School Improvement

BE AN ENGINE FOR
CREATIVITY

Harnnah Day looks at how primary schools can ensure their arts
provision enables pupils to realise their true talents and potential

FEETWCY In =schonls can be cowerad
in & nuer oF ways — mast
explicitly through subjects auch as
art, [T ared mragsic, Dot créatnity
l:ll.l;h[ Lo be 3 school-wide ConsioarEticn
Crestive thoghe Can be encouraged in anmy
number of subjacts, through actrties that

ENCOILIRE R EpErimetation and eplortion,

and t':f &}I{ll'l-_:l d mindsat that suppoits
Shudlenks in irmesstigatng, a5essng ard
re-lu'un_j Lheir skils

For s 2007 Treatity and the arks in tha
Curnculummy repom ysee tirurl.oomy
rasLat-reatieity], the MNASLIWT Sureeyed
trends in tescher numcers and total houdrs
taught 1 K53 605 K55 ar ared dasip, DET,
drama, meda and music beowaen 2011 and
JUNE I vy subpsck ad ke Sage, i
idantified dacreases in hours taught that
rare)ed o -E 25 bor rrusis bo Z19% har
CET. Thea onby creative subject that seemad
tg Bucks the trend was rmeadia, which gress
its K53 teacher headcount and howrs
taught be 12 5% ard 4.5% respectively

The mporms figures corwey a stak and
ample message - that creative subjects ane
reaching fewnar sudents, and that the
prowisicn for those I_'-:_l.n;. |.a|_p:|h| tHam s
rinkirg Zince the repon’s publication
thera hawe bean no significant changes in
thiz area in 1erms of broader curmiculurm
PRontes, Qovernmant l:l-ﬂllIlE‘E--T‘f
carmmunications friomn Ofsted

WHY IS CREATIVITY
IMPORTANT?

-':'-\:Cl:-l'-:il'lg 10 JOVETNIMENT S 06\ STENSICS,
b crestig industres ernpkoaad guer ted
million peaplein 2008, equating to 6.2% of
all LK s, A thase empayedd in the
culiural and digital sectors, and tha size of
theat estrkbort e tofs R rmillicn

Haoreerwar, creativie education extends far
By Beired @ rainineg muks tor those
wanting to work n, =2y, the ilm T,
putishing ard architechgrs seiors Lassons
in creativity help develop skils that banefit

N the years to come

woung people across al areas of life, GCSE
and GUE quaihcationg — the courses that
primary schook lay faundational skills fior
— BRCTm s ety desakaping idess,
E’-l'-E‘l.IE-III'lg ard |E‘Cl:'l'-:|l'lg PO ness, ared
rehnirgg and tuming thoss idess inta
coharent autcomes. These are al skils that
are winnt dessslopn g, whickanser fhare
paths wour woung pEQpiE l.|||Il|'l'l3[E|:|- and up
taking

Ensuring that aeativiy = valued
thindagt et yaur cumisubarm dan
gdditicnaly resd inbo wider pupil
Attt and SSESsrment QuinmRs st
primary lewel. This can be seen in research
carned oot By The Culturd Leaming
Alianoa t=es finyun. cometcia-cid] which
aHeErs an amay af Suppoing Stetistics
Thess include the In'u:lnr.g ittt participatian
if Structures] arts 3ot mies 2an increase
cognitive abilities by 17%,
and the chscomery that Barming
thnowgh arts and culbure can
iImprowa sttEinment in
rnaths and English

CREATIVITY IN
YOUR OWN SCHOOL

bAary primary teachers ae skiled craative
prachtiorens, 2] ke har creativitg
COCUEY an impartant place within ther
s, Hera are @i bt weanes ot marshalliceg
that enthusiasm, supparting wour teachars
and bBocsEking your shal’s cragtive
pov=Rcn

1. IDENTIFY KEY STAFF

Lt thea wifkoda SChceod Knces thiat wouna
kacHari) At rEEIrg wour ke riniEan
and fired out who I'l'lll_:lhl have an intemst in
thigs Trege aolleanues with redesant
expertiza and =kills can 1ren help wau (11111 0]
the sheps beline, Brdunng that ame reguting
E"IBI'II_:IES arent smphy impossd rom tha
rop ey Cxan honget to inaalee your TAS
and supsort staff, and corsider tlll'l-_:ll'lg = |
parert representative on bdand

2. MAKE CREATIVITY PART OF YOLR
SCHOOL ETHOS

15 cragtivity sormeet hirg wou neend o sl
a5 a schood T Do wou weish o see it become
an iregral park of your prosesiant 1 50,
miake this commitment dear. Decide wat
craative kearning will ook like at your
school, bioth in terme of dedicated arts
kessons and the bulding of creative Salls
irta other academic subjects Once thisis
agraed, devise 3 brief statement that s=ts
out this comrnitrment clearky and refer back
i it oeer Ehe ooursa of your planning

3 ANMALYSE YOUR CLPEREMT OFFER
YWt dioes what? How do they do 17 How
surcesshul are they? Cut of the ceatie
leaming sessiens that have already bean
planned and rescurcad, whhich can ba
=hared with the relevant bey stage? Which
practioes might you reed 10 m-work,
impmove or replaca with mme{h:n;. battar?
Wbt ideas do your staff have that right
need somea suppart toget aff tha ground?
Emporeer thiose staff oo presant their ideas
ard giva them the assetance they nesd

4. SET ASIDE RESOURCES

Thi could be 3 fricky cne, givan cument
drcurrarances, but ore solution rmight b
to et up a single 'treative space’. Similar to
Fiow spovts Falls support PE saching, this
Can 5eree 35 an anea thar's egularky booked
ot bar chbbarart classes v use at b o

*Lessons In
creativity help
develop skills that
benefit young
people across all

e

areas of life”

times, thus preventing resources from being
spread uneserly throughaut the sdhaal

I'wz cften put out calls for resounce
danatiors from staff ard paents, and aur
recaption knows that we oparate an ‘accep
arything” palicy wehen it corres 1o
donatiors. |t's amazing what you can
sormeatimes find in a random bag of itemes
Fut tegether 3 generl b=t of items youa
likedy 0o need rEquently, such as cand,
fabric, yogqurt pots and egg cakons, which
can be sent home paicdically, thas
ancouraging donations to be made
TNACJQnouT The year

PR can be drartad in t0 g with
focuzed fundrating, and businesses in wour
laca arad will obEn be Papy w0 Palp with
donating rescuncas. The Arts Council
daesn't peorekle funding to scheds, bt i
daes fund pusdic libranes, musedmes ard
indrcduE| aplications for progects thak your
school Fl'll;rl[ I.I||III'I'-EI|E|:|- te able 1> access
Cxap i bl wath the edocanon gbhcers at
wour local gallenes and musaums and find
ot wbiak kb can abtar wiog

5. PARTHER WITH PARENTS AND
LOCAL CREATIVES

Thanks b the parent Backy &t M
IZI-EI.II;h[EI"E sChod | now KEnowy an illLEtratcr,
A Sikearsrmith, 3 Loar desgner ard a
fumiture maker - and those are st the
pEcrde e et Wi alss might e ba?
Wz ana the pople that makea up wour
suents’ Rmilies, ard what maghe thay e
abla to offer?

6. WORK ACROSS SCHOOLS

The model of one teacher working across
several shocds is ore that's ofven used by
primanes and MATS For certain specialist
subpects, fuch 3% languages Tould thens e
space in the budget for a pimany art, drama
Cr g eacher who mgy b2 adide o each
whila the class taacher w=es ther PEA time?

T. TRY SOMETHIMG MEW

The Children's Lauraate, author Cressida
Corenzl, 1% cyrmendly SPampEoning an
initiative called ‘Fres Writing Friday, where
students ang geen tirme and Fresdom
wiite whatawer they wish, without it being
riarkec]. The idesa i% b0 encoure e thsr
reEtia imaginatkns t-:l.' 3|I-:r.lull'|-_:| thiem go
with ther ks wihensuer they may lead,
temporarily freed from having tosormy
alxt thar spadling and punshiation

B. TRAIN ¥YOLIR STAFF

Frean Baoks such a5 Teacning Carmany: At
and Ciesign by Emily Gopad, to
oRgAnEEtiang Such a5 The Matona Soacety
for Education in Art and Diesign (nsesd.ong)
arel theair redated training, make e wour
staff knows where i gt backup from the
wivdar coOrmerunity Ak ark ket ek and
FraCLItcners

Taken together, thesa pointers should help
10 et kick-Shart ar strengrhen wour ats
prord=ion, wehile helnng prapang saur
stuedents tar 8 hature inowtich the abality b
approach any number of situations
cregtivehy will lkshy give tham the aclge
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