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FADE | N
INT. EMPTY ROOM - NI GHT

Two girls are sitting cross legged in front of each other
and hol di ng hands. A black, red, and white candl e burns
bet ween them casting the only light in the room They are
swayi ng, chanti ng.

Their hair lifts slightly off of their shoulders. The flanes
flicker.

Unintelligible whispers becone audible, increasing in vol une.

The flanes extinguish, casting the girls in a cold blue |ight.
The chanting stops. The whispers growinto a | oud cacophony.

The shadow of a man energes. It noves |ike a human, but it
is an evil, cavernous black; utterly devoid of Iight.

It stretches across the room inpossibly tall.

The girls are panting in fear. The bigger one, BLANCA tells
her conpanion to pray.

Blanca is fighting to utter her words as though she were
bei ng restrained.

BLANCA
(t hrough cl enched
t eet h)
l...re...BUKE. ..you

The conpani on whi npers and stunbl es through the Lord' s Prayer
as the shadow man advances towards t hem

BLANCA ( CONT' D)
(with nore force)
|...REBUKE. .. YQU

The figure becones the room eating all of the light.
BLANCA ( CONT' D)
(screans)
| REBUKE YOU
BLANCA' S POV
She sees the face of a man sitting in front of her instead

of her conpanion. His hair is a colorless blonde and a tri bal
tattoo encircles his neck.
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He is expressionless and his eyes are the sane shade of bl ack
as the shadow nman.

CUT TGO
I NT. BEDROOM - N GHT

Bl anca gasps as she wakes up. She's breathing heavily, and
her breath becones nore shall ow as she realizes she is staring
at her sleeping self. She's vibrating.

The | ow hum of bees buzzing fills the room

Bl anca | ooks at her left foot, willing it to nove and get
her out this state.

The toe tw tches.

BLANCA
(whi spers)
Wake up. Wake up, wake up

Her foot shoots up.
BLANCA' S POV

Back in her body, awake, Bl anca stares at her ceiling fan.
The bl ades are notionless, then start to slowy spin and
t hen stop again.

DI SSOLVE TGO
EXT. M DDLE CLASS NElI GHBORHOGD, - DAY

It's a Texas summer in 1999. Fromthe POV of a pre-pubescent
girl. Her footfalls are lilting, buoyant. Britney Spears

bl ares through her Wal kman. She nakes her way through a

ni ce nei ghbor hood.

Her gaze lingers on a nother pushing her child on a sw ng.
She watches for a long time as the child squeal s and | aughs,
causing the nother to | augh along. Britney continues in her
nasal sexy-baby voi ce.

I NT. HOUSE - DAY

KORI NA GALLEGCS, 15, al nost cherub-1like but dressed all in
bl ack, lets herself in and practically skips to Blanca's
room

BLANCA FUENTES, al so 15, |ooks nore grown-up. She is sitting
cross-1legged in her bedroom studying a box of hair dye.



BLANCA
(1 ooks up)
You' re sure one box is enough for
both of us?

Korina flops onto Blanca's bed and slaps the "stop' button
on her Wal kman before Bl anca can recogni ze the song com ng
fromthe headphones around her neck.

KORI NA

Totally. M nom never uses a whol e
bottl e.

BLANCA
Well conme over here and do mne first.

Korina pulls a chair fromthe vanity over and sits above
Bl anca. They sit in front of a mrror that's covered in
i psticked words, punctuated by a pentacle in the bottom
center.

KORI NA
(brushing out Blanca's
hair )
So, spill it. What did you guys do?
BLANCA

(smirks into the mrror
at their reflections)
Not hi ng.

KORI NA
Bul Ishit. You didn't call nme to
confess what a slut you are, so it
nmust be really bad.

BLANCA
(1 aughs)
W went to The House. It was so hot
in there. John said it was creepy
but that didn't stop himfrom

KORI NA
(l eans forward toward
mrror)
From what ?!

BLANCA
(covers her face with
her hands in
enbarrassment)
|"mpretty sure | gave himthe worst
bl ow j ob ever



KORI NA
Trust me, no guy is going to conplain.

Korina nods knowingly with fal se bravado and squirts a blob
of red hair dye into her gloved pal m

KORI NA ( CONT' D)
You' |l get better with practice.

Korina snears the bright red dye in to Blanca's scalp

BLANCA
It's so big, and | know he's probably
had a mllion bj's. But it's a
fucking athletic event! | don't
have the breath control
(1l aughs at hersel f)

KORI NA
(a beat)
So is it weird blowing an old guy?

Korina finishes snearing the red dye on to the top half of
Bl anca' s head.

BLANCA
(startled by the catty
t one)
What? No-he's not old! He's barely
in his twenties...guys our age are
i nfants.

KORI NA
| mean, it is pretty cool that he
can buy beer, but he basically

followed you hone...it's kind of...I
don't know. ..
(shrugs)
BLANCA

(1 ooks at Korina's
reflection and raises
her eyebrows with a
Cheshire cat smle)
He said Gary was aski ng about you.

KORI NA
Barf. The ALBINO?! He's a fucking
mute. He never tal ks!

Korina takes off the red-smeared | atex gl oves and tosses
themon top of an overflow ng trash can, then plops back
down on to the bed.



BLANCA
He's kind of cute! Besides-he can
buy beer too.

KORI NA
(reconsi dering)
He does have pretty eyes...

Korina reaches in her pocket and pulls out a vibrating clear
pl asti c pager.

KORI NA ( CONT' D)
Shit. It's my nom 911.
(rolls her eyes)

She junps up off of the bed and heads toward the door.

KORI NA ( CONT' D)
"Il come over tonorrow? | wanna
try sonme spells, yeah? |'mreally
good at praying, imgine what we can
do with instructions!

Her hand is on the knob, barely waiting for Blanca's response.
BLANCA
Wait! What the fuck do | do with

this shit on nmy head?! W' re supposed
to mat ch!

Korina slips her headphones back on and punches "pl ay"

KORI NA
Rinse it out in 30 mnutes, and don't
let it sit inthe tub or it'll stain.

Korina tilts her head as she considers Blanca's bright red
scal p.

KORI NA ( CONT' D)
You're a sexy bitch in red. Thanks
for always going first.

BLANCA
(rolls eyes)
Bye, asshol e!

I NT. KORI NA'S APARTMENT - EVEN NG

Bl anca enters the apartnent sheepishly and addresses her
not her who is on the couch with her feet up.

KORI NA
H nomma.



DEBBI E GALLEGOS | ooks up warily at her daughter. M d-
thirties. Oange colored, lank hair is piled half-heartedly
on her head. She |ooks Iike a nother worn thin.

DEBBI E
(si ghs)
Korina, | know that it gets boring
here, but you can't just take off
wi t hout calling me.

Korina is ready for a fight.

KORI NA
| told Al ex!
(rmotions to the boy
at the kitchen table)

ALEX GALLEGOS, Korina's older brother is eating a bow of
cereal, trying to stay out of the line of fire.

ALEX
Korina, you know you didn't.

Korina glares at him betrayed.

KORI NA
Sorry if he didn't hear ne! Momm,
it's so boring here all day! You
know | can't just sit here wasting
ny sunmmer vacation

Debbi e massages her tenples then reaches for her cigarettes
and |ights one.

DEBBI E
Korina, | can't deal with this stress
on top of all the extra hours at
work. San Antonio may feel |ike a

small town, but it's not.

Debbi e puts her cigarettes down and reaches over for her
Wi ne.

DEBBI E ( CONT' D)
There are a | ot of bad peopl e out
there. Do your part in this famly
and | et us know where you are! OR
"1l start bringing you back to your
grandnot her' s.

KORI NA
Vell if you weren't always gone you'd
know about ny |ife!



DEBBI E

(quietly)
You know I"mworking for all of us.

KORI NA
Wiy can't we be like a normal famly?
Wth dinners and vacations? And A
DAD?

DEBBI E
I know it can be hard if you conpare
us to tv famlies, but we have | ove.
And hey- |'mon vacation next week
and | promise we will do all Kkinds
of fun famly stuff.

(sm | es encouragingly)

Fi esta Texas?

KORI NA
(bitterly)
| bet they make you work anyway.

Debbi e's face darkens at her daughter's insol ence.

DEBBI E

(spits her words out,

al nost yel ling)
You ungrateful shit. | barely ask
anything of you! | work nmy ass off
for this famly and you just nake ny
life nore difficult while your brother
has no problemw th hel ping! Tonorrow
you go NOMHERE. You're grounded.

KORI NA
(livid)
This is conplete bullshit!

Korina storns off down a small hall way.

| NT. BATHROOM - MOMENTS LATER

Korina bursts into the bathroomand slans the door. She's
crying silent, angry tears. She turns on the shower and
grabs a pair of cuticle scissors out of the nedicine cabinet.

She lets herself slide down the wall until she is sitting on
the floor with her legs out in front of her.

She drags the cuticle scissors down one thigh, draw ng bl ood.
She breathes a sigh of relief at the sight of it and drags
t he point across her other thigh, again raising bl ood.

She drops the scissors and lets her head fall back against
the wall, relieved.
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Her hand, still holding on to the scissors, has a cross-shaped
scar on it.

As the endorphins flood through her she begins to pray. Her
wor ds are whi spered, inaudible.

Her head is tilted back, resting on the wall as she enters a
neditative state.

KORI NA
(whi speri ng,
unintel ligible)

...NMake ne free..

The light in the bathroomdinms as if something is draining
the energy out of it.

Her whi spered, nostly unintelligible prayer becomes | ouder
and | ouder, filling the room

A shadow passes across the mrror.

BANG NG on t he bat hroom door rips Korina out of her trance.
I NT. HALLWAY, OTHER SI DE OF THE BATHROOM DOCR

Al ex pounds on the door, dancing fromside to side.

ALEX
Quit hogging the bathroom Kor! |
need to use it!!

KORI NA
Hol d on Al ex! Fuck!

Korina turns off the shower, w pes her face, wets a wad of
toil et paper under the tap and cleans the blood off of her
| egs.

CUT TGO
I NT. KITCHEN, BLANCA'S HOUSE - MORNI NG

HELEN FUENTES, an attractive, well dressed woman in her md-
thirties flits around the kitchen making a full breakfast
for her famly

She sets plates of scranbled eggs, sausage and toast down on
the tabl e where her hal f-asl eep teenage daughters sit.

TOM FUENTES, an equally attractive and well dressed man in
his late thirties drinks coffee at the bar while he reads
t he paper.



BLANCA
Mom why do you make us wake up for
this? It's sumer! W are supposed
to sleep |ate.

JENNI FER FUENTES, Bl anca's ol der sister,|ooks up at her nother
froma ness of |ong, sleep-nmussed hair to nod in agreenent.

JENNI FER
Seriously, mom You know we go right
back to bed after you guys go to
wor K.

TOM
Grls, your nother takes our famly
time seriously. Show sonme respect.

Everyone falls silent except for the scraping of silverware
on pl ates.

HEL EN
Jennifer, | want you to keep an eye
on your sister. Make sure she keeps
up with her sunmer reading list and
doesn't watch MIV all day. You know
how i nportant high school is and
Bl anca needs to get her head in the

gane.

BLANCA
Uh, I'msitting right here. |'m 15!
| know what |'mdoing. | don't need
a babysitter.

JENNI FER

| can't make Bl anca care about stuff
that matters, anyway. This is ny
summer break too.

BLANCA
Nobody reads during the sumrer, or
t hi nks about anything school -rel at ed.
You guys are so out of touch.

Tom | oudl y sl aps his newspaper down and addresses the girls
sternly.

TOM
If you girls want to succeed in life,
t he work begi ns now.

( MORE)
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TOM ( CONT' D)
| represent clients all the time who
divorce wives with zero educati on,
zero work experience, who end up
taking shit jobs and never being
hone to see the kids they are breaking
their backs to support. That won't
be ny daughters. You two will depend
on no one. Understood?

Chastised, the girls nunble yes sirs through nmouthfuls of
t oast and egg.

HEL EN
Your father is right. It takes hard
wor k and planning to succeed and
it's our job to nake sure you do it.

Hel en, who has only eaten toast between tending to her famly
pi cks up the dishes and starts cleaning themin the sink.
She addresses Blanca with her back turned.

HELEN ( CONT' D)
And | don't want you at Korina's
house when we are at work. She's
wel come over when we're hone, but
that's it.

BLANCA
Yes ma' am

Bl anca grabs her enpty juice glass and brings it over to the
sink. She hugs her nom fromthe side.

BLANCA ( CONT' D)
I love you nom Thanks for breakfast.

Tom sm | es approvingly and Helen is touched by the gesture.

HEL EN
I love you too sweetie. Call nme at
the office and I et me know what to
pi ck up for dinner

Bl anca pads back to her bedroom \Wile Jennifer glares after
her .

JENNI FER
(rmutters under her
br eat h)
Fucki ng ki ss ass.
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I NT. BLANCA' S BEDROOM - DAY

Blanca is rifling through a beat-up ol d book and wat chi ng
MIV when she is interrupted by tapping on her w ndow.

She rolls off her bed and opens her blinds to Korina's eager
face.

KORI NA
Wakey, wakey, puta. Let ne in. The
front door's | ocked.

| NT. KI TCHEN
KORI NA
So your parents are |ocking you guys
in like prisoners now?

BLANCA
They were being so |ane this norning.
They want ne to spend nmy summrer
t hi nki ng about
(sarcastic, elaborate
air quotes)
"My Future".

Korina grabs a box of cereal fromthe pantry and starts
shoveling it into her nouth.

KORI NA
Ugh, that is |ane.
(shrugs)
But at | east they give a shit about
your future.

BLANCA
| guess..
KORI NA
(Chew ng)

Poor Al ex practically begs nmy nmom
for attention. He makes perfect
grades but she barely notices.

Bl anca | aughs.

BLANCA
What el se woul d Al ex be doing?
Pl ayi ng Magi c? Organi zi ng his Pokenon

cards?
KORI NA
(hal fheartedly |aughing
al ong)

Leave Al ex's nerdy ass al one.
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BLANCA
he's sweet. Unlike ny

stuck up bitch of a sister.

Kori na | ooks down the hall towards Jennifer's door. After

verifying it's closed.

KORI NA

(enphatical |l y)

Wor d.

Korina puts the cerea

box down and noves over to the living

area where she plops down in Tom s easy chair and begins

channel surfing.

Bl anca t akes t he couch.

BLANCA

What are we doing today? 1'mso
sick of watching TV.

KORI NA

Have you been nessing with the book?

BLANCA

| flipped through it, but you need
candl es and stuff to do anyt hing.

Korina pops up |like a chi huahua.

KORI NA
Field trip! Lets get the stuff!
The House is full of it.

BLANCA
But it's so hot in there...let's get
dressed up and take the VIA bus to
the mall.

KORI NA
C non! Q@uys can | ook at your butt

when we take

the VIA to The House!
BLANCA

Yeah, homnel ess guys.

KORI NA

Just your type. Cnon...Let's go!
How cool would it be to make sonet hi ng

happen?!

Bl anca averts her eyes

and tries to hide her hesitation.
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BLANCA
Jenni fer saw the book in nmy room and
said not to fuck with stuff we don't
under st and.

Bl anca notices a condescendi ng vibe start to cone off of
Kori na.

BLANCA ( CONT' D)
And she's the nost boring human on
the planet. Let's go. Mall tonorrow?

Korina sits perched on the edge of the recliner |ike an eager
puppy.

KORI NA
(nods)
Deal !

BLANCA
Just give ne five mnutes to change.

Sati sfied, Korina has already zoned out of the conversation
and is captivated by a nmusic video of Backstreet Boys dancing
i n unison.

KORI NA
(doesn't | ook up)
Cool

I NT. BLANCA' S BEDROCOM - MOMENTS LATER

Bl anca scans her bedroom fl oor [ooking for an outfit to wear.
She scoops up a spaghetti strap tank top, revealing the
cordl ess phone under neat h.

She slips the tank over her head while she dials.
FADE OUT:
I NT. THE HOUSE -- DAY
The girls burst into a quiet, nondescript house. Dusty,
with an air of abandonment. Conpletely furnished as though

the people that lived there left for vacation and never
returned.

Sunl i ght pours through the parted drapes.

KORI NA
(Looki ng ar ound)
Man, where the fuck did these people
go?
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BLANCA
Maybe they couldn't afford it anynore.
You can tell it used to be nice.

Bl anca goes and sits at the dining table.

BLANCA ( CONT' D)
Wfe! Bring me ny dinner and martini!

Korina imtates the posture of a 50's housew fe and curtseys
t owar ds Bl anca.

KORI NA
Yes, your highness!
(sets down inmagi nary
di nner before Bl anca)
And whil e you watch the news, one of
ny fanous shitty BJ's for dessert!

BLANCA
Hey! They're not that shitty!

The girls burst into | aughter.

A dull thud froma back bedroom silences them They stare

at each other for a few seconds as the shock of the unexpected
sound wears off.

KORI NA
It was probably just a squirrel.
I"msure all kinds of things live in
here.

BLANCA
(shudders)

| fucking hope not. They carry the
pl ague.

The thud again. Like sonething heavy | anding on carpet.

The girls lock eyes.

KORI NA
Well now | have to go catch this fat
ass rodent!

She runs toward the back bedroomto investigate while Bl anca
hangs back.

KORI NA (CONT' D)
What t he FUCK?!

BLANCA
(scared)
What ?!
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Kori na doesn't answer but instead wal ks out of the bedroom
hol ding two candl es, one red, one white.

KORI NA
Dude. These were on the floor by
t he dresser.

BLANCA
| didn't notice those the last tine
we were here.

A wave of uneasi ness washes over Bl anca. The abandoned state
of the house instantly shifts fromexciting to nmenacing.

BLANCA ( CONT' D)
Kor, | don't like this. W found
t he book on that dresser. W woul d
have noticed those.

Korina is | ooking at the candles with hopeful wonder, like a
puppy eager to play with a colorful, poisonous snake.
KORI NA
W just didn't notice em
(beat)
This is exactly what we need. It's
a gift!

Three | oud knocks pound the front door so loud both girls
j unp.

Then JOHN MCADAMS and GARY CHI LDS storminto the house.

John is 22, big and handsone. Hi s pockmarked skin and posture
suggested he was a kid who wasn't always treated that way.

JOHN
Freeze!
(m mng police officer
hol di ng gun)

GARY CHI LDS acconpani es John. 19, pale and | anky. Stringy
bei ge wi sps of a mustache shadow his upper lip. Cold grey-
bl ue eyes stand out on his plain face.

GARY
You girls playing house?

Korina | ooks at Bl anca pointedly.

KORI NA
What a coinci dence you guys showed

up.
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Bl anca avoi ds eye contact with Korina. She tries and fails
to hide how happy she is to see John

John smiles and waps an arm around Bl anca's wai st while
pulling a joint fromhis front pocket with the other.

JOHN
(feigned i nnocence)
Me and Gary just wanted to snoke in
a qui et place.

Appeased by the peace offering, Korina slips the candles
into her bag and pulls out a lighter.

CUT TGO
| NT- THE HOUSE- KI TCHEN

The group sits around the kitchen table passing the joint.
Smoke swirls around in the |ate afternoon sun.

John and Bl anca do nost of the talking. Korina happily gets
high while trying to nmuster interest in Gary. But sonething
about him seens off.

Stoned, she stares at the sloppy tattoo on his neck.
FADE OUT:
| NT. BLANCA'S BEDROOM - NI GHT

Bl anca sits cross-1egged on her bedroomfloor with a deck of
Tarot Cards she swi ped from The House spread out before her.

BLANCA
(shuffling the cards)
Who is John to ne? Are we neant to
be?

She hol ds the shuffled deck close to her chest with her eyes
closed for a nonent, trying to summon a favorable report.

She spreads out three cards: The Tower, The Fool upside down,
and Ei ght of Cups. She reviews a yellowed scrap of paper to
make interpretations.

CUT TGO
P. O. V. BLANCA - CONTI NUOUS

Bl anca scans the paper for The Tower. It reads: Disaster,
Upheaval , Chaos, Awakeni ng.
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BLANCA
(shrugs)
Awakeni ng can be good.

She finds The Fool Reversed: Reckl essness, Taken advant age
of , duped.

BLANCA ( CONT' D)

(sighs heavily)
Ei ght of Cups, help ne out.

Ei ght of Cups: Disillusionment, To | eave behind, WAl k away.

BLANCA ( CONT' D)
Anesone.

She throws the paper to the side in disgust and picks up the
phone to call John.

She hol ds the phone to her ear hopefully as the shrill rings
click by.

CUT TGO
INT. JOHN' S GARAGE APARTMENT - CONTI NUQUS

John's apartnent sits above his parent's garage. |It's nessy,
l[ittered with enpty beer cans, ashtrays, and di scarded
cl ot hi ng.

The phone rings near a ness of video game cords. The Ilit
screen reads: Fuentes, Tom

The bedroom door is closed. Light seeps fromthe crack under
t he door.

The phone continues to ring.
| NT. BLANCA' S BEDROOM - CONTI NUOUS

Bl anca mashes the of f button on the phone and throws it
towards a pile of clothes in frustration. She picks up the
spel | -book and flops dramatically onto her bed, thunbing

t hrough the pages until she lands on a | ove spell.

She | ooks up when she realizes where to find exactly what
she needs to procure.

She rips the page out of the book and hangs it on her mrror
with her gum She retrieves the phone fromthe laundry pile
and dials a nmenorized nunber.
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BLANCA
Hey it's ne. Can | spend the night
at your house tonorrow?

FADE QUT:
I NT KORI NA" S APARTMENT - DAY

Korina lets Blanca in to her apartment, obviously a little
unconfortable to have her friend see how small and cranped
it is.

KORI NA
I"msorry this place is such a
shi t hol e.

Bl anca i s oblivious and focused on getting to Blanca's bedroom
to discuss the spell.

BLANCA
What ever! You have a pool .

KORI NA
Conmunity pool. Wth 10,000 little
Mexi can kids and their cousins peeing
init everyday.

Bl anca | ooks over at Al ex who is creeping out of his room
and attenpting to slink undetected to the bat hroom

BLANCA
Hey Al ex! That pool is bad ass,
right?

Korina shoots a |l ook at Blanca. Alex is pale and thin.
It's obvious he rarely | eaves the apartnent.

Blanca smirks at himin a half-flirt, half-bully way.
BLANCA ( CONT' D)
Maybe you can conme down there with
us? | need to work on ny tan.

Al ex wordl essly goes into the bathroom

KORI NA

Way do you fuck with himlike that?
BLANCA

What?! He loves it. | think he's

cute in like, an Edward Sci ssor hands
ki nd of way.
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KORI NA
Dude, whatever. Show ne what
so excited about.

| NT. KORI NA'S BEDROOM - MORNI NG
The girls sit on Korina's tiny day bed,

in the roomexcept for a small floral dr
car dboar d.

Bl anca pulls the page out of her bag.

BLANCA
Let's do this one.

19.

you're

CUT TGO

the only furniture
esser nmade out of

Korina raises an eyebrow as she | ooks over the page.

KORI NA

You shoul dn't have ripped this out.

(reads over the spell)
A |l ove spell?

BLANCA
Why not ?

KORI NA
You haven't wanted to try any

them ..and John already |ikes
BLANCA

| thought we could both do it.

pray, and I'Il just do it for

of
you.

You
t he

practice. You took the candles from

t he house, right?

Korina narrows her eyes at Bl anca but smles.

KORI NA
You're so full of shit. [|'m|]

ust

gl ad you' ve stopped being such a
pussy about it. People have been
doing this for thousands of years.

It's all the same as praying,
BLANCA
| guess we'll find out.

really.

The girls arrange the candl es, sone paper, sone honey, and a

lighter between them They follow the i
spel | .

Wi | e Bl anca repeated the incantations,
eyes cl osed, whispering her own prayers.

nstructions of the

Korina sat with her
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The flanes of both candl es wavered. Neither girl noticed.

It was quickly over, and the anticlinmactic ending caused
them both to giggle.

KORI NA
What now?
BLANCA
Pool ?
KORI NA
It is early. | bet no one's peed in
it yet.
BLANCA

You can be the first one.

KORI NA
G oss! Maybe that's how you roll.
G ab sone towels.
(beat)
Cochi na.

Korina grabs a bathing suit fromone of the cardboard drawers
whi |l e Bl anca hunts for clean-enough towels.

FADE QUT:
EXT. SWMM NG POCL - DAY

The pool area is a sad | andscape of concrete and a few white
chairs. But the pool glistens like a blue jewel. Blanca is
reclining with her straps down and a towel on her face.

We focus on the shimering surface of the water, seductive
in the San Antonio heat. Korina dives in and sw ns under

the water |ike a porpoise. Conpletely in the nonent, she

drinks in the experience.

Korina spins, kicks like a mermaid, and finishes with a flip
bef ore popping her head up out of the water.

KORI NA
Cmon Blanca! It feels amazing!

Bl anca j ust waves her hand di sm ssively.

KORI NA ( CONT' D)
This was your idea! Let's race!

Bl anca flips over in response, clearly nore interested in
getting an even tan.
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Korina di ps back under the water and swins like the child
she is.

I NT. KORI NA'S BEDROOM - EVEN NG

The girls are on the floor painting their nails. Their t-
shirts are wet around the shoulders. Blanca's is tinged

with red. A boxy CD/ Cassette stereo sits on the floor playing
the hits fromthe sumrer of 1999.

Korina's curtains are drawn shut and the |ightbul bs in her
ceiling fan have burned out. Two shade-less |lanps in opposite
corners of the room provide |ight.

KORI NA
So you think John is obsessing about
you right now?

BLANCA
That's not even why | wanted to do
t hat spell.

KORI NA
Sur e.

BLANCA

What's that bullshit you were
whi spering over there? Praying for
Gary? O Justin Tinberlake?

KORI NA
(turns red at Justin's
namne)
Gary is a freak. And No.

KORI NA ( CONT' D)
(a beat)
You do know that John is fucking
girls his own age, right?

She | ooks at Bl anca who is suddenly hyper-focused on her
cuticles.

BLANCA
(doesn't | ook up)
It's not even like that. W're just
nmessi ng around.
Marilyn Manson's Sweet Dreans starts playing on the radio.

Bl anca gets up and begins to sway with the nmoody intro.
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BLANCA ( CONT' D)
I haven't heard this song in forever.
He's so fucking hot. And so fucking
wei rd.

Kori na wat ches Bl anca, anused. Unable to resist, she cranks
up the stereo and joins her.

They lip sync the verses together and dance with the abandon
only teenage girls at a slunber party know.

The song nears it's peak, and they begin to flail around the
room As Marilyn Manson screans "sonme of themwant to be
abused” the girls swing their hair, head-banging, conpletely
| ost in the song.

The |ightbul bs in each corner of the roomexplode in their
socket s.

The stereo continues to blast the song.
Kori na screans.

BLANCA ( CONT' D)
VWHAT THE FUCK?! Korina, open the
door!

Both girls rush over to the door. Korina funbles with it
but it's locked and it won't open.

KORI NA
Just hol d on!

The song continues to play in the darkness. The air is heavy
with fear and a | ow hum of whispers are starting to becone
audi bl e behind the song. Blanca begins to cry.

BLANCA
It's happening. It's happening.

Korina says nothing, she just focuses on getting the door
open. She twists the |ock open and it still doesn't budge.
Fighting to stay calm she tries again and again. Finally
it flies open.

I NT. THE GALLEGO S LI VI NG ROOM NI GHT

Debbi e Gallegos sits up on the couch as the girls cone
stunbl i ng towards her.

DEBBI E
What the heck is going on in there?

Bl anca tries to wipe the tears off of her face, enbarrassed
in the ordinary vibe of the Iiving room
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KORI NA
Mom the lightbulbs in ny roomjust
expl oded.

DEBBI E

| told that | azy ass mai nt enance nan
this place is falling apart.

KORI NA
But the stereo stayed on the whole
tinme.

Groani ng, Debbie gets up to investigate.

DEBBI E
It's always gotta be sonething.

The girls stay on the couch, neither willing to go back in
the room so soon

BLANCA
(in a low voice)
I knew we shouldn't be messing with
that stuff.

Korina just |ooks toward the bedroom Ilistening for her
not her .

EXT. NEI GHBORHOOD, SAN ANTONI O - DAY

A week | ater.

Bl anca and Korina energe froma city bus and make the short
wal k to The House. It's an ol der, well-kept nei ghborhood

and the shade of the trees nmkes for a wel cone break from
t he heat.

KORI NA

So has anynore weird shit happened?
BLANCA

No. Has anything happened to you?
KORI NA

(shakes her head)

Nope. | bet it was just the

mai nt enance man's shitty work.
BLANCA

And the radi 0?

(beat)
And t he door?
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KORI NA
(1 ooking up at the
| eaves of the trees)
And that sound...

The conme up to The House. W see it fromthe outside for
the first tine. The grass would be overgrown if a drought
hadn't killed it. The straw lawn blends into the tan brick.
It is a house devoid of color and life.

I NT. THE HOUSE (KI TCHEN) - DAY

Gary and John are already at the kitchen table. Two six

packs of Zima sit in their plastic bags. Snoke hangs in the
air.

Bl anca and Korina |l et thensel ves in.

GARY
Hey kids. Party's in here.

Korina and Bl anca sit down and both reach for a drink. Blanca
pulls jolly ranchers out of her pocket and pops one in her
bottle. She tosses one at Kori na.

BLANCA
Jenni fer showed ne.
KORI NA
Cool. | gotta drink these fast
anyway. |'mgetting a haircut |ater
JOHN
You're not in any hurry, are you
Bl anca?
(W nks)
BLANCA
I mean, | should go back with Kor..
KORI NA
(i nterrupts)
| can handle a bus ride. It's

what ever. Let's snoke already.

The two pairs snoke and drink. It doesn't take |ong before
the girls are feeling a healthy buzz.

BLANCA
(tipsy and bol dly)
Let's play truth or dare!

KORI NA
Yesss!
( MORE)
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KORI NA ( CONT' D)

(cl appi ng)
Bl anca! Truth or Dare?

BLANCA
(wi thout hesitation)
Dar e.

KORI NA
(a nean gl eamin her
eye)
Go sit in the back bedroom al one for
five m nutes.

BLANCA
For real? That's no fun

JOHN
"1l come with you

BLANCA
(a half smle playing
on her |ips)
| don't know...It's pretty scary in
t here.

JOHN
I"ma big boy.

He grabs her hand and | eads her to the back room

Al one and bored, Korina turns her attention to Gary.

KORI NA
Truth or Dare?
GARY
Tr ut h.
KORI NA
How many girlfriends have you had?
GARY
(shrugs, avoids eye
cont act)

| dunno, few | guess.
Korina | eans back and throws her |egs across his |ap.

KORI NA
My turn. Truth.
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GARY
(takes a | ong pul
fromhis Zim)
How many guys you been with.

Korina throws her head back and | aughs.

KORI NA
So, so many dudes.

Her sarcasmis | ost on him

KORI NA ( CONT' D)
Why, you want on ny list?

Not bothering to wait for a response she scoots further over
until she's in his lap and kisses him

They make out briefly but when Korina tries to come up for
air he stays glued to her. H's hands wander hungrily up and
down her body and she tries to playfully squirm away.

KORI NA ( CONT' D)

(gently)
Hey, hey sl ow down.

He ignores her and continues to aggressively kiss and grope
her like he's having a conpletely separate experience than
she is.

Korina finds herself pinned underneath himas she tries nore
forcefully to extract herself fromhis enbrace.

GARY
You're so pretty.
(covers her neck and
face in sloppy kisses,
hands everywhere)

KORI NA
(scared)
Gary. Stop. Get the fuck OFF OF
VE!

CUT TGO

28 I NT. THE HOUSE- BACK BEDROOM

BANG BANG BANG on the door. Korina's voice cones through
fromthe other side.

KORI NA
Blanca! | need to go. Are you
stayi ng or what?
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Bl anca and John scranble into their clothes.

BLANCA
(pull's on her jeans)
I"mcomng with you, hang on

Bl anca opens the door and is startled to see Korina's eyes
and nose are red.

She | ooks accusingly at Gary.

He is sitting on the couch snoking a joint. H's neck hangs
forward and his shoul ders are rounded. His cold eyes are

i mpossi bl e to read.

She takes Korina's hand and | ooks back at John.

He tries to smle, but it feels about as reassuring as Gary
| ooks.

BLANCA ( CONT' D)
Lat er.

They | eave the nen in the house, letting the screen door
sl am behi nd them

CUT TGO
I NT. THE FUENTES LI VI NG ROOM - EVEN NG
The family is sitting around watching a re-run of Saturday
Night Live. It is the wholesone antithesis to Blanca's sunmer
advent ur es.

Sarah M chelle Cellar announces the Backstreet Boys during
t he openi ng nonol ogue.

BLANCA
Omigod | bet Kor is watching and
recording this. She'll never admt
it, but she | oves bubbl egum pop.
TOM
W haven't seen nmuch of her lately.
BLANCA
Her momis naking her help her grandma
out a |ot.
(stuffs popcorn in
her nout h)

She's getting senile.

HELEN
That's sweet of her.
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JENNI FER
I"mjust glad you and your little
freaky friend aren't hangi ng around
t he house all day anynore.
(sneering at Bl anca)
She eats ny cereal and she snells
i ke cigarettes.

BLANCA
She can't help it if her nmom snokes.

HEL EN
(ready to change the
subj ect)
Bl anca, Cindy at work told nme about
a creative witing canp at UTSA next
week. There's still tine to get you
in. Interested?

Blanca's reflex is to protest, but she reconsiders.

BLANCA
Actual ly, yeah. That'd be cool
It's too hot outside to do anything
anyway.

Tom | ooks over at Hel en, pleased. Blanca burrows into the
couch, content to enbrace the nundane.

CUT TGO
| NT. DEBBI E GALLEGOS' BEDROOM - EVEN NG

Korina and Debbie sit on Debbie's bed fol ding |laundry and
wat chi ng SNL.

DEBBI E
(smling as she watches
Korina drool over
t he Backstreet Boys)
Wi ch one's your favorite?

KORI NA
| don't like any of them

DEBBI E
Korina, |'myour nom Not one of
your little punk friends. | don't
] udge.

KORI NA

Justin. He's too good for Britney.

Debbi e chuckl es and shakes her head.
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DEBBI E
| used to think that about Sonny and
Cher. But Sonny wasn't nearly as
cute as Dustin.

KORI NA
Justi n.

DEBBI E

Sarme difference.

(she puts a folded

shirt down)
So!

(takes the l[aundry

out of Korina's hands

and hol ds then
I"moff for nine whole days! What
do you want to do tonorrow?

Korina sits, enjoying her nother's attention and the warnth
of Debbi e's hands around her own.

KORI NA
Urmm . .

DEBBI E
What ever you want! Al ex picks the
next day. Tonorrow s all you

KORI NA
(ticks list off on
her fingers)
Let's go shopping, eat at Aive Garden
and then go see a novie at the Quarry.

DEBBI E
Throw in Any's Ice Creamand | think
we have our first day planned.

Debbi e | ooks at her daughter, absorbing what she's been
m ssing while she fights to keep her fanmly afloat.

DEBBI E ( CONT' D)
You're a good girl, Korina.
(strokes her hair)
"' m proud of you.
(a beat)
| hate that |I'm not around enough,
and you're dad's not here at all.

KORI NA

It's ok, ma. Cnon.
(waves her hand away)

Don't get all weird.
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DEBBI E
Al nomis are weird to their teenage
daughters. | love you, Kor. You're
a joyful, special girl.
KORI NA
Al'l nons say that to their teenage
daught er s.
(lays her head on
Debbi e)

| love you too, nma.
CUT TO
I NT. KORI NA"S BEDROOM - MORNI NG
Soft norning light falls on Korina's enpty bed.

DEBBI E
Kor? What do you want for breakfast?

She pokes her head in the bedroom

DEBBI E ( CONT' D)
French toast?

She | ooks around the enpty room Korina's shoes are by the
bed. Her purse hangs on the doorknob.

Debbi e goes to the bathroom

DEBBI E ( CONT' D)
Kori na???

Pani c begins to prickle at the back of her neck.
She swi ngs the door open into Alex's room

DEBBI E ( CONT' D)
Al ex! Were's your sister.

ALEX
(pi cks his head up)
What ? Check her room

Debbi e starts to FLY through the apartnment. She dials
Korina's pager nunber. It vibrates in Korina's purse.

DESPERATE, she opens the apartnment door and RUNS down the
enpty breezeway.

DEBBI E
KORI NA!

CUT TGO



32

33

31.
| NT BLANCA' S BEDROOM - MORNI NG
Morning light falls on the back of Blanca's sl eeping head.
A stuffed animal at the foot of her bed rocks back and forth
as she sl eeps.

The door bell rings followed by insistent knocking. Miffled
voices. Alarm

Bl anca sits up in bed, listening to the unusual norning
sounds.

The door opens and Helen's face appears.

HELEN
Bl anca, get up baby. Korina's nom
i s here.
BLANCA
Ms. Gallegos is here? Wiy? Were's
Kor ?
HELEN

(1 ooki ng deeply
unconf ort abl e)
Just hurry and get dressed.

CUT TGO
I NT. KITCHEN TABLE. - MOMENTS LATER

Debbi e, pale, scared, is sitting at the kitchen table fl anked
by two cops.

Tomis naking coffee, his expression grim

BLANCA
What ' s goi ng on?

The young FEMALE OFFI CER takes charge and addresses Bl anca
first.

FEMALE OFFI CER
Korina is mssing. She left sonetine
| ast night and no one has heard
anything fromher. Al of her
bel ongi ngs were left in her room
Do you know anyt hi ng about where she
m ght have gone, who she mi ght have
been neeting?

Reeling fromthe news and the questions, Blanca gapes at the
adul t s.



34

35

36

The MALE OFFI CER, |ess patient, intervenes.

MALE OFFI CER
The first 48 hours are critical. W
need every bit of information we can
get to find your friend.

BLANCA
I...1 don't know. She didn't say
anyt hi ng about | eaving or neeting
anyone.

32.

Debbi e reaches across the table and takes Blanca's hands in
her own. In this noment, all of her hope rests in the |ap

of the girl

sitting in front of her.

BLANCA'S P. Q. V.

DEBBI E
Mja. You're not in any trouble.
Anyt hing you say is to help Kor, and
won't be hel d agai nst you.
(Her eyes plead with
Bl anca' s)
"' m beggi ng you. Just tell us.

FLASHBACK - BLANCA' S POV

Hands novi ng over bare skin glistening with sweat.

Korina | aughi ng and snoking in The House.

Korina swimm ng in the pool with childlike abandon.

Gary, hunc

hed over and silent.

I NT. KI TCHEN TABLE

Debbie's t

ired face falls.

BLANCA
I"msorry, Ms. Gllegos, | really
don't know.
(1 ong pause)
I know she'll be back soon. She's
probably just scared she's in trouble.

DEBBI E
(voice thick with
bitter disappointnent)
Gk then.
( MORE)

CUT TGO

CUT TGO
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DEBBI E ( CONT' D)
(rel eases her hands)
| hope you're right Bl anca.

The officers push their chairs back and stand up to | eave.

HEL EN
W' || keep you all in our prayers.

Frustrati on and fear bubbl e over.

DEBBI E
(bet ween her teeth)
FUCK your prayers.

She SLAMS her fists down on the table, | NCREDULOUS; hel pl ess.

DEBBI E ( CONT' D)
(1 ooking up at all
t he people who aren't
doi ng enough)
VWHERE' S MY G RL??!'!

DI SSOLVE TGO

37 I NT. BLANCA' S BEDROOM - LATER

Blanca is sitting on her bed, absently turning a teddy bear
over and over in her hands.

JENNI FER

(hovering in doorway)
What the fuck was that? Do you know

where she went ?

BLANCA
We haven't tal ked nmuch since..

38 FLASHBACK BLANCA' S POV

Korina's face, eyes and nose red. Hair dishevel ed.

Gary hunched over and snoki ng.

BLANCA
(she hesitates,
cat chi ng hersel f)
Her grandnot her got si ck.

JENNI FER
But you two are joined at the hip.
She didn't say anything?
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BLANCA
| mean...she was nessing with sone
spells. She was going to try a new
one. ..

Jennifer's face darkens.

JENNI FER
(shakes her head)
Bl anca you can't ness with that shit.
| warned you. You guys don't know
what you're doing. Fuck.

Jennifer sits back on the bed.

JENNI FER ( CONT' D)
Poor Ki d.

Consi dering the nmagnitude, she | ooks over at her sister.
She inches closer but stops short of making physical contact.

JENNI FER ( CONT' D)
You ok? This nmust be super weird
for you. 1 can't believe she didn't
say anything to you...

BLANCA
(still clutching the
t eddy bear)
What ever
(an attenpt sounding
flippant)
She wasn't really talking to ne nuch
anyway. |'msure she'll show up.
She's probably just scared her nom
will kill her for ruining their
vacat i on.
JENNI FER

Vell it's definitely tinme for you to
make sonme new friends. This whole
sullen girl

(m nmes air quotes)
Goth shit is starting to get really
ol d.

Jennifer gets up and pats her sister on the head.

JENNI FER ( CONT' D)
(lingers in the doorway
| ooki ng Bl anca up
and down)
I"mtaking you school clothes shopping
this year. W're gonna get sone
col or on you.
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Bl anca doesn't | ook up.

CUT TGO
| NT. EMPTY ROOM - NI GHT
Bl anca and Korina are sitting in the enpty room agai n,
illumnated by candle Iight. The nood is still, HUSHED.
KORI NA
| want to do a spell of protection.
BLANCA
Aren't you ready to stop this? |'m

pretty sure you're in deep shit.

KORI NA
And you're not?

The light flickers. The room darkens, barely perceptible.

BLANCA
Kor, I"'msorry. | should ve called
you that day...l was so scared when
your nom cane over.

A beat .

BLANCA ( CONT' D)
Where did you go?

Korina begins to WEEP silent tears.
BLANCA ( CONT' D)

I"mnot mad, | just w sh you' dve
told me...1"mso glad you' re back

Kori na CRI ES harder.

BLANCA ( CONT' D)
Kor, what's wrong?

Korina starts to pull at her hair. Her eyes are wi de and
| ocked on Blanca's in an attenpt to communicate, but all she
can do is PULL at her hair, her clothes, her neck.

The sobbing has turned into a GUTTURAL MOAN. She doesn't
pause to breathe. It is just a long, unending note.
UNNATURAL and TERRI FYI NG

BLANCA ( CONT' D)
(crying, scared)

Stop it! Kor!! STOP IT!! PLEASE!
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She scuttl es backwards away from Korina who is | ocked into
her SCREAM

CUT TGO
I NT. BEDROOM CONTI NUOQUS - NI GHT- BLANCA' S POV

Bl anca is staring at her bedroomceiling relieved that what
she just experienced was a ni ghtnare.

She quickly realizes that she can't nove. She can't speak
She's conpl etely conscious and TRAPPED i n her body.

A bl ack shadow begins to spread across the ceiling |ike water
seepi ng across paper.

She tries to scream

BLANCA
(barely a whi sper)
Ughhhh. .. hhhhhhhhh

Next to her in bed, TRENT PRAECER-nid thirties, blond,
handsonme, wakes up and notices her struggling. He tries to
shake her awake.

W realize this is a growm Blanca. It is present day.

TRENT
Babe. Wake up.
(shakes her harder)
BLANCA.

Bl anca takes a huge gulp of air and | ooks over at Trent
br eat hi ng heavily.

BLANCA
Thank you.
(gaspi ng)
Holy shit.

(a beat while she
remenbers her dream
That hasn't happened to nme in years.

TRENT
Thi s has happened before? That was
i nsane. You sounded |ike you were
choki ng.

BLANCA
When | was younger | used to have
t hese crazy, out of body sleep
paral ysis type dreans. They're
terrifying but totally normal. |
t hought | outgrewit.
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TRENT
(sits up to | ook nore
carefully at her)
Do | need to be concerned? |Is this
i ke a sleepwal ki ng situation?

BLANCA
No, no. I'msure it's just work
stress. You can back to sleep. |I'm
sorry | woke you up

He Kl SSES her, plops back down and ROLLS over, al nost
i medi ately back to sl eep.

Bl anca stares at the spot where the shadow was growi ng on
t he ceiling.

I NT. KITCHEN - MORNI NG

A beautiful, nodern kitchen. Ganite gleans in soft norning
light. A bulletin board with neat witing plots the famly
schedul e. The tinmer on the Keurig goes off, and dutifully
makes t he days coffee.

Bl anca enters and begins buzzing around the kitchen. Trent
emerges not far behind.

BLANCA
Eggs?

TRENT
| can do cereal
(A beat while he
wat ches her crack

eggs.)
Aren't you tired? You had a rough
ni ght.
BLANCA
Alittle. But Bella' s got a big

day. .

(stops whi sking the

eggs and turns to

Trent)
Thanks for tal king me through that
| ast ni ght by the way.

TRENT
(eating and scrolling
t hr ough hi s phone)
No probl em babe.

Bl anca stares at himin a silent scoff |ong enough for him
to | ook up.



TRENT ( CONT' D)
What? | asked if you were ok.

BLANCA
And i medi ately rolled over and passed
out. Wiich | amused to. But this
was different.

Trent |aughs and gets up and wraps his arnms around Bl anca
apol ogetical ly.

TRENT
Aw | "m just not used to ny tough
wi f ey havi ng ni ght mares.

Bl anca | eans into himand rel axes.

BLANCA
This wasn't just a nightmare. |
haven't had sleep paralysis in years.
(1 ong pause)
And | dreant of Korina too.

TRENT
VWho?

BLANCA
Korina. Renenber that crazy story |
told you? She di sappeared when we
wer e ki ds.

Trent releases her and returns to his cereal.

TRENT
It rings a bell. You didn't act
like it was a big deal.

BLANCA
| mean, | guess it wasn't then. But

shit...god we nmust have been around
the same age as Bell a.

(renmenberi ng)
She was ny best friend that sunmer.

TRENT
Dam. That's crazy.
(puts down phone)
Hey, you've had a rough week at work.
W haven't had tine to ourselves in
forever. Lets go out tonight.

BLANCA
That . .. sounds perfect-

38.



BELLA PRAEGER, |ong-linmbed, brunette and around 15 strolls
in.

BELLA
What sounds perfect?
(pl ops down with her
phone, texting)
Don't burn the eggs, nom | want
cof f ee too.

BLANCA
Dad and | are going out tonight.
(sets her plate in
front of her)

BELLA
(sarcasm
Ch no. Please. Don't |eave ne.

Bell a scoops up the famly cat, G nger and snuggl es her
The bell on her collar chines nmerrily.

TRENT
W wi |l have the canmeras on. And we
track you. And we will call you
every half hour.

BELLA
Party in the backyard.

Bl anca sits down with her own eggs and avocado toast. She
puts a gl ass of

BLANCA
Bella, | know you like to joke around,
but you know how i nmportant trust is
with us-right? And wash your hands.

Bella rolls her eyes but doesn't | ook up from her phone.

BELLA
Mom |'ma good kid. | want to get
into Wl l esley.
(finally | ooks up at
her not her)
[''mfine.

BLANCA
| know you're a good girl. It's
just-life is so much faster for you
guys than when | was a ki d.

Bel | a scoffs through her eggs.

39.
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BELLA
Yeah. Aunt Jenny told ne about when
you were a kid. Goth phase nuch?

Trent rai ses an eyebrow but says not hing.

BLANCA
You know Aunt Jenny is crazy.

FADE QUT:
I NT. BLANCA' S CAR - LATER THAT MORNI NG

Dressed in tailored suit and made up for work, Blanca guides
her BMNt hrough the upscal e nei ghborhood. She listens to
NPR, then surfs through the stations |ooking for nore upbeat
conmute nusic. She lands on the intro to Violet by Hole.

Her hand stops, drops back onto the steering wheel. W watch
her profile as she |istens, renenbering.

CUT TGO
I NT. KORI NA' S BEDROOW FLASHBACK
Violet plays on Korina's stereo. Blanca is putting on makeup
while Korina attenpts to nake her hair into faux dreadl ocks.
Korina's pager goes off. They both |ook at it.

BLANCA
Wo is it?

Korina | ooks at the nunber. Wiits a second too long to
respond.

KORI NA
Ha. It's John. He's probably with
Gary.

BLANCA

(trying to act nornmal)
| didn't know he had your nunber.

KORI NA
Rel ax...they just want to hang out
here because there's a pool.

CUT TGO
I NT. BLANCA' S CAR- CONTI NUQUS
BELLA

(fromthe backseat)
MOM  What the hell. GO
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The |ight Blanca was sitting at had run through green and
was yel | ow when she finally hit the gas and snapped out of
her menory.

Bella returns to her earbuds and rests her head agai nst the
w ndow.

Bl anca takes a |ong | ook at her daughter in the rearview
mrror.

CUT TGO
I NT. BLANCA' S OFFI CE - DAY

Bl anca's office is a nodern; expensively furnished. An
appropri ate bal ance of unfini shed wood, hangi ng plants and
white surfaces.

Bl anca is at her desk facing her large i Mac nonitor. It is
black. Al we see is her reflection. She seens to be
t hi nki ng.

ABBY CHASE, pretty, professional, and Bl anca' s best work
friend stops in the doorway.

ABBY
Medi tati ng?

BLANCA
(startled)
Ugh. | don't know why |I'm so junpy.

ABBY
It's a big pitch. This airline could
make our entire year. You ready?
O course you are. Boss Bitch Bl anca.
"1l see in there in
(checks wat ch)
Shit thirty m nutes!

Abby' s qui ck, high-heeled strides CLACK down the hall.

Bl anca puts on her glasses and types KORI NA GALLEGOS 1999
into the search engine.

She | NHALES sharply as photos of Korina punctuate the
information on the screen. W focus on Blancas eyes. Her
pupils expand. W watch her scroll through the information
t hrough the reflection of her glasses. W hear the clicking
of the cursor

DI SSOLVE TGO
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VHAT WE SEE NARROWAS | NTO ONLY THE SCREEN. THE WORDS AND
| MAGES FADE | NTO STATI C.  THE STATI C SOUNDS LI KE WH SPERS.
ABRUPTLY THE SCREEN CHANGES TO A LOCAL NEWS BROADCAST

I NT. BAR - THAT NI GHT
A bartender puts down the renote after changi ng the channel.

W see that we are in a trendy bar. Warmlight, edison
I'i ght bul bs, exposed pipes. Trent and Blanca sit at a table,
a candl e between them

TRENT
Way do you | ook bunmed? We're
cel ebrati ng.

BLANCA
Abby did nost of the tal king.
(gul ps the | ast of
her whi skey)
I just wish | wasn't so off today.
| didn't like howit felt to not
take the | ead.
Bl anca | ooks at her husband's kind, open face. Her shoul ders
relax slightly.

BLANCA ( CONT' D)
How was practice? Are the Mistangs
going to win district again this
year ?

Trent's face lights up. A star player in high school, his
role as coach is a source of joy in his life. He passionately
| aunches into a one-sided discussion of the nuances of the
team s dynami cs.

Bl anca stares into the candle while he talks. It flickers.
Wavers. She |ooks at Trent to see if he notices. He doesn't.

The vol ume of the news broadcast overpowers Trent and yanks
Bl anca's head toward the screen.

CUT TGO
P. O. V. BLANCA - CONTI NUQUS

The tv is displaying a photo of Korina, slowy cycling through
ot hers fromthe sumer she di sappeared.

Voi ceover of news anchor: Today is National Mssing Children's
day and we are dedicating this segment to some of the city's
ol dest unsol ved chil d di sappearance cases.
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Al nost 20 years ago, Korina Gall egos vani shed from her home
without a trace. Investigators ask for anyone with

i nformation surroundi ng her di sappearance call 1-800-843-
5678.

Korina's nom Debbie fills the screen. The past twenty years
have taken its toll. She is weathered by grief, held together
with the bitter pride Blanca renenbers her always having.

DEBBI E

You try to keep on living.
To find joy again in your life. But
it's like that feeling that you forgot
to do something inmportant. Only
that feeling suffocates you. It
covers everything. Not knowing is
so nuch harder than..

(a beat)

(debbi e | ooks into

t he canera)
|"ve been living with the feeling of
that day for twenty years.

Gaggi ng, Bl anca gets up, knocking her chair over. She
staggers towards the | adies room

CUT TGO
| NT. BAR BATHROOM - MOMENTS LATER
Bl anca stunbles into the bathroom She dry heaves a couple
of times before falling into a stall. She sits next to the
toilet, panting, trying to get her bearings.
The sound of the faucet in one of the sinks turning on snaps

her back to reality. She straightens herself and peers under
the door. The bathroomis enpty.

She is still scanning the roomwhen the next faucet turns
on, running FULL BLAST. One after another, each faucet turns
on, filling the roomw th the | oud echo of running water.

Bl anca whi npers, and stands up.

Sunmoni ng her courage, she stares at the back of her stal
door. She decides to be angry at whoever is trying to scare
her .

BLANCA
(yanks stall door
open)
What the FUCK?!

As if on cue, the lights go off in the bathroom In the
dar kness, the sound of the RUSHH NG water takes on an undertone
of whi spering.
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Bl anca turns around in the stall, disoriented. The door
SLAMS in her face. Every other stall door follows suit,
VI OLENTLY shaki ng the frane that connects them all

She squats down and covers her head, counting out |oud.

BLANCA ( CONT' D)
One, two, three, four, five, six,
seven, eight, nine, ten, one, two,
t hree

Trent's voice fromoutside the restroominterrupts.

TRENT
Bl anca? 1s there anyone in there?
I"mcom ng in.

Bl anca | ooks up and the lights are on.

BLANCA
Trent! |I'min here. |'mok

Trent wal ks in and starts turning off the faucets.

TRENT
What the hell is going on?
(takes in Blanca's
ashen face)
Are you ok? Is it the bug bella
had?

Bl anca buries herself in her husband's chest.

TRENT ( CONT' D)
Babe, you're shaking.

BLANCA
Just get nme the fuck out of here.

CUT TGO

INT. CAR - MOMENTS LATER

They drive in silence. Trent sneaks gl ances towards his
wi fe, but she is staring out of her w ndow.

TRENT
I think you need to take sone tine
off of work. Your health is what's
nost i nportant.

BLANCA
I wish it was that easy.

She | ooks over at Trent.



A beat .

BLANCA ( CONT' D)
Trent, those faucets turned on by
t hensel ves. The |ight TURNED OFF BY
| TSELF. The fucking stall door
slamred in nmy face?! How does that
happen?

TRENT
Babe, the lights were on when | cane
in.

BLANCA
| don't know what happened when
covered nmy head. You turned off the
faucets yoursel f!

TRENT
(sl owy)
Yes...and you were upset when you
went in...it's possible you didn't

realize you accidentally used them
bef ore you went in the stall

Bl anca returns to staring out of her w ndow.

Trent sighs, knowi ng any answer will be incorrect.

BLANCA
Right. | suddenly devel oped the
bat hroom habits of a toddler.

(A beat)
Do you even know why | was upset?

TRENT
Babe, the pitch went well! You guys
got the account. G ve yourself sone
credit.

BLANCA
Kori na.

TRENT
What ?7?
(a beat while he puts
t he events together)
Your ni ght mare?

BLANCA
No- | mean-yeah-but her story WAS ON
THE NEWS. Tonight. The day after
ny ni ght mare.
(si ghs)
It's been 20 years.

45.
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TRENT
Shit. That is heavy.
BLANCA
Yeah.
TRENT
Wl |, obviously your subconscious
knew this was comng up. You're
just processing it. It's normal.
BLANCA

Yes. Maybe...but the bathroom.

TRENT
I's just a normal, disgusting, bar
bat hroom Those sinks were probably
just trying to clean thensel ves.
(shudders)
Y all nasty. | thought the guys
restroomwas gross.

Bl anca cracks a snile.

46.

BLANCA
W have a ot nore to deal with than
you guys.
They pull in to their driveway. As the garage door opens to

accept the car, Trent covers Blanca's hand with his.

TRENT
Maybe | ets keep this Korina talk
away from Bella? You know she tends
to worry.

BLANCA
Fucki ng obviously, Trent. But you
shoul d know, she is far |ess concerned
with the plight of you and | than
you would like to believe.

TRENT
(smug, teasing)
Maybe your plight.

The garage door cl oses.

I NT. BLANCA' S BEDROOM - DAY

FADE QUT:

Blanca is in yoga pants and a t-shirt, her hair piled into a
t opknot. She sips coffee in bed while reading articles on

her | apt op.
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She has old articles about Korina's di sappearance pulled up.

Bl anca begins to notice that her cat Gnger's bell is chimng
downst ai rs.

BLANCA
Gngie? Kitty kitty.
(she makes ki ssy sounds
and pats the bed)

The chim ng gets |ouder, insistent.

BLANCA ( CONT' D)
Here kitty Kkitty!
(rmutters under breath)
Fine. Dinner time again.

Bl anca peels herself out of her cocoon and prepares to head
downstairs. She FREEZES when her line of vision opens and
reveal s G nger |ooking sleepily up at her froma pile of
aundry in a basket.

The chim ng downstairs has stopped. W see the flesh on
Bl anca's armrai se and prickl e.

Bl anca pounds down the stairs, determ ned not to freak herself
out. The living roomlooks normal, nothing is out of place.

She | ooks over towards the kitchen and SUCKS in a |ungful of
air as her startle response KICKS in and SETTLES in the sane
nonent .

Kitchen chairs circle the table, their backs on the floor,
| egs pointing towards the center. Every cupboard door and
drawer is open.

Breat hing qui ckly but deeply, trying to stay in control

Bl anca quickly tries to restore normalcy in the room before
Bella and Trent return hone fromthe store. SCARED, then
ANGRY, she SLAMS the doors shut.

BLANCA ( CONT' D)
The fuck does this even MEAN?!

Sel f consci ous about yelling at the kitchen, Blanca runs her
hands t hrough her hair repeatedly. She takes a drink of
wat er when the bell chines, causing her to drop and SHATTER
the glass. Cursing, near tears, she cleans the new ness.

She lights a candle and a stick of incense in the kitchen,
grabs the entire bottle of chardonnay fromthe fridge, and
retreats upstairs.

CUT TGO
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51 I NT. BLANCA' S BEDROOM - NI GHT

Bl anca rolls off of Trent, panting. She throws one arm across
her eyes and | aughs.

TRENT
| need to do the grocery shoppi ng
nore often.
(gestures toward the
enpty bottle)
And you need to keep day drinking in
bed.

BLANCA

it just felt so good to do
not hing...and the wi ne nade it
feel...better...

(rubs his chest)
. you were juuuust the right anmount
of exercise to keep nme fromfeeling
guilty about it.

Bl anca stretches out on the bed like a cat, content and in
the noment for the first time in days.

BLANCA ( CONT' D)
I wish we had sone weed..

TRENT
Me too...but we're parents so...booze
it is.
BLANCA
Boo!...you think Bella has any?
TRENT

Hel | no. Wy, do you?!

BLANCA
"' mkidding! Calmdown
(1 aughing at him
| alnbst wish she did. She's the
nost serious kid | know. She's so
deternm ned to have the future she
pi cked out for herself.

TRENT
Babe. That's a good thing.

BLANCA
| know
( MORE)
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BLANCA ( CONT' D)
(exhal es)
| really do-1 just don't want her to
m ss out on being a teenager.

TRENT
She's not. She's just doing her own
version of it. Like she always has.
(a beat)

Be grateful we have a driven kid.
Sone of the shit | see go down at
school with those other girls would
make your skin craw .

BLANCA
Yeah. | bet.
(her nood shifts,
dar kens, heavy agai n)

She rolls over and tries to fall asleep. She stares at the
shadows until they start to nove. She closes her eyes.

CUT TGO
| NT. THE HOUSE- BACK BEDROOM - NI GHT- DREAM SEQUENCE
It's dark, Blanca and John are in purple and bl ue shadows.
She' s | ooki ng around, confused. Her head H TS the headboard
rhythmcally as John carries on on top of her, oblivious to
her lack of participation.
She's lucid, aware that she's dream ng but trapped in the
| oop of the experience. The sound of her head SMACKI NG t he
headboard continues, his nmovements show no deviation. She is
stuck in a horrible, sickening nonent.
Her mouth is open,trying to scream Not hi ng.
Korina i s knocking on the door. Her voice is nuffled.

CUT TGO
EXT. QUTSI DE- NI GHT- CONTI NUQUS
Bl anca i s standing over Korina. She is sleeping, curled
into the fetal position. Tiny flames encircle her, |icking
at her body. Blanca watches in horror as they grow
| arger, eventual Iy covering her sleeping body |ike a bl anket
of orange and bl ue and POURI NG out of her nouth |like VOMT.
END DREAM SEQUENCE

CUT TGO
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I NT. BLANCA' S BEDROCOM - MOMENTS LATER

Bl anca opens her eyes. She stares at the clock as she
processes the dream 4:27 stares back at her. Trenbling,
she waps hersel f around her sl eeping husband' s body and
tries to fall back asl eep

CUT TGO
I NT. BLANCA' S OFFI CE - MORNI NG

A stack of |eather portfolios SLAMonto a table in the
conference room next to Blanca. She energes fromthe deep
zone out and sees her boss, MCHAEL, tall, late forties, is
t he one who sl anmed them

M CHAEL
(stares down at her
for a beat)
Pass these out for ne, will you?

Bl anca recogni zes the | ook. She is not used to being on the
recei ving end and she junps into action, passing out the
portfolios with exaggerated energy and good wll.

As the neeting proceeds, she zones back out of the
conversation as soon as she determnes it's safe to.

M CHAEL ( CONT' D)
Bl anca, how is the research goi ng?

Bl anca | ooks up slowly, reacting a beat too |ate.
BLANCA
Excellent. I'mstill in the
prelimnary stages, but | know enough

frompreparing for the pitch to start
fl eshing out a canpai gn.

Hi s eyebrow tw tches, preparing to furrow

M CHAEL
Right, but this isn't a pitch anynore.

He switches topic to another account before she can respond.
Bl anca taps her pen agai nst her portfolio.

CUT TO
I NT. THE HOUSE - FLASHBACK- BLANCA' S DREAM
The sound of the headboard H TTI NG agai nst the wall matches

the beat of Blanca's pen. Blanca is in the back bedroom
with John again. He is breathing in her face this tine.
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She can't get enough air.
CUT TO
I NT. BLANCA' S OFFI CE - CONTI NUOUS

In the boardroom Blanca's breathing is shallow. She realizes
she's starting to feel very hot and nauseous. Bl ack spots
begin to creep into her vision.

She gets up, nearly knocking her chair over and | eaves the
nmeet i ng.

The sound of her RETCHING in the restroom next door fills
t he board room

CUT TGO
I NT. BLANCA' S CAR - MOMENTS LATER

Bl anca wi pes her nose and reaches for her phone. She dials
Abby.

BLANCA
(speaki ng t hrough
Bl uet oot h)
Abby. | have to work from hone today.
I think | caught Bellas bug.

ABBY V. O
Ok B. But please conme back soon
M chael ' s aski ng around about you.

BLANCA
(scow i ng)
Aski ng what ?

ABBY V. O
| don't know, just like is everything
ok with you and stuff. He's such an
asshole. | don't know why he thinks
we need a babysitter for this project.

BLANCA
(i ncredul ous)
| take my first sick day in YEARS
and |' m negligent-neanwhile M chae
takes of f anytine he wants and

literally never works a full Friday.
.

ABBY V. O
Don't get mad at ne. |I'mwth you.
He's a selfish prick
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ABBY V. O (CONT' D)
(awkwar d beat)
Just get better and conme back so we
can kill this thing.

BLANCA
I will. Thanks Abbs. I'msorry I
yel | ed.
ABBY V. O
(1 aughs)
|"d be seriously concerned if you
didn't.

CUT TGO
I NT. KITCHEN - MOMENTS LATER

Bl anca stands in the kitchen, |ooking over the mail when she
hears the front door open.

Bella enters. She dunps her jacket and backpack in the foyer
and takes off her boots.

BELLA

Mom \What are you doi ng hone?
BLANCA

What are you doi ng hone?
BELLA

Study period? Dual credit?
BLANCA

Oh yeah. Good.

(sof t ens)

Hey cone here.

Bel | a begrudgi ngly wal ks over and all ows her nother to hug
her .

BLANCA ( CONT' D)
You know | | ove ya nore than anythi ng?

BELLA
(muf f | ed)
Mom Please.. |'munconfortable.

BLANCA
Yeah, yeah. Well | do. | think
you're the shit.

BELLA
Oh nmy god nom  Who tal ks |ike that?!
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Bel | a peels herself out of her nother's arns and wal ks toward

t he si nk.

Bella is whinpering and as Bl anca takes a cl oser | ook she
realizes there is glass wedged through her sock into her
foot. She quickly pulls it out before Bella can figure out

She screans out in pain and grabs her foot.

BELLA ( CONT' D)
Mot her F ER

BLANCA
Bel | a!
(sees the bl ood
starting to spread
t hrough her white
sock)
Shit! Sit down! Lenme see!

what she's doi ng.

BLANCA ( CONT' D)
Cmon, let ne clean this up for you
Al the first aid stuff is in the
bat hr oom

BELLA
Mom |I'mfine. | can put my own
bandai d on.
Bl anca spins around on her heel, incensed.
BLANCA

Bl anca i s becom ng nore unhinged the | onger she talks.

I"ve told you a thousand tines to
wear your house shoes in the house!
Cone let nme clean that wound so you
don't get an infection. You don't

t ake open wounds |ike that seriously-
you could end up with staph!

BELLA
(in a low, even tone)
You are freaking out over nothing.

BLANCA
A GASH in your FOOT is a big dea
Bella. You wanna act |ike an adult
all the tine but you are a CH LD

BELLA
| don't know what's going on with
you, but this is seriously psychotic.
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BLANCA
You do not talk to ne |ike that,
little girl.

BELLA

I"mnot participating in this.
Bell a heads to the bathroom Iinping slightly.

BLANCA
(screanms up toward
t he upstairs bat hroom
YOU BETTER PUT SOVE FUCKI NG NEGSPORI N
ON THAT FOOT! !

Bl anca spins around and starts aggressively sweeping the
kitchen floor, paying special attention to the area where
she broke her water gl ass.

CUT TGO
I NT. KITCHEN TABLE - LATER THAT NI GHT

Bl anca has made her way through nost of a bottle of w ne.
She sits at the kitchen table with her laptop, half-heartedly
wor ki ng on the airline canpaign.

She switches over to Facebook, drinking and scrolling, when
she st ops.

W see the screen. Debbie's tired face. The news station is
sharing Korina's anniversary segnent on Facebook

BLANCA
Dam Debbie. 1'mso sorry.

After staring at the screen in contenplation for some tine,
she clicks on the search bar. She types the name JOHN MCADANS
and hits enter. The John at the top of the list shared one
nmut ual friend.

She clicks on the profile. The page is full of photos from
Di sney, dead animals fromhunts, and selfies with his wife
at the Riverwal k. He was heavy, bearded, but it was him

She sent a friend request.

She scrolls through his friends list, looking for Gary. She
finds himquickly. The cursor rests on his face for a | ong
while. She pours the last of her wine into her glass, downs
it, and clicks.

Hi s page is an echo chanber of his own stilted, non sensica
t houghts. H's photos are of his bed, his own face, of neals
no one woul d ever want to renenber
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He has many friends on his list, but nost of his posts do
not have any "likes".

He | ooks pretty much the sanme, though age had filled him
out. His eyes were still as dead as cenment. Tasting bile,
Bl anca hit "add friend".

Preparing to |l og out, a nessage cones in.
The | M reads:

John McAdans: Holy shit. Long time huh. How are u? Looks
like life is treating u well. You still |ook amazi ng.

Wth trenbling hands, Bl anca inhales, cracks her knuckles
and writes back:

Bl anca Fuentes: |'m good. Thanks for accepting nmy fr. You
| ook like you' re doing well too. | actually |ooked you up
because |' m doi ng sonme research on Korina. Did you see her
story on KSANTO?

The text box sat enpty for an eternity. Blanca had her hands
on the top of her laptop, ready to close it for the night
when a nessage cane in.

John McAdanms: Funny u ask. | did. Poor kid,l haven't thought
of that in years. Those were sone wild tinmes.

Wthout letting herself think, she typed the next sentence
out .

Bl anca Fuentes: | know this is weird, but would you be willing
to neet with me? | need to talk to soneone who knew her for
ny research

(Several beats)

John McAdans: LOL that is kinda weird. But you can cone by

ny office at lunchtime if you need to. MAdans Construction
Conpany. |1'd love to catch up ;)

Bl anca Fuentes: Thanks, I'Il do that.

She wat ched his online icon turn off. She licks her dry
lips and takes a pull of her enpty wi ne gl ass.

A notification materializes. Gary had accepted her request.
CUT TGO
EXT. PARKI NG LOT, MCADAMS CONSTRUCTI ON - DAY

Bl anca sits in her car, staring at the building. She is
runni ng her hands through her hair repeatedly again.
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She grabs her notebook, clutches it tightly.

BLANCA
(to herself)
This is fucking crazy.
(i nhal es deeply)

W watch Bl anca get out of the car, slamthe door and stonp
towards the building. The St. Christopher nedal lion hangi ng
fromher rearview mrror continues to swing |like a pendul um

| ong after she has di sappeared inside.

CUT TGO
I NT. JOHN MCADAM S OFFI CE - MOMENTS LATER

W see a franmed photograph of a famly of five dressed in
mat chi ng deni m and arranged around a punpkin patch. John,
his wife, a teenage son and two young girls gaze happily at
t he canera

Bl anca | ooks up as John enters the room

JOHN
Good afternoon, Ms. Fuentes.
(extends his hand)

BLANCA
(takes his hand, shakes
it firmy)

John. Thank you so nuch for taking
the tine to meet with ne.

JOHN
(waves his hand
di sm ssi vel y)
Anything for an old friend.

They both sit down. The awkward silence quickly fills the
room

JOHN (CONT' D)
So you're in PR now

BLANCA
(si nmul t aneousl y)
Your famly is beautiful.

They bot h | augh nervously.

BLANCA ( CONT' D)
Go ahead.
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JOHN
Ah, | was just saying, it looks like
you're in PR W mght be able to
use your firmwhen we expand to
Aust i n.

BLANCA
Absolutely. W'd |love to be of
service. M sister lives in Austin.
She knows the market well.

JOHN
Pl ease give your card to ny secretary
on your way out- not that |I'mrushing
you out!
(1 aughs)
Boy- seei ng you again is maki ng ne
nore nervous than | thought.

Bl anca' s posture rel axes ever so slightly with this adm ssion.

BLANCA
Look, John. | know this is awkward
as hell. [I'"mjust going to be frank.

Trenbl i ng, she opens her notebook to go over her prepared
bul I et points.

BLANCA ( CONT' D)

Since | saw that news report on
Korina, | have been havi ng night mares.
I"mal so having nmenories, connections
cone up that | never considered when
we wer e-

(1 ooks up guiltily)
Wien | was a Kkid.

JOHN

(puts a hand up)
Let me stop you right there.

(W pes his nouth)
Look, Blanca. | have two daughters
now. One is alnost a teenager. Wat
seenmed nornmal at the time with you I
can see now was ne taking advant age

of ...the situation. | just want to
take this opportunity right nowto
say, I'msorry. | had no business

hanging out wth you girls, or
bringing Gary around.

Shocked, Bl anca is nonentarily speechless. Tears well up in
her eyes. Enbarrassed, she blinks them away.
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BLANCA

Uh. Well yeah. Thank you. |
nmean. .. we knew what we were doing.
W were experinmenting.

(1 ooks down)
But I know what you nean. | have a
t eenage daughter. She's incredible.
But when | think about her possibly
out doing the things Korina and |
did....

(1 ooks himin the eye)
It's unbearabl e.

John | eans forward on his desk, noddi ng enpathetically.

John sits

JOHN
I know.

BLANCA
(W pes her nose)

Anyway, that's not why |I'mhere. |
keep thinking about Gary. | know he
liked her...and I"mpretty sure
sonet hi ng went on between the two of
them Do you guys still keep in
touch? Did he ever say anything to
you about her when she di sappeared?

back in his chair.

JOHN
| mean, this was eons years ago. |
really don't renmenber if he said
anything. He did |like her..

BLANCA
Do you still talk to each other?

JOHN
W partied occasionally, but he was
al ways a strange guy-and he got nore
anti-social as time went on. He
asked me for a job about...god ten
years ago maybe...but he couldn't
hack it. He cane in |late, sometines
not at all.

BLANCA
What is he doi ng now?

JOHN
(frowns)
You aren't thinking he could have
sonething to do with it?
( MORE)
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JOHN ( CONT' D)
He's odd, but he ain't capabl e of
that. | mean, the guy still lives
with his mama. | don't even think
he has a driver's |icense.

BLANCA

| just wanted to fill in some gaps.
I mean, | never told the police about
hi m back then. He m ght have known
sonething. | was so scared, | just
tried to run away fromthe whole
t hi ng.

(1 ooks pl eadi ngly at

John)

What if | mssed ny opportunity to
hel p her?

POLI CE" hung heavy in the air.
JOHN

Bl anca, you did not do anything wong.

| promi se you he didn't know shit.

He really never tal ked about it after
she left. W were all young, and
that girl just got into a situation
she couldn't get out of. Maybe she's
still out there. Mybe she started
over.

BLANCA
| really fucking hope so.

JOHN
W' re parents now, and when this
shit cones full circle at us, it's
bound to throw you for a | oop. Focus
on your famly. Don't l|let ancient
history start fuckin with your head.
It's been twenty sone-odd years,
torturing yourself now won't nake
any difference.

BLANCA
You're right. This is probably sone
md-life crisis in disguise shit. |
have been neglecting ny famly while
| obsess over this.

(1 ooks at himdirectly)

Thank you for talking to nme. | feel
so much better just being able to
di scuss this with soneone who was
t here.

John stands up, extending his hand again.

59.
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JOHN
(shakes her hand and
covers it with his

ot her one)
Gad | could help. It looks like
you have a beautiful life, Blanca.

Go on now. Live it n enjoy it.

BLANCA
You t oo, John.

As the door closes behind her, John picks up his phone,
scrolls through his contacts and presses one.

JOHN
(in a thicker, good
ol e boy accent)
Hey man! It's John. Look, | could
use a few extra hands for a project
| got coming up. Mnd if | swng by
tonmorrow and tell you about it?

CUT TGO
EXT. BLANCA'S CAR - MOMENTS LATER
Bl anca sits back in the silence of her car, breathing deeply
and trying to recover fromthe neeting. She glances in the
cuphol der and grabs the hand sanitizer. She vigorously w pes
her hands, as if to wi pe the encounter off of her as well.

She squeezes a second bl ob into her hands and rubs sanitizer
up to her elbows this tine.

Her phone rings and interrupts her decontam nation efforts.

P. O. V. BLANCA

A photo of Blanca and Trent | aughing together |ights up her
i phone. "Babe" with heart empjis is displayed at the top.

Bl anca sil ences her phone.

CUT TGO

INT. KITCHEN - N GHT

Bella and Trent are preparing dinner in the kitchen. The
at nosphere is light. They obviously have an easy rel ati onship
and are enjoying each other's conpany.



BELLA
There's sonet hing so soot hi ng about
making a really yumy neal

She drops chopped shallot and garlic into a pan of butter
and wafts the scent up towards her face.

TRENT
You' ve always |oved to cook. Ever
since you were a baby.

BELLA
Real | y? How woul d you know?

TRENT
You used to stand under your nomin
t he kitchen and raise your hands up
and ask "pl eathe" over and over until
she let you 'help'.

Bella stirs in silence.

BELLA
Where i s nom anyway?

TRENT
I"msure she's working | ate on her
new account.

BELLA
So you don't even know?

TRENT
What ever she's doing-it's inportant.

He puts down the scall ops he was preparing to sear to | ook
at her.

TRENT ( CONT' D)
I know you think she's too critical-
but she's just trying to keep you on

track.

BELLA
Dad, | don't even think she's too
critical. | think she's m sguided.
I think she's the one who needs
di rection.

TRENT

Bella! That's really judgnental.
And not your pl ace.

Conti nues to sear scall ops.
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TRENT ( CONT' D)

She worries about you because she
| oves you. She wants to protect you
fromthe

(m nmes air quotes)
big, crazy world. And she's...nom
So it conmes out it her own special
way.

Bel | a nakes a face and begins to plate the neal.

BELLA
She's projecting her own shiz on ne.
(a beat)
But | get you, dad. | know you guys

are just humans trying to act |ike
you know what you're doing.

Trent tries to act like he's not unnerved by Bella's insight.

TRENT

W know exactly what we're doing.

(smiles)
Just like I know that this meal is
going to make nmom so happy that she
cleans the kitchen for us afterwards
and wont nention the giant ness we
made.

Bel | a | ooks ar ound.

BELLA
Yeah. Right. | hope it's soon- the
scal |l ops are only good when they're
still hot.

CUT TGO
I NT. BLANCA' S BEDROOM - LATER

Bl anca goes about her nighttime routine while Trent silently
scroll's through his phone, already in bed.

She notices his sil ence.

BLANCA
(noddi ng at his phone)
What are you | ooking at?

TRENT
(wi t hout | ooking up)
The schedule for the teamthis week.

Bl anca gets in bed and starts scrolling herself.
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TRENT ( CONT' D)
(after several beats
of silence)
W made that dinner for you.

TRENT ( CONT' D)
W t hought you could use a pick nme
up.

Bl anca froze. She didn't even notice the dinner in the fridge
set aside for her. She hadn't thought about eating all day.

BLANCA
Really? Ch shit. [|I'msorry. | ate
at the office.

TRENT
If you let ne know, we' dve just
ordered in.

BLANCA
(rubs his shoul der)
| seriously was so busy it didn't
even cross ny m nd.

Trent puts his phone on the nightstand and turns his |anp
off. Before he lays down he | ooks accusingly towards her.

TRENT
| can deal with your stress from
work. But Bella needs to at |east
see you during the day. Don't be so
sel f absorbed you m ss your daughter
while she's still here.

Bl anca stares at her husband as rage bubbl es up.

BLANCA
(hi sses the words)
What did you fucking call ne.

Trent has now turned his back on her.

TRENT
I"mnot trying to fight.

BLANCA
You think I don't know ny CHILD is
on the verge of leaving? You think
| don't know the shit she's about to
face out there?!



TRENT
She's smarter than we give her credit
for. She's not going to put herself
in situations |ike that.

BLANCA
Wll if she does, that'll be nmy fault
too. Fuck you, Trent. You have no
idea what I"'mdealing with. You
NEVER ask.

She sits up, preparing to | eave.

BLANCA ( CONT' D)
You just want to pretend everything
i s basketball and dinner parties.

TRENT
| know you' re goi ng t hrough sonet hi ng.
And | think you should back to Dr.
Sher mann.

A long silence.

BLANCA
That was a m scarri age.
(a beat)
A hornonal trigger. That was dealt
with. This is not the sanme thing.
Kori na-

Tominterrupts her, raising his voice for the first tine.

TOM
ENOUGH
(exhal es del i berately)
About Korina. Watever it is-work
stress, dr eans, obsessi on- WHATEVER
It's not normal. And it's taking a
toll.

Bl anca makes a big show of ripping the conforter and her
pillows off the bed as she | eaves for the couch.

BLANCA
Dr. Shermann was about you not being
able to deal with anything deeper
than I osing a game. And here we are
again. W face sonething you can't
just deny away-and you outsource it.
That's not how fucking |ife works.

TRENT
Bl anca-
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She sl ans the door behind her. A full seven seconds later a
framed weddi ng photo tunbles off the dresser and |l ands with
a THUD on the carpet, leaving Trent blinking in surprise.

CUT TGO
LI VI NG ROOM NI GHT- LATER- ASTRAL BLANCA POV

Bl anca's sleeping face is lit by the blue tinged |ight of
sonewhere around 3 a.m The nuscles in her jaw tighten and
flex. Pan around to reveal the profile of the couch she is
sl eepi ng on.

W now see Bl anca sl eeping, a conscious version of her
hoveri ng above, hands out to the side, bracing against
not hi ngness, hair hangi ng over her face.

I nstead of panicking, she glides down. W see her bare feet
| and softly on the wood floor. Her teeth are chattering

i nside her closed nmouth. She wal ks away from her sl eeping
self, out of the living room and opens a door.

CUT TGO
I NT. DEBBI E GALLEGOS KI TCHEN - ASTRAL DREAM SEQUENCE

Debbie sits in a snmoky, dingy kitchen. Papers cover the
surface of a rickety table. She is poring over them At
the opposite end of the table sits Alex. Silent. Head down.

Debbi e sniffs, pulls on a cigarette, and stops when she picks
up a "have you seen nme" flyer with Korina's picture.

DEBBI E
Where are you, baby girl?

She stares at the photo, tears welling up, spilling over.
Her hands clutch the edges of the paper.

DEBBI E ( CONT' D)
Where i s ny BABY?

The paper, pulled taught, starts to tear. Debbie THROAE it.
She FLINGS the rest of the papers off of the table.

DEBBI E ( CONT' D)
My BABY!
(sobs)

CUT TGO
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FULL SHOT DEBBI E GALLEGOS KI TCHEN

sts cl enched at

Debbi e stands at the head of the table, fi
ilent Al ex

her sides and screans toward the still s

DEBBI E
VWHERE IS MY BABY d RL?!

Bl anca junps when a hand cl oses around her own. She | ooks
over into the face of Korina. Saying nothing, she guides
Bl anca out of the room Debbie's wails fade.

EXT BREEZEWAY - CONTI NUOUS

They enmerge in the breezeway outside of Korina' s apartnent.
Young Bl anca and Korina are sitting on the stairs. Al ex wal ks
t hrough themon his way to the apartnent.

ALEX
(nods at Bl anca)
Sup.

Young Bl anca | ooks at Korina, nmouth open as Al ex continues
on without waiting for a response.

YOUNG BLANCA
What the fuck was that?! He NEVER
talks to ne.

KORI NA
(rolls eyes)
Ugh. He's been trying to be cool
with all ny friends lately. | nade
the m stake of letting himget high
with me and Gary the other day.

Young Bl anca | ooks unsettled but says nothing.

KORI NA ( CONT' D)
So | guess now he thinks he's cool
too. Do NOT be nice to himanynore.

Bl anca | ooks over inquiringly towards Korina. But nothing
is there. She is suspended in black, infinite enptiness.
She is buzzing, vibrating.

CUT TGO
EXT. GARY' S BACKYARD - CONTI NUQUS
The bl ack is gradually broken up by the light of a flane.

The fl ane RUSHES towards the foreground and we are now | ooki ng
at a full scene.
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Gary and John stand next to a large bonfire burning in a
field next to Gary's house. They gaze into the flanes,
silent.

Korina is standing next to Blanca again. She opens her nouth
to speak for the first time. It peels back, far too wi de.
THI CK, BLACK SMOKE pours out of it.

END DREAM SEQUENCE
CUT TGO
I NT BLANCA' S LI VI NG ROOM - MORNI NG

From Bl anca's POV we see Bella's face | ooking worried and
scared hovering over Bl anca.

Bella i s shaking her nother.

BELLA
MOoM

Bl anca bl inks stupidly.

BELLA ( CONT' D)
Jesus mom  Are you good? | was
about to get dad.

Bl anca sits up. W see she is on the living room couch
waking up. Bella is still standing over her, worried. She
tastes the dryness of her nouth.

She nmoves |ike she is hungover, TH CK and HEAVY.

BLANCA
Are you ok? Wiat's w ong?!

Bel | a | ooks di st urbed.

BELLA
You were bangi ng your head agai nst
the pillow It sounded |Iike you
wer e choki ng.
(1 ooks down at her
hands, childlike)
| was really worried.

Blanca is finally recovering, getting her bearings in the
waki ng worl d.

BLANCA
Thanks for waking ne up sweeti e.
I"'mfine. | was just having a

ni ght mar e.
( MORE)
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BLANCA ( CONT' D)
(stretches her back)
| slept like shit on this couch.

Unconvi nced, Bell a doesn't | eave her side.

BELLA
What if that was |ike- a seizure or
sonet hi ng. ..
BLANCA
(1 ooks at her daughter
with | ove)
Sweet girl.
(feigned lightness in
her voi ce)
| prom se-it's happened before- it's
no big deal. I1t's just sleep
paralysis and it only acts up when
I"'mstressed. Cnon. |'ll make us

sonme breakf ast.

Bella finally steps away from her nother and heads for the
kitchen. Blanca follows, wal king UNSTEADI LY.

CUT TGO
INT. DR SHERVANN' S OFFI CE - DAY

Bl anca's POV. C ose up on multicolored prismdancing on a
white wall. The source is a sun catcher crystal with seven
stones for each chakra dangling in a wi ndow. Blanca | ooks
fromthe rai nbow of light to the sun outside.

Her gaze lingers on the sun, nmade tolerable by a film of
cl ouds. She hears RUSHI NG blood . It becones the sound of a
ROARI NG bl aze.

A KNOCK at the door interrupts her trance.

DR GLORIA SHERVANN, md-fifties, attractive, walks in and
smles warmy at Blanca. She sits down in a rich |eather
chair next to the matching couch Blanca is already settled
into.

Dr. Sherman is dressed in a floor-length gauzy purple skirt
and a top that doesn't match but is also purple. Her eyes
winkle at the corners in a way that conveys ki ndness.

BLANCA
Hell o again Dr. Shermann.
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DR. SHERMANN
(smiles)
Blanca. It's so good to see you
again. You are |ooking well.

Bl anca smiles back, put at ease in spite of herself.

BLANCA
Thank you. |'mmuch better than |
was |ast tine.
(a beat)
But 1'mhere so | guess |I'mnot that
much better

DR.  SHERMANN

Life isn't a linear path to health
and happi ness, Blanca. There's

| essons in all the struggles, al

the little deviations. And seeking
out a little reinforcement when your
navi gation skills need sharpening is
a wonderful gift to give yourself.

BLANCA
(crosses arns across
her chest)
Vell, it wasn't ny idea.

DR. SHERMANN
(raises eyebrows for
enphasi s)
And yet, you are the one who showed
up today.

BLANCA
(drops her hands into
her | ap)
| really don't think you can help ne
with this one, Dr. Shermann

DR. SHERMANN
Maybe not, but | can try to nake you
feel better about it. Have you been
staying on top of the CBT work we
did last tine?

BLANCA
(1 ooks down, playing
wi th her weddi ng
band)
| worked on re-fram ng ny thoughts
of self-blame a ot after |osing
Shel by. But | don't go to neditation
class anynore. |'ve stopped going
to yoga.
( MORE)
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BLANCA ( CONT' D)
(sighs, throws her
head back on the

chair)
Al I dois work and stress out about
Bel | a.
DR.  SHERMANN
It's been five years since you' ve
seen ne. It's perfectly normal to

fall out of practice.
(a beat while she
pul I s out her notes)
Tell me about the stress with Bella.

CUT TGO
EXT. GARY CH LD S HOUSE- SAN ANTONI O TEXAS- CONTI NUOUS

John's neaty hand KNOCKS on a run down front door. The
peel ing paint VIBRATES. The house is in a poor rura
nei ghborhood in the south side of town.

The door opens to reveal Gary Childs. He's older, features
saggi ng, but he's still |ean and awkward. The dingy wife-
beater he's wearing exposes the tribal tattoo encircling his
neck, faded green and hazy with tinme.

GARY
John.
JOHN
Hey t here bud.
GARY
(begins to step outside)

Wan beer?

Gary GESTURES to the folding chairs on the porch and the
grim styrofoamice chest sitting between them

JOHN
Why not .

Gary's nomcalls frominside the house.

GARY' S MOM
GARY?! Who's there?

GARY
It's just John, ma!

GARY' S MOM
Ch Johnny!



Gary SLAMS the door before the exchange can go any further.

The nen SIT on the porch for a bit in silence, pulling on
their Natural Lites.

JOHN
You and your manma still getting the
checks | send?

GARY
(1 ooki ng straight
ahead)
Yup.

JOHN
Good.
(nods and shifts
unconf ort abl y)
Good.

GARY
What's this new job?

John ADJUSTS and RE- ADJUSTS hi s hat.

JOHN
Wll, Gary. It's not exactly like
the | ast one. This one's nore of
a... assignment.

Now Gary shows novenent. He squints over at John, not
conpr ehendi ng.

GARY
k. What is it.
JOHN
(adjusts his hat once
nor e)
It's about shit from back in the
day.
(a beat)
Remenber that ol girl we..uh.. Got
tangled up with... Well her friend

is all grown up now. Got a bee in
her bonnet about it. Mther guilt'n
all that type a shit.

(a beat)
Wl | she's been asking around about
it.

Gary is notionless again.
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JOHN ( CONT' D)
SO your new job is to just lay |ow..
Don't talk to her if she cones around.
Don't say nothin to nobody.
(takes long pull and
finishes the beer)
At |least until she stops sniffing

ar ound.
GARY
| forgot all about that.
JOHN
(PO NTS at Gary in
agr eenent)

Exactly! Keep it that way. Aint
not hing to renenber.

(REACHES in ice chest

for anot her beer)
"Il send you and your manma a |i
extra each nonth for this new job.
Just make sure you do it better than
the | ast one | gave you.

They drink again in silence for a |long beat. A rooster CROAS
somewhere in the hood.

GARY
(shoul ders rounded
f or war d)
| didnt nmean to hurt her.

JOHN

(CRUSHES t he second

beer in his hand)
I know bud.

(THROAS the can into

t he dusty, unkenpt

yar d)
And there aint no sense ruining two
nore lives over it.

CUT TGO
75 INT. DR SHERVANN S OFFI CE - CONTI NUOUS

DR. SHERMANN
Bl anca, what you experienced as a
child-1osing your best friend- is a
trauma. |If you don't deal wth
traumas they can cause nual adaptive
behaviors to turn into persistent
issues later inlife. It's a very
human and normal response.



BLANCA

(W pes silent tears

of f of her face)
Thank you for listening to all of
that Dr. Shermann. | tried to talk
to Trent about it when the ni ghtmares
started back, but he just puts up
this WALL.

DR. SHERMANN
(1 ooks like she wants
to say sonething but
isn't)
Bl anca, these dreans where you | eave
your body. How |long has that been
goi ng on?

BLANCA
The sl eep paral ysis? Man
(1 ooks up, thinking)
Vell it used to happen all the tine
when | was a kid. | always figured
just kind of outgrew it. Then they
started agai n out of nowhere.

DR. SHERMANN
And the dreans about Korina are al ways
sl eep paral ysis dreans?

BLANCA
(nods)
Yeah.

Dr. Shernmann SCRI BBLES in her notes.

DR. SHERMANN
You nentioned a handful of strange
t hi ngs happening. Are your famly
menbers experiencing this too?
(a beat)

Bl anca NARROAS her eyes.

BLANCA
"' m NOT HALLUCI NATI NG

Dr. Shermann puts her notepad and pen down on the coffee
t abl e.

DR. SHERMANN
(reclines in her seat
and clears her throat)
Can | talk to you off the record?
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BLANCA
(unconfortably)
. ..

DR. SHERMANN

So, ny doctorate is in clinical
psychol ogy, but I amalso a |licensed
energy heal er and Rei ki naster.

(puts her hands up)
I know that sounds |ike quite the
opposi tional dichotomny, but the two
fields are as interconnected as our
cardi ovascul ar and endocri ne systens.

(a beat while she and

Bl anca hol d eye

cont act)
| study human wel | ness--and the
energetic | evel of existence

(denonstrates with

one hand)
is just as real and influential as
t he physical one

(i ntertw nes her hand

to make a whol e)

I'mtelling you this for a reason
Psychol ogi cal issues can nanifest in
many ways. This is especially so in
people with certain inherited..

(speaki ng gently)
Abilities.

Blanca is staring at Dr. Shermann with her eyebrows rai sed.

BLANCA
Abilities?
(scoffs)
Like PSYCH C abilities? Dr. Shernann-

DR. SHERMANN
(i nterrupts)
When these strange things happen-are
you in a state of distress?

BLANCA
(reflecting)
Yeah, | guess | am

DR SHERMVANN
Sl eep paralysis is a very real and
not uncommon phenonenon. OUT OF
BODY experiences are nmuch | ess conmon.
Sone people work very hard to achi eve
this. You do it involuntarily. But
you can easily learn to control it.
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BLANCA
Li ke lucid dream ng.

DR. SHERMANN
Very much. Your homework for our
next session is to consider what
t hese events all have in conmon. |If
you- or even your friend who passed-
were trying to tell you sonething,
what m ght that be?

THE HOUSE - FLASHBACK

The br own,
paster wal l

75.

CUT TGO

splintered wood of the headboard hits the old
with an UNSETTLI NG rhythm ¢ WHACK. Dust notes
FLY off with each contact.

INT. DR SHERVANN S OFFI CE - CONTI NUOUS

Bl anca takes the card and stuffs it

| ooki ng at

BLANCA
(stands up quickly)
Vel |l you' ve given nme a lot to think
about .
(1 aughs unconfortabl y)

DR. SHERMANN

(hands her a sl eek

whi t e busi ness card

with a cloud of purple

in the mddle)
If you want to schedul e an energy
healing, give ne a call. Spiritua
clarity has a | ot of value too.

it.

BLANCA
(smles out of respect,
but it's weak)
Yeah. Thank you. I'll see you next
week.

I NT. BLANCA' S FOYER - EVEN NG

CUT TGO

in her purse without

CUT TGO

Bl anca shrugs her coat off and as she's hanging it on the
hook by the front door she stops when she sees Trent HUNCHED
over her laptop at the kitchen table out of the corner of

her eye.
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She casually strolls toward him

BLANCA
What's up? How was your day?

TRENT
(wi t hout | ooking up)
Wher e have you been.

She slunps into the chair next to him

BLANCA
| ' m exhaust ed.
(a beat)
| actually went to see Dr. Shermann
It did make ne feel better. But it
was al so kind of weird.

TRENT
(his tone is ice cold)
You' re a fucking liar, Blanca.

Startled by the venomin his voice, Blanca sits up.

BLANCA
Seriously? Check the credit card
statenent. Going there was YOUR
i dea!

Trent swings the |laptop around to show Bl anca what he has
been poring over. The entire nessage thread between her and
John lights up her face.

TRENT
Tell me you didn't go to see this
fucker.

Bl anca's face registers shock, shane, and anger in the space
of two seconds before settling on a guilty |augh.

BLANCA
You can't be serious.

TRENT
Who THE FUCK is John?

The smle is long gone. |It's replaced by an expression that
bel i es nervousness and could be msinterpreted as guilt.

BLANCA
Remenber? | know | nentioned himto
you. He used to hang out with ne
and Korina. H mand Gary.
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Di sgusted Trent gets up fromthe table, SHOVING his chair
out of the way.

TRENT
You nust think I"'mreally fucking
stupid to believe that-

BLANCA
Read the nessage! That's literally
what | said to him | just wanted

to ask himif he remenbered anyt hi ng.

TRENT
It all makes sense. You're fucking
psycho behavi or. This creep obviously
i kes you-he's sending you w nky
faces and conmmenti ng on how good you
| ook and you go to fucking SEE hi nf!
How woul d you feel if |I was chatting
up exes fromny past and arrangi ng
dates with thenf

BLANCA
Trent! You really think it's like
THAT? What does that say about what
you think of me??

TRENT

Fuck you. [It's always about YOU.
This is so disrespectful.

(slanms | aptop shut,

Bl anca stares,

speechl ess)
Oh and PS- your office called. Wen's
the last time you checked in? They
didn't seemto know what the fuck is
going on. Looks like you're not cut
out for the demands of juggling a
boyfriend and a famly.

Trent grabs his coat and | eaves the house, SLAMM NG t he door
behi nd hi m

BLANCA
(remains at the table
with her forehead
propped up by her
hand)
FUCK! ! |

She grabs the cordl ess phone off of the table.
CUT TGO
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EXT. BLANCA' S HOUSE- BACKYARD - MOMENTS LATER

Bl anca paces back and forth on her patio with her phone to
her ear.

BLANCA
Abs! Hey-Trent said the office
call ed? What's up?

CUT TGO
I NT. OFFI CE - CONTI NUOUS

Abby is sitting in Blanca's office, working on the conputer
at her desk, navigating the cursor with one hand while hol di ng
t he phone to her ear with the other.

ABBY
Hey Bossy. Yeah, M chael is pissed.
(awkward sil ence, she
| ooks like she's in
pai n)
Blanca. | don't even know how to
say this so I'"'mjust going to lay it
out there: he took you off the
proj ect.
(she's grimcing and
now pushing her hair
back and up off of
her forehead nervously)
(silence)
Bl anca?

CUT TGO
EXT. BLANCA' S HOUSE- BACKYARD - CONTI NUQUS

Bl anca stands on the patio, silently shaking her head in
resi gnation.

BLANCA

Yeah |'m here.
(a beat)

Thank you for being straight up Abby.
(si ghs)

My life is a giant cluster fuck right

now. Ugh!! He's such a fucking prick.
(she shrugs)

But he's not wong. | deserve it.
(weakl y)

| fucked up.

CUT TGO
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82 | NT. BLANCA' S OFFI CE - CONTI NUQUS
ABBY
There's just not a |lot of roomfor
our personal lives in this business.
(shakes her head in
di sgust)

| think that's why I"'mstill single.

(1 ooks guiltily at

the franed famly

photo on Bl anca's

desk)
You' re the best-performng, nost
seni or person here. You can cone
back fromanything. Just don't take
t oo | ong.

(silence)
What do you want ne to say to M chael ?

CUT TGO
83 EXT. BLANCA' S HOUSE- BACKYARD - CONTI NUQUS

Bl anca wat ches Bella come in from school through the sliding
gl ass doors.

BLANCA

(with urgency, wanting

to get off phone)
Just tell himlI'mstill not 100%
Let himfigure out what that mneans.
"Il get in touch with himand grovel
as much as necessary. Just please
keep himoff ny back in the neantimne.

(her expression is

pl eadi ng)
Ok, Abs?

ABBY V. O
Sure Blanca. | gotchu. Get better
ok? | love you boss.

BLANCA
Love you
(qui ckly hangs up as
Bella starts to open
gl ass door)

Bel |l a steps out of the house onto the patio to join Blanca.
BELLA

What are you doi ng out here, weirdo?
You HATE San Antoni o heat.
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BLANCA
Just getting sone vitamn D
(fake lightness in
her voi ce)

BELLA
(wrinkl es her nose)
EWnom Pl ease never say that in ny
presence agai n.
(quickly retreats
back in house)
I"mstarving! Wat's for dinner?

BLANCA

(barely registering

t he question or her
answer, her voice

al nost nonot one while
she follows Bella
back into the house)

Spaghetti .

CUT TGO
I NT. BLANCA' S HOUSE- KI TCHEN TABLE - EVEN NG

Bl anca and Bella are sitting at the kitchen table eating
dinner. The clinking of fork against plate fills the room
Bel | a watches carefully as Blanca takes |ong drinks from her
generously poured glass of red w ne.

BELLA
(cautiously)
Where' s dad?

Bl anca grabs her wi ne glass and takes a |ong drink.

BLANCA
Um your dad and | had a fight.
He's probably sul king at the school

BELLA

(quietly)
He's probably pissed that you' ve

gone AWOL on us.

Bl anca | ooks squarely at her daughter, her jaw set.

BLANCA
(si ghs)
I"mnot going to fight with you,
too. |'mhere, we have this nice

dinner. Let's talk. Tell ne about
school .
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Bel | a hesitates, but launches into a | ong run-down of al

her school activities and dramas, happy to have an audi ence.
Bl anca nods to indicate she's listening but Bellas voice
begins to lose its formand fade out.

CUT TGO
P. O. V. BLANCA' S HOUSE- KI TCHEN TABLE - CONTI NUOUS

Eyes sleepy with wine, Blanca's vision begins to focus on
the flanme dancing in the large candle set in the mddle of
the table. W see the rest of the room hear Bella's voice
begin to recede into the shadows. Al that is left is an
extrene close up of the fire that used to be the flane.

DI SSOLVE TGO
EXT. FEILD - ASTRAL DREAM

Blanca is nowin a field |it by the dimorange of a |arge
bonfire. Confused but noving slowy, as though her novenents
are cutting through an at nosphere of nol asses, she | ooks

ar ound.

Suddenly she is PINNED to the ground by an unseen force.
She FI GHTS back, flailing. Hot breath is in her ear. Hands
are RIPPING at her shirt, her pants.

She is flipped over on the ground, her face BURIED in the
dirt. She tries to use her hands to lift her face off of

t he ground | ong enough to get sone air, but it was as though
soneone was sitting on her back, his hand pressing on the
back of her head.

Muf fl ed screans escaped her. She THRASHES in a pure panic,
on the verge of |o0sing consciousness.

CUT TGO
EXT. BLANCA' S HOUSE- KI TCHEN TABLE - CONTI NUQUS

Bella's school anecdotes are cut off by Blanca's face SLAMM NG
into her plate.

St unned, she stares speechl ess before scream ng at her nother.

BELLA
MOM  What the FUCK?!

Bl ancas hands brace the table on both sides the of her plate
with such force that the cutlery bounces on the table. She
writhes and struggl es agai nst an unseen force.
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Her face has been snothered into her plate for a disturbingly
| ong amount of time.

BELLA ( CONT' D)
This isn't funny!

Bl anca conti nues to buck agai nst whatever force is hol ding
her down.

BELLA ( CONT' D)
(on the verge of tears)
MOM !

Bella junps up fromher seat to pull her nother's face up so
t he wonman can br eat he.

The grabs a fistful of hair fromthe back of her head and
pulls it off of the plate.

Bl anca gasps the air gratefully Iike soneone who had been
saved fromdrowning. She greedily gul ps [ungfuls and wheezes
whil e she recovers. She stares up at her daughter,

dunbf ounded- bits of food and sauce clinging to her face and
hai r.

BELLA ( CONT' D)

(crying)
What ' s WRONG W TH YQOU?!

BLANCA
What happened? Wiat?! Whaaaa?
(pull's strands of
pasta from her face
whi |l e she struggl es
to speak)
Wiy am | covered in food?!

BELLA
You sl anmed your face into the plate!
You coul dn't breat he!

Bl anca gets up and wi pes her face with a napkin while she
wal ks toward her daughter and takes her in her arns.

BLANCA
(snmoot hes her
daughter's hair with
trenbl i ng hands)
I"mso sorry | scared you. Shhh
I"mgoing to figure this out.

BELLA
(still crying)
That was really scary.
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BLANCA
| know baby.

Bl anca still has a distant |ook in her eyes.

BLANCA ( CONT' D)
You did the right thing.

FADE QUT:
INT. DR SHERVANN' S ENERGY HEALI NG ROOM - DAY

Bl anca is laying on a nmassage table, |ooking up at a poster
of a chakra chart. The sound of bubbling water conmes froma
small fountain in the corner of the room An essential oi
diffuser emts a steady stream of |avender scented vapor.

Crystals are everywhere in the roomand soft, classical nusic
plays in the background. Dr. Shermann is standing over
Bl anca.

DR. SHERMANN
I"mglad you took me up on this.
Now, this works much |ike a regular
massage, except | will just be placing
ny hands on you. Let your mnd rel ax,
and enjoy the experience. Sonetimnmes
I will talk, if I feel there is
sonet hi ng you need to know, but a
ot of this process is done with
energy.

Bl anca nods in agreenent and burrows into the table/bed,
trying to relax and hide her skepticism

Dr. Shermann pl aces her hands on her |egs and inhal es deeply.
Bl anca cl oses her eyes.

DIl SSOLVE TGO
| NT. POV- BLANCA -
W see purples and blues swirling against a black background.
The purple blobs of color swell and dance, ebbing and fl ow ng
into beautifully Iike stirred paint. W watch the colors
breat he and evolve into greens, yellows, and finally orange.

The orange FILLS the frame, roaring.

CUT TGO
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I NT POV - BLANCA- ASTRAL DREAM

From an aerial view, we see Debbie Gallegos. She is sitting
on a couch, in a ratty but clean apartnent, watching tv. It
is apparent she lives there alone and has for sone tinmne.

Korina stands in the hallway, silently staring at her nother.
CUT TGO
| NT. POV-DEBBI E - CONTI NUOUS

Debbi e | ooks up, sensing sonething. She |ooks down at her
right arm The hairs Iift as goosebunps erupt.

CUT TGO
I NT. POV- BLANCA- ASTRAL DREAM

Now from a traditional vantage point, Blanca watches Kori na.
She is |looking at her nother with love and pity. A tear
slips down her cheek.

Debbi e' s head snaps toward where Korina is standing. Her
eyes focus. She sees her daughter.

DEBBI E
(whi spers)
Korina...?

Korina smles sadly and turns to wal k down the hall toward
the solitary bedroom

Orange creeps back into Blanca's vision and fills the frane
i ke flanmes consum ng a phot ograph.

DIl SSOLVE TGO
| NT DEBBI E GALLEGOS' HOME - CONTI NUQOUS
Debbi e gets up and foll ows Kori na.

DEBBI E
‘ o(stifling a sob)
or 7

Debbi e stops for a nmonment when she reaches the bedroom

There is an unmarked cardboard box open on her bed. She opens
the well -worn cardboard flaps and rifles through her

col l ection of nmomentos fromKorina's life.

She pics up a school photograph and smiles at the innocent,
gap-toothed grin of her once happy-go-Ilucky daughter.
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She notices the note on the bed, folded into the notebook
paper origam that was the 90's version of texting. Big
bubbl e letters decorate the front. She opens it and we see
the greeting: "BLANCA (coven-nmate aka soul -sister aka bff),"

Debbi e's attention noves to the top of the notebook paper.
Crudely drawn butterflies decorate the top and nore bubble
letters spell out: "Butterflies are free..."

FADE QUT:
I NT. DR SHERVANN S ENERGY HEALI NG ROOM

DR. SHERMANN
(gently)
Bl anca? Wuld you like a glass of
wat er while you transition back?

Bl anca opens her eyes and | ooks around. Dr. Shernmann peers
down at her, with an expressi on and conpassi on and concern.
She is visibly sweating.

BLANCA
Did you say anything? 1Is the session
over? | didn't hear you say anything.

Dr. Shermann sits in a recliner and drinks froma bottle of
wat er .

DR. SHERMANN
| said lots of things. It was a
conpl ex session. Your energy is
very strong.
(drinks nore water)
Did you travel ?

BLANCA
(1 ooks only slightly
enbarrassed about it
now)
| think so. Korina showed ne her
not her.

DR. SHERMANN
| felt the energy. There was a | ot
of | ove present. How did you feel
about seeing Korina and her nother?

BLANCA
(sits up slowy)
Wew. | feel like I've just run
about ten mles.



DR. SHERMANN
Conpletely normal. Hydration is
i mportant for the rest of the day,
as is rest.

BLANCA
| felt sad. Overwhelm ngly sad.
But it canme from place of love. |
t hi nk Korina wanted nme to see Debbie
from her eyes.
(a beat)
Debbi e saw Korina too. |In the dream
And she was ol der..

DR. SHERMANN
(Dr. Shermann nods)
Why do you think you travel ed or
"dreaned’ you were there to see that?

BLANCA
(averts her eyes)
Wio knows what these visions nean...
Did the healing work? WII the
epi sodes stop now?

DR. SHERMANN
The epi sodes are synptons of
sonething. | think you are the

ultimate healer of it. But I did
try to clear your energy and cul

t he tangl ed cords...or connections
you had to several different and -
wi t hout judgenent- |ower vibration
energy sources.

BLANCA
Are those sources peopl e?
DR. SHERMANN
That, | can't say. But you had many

di fferent energetic connections and
sone weren't...conducive to your
health. Your talent; your ability
to travel nakes you a very attractive
being to these energies. You are
i ke a beacon of light, drawi ng them
near like noths to the flane.
Spiritual work will help you learn
to control it.

(she stands and

snmoot hes her skirt)
Your should begin to feel |ighter
and clearer in the com ng days.

( MORE)

86.
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DR. SHERMANN ( CONT' D)
But that doesn't nean to stop com ng
in for therapy. The trauma wll
take sone time to heal, but we can
make it nuch easier to enjoy your
life.

Bl anca slowy starts to get up off of the table.

BLANCA
I"'mwilling to do anything it takes.
(slips her shoes on)
|"ve started traumati zi ng my daughter.

DR. SHERMANN
["msure it's not that extreme. Be
easy on yourself. You're doing work
that a | ot of people never allow

thenmsel ves to do. | really admre
your dedication to yourself and your
fam|ly.
BLANCA
(1 ooki ng stung)
Thank you Dr. Shermann. | w sh they

agreed with you.

DR. SHERMANN
They do. They can't understand
everything you are dealing with. Be
easy with themtoo.

CUT TGO
I NT. BLANCA' S CAR - MOMENTS LATER

Driving home, Blanca nmakes her way up a tall bridge, her
fists tightening on the steering wheels as fog encroaches
and obscures her vision as she nakes the ascent.

The fog is so thick that visibility barely goes beyond the
hood of her car.

It clears as she reaches the apex of the pitch. A yellow
butterfly flits past her window. A spontaneous smle lifts
the corners of her nouth.

A SWARM of butterflies-nmonarchs this time-surround the car,
tiny bodies clicking against the w ndshiel d-and di ssi pate as
qui ckly as they arrived.

CUT TGO
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Bl anca flips through an old year book while Korina wites on
her mirror with a worn-down bl ack |ipstick.

YOUNG BLANCA
Wiy do you always wite that?

KORI NA

(1 ooks up from her

l'ipsticked graffiti)
Because it's beautiful. And it's
true... It's thetitle of areally
sweet play | read once.

(tilts her head)
Butterflies are free. It's what |
want people to think of when they
t hi nk of ne.

FADE QUT:
97 I NT. BLANCAS BEDROOM NI GHT

Bl anca is sitting cross-1egged on her bed, el bows on her
knees, head in her hands. Her laptop is open to the m ssing
children's web page for Korina.

She | ooks tortured.

Bl anca |icks her dry lips and sharply inhales, sumobning her
nerve.

She quickly dials the nunber for SAPD and puts the phone to
her ear, pacing while she listens to the whirr and click of
the ringing line on the other end.

BLANCA
Uh yes. H. Um Yes, | need to
speak to an officer regarding a
m ssing child case.
(unconfortabl e beat)
A cold case. Korina Gllegos.

She shakes and fights the inpulse to hang up while she is on
hol d.

BLANCA ( CONT' D)
Yes, hi. 1...1 knowthis is going
to sound crazy, and | don't know if
there is a statute of limtations on
this kind of thing, but | have
i nformation about Korina's
di sappear ance-or rat her-peopl e who
m ght need to be questioned-that

( MORE)
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BLANCA ( CONT' D)
|...failed to report when I was
questioned back in '99.

(nods as she listens)
Yes. Yes sir. Yes, | do believe
this mght be relevant to the case
today. Yes, 8a.m wll be fine.

She wi pes her nmouth and cl oses her | aptop.

CUT TGO
I NT. SAN ANTONI O POLI CE DEPARTMENT STATI ON - DAY
Bl anca waits nervously in the | obby of the busy police
station.
DI SPATCHER
Ms? Detective Quillerno is ready
for you.
CUT TGO

I NT. DETECTIVE QU LLERMO S OFFI CE - MOMENTS LATER

Detective | ooks up as Blanca enters and smles affably, but
makes no nmove to get up and greet her. He notions toward
the chair in front of his desk

DET. GU LLERMO
Ms. Praeger. Have a seat.

Bl anca sits and inmedi ately begins to shift nervously in her
seat .

DET. GUI LLERMO ( CONT' D)
Bl anca, let nme begin by letting you
know you aren't in any trouble by
rel easing this information.
(wat ches as Bl anca
cal ms down)
You had no know edge or invol venent

in a crine.
(a long beat)

Now,
(reaches down for a
file)

| remenber this case. The girl's
nother called me twice a week for
TEN YEARS after she disappeared. |
retire this year. Gving that woman
sone peace after all this tinme would
be one helluva parting gift.

( MORE)



DET. GUI LLERMO ( CONT' D)
So please, don't let fear keep you
fromfeeling confortable. W are on
t he sane side here.

Bl anca' s shoul ders had rel axed as he spoke and her nervous
| eg bounci ng sl owed.

BLANCA

(clears her throat)
Thank you. That hel ps.
|...uh...honestly didn't think about
the inplications of what | kept to
nysel f until recently. | let nyself
bel i eve Korina nust've just done
sonet hing foolish. OR maybe she ran
away. But sonething about ny daughter
bei ng around that age clicked ny
subconscious into gear. And |
real i zed how dark and om nous what
we had been doi ng before her
di sappear ance was.

DET. GUI LLERMO
Go on..
(prepared to wite in
his report book)

BLANCA
There were two guys we were hangi ng
around with that sunmer
(turns bright red)
| didn't want ny parents to know
about it- and | really didn't think
t hey knew anyt hi ng!

BLANCA ( CONT' D)
They were ol der.
(a beat)
Much ol der

DET. GU LLERMO
Nanmes?

BLANCA
(l'icks her Iips, know ng
this will seal their
fate)
John McAdanms. Gary Chil ds.

90.
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DET. GUI LLERMO
(wites the nanes
down)
How ol d were you that summer?

BLANCA
Sane age as Korina. 15.

DET. GUI LLERMO
And t hese guys? What were their
ages?

BLANCA
(squi rm ng)
Early twenties. dd enough to buy
beer for sure.

DET. GUI LLERMO

(puts down his report

book)
In Texas, sexual assault has no
statute of limtations. The age of
consent is 17. If the party in
question is nore than 3 years ol der
than the mnor-the party can be
charged with sexual assault whether
it is the victimpressing the charges
or us.

Bl anca stares at her hands while she digests this.

DET. GUI LLERMO ( CONT' D)
Are you fully aware of the
i mpl i cations here?

BLANCA

DET. GUI LLERMO
.
(clicks pen eagerly)
Start fromthe begi nning.

CUT TGO
100 EXT- JOHAN MCADAM S HOUSE - DAY

The house is nice, two stories, with a basketball hoop in
the driveway and bi kes |aying on the | awn.

BLANCA (V. Q)
I met himwhen | was wal ki ng hone
fromschool...l met John first, Gary
was his tag-al ong.

( MORE)
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BLANCA (V. O ) (CONT' D)
John was really nice, but | was a
child. And he was a grown man. He
shoul d have known better. | should
have too.

John opens the door and is greeted by two uniforned police
of ficers.

John smiles, greets themeasily and lets the officers in the
house. His children are watching T.Vin the living room

He guides the officers away to the formal dining roomout of
ear shot .

DI SSOLVE TGO
I NT- GARY' S LI VI NG ROOM DAY

Gary and his nother are sitting in the grubby Iiving room
with two police officers. Beer cans and cigarette butts
litter the coffee table between them

BLANCA (V.0Q)
He had this friend. Gary. He
was...weird..off. He had a thing
for Korina.

Gary sits with his shoulders rolled forward, biting at the
cuff of his hoodie.

BLANCA (V.O ) (CONT' D)
I know they fool ed around. They hung
out with her sonetines w thout ne.
God, it woul d make nme j eal ous.

Hi s nmother protests at the police officers sitting next to
themon the ratty couch.

Gary is saying sonething. His face registers no enotion.
DIl SSOLVE TGO
| NT- GARY' S BEDROOM

The bedroomis an even filthier version of the house. D shes
with petrified food are scattered around the sagging twn
bed.

BLANCA (V.0Q)
I never really Iiked himthen, but
when | went to ask John about him
recently, | didn't |ike how he steered
me away. It gave nme the
feeling...alnost |ike he was trying
to protect Gary?
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Gary is hunched over a | ower dresser drawer while the officers
exchange | ooks.

DET. GUILLERMO (V.Q.)
You went to see John...recently?

Gary is reaching in and cradling sonething he had swaddl ed
carefully in a t-shirt.

BLANCA (V.0Q)
I went my whole |ife denying what
happened and once it started com ng
back, guilt and shane and a NEED to
talk to themand then talk to you
plagued ne. [|'ve literally been
going crazy with this.

He offers his relic reverently to the officers. It is a
charred, black human skull, | ooking very small in the resting
place it had been hidden inside for the last 20 years.

The officers, hands on their guns, force Gary to his knees.
He linply yields to the handcuffs.

CUT TGO
I NT. JOHAN MCADAM S HOUSE - DAY

John wal ks with the officers back through his house. Wen
he cl oses the front door behind him safely shielded from
his children's eyes they cuff himand | ead himtowards their
squad car.

BLANCA (V.0Q)
I"'m know |I' m probably ruining his
life by doing this. | don't take
this lightly. But | amtelling a
truth that is |ong overdue.

CUT TGO
I NT BLANCA' S LI VI NG ROOM - NI GHT

Bl anca sits curled on the couch watching the news. Trent
cones and sits next to her and she quickly changes the
channel .

TRENT
You don't have to change it.

BLANCA
I know you and Bella are sick of al
of this drana.

Trent grabs the renpote and puts it back on the news.



TRENT
W were worried about you. W had
no i dea how...conplicated its been
for you.

BLANCA
| tried to tell you. Once the dreans
started, it was like a veil of denial
that | put on when | was 15 suddenly
lifted.
(1 ooks down shameful | y)

| was too disgusted to tell you
everything. 1've been a coward.

BLANCA ( CONT' D)
| can't believe | let that woman
suffer for 20 years.

TRENT
Hey..hey.. Wat you did was
unbel i evably brave. Putting yourself
in the crosshairs like that. On

di spl ay.
BLANCA
Putting all of us on display-
TRENT
Bella and | don't give a shit about
any of that. |If we cared about other

peopl e's opinions you think I'd
dedicate nmy life to coaching teenagers
to chase a ball and throw it the

best for chunp change?

Bl anca sni | es.

BLANCA
"Il have to testify

TRENT
And you'll be a living exanple to
our daughter of how inportant it is
to do the right thing-no matter how
difficult it is.

Bl anca' s head snaps toward the tel evision at the sound of
Korina's nane.

NEWS ANCHOR
...0One of the city's oldest cold
cases that was recently sol ved.
( MORE)

94.
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NEWS ANCHOR ( CONT' D)
Nearly two decades after the
di sappearance of the young girl, a
tip came in revealing new informtion
that ultimately led to the arrest of
two | ocal nen, one of which has been
charged with her nmurder. The remains
of Korina Gall egos were uncovered
and will be finally be put to rest
at Meadowf orest Cenetery this
Sat ur day.

TRENT
| heard the brother was invol ved
t 00.

BLANCA

Not really. He did the same thing
did. Wen Gary and John snuck over
that night, he tried to | eave with
them but Korina wouldn't let him
When he was questioned the next day
he just...didn't say anything. His
testinmony is going to nail John.

TRENT

He's still denying his invol venment?
BLANCA

Gary confessed to everything. How

it was an
(air quotes)
acci dent and John was just trying to
be a good friend by hel ping hi mcover
it up. How him paying himoff all
t hese years was doing hima favor
and not just covering his own ass.
(she shakes her head
i n disgust)
| mean, he has children. How coul d
he Iive with knowi ng that her charred
bones were buried under that burn
pile in that shitty fucking yard al
t hese years? Meanwhile Debbie was
suspended in purgatory and never
even allowed the rel ease of her grief.

TRENT
Well at | east she has that now.

CUT TGO
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105 I NT. BELLA' S BEDROOM DOOR - LATER

Bl anca stares at the closed door for a | ong nonment before
knocki ng softly.

BELLA
Ya?

BLANCA
"' mgoing to bed.

BELLA
k. Goodni ght!

BLANCA
I"mcom ng in.

Bl anca opens the door to reveal her daughter in the mddle
of a spread of books and notes covering her bed, her |aptop
in the center

BELLA
O course you are.

BLANCA
What teenager is actually doing
homewor k on a Friday night?

BELLA
The ki nd who can actually think beyond
vapi d hi gh school dramas and career
aspirations that stop at "instagram
nodel " or "influencer"”

BLANCA
(smling)
How did | create such a little bad
ass?

BELLA
(raising an eyebrow)
Um 1 take the credit for ny
awesoneness, thank you.

Bl anca cl ears a corner of the bed and sits down.

BLANCA
Hey so-

BELLA
Don't nom

BLANCA

Don't what ?



106

BELLA

You don't need to apol ogi ze or put
me into counseling because you scarred
me for life. I'mfine. 1 goto a
public high school in San Antonio.

(hol ds eye cont act

wi th her nother)
I"mreally inpressed that you reported
it.

BLANCA
Real | y? You don't have any questions
for me?

BELLA

Not right now. | probably will after
this test. But |I'mmuch too |evel-
headed to let this throw me off ny
gane.

(a beat)
I"mjust glad you got to put your
friend to rest.

BLANCA
You know, | probably don't have a
job anynore and know | ' ve destroyed
lives- albeit bad guys' lives but
still, lives- over this. But know ng

she's finally...found in sone way
makes me feel better than | have in
areally long tine.

BELLA
That's really nice, nom

Bl anca gets up.

BLANCA
Goodnight Bell. | |ove you.

She cl oses the door behind her.

EXT. MEADOWOREST CEMETERY - DAY

Bl anca pulls into a beautifully mani cured cenetery.
relieved by how nice they are.
of people are gathered around the fresh dirt

surveys the grounds,
handf ul

smal |

lining Korina's grave.

Bl anca sits in her car for a long tine, watching.

People start to drift back to their cars,
out and heads toward the wonman she knew woul d |inger.

97.

CUT TGO

She
A very

and Bl anca gets
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She is sitting in an alum num fol ding chair, holding a rosary
and snoking a cigarette.

She | ooks exactly |ike Blanca's dreans of her.

BLANCA
Ms. @allegos?

DEBBI E
(expecting to see
Bl anca)
I think you better start calling ne
Debbi e now.

Bl anca sits in a chair next to her, painfully unconfortable.
A long silence stretches out over them as Debbi e snokes.

BLANCA

(deeply inhal es)
| didn't know.

(a beat)
How hard it is being nother

(1 ong beat)
I was a selfish kid and you had to
pay for it.

DEBBI E

(as though she didn't

hear her)
| saw her just the other day. It's
been years since |'ve even dreaned
of her. But this was HER Like |
could touch her if she hadn't wal ked
away.

BLANCA
(not sure how to
respond )
Where did she go?

DEBBI E
(reaches into her
pocket and pul | s out
the origam note)
She wal ked into ny bedroomand this
is what | found.

Bl anca holds the note in her hands. Tears well up, spil
over. She traces the butterflies. The bubble letters
spel ling out her nane.

DEBBI E ( CONT' D)
Right after that visit, they found
her .

( MORE)
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DEBBI E ( CONT' D)
(she drops her
cigarette butt and
twi sts the enbers
out under her shoe)
If she can forgive you, then so can
l.

DI SSOLVE TO
| NT. BLANCA' S BEDROOM - NI GHT
It's dark. Blanca and Trent are asleep in their beds.
Bl anca's eyes roll back and forth under her eyelids as she
dr eans.

The hair on her arns rai se and goosebunps form hundreds of
tiny elevations on her skin.

An orb of light travels toward her face, briefly illumnating
her. It crosses over her forehead fromleft to right and
back again and col | apses i nward.
Bl anca sighs and rolls over, breathing deeply.

FADE TO BLACK

THE END
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