Dior Cruise 2021
By Aruzhan Muratbek

On July 22, 2020, Dior's Cruise 2021 collection premiered in Lecce's Piazza del Duomo
without a physical audience, livestreamed to millions, since the pandemic forced fashion to
reconsider its usual spectacle. Originally scheduled for May 9, the show pressed forward in
midsummer, offering "a message of hope." according to British Vogue.

Cruise collections, also known as resort or pre-spring lines, are inter-seasonal offerings
traditionally shown in May for November delivery. Born in 1919 when Coco Chanel recognized
wealthy clients needed lightweight wardrobes for Mediterranean winter escapes, today these
collections fill the retail gap between autumn sales and spring deliveries and give luxury houses
license to stage shows in extravagant locations. Dior’s creative director Maria Grazia Chiuri took
the show to Lecce, her father's hometown in Puglia, southern Italy.

The production mixed Puglian festival traditions with activist messaging. The luminarie
installation by Marinella Senatore deployed 30,000 bulbs typical of Puglian festivals to spell out
messages like “We rise by lifting others”. Sharon Eyal choreographed dancers in a modern
interpretation of the Pizzica, an ancient Apulian liberation dance. Models walked to Paolo
Buonvino's music as dancers moved between them.

A pale sage column dress. Dior 2021.

Across 90 looks, Chiuri kept returning to the tension between rustic craft and Parisian
couture. Take the pale sage column dress early in the show. The dress was embellished with
“broderie anglaise” embroidery - geometric eyelets - in soft green. The silhouette was simple:
empire waist, straight through the hips, falling to the ankle. Underneath there was a crisp white
shirt with a Peter Pan collar, which created this interesting layering effect where you get the
innocence of the white collar against the more grown-up shape of the dress. That white collared
shirt appeared throughout the show, sometimes under embroidered jackets, sometimes cropped
into cardigans, always functioning as a grounding element.


https://www.vogue.co.uk/fashion/gallery/dior-cruise-2021
https://www.anothermag.com/fashion-beauty/12702/dior-latest-cruise-2021-show-lecce-puglia-full-collection-maria-grazia-chiuri
https://theimpression.com/dior-resort-cruise-2021-fashion-show-review/

Floral jacket & skirt. Tulle skirt with corset. Dior 2021.

The flowers were three-dimensional, raised off the fabric. The black blazer had fuchsia
and purple flowers embroidered across it. Underneath was a white shirt. The skirt was the most
interesting piece: it was a maxi length with a forest green base that transitioned into a dense
floral print concentrated at the hem. The model was carrying a natural woven basket filled with
dried wheat stalks, making the harvest metaphor literal. However, Chiuri's most successful
moment was when she mixed registers: a full tulle skirt in lime green graduating to darker tones
at the hem, scattered with three-dimensional embroidered flowers and butterflies. The skirt was
cinched with a nude leather corset belt featuring visible lacing, and over it was worn a cropped,
long-sleeved, ivory-colored top with a ribbed texture. The look was complemented by carved
wooden bracelets and white headscarf.

The color palette remained predominantly earthy with the addition of some saturated
greens and vibrant floral prints. The models wore cream and white bandana-style headscarves.
Chiuri collaborated with local artisans. The Le Costantine foundation created traditional woven
patterns, Marilena Sparasi provided “tombolo” lace (a 15th-century technique), and Tessitura
Calabrese contributed two-tone patterns. The knitwear looked delicate, almost like a spiderweb,
and was lighter than one might expect from this type of knitting.

At the center of Dior’s DNA has always been a distinctive femininity: nipped waist, full
skirt, the structured shapes Christian Dior showed in his 1947 New Look. Chiuri, who became
the first female creative director of the fashion house upon her arrival in 2016, interrogated this
heritage. The waist was cinched less tightly than usual and the full skirts looked more “peasant”
than “couture.”

The show arrived when Italian artisanship faced economic collapse. Chiuri began
collaborating with Puglian artisans in November 2019, months before lockdowns. When the
pandemic hit, completing the collection felt like "a miracle," Chiuri told WWD. Proceeding with
the show and mobilizing over 1,000 participants meant more economic support for the region
than fashion marketing. Chiuri engaged with specific craft traditions, crediting artisans by name.
The irregular weaves, visible embroidery, and small imperfections showed handwork and human
labor. During the pandemic, when most houses canceled their shows, Chiuri kept the
collaboration going to support the craft workers.



https://wwd.com/runway/resort-2021/all/christian-dior/review/
https://artsandculture.google.com/story/christian-dior-the-new-look-the-metropolitan-museum-of-art/kwWhkHJ-Ok8UIg?hl=en
https://www.vogue.co.uk/fashion/gallery/dior-cruise-2021
https://wwd.com/runway/resort-2021/all/christian-dior/review/

The Dior Cruise 2021 collection mixed contradictions throughout. Couture techniques
appeared on humble fabrics like jute. Feminist slogans appeared in a traditionally conservative
region. The show celebrated community, having no physical audience. Chiuri is the first woman
to run Dior, a house founded on one man's idea of how women should dress. In Lecce she made
clothes that referenced local traditions without copying them directly.



