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PARIS

Archiver le présent 
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La France sous leurs yeux,�&2*��NYWUYŭEY����NYMR��FRJ�JV
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The Real Thing: Unpackaging Product Photography, 8LI�1IX��NYWUYŭEY���ESɾX��QIXQYWIYQ�SVK
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0EYVIRX�1MPPIX�XɨXSRRI�HERW� 
PE�GLEQFVI�RSMVI�TSYV�VɯZɯPIV�
HIW�XLɯSVɮQIW�QEXLɯQEXMUYIW�
UYM�VɯKMWWIRX�PI�QSRHI��7IW�
�YZVIW�TVIRRIRX�VEGMRI�HERW� 
PE�WGYPTXYVI�SY�PI�HIWWMR�TSYV�
I\TPSVIV�PE�JEFVMUYI�HI�PŭMQEKI� 
IX�HI�PŭMQEKMREMVI��(IW�TSP]ɮHVIW�
HI�.EQRMX^IV�EY\�KɯSQɯXVMIW�
Hŭ)YGPMHI��MP�I\TɯVMQIRXI�EZIG� 
PE�KSQQI�FMGLVSQEXɯI�
GSYPIYV��UYM�TIVQIX�HŭMRXIVZIRMV�
HMVIGXIQIRX�WYV�PE�TLSXS��
Laurent Millet. Former 
l’hypothèse, Centre 
TLSXSKVETLMUYI�6SYIR�
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4VM\�2SFIP�HI�PMXXɯVEXYVI�������
%RRMI�)VREY\�ɯGVMX�TSYV�
mŤZIRKIV�WE�VEGIŤ|�HIW�MRɯKEPMXɯW�
TSPMXMUYIW�IX�WSGMEPIW�� 
��PE�1EMWSR�IYVSTɯIRRI� 
HI�PE�TLSXSKVETLMI������XMVEKIW� 
HI�(SPSVɮW�1EVEX��(EMHS�
1SVM]EQE�IX�.ERMRI�2MITGI� 
WI�QɰPIRX�EY\�I\XVEMXW� 
du .SYVREP�HY�HILSVW��������
HERW�PIWUYIPW�%RRMI�)VREY\�
WSYPMKRI�PE�GSRHMXMSR�LYQEMRI�
ɦ�XVEZIVW�PŭSFWIVZEXMSR� 
HI�JVEKQIRXW�HY�UYSXMHMIR�� 
0E�GSPPIGXMSR�HŭMRWXERXERɯW�
PMXXɯVEMVIW�STɮVI�YR�XVEZIPPMRK� 
HY�6)6�TEVMWMIR�ɦ�PŭMRXɯVMIYV�
HŭYRI�KEPIVMI�HŭEVX��EZIG�HIW�
ZMIW�UYM�WI�GVSMWIRX�TEVJSMW��
QEMW�RI�WI�VIRGSRXVIRX�NEQEMW��
Extérieurs – Annie Ernaux  
et la Photographie, 1)4��
NYWUYŭEY����QEM��QIT�JV�SVK

Photographie 
Des mosaïques d’une France qui regarde dans le rétroviseur à la fabrique 
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