The Si npl e Things



EXT. BRI DGE STREET, GALWAY. VERY EARLY MORNI NG

The town is bathed in soft fog. EMLY, 26 but younger

| ooking, totters drunkenly towards the bridge. She's nore
el egant than beautiful, |ike Audrey Hepburn in Breakfast at
Tiffany’s.

A busker plays a tin whistle by the bridge, a used coffee
cup filled with change between his battered purple Converse,
a card reads "Please Gve to the Blind".

Em |y stands, transfixed. She renoves her noney and her
wat ch and puts themin the cup. She takes off her Manol o
Bl ahni ks and wal ks away, | eaving her shoes behind.

The busker continues to play; there's a |l oud splash; a car
comes to a screeching halt; |egs run by.

MALE VO CE ( OFF SCREEN)
Jesus Christ! She junped off the
bridge! Call the policel!

Anot her spl ash. Shouts. A far away siren.

| NT. HOSPI TAL ROOM DAY

Emly sits, chain snoking, doing a cross word puzzle and
suduko. She continues the puzzles as she tal ks to, DR NCEL
SHEPARD, early 40's, and DR ALICI A AGUSTAN, m d-50’"s.

AGUSTAN
Per haps you d like to discuss your
dri nki ng?

EM LY
There’s nothing to discuss. |'m not

used to drinking and had too nuch.

AGUSTAN
O your drug use?

EM LY
| don’t do drugs.

AGUSTAN
Even occasional | y?

EM LY
No.

( CONTI NUED)



CONTI NUED

2.
AGUSTAN
How are things in your professional
life.
EM LY
They’ re good. | have a great job.
AGUSTAN
Anything you' d |like to expand on?
EM LY
No, but thanks for asking.
SHEPARD
You want to put down that paper a

second?

Em ly | ooks at himbut then back at the paper. She conti nues
to fly through the crossword and suduku. The doctors | ook at
each other. Agustan gets up to |eave. Shepard stays seated.

SHEPARD
Li sten, kiddo, you can bullshit us
as nuch as you want but we got your
t oxi col ogy results back. You tested
positive for cocaine. And for
heroin. That’s a dangerous m x! You
cone honme from London for a weekend
and slip over a bridge? Bullshit.
Ya wanna know what el se?

Em |y doesn’t even | ook up.

SHEPARD

|"mintrigued, | really am W want
to help. But we can’t figure out a
dam thi ng about you, unless you
decide to open up and |let us in.
But that’s not you is it? So you
continue to do your little puzzles,
but there’s a nmuch bigger problem
you shoul d be working on right now.

Shepard joins Agustan at the door and they |eave. Enily

conti nues

wor ki ng on the puzzles and finishes them then

flings the pencil at the door.



| NT. HOSPI TAL CANTEEN. MORNI NG

Emly finishes breakfast and lights a cigarette, putting the
i ghter down. As she snpokes she bites strips of skin from
her fingers. A hand reaches in and snatches the |ighter.

PYROVANI AC ( OFF SCREEN)
Watch ne burn, bitch, watch ne
burn!! Watch ne bur nnNNNN! !

Emly s face dances in |ight and shadows as the nad nan is
engul fed in flame, burning and bell ow ng off screen.

DOCTOR ( OFF SCREEN)
Fire! Fire! Soneone get an
ext i ngui sher!

An off screen extingui sher shoots foam covering Emly, who
sits dunbstruck, blinking through the white blizzard.

| NT. HOSPI TAL ROOM DAY

Em |y snokes and bites her nails or tears skin off her
fingers throughout.

EM LY
Ya know what my big title
is? Executive Director / Vice
Presi dent, Foreign Exchange Sal es
and Tradi ng Technol ogy. Sounds
great, right? But do you know what
| actually do? | design apps that
our traders use to nonitor orders
and viewrisk. That’'s it. My job is
to make trades easier. If | never
existed it wouldn’t nmake any
di fference. The trades woul d happen
anyway. You want to know sonet hi ng
el se?

AGUSTAN
Go on..

EM LY
You know how long it takes for the
shares of the average Fortune 500
conpany to change hands conpl etel y?

AGUSTAN
25 years?

( CONTI NUED)



CONTI NUED: 4.

EM LY
About 4 nont hs.
SHEPARD
Seriously?
EM LY
Yeah. Check the paper.
AGUSTAN
And this is inportant to you?
EM LY
It’s inportant to everyone!
AGUSTAN
| see.
EM LY

Do you? Any shop or restaurant
anywhere in the world that changed
hands every 4 nonths; people

woul dn’t set foot inside it but no
one cares when it happens to a

hundred billion dollar conpany?
It’s a joke. I’"'ma joke. My life is
wor t hl ess.

AGUSTAN

How woul d you define worth?

EM LY
VWhat about the nman fromearlier?

AGUSTAN
He doesn’'t concern us now. Let’s
get back to your job...

EM LY
He concerns ne!

AGUSTAN
Pl ease, Mss Watson, let’'s try to
keep this on track shall we? You
were tal king about work. ..

Em |y | ooks at her with a | ook of conplete disdain and stubs
out her cigarette, she gets up to |eave.

AGUSTAN

Pl ease, M ss Watson, take your
seat .

Emly picks up the seat and smashes it against the wall.



| NT. HOSPI TAL CANTEEN. MORNI NG

Emly eats breakfast, sitting at a table on her own, reading
CP Violation. Her fingers and nails are raw from biting. She
finishes her nmeal and lights a cigarette but this time with

mat ches, putting themcarefully back in her pocket.

| NT. HOSPI TAL ROOM DAY

AGUSTAN
| deal |y where do you see yoursel f?

EM LY
Over a bridge! That’'s why |’ m here.

AGUSTAN
Coul d you el abor at e?

EM LY
| nmean, Jesus, | ook around! Wat
don’t you get about this? People
starving on the streets and ot her
peopl e getting paid mllions to
sell shit no one really needs...

AGUSTAN
You seem quite angry, M ss Watson?
EM LY
Seens, Madan? Nay it is! | know not
seens! | amangry! And | can’t

under st and why everyone else isn’t
too! Al you need do is...

SHEPARD
Do you |li ke Shakespeare?
EM LY
What ?
SHEPARD
Shakespeare? Do you |ike his work?
EM LY
| suppose. But so what? That’s not
t he point.
AGUSTAN

| ndeed, Dr. Shepard, | believe Mss
Watson is right in this instance.
That’'s certainly not the point, not
the point at all.

( CONTI NUED)



CONTI NUED

| NT. HOSP

SHEPARD
| think it mght be. Maybe you
shoul d | ook around, Emly. You
don’t belong here. Yet here you
are. In a nut house.

EM LY
(laughs) Jesus! Can you say that?
SHEPARD
| can say anything | want. |’'m
wearing a white coat!
EM LY
(l aughs again) Listen, | get what
you' re doing, | really do. But take

a |l ook around and tell ne,
honestly, how can | not be angry?

SHEPARD
Anger isn’t the problem Anger’s
just an enotion, |ike happiness or

sadness or fear. Nothing is ever
good or bad but thinking makes it
so. Not even anger...

TAL PAPER Kl OSK. MORNI NG

SHEPARD
Mor ni ng, a powdered donut, please.

CLERK
Jesus! You and your donuts! That’s
one forty five please, Shep.

Shepard smles and turns to go but then renenbers...

SHEPARD

Can | get the Financial Tinmes too?
CLERK

Checking on your mllions, eh?

That’s two oh five.

| NT. HOSPI TAL SHEPARD S OFFI CE. MORNI NG

The office is little nore than a broomcloset with a notice
board, covered in news paper clippings. Soneone knocks.

( CONTI NUED)



CONTI NUED: 7.

SHEPARD
Come in.

Dr. Agustan pops her head in the door.

AGUSTAN

Dr. Shepard? Do you have a m nute?
SHEPARD

Alicia. Yeah. Cone in. Have a seat.
AGUSTAN

That’'s quite alright. This won't

take a nonment. | just wanted to

have a word about M ss Wit son.

SHEPARD
What about her?

AGUSTAN
| wonder if you' re on the right
track with her?

SHEPARD
| wonder too. But it’'s worth a
shot, Alicia. Wth the kind of
nmoney this kid s pulling in, unless
she figures it out quick we're
going to | ose her.

Agust an gl ances at the notice board.

AGUSTAN
Per haps you're right, Dr. Shepard,
perhaps you’'re right.

She pulls her head back and is about to | eave the office.

SHEPARD
Alicia?

AGUSTAN
Yes, Dr. Shepard?

SHEPARD
She’s right, you know. About the 4
nmont hs.



| NT. HOSPI TAL ROOM DAY

SHEPARD
So any thoughts on channeling that
anger? It says in your file that
you play piano?

EM LY
It’s always just nmade sense to ne.
A bit |ike nmaths.

SHEPARD
What about writing? You like
Shakespeare.

EM LY
| like his plays, | suppose.

AGUSTAN
| s Ham et your favourite?

EM LY
Do you even know why we’re tal king
about Shakespeare?

SHEPARD
Emly, let it slide. Shakespeare
isnt really the issue, it’s just
an exanple. If nusic isn't an
outl et then maybe witing is?

| NT. HOSPI TAL CANTEEN. MORNI NG

Emly sits across the table from JAVES, late 20’s, who has a
| arge sel ection of rubber bands on his left wist.

JAMES
What brings you here?
EM LY
| heard the food was good.
JAMES
They |i ed!
EM LY

So how about you?

JAMES
| " m schi zophreni c.

( CONTI NUED)



CONTI NUED: 9.

EM LY
Whah!
JAMES
What ?
EM LY
| dunno. |I’mjust not used to that
sort of honesty, | suppose.
JAMES
Well, there’'s a certain freedomin

bei ng crazy, yeah? Wat about you?

Emly plays with her food a nonent, her left hand shoots to
her nmouth, the nails are now covered in plasters.

EM LY
Sui ci de.
JAMES
Wists?
EM LY
Nah. Dr owni ng.
JAMES
Supposed to be a cal mway to go.
EM LY
| heard that too. Can | ask you a
gquestion?
JAMES
Shoot .
EM LY

What are the rubber bands for?

JAMES
They' re for flicking. Like this.

He pulls the bands out and lets them snap back.

EM LY

Jesus! Doesn’'t that hurt?
JANMVES

It’s a bitch.
EM LY

Then why do it.

( CONTI NUED)



CONTI NUED

James fim
cl ose. Em

Emly, rel
t he ward

10.

JAMVES
It was Shep’s idea, yeah? Wen
flick the bands it makes the voices

go away. | don't really need ’'em
now. They have ne on pretty strong
meds. |’mcool when |I'’mon 'em but

sonetinmes | stop taking 'em and the
voi ces conme back

EM LY
Jesus!

JANMES
Yeah. Sonetines. Sonetinmes the
devil too.

EM LY
Seriously?

JAMES
Un hmmm So the bands hel p. The
nmeds and doctors too.

shes eating and stands to | eave and | eans in
Iy noves back scared, thinking of the pyronmaniac.

JAVES
| hope you're real, | sure had a
good tinme tal king to youl

i eved, l|aughs out |oud. Janes shuffles off towards
Dr. Shepard wal ks by, a donut in his nouth.

EM LY
Doc?
SHEPARD
Emly! How s it going today?
EM LY
|’ m doing better, | suppose. | had

a think about what you said. I'd
like to give it a go. Witing, |
nmean.

SHEPARD
Real | y? That’ s excellent! 1’'ll have
the nurse bring you sone crayons.

EM LY
(I'ncredul ous) Crayons?

( CONTI NUED)



CONTI NUED: 11.

SHEPARD
You don’t think we’'d give you
anyt hi ng sharp, do you?

It takes Emly a second to cotton on but then she | aughs.

I NT. HOSPI TAL EM LY S ROOM MORNI NG
Emly is packing. She | ooks healthy. Dr. Shepard passes.

EM LY
Shep!

SHEPARD
| heard you were getting out. Lucky
you - |I’mstuck here till 1’ m 65.

(a beat) | spoke to that reporter.
They' re going to print your piece.

It’ 1l be in the paper on Thursday.
EM LY
Thanks, Shep, | nean it. Thanks for
everyt hi ng.
SHEPARD
No worries, kiddo, one |ast
t hi ng. .
EM LY

| know, doc, what good’'s a life
that fills your pockets but enpties
out your soul, right?

| NT. HOSPI TAL SHEPARD S OFFI CE. MORNI NG
Shepard is sitting with Thursday’ s paper, donut in nouth.

EM LY (VO
What is depression? How do |
describe it to you? | could tel
you | was swal | owed by sadness...

Tel ephone rings. Shepard junps; |ooks at the phone but
ignores it. He goes back to the paper. Phone rings again. He
| ooks again. It rings a 3rd tinme. And is answered outsi de.
He returns to his paper. Another doctor pops his head in.

DOCTOR 2
Shep! Call on line 12.

( CONTI NUED)



CONTI NUED: 12.

SHEPARD
Wo is it?

DOCTOR 2
Dunno but he asked for you by nane.

Shepard picks up the phone.

SHEPARD
This is Dr. Shepard.

(a few beats)

SHEPARD
Yes. Rel eased just a few days ago.

(a few beats)

Shepard puts down the phone w thout saying goodbye. And
pi cks up the paper. There’'s a knock on the door.

AGUSTAN
Dr. Shepard. Tine for rounds.

SHEPARD
Yeah. Yeah. OK. Just a m nute.

Shepard stands. Then sits down again. He picks up the donut,
| ooks at it and flings it against the wall. It explodes in a
cloud of dust. He just sits there for a few nonents. Then he
gets up, wal ks over to what’s left of the donut. Picks it up
and puts it in the bin. He |ooks around for paper to clean
the wall but can’t find any. He goes to his desk, picks up

t he newspaper and carefully takes out the piece by Emly,
tacking it to the notice board, then uses the rest of paper
to slowy, nethodically clean the wall. He | ooks around the
office. And then | eaves.

The notice board is covered with news paper clippings of
suicides, Emly’ s piece about depression tacked carefully to
the centre.



