through the tmtrt with bands that collaborate directly with the label or that at least |§

Mshare the same oberview of the Black MHetal underground.

This issue holds the freesing shores evoked by Eentn, the bicious ceremonties of
gpetwed by Gbgkuritatem and fHlong Peneris, plus a unity of past and ' A

present granted by a discusgion with ¥Wlad Iarakktett habing Yermpapre ifi\gn 3

s the grim htkgmunh. Adding to the inferbiews, we examine and detail the nin

B releases from the aforementioned acts, showcaging MBlack @angrelz's epic but £

disturbing present momentum, one which praises the art of audile raness,‘mnrbs and

Bomens for human blight and misery.

INTERVIEWS :
Obskuritatem

Mons Veneris
Vérmyapre Eommando
‘Ventos

& REVIEWS

A

¢

Sarajevo, the city of thousand graves, ig also the cloister
or the Black Plague Civcle from where emerges Obskuritatem.
Raw Black Metal and ambient/noise that sickens the air

and brings turmoil to the stillness of mundane life
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- Migery, Beath, Inhumanity. &Il thege meandered” tbe"s‘tte,zt;‘at Bosnia
anh BHersegovina for pears. Are t!;a. gljgsts of pnur tnuntrp g past pres-
ent when composing for @hskwﬂtatem? 3 ™

sa ,_‘ -, L ~

- Jv,;,;.

Y feel Tike I am being haunted by the gljnsts anb. bemuns nf,mp‘ DN past,
not someone else’s... $o0 I personallp think tIJat one tan hehnftluy feel a
pregsence of snmetljlng nnt frnm this world (at [east, not tbé’fm'at:_etl al );n_p.rlh

tatem's releases? ¥g improvigation important on bnm the tl‘u'&
carbed?

mos! disturbing, insidious,

most of the musgic ¥ do, be it me alone or with other indibidua
ing of ®bskuritatem, earlp stuff was more improbised while
is more structured, Wwhich again, happens naturally, o tts C
control ober the Beasgt..

P
.

- ®What ingpires Obskuritatem aestheticallp?

Aegthetically Obskuritatem is ingpired by inebitable IBeaflffﬁijt
all... ¥ perceivbe this world through the epes of hlsguzteb old ma
thisg aII to END!

nessed the rige of a strong Bognian scene in the lagt few pears. ¥
do pou highlight amtbe bhest this cirele has to offer at the momens?
- @ur circle Ijahe n?:aher ’been gtronger and we are about to unleash Plague F
upon thisg patbefit ams’tente .. but gince we do not seek adbmiration from
those who ﬂjﬁfiﬁﬁﬂ“@@ﬁ the seeds of this Black QArt with theit bullshit..
@nlp @\ut\;:g hllt-b H;e True Five bu.mwg ingidestheir hbearts will appreuate?
i %’ ﬁ e 1 'Iﬁlfs fnr t-be m }t\numahaps “hbandg” is what makes us




~ (A ; ."" -"
- dfter 12 pears of continuous hehttatlnn and 1nt,zng‘e act h

releases mhat keeps motivating Mons Penerisg? : ";:‘

The exploration of the essence of Darkness tbrnugb sound as méu as?ﬁ g
multitude of concepts [ike the ¥pcotomy of (mutual) agcent. . nw it ‘r
mysgtic experieces in the Dream worlds and abstract approaches o n.f-ex g
istence bepond the carnal-flesh-material, as twe knoto it. éaatan g gje. \
fohole Degtructibe and creative force: the one prnhlhlng tljk toplsg fn~r ;’ '
Mons Yeneris to do what it does. ‘ -p,,

- Whese releases gsurfacing through BWlack @angrene ere prthatéﬂ
Ilmlteh or jugt not digtributed?
¥’be mentioned this before in other interbietws in the past. O};lsu&ll
neber gseen them asg private but [imited in-their nature, ?Ebeif mebem :
people to reach them in an easp manner, but it wasn’t for people nat tn
have as well. Seems l[ike things changed and thep are not- Ilmlteb- any -
more, gince now anpone can acguire them through Black @angrene ot
even Altare, I'd gap). Anpone who wants to have them ennugh will get-
them from Black Gangrene for a regular price, as thep Wwill almaps be >
on print (as they were orviginally just xeroXx artworks on” huhheh t'a,pe.ﬁ);*r
g0 the adbigse would be not getting them from other: piates k |/

’
ge

Jfrom the dark 5I)ahums of the daps of old, Wlad Brakksteim mums to claim I)ls infernal Ijmmge .
| and the leqendary Vermpapre Rommando's demos are finally officially released. [E"F
mJls granted ug the perfect motive to undertake a conversation about the band and the haos n rzprzsents

¥ (
- o \
l' ’,’.'., &

- Mong Penerig' sound wanders hetmeen putrid stentbeh ram %Iw . @ 5‘“{“' * .‘f‘

id
jﬂ&eta[ and a rvitualigtic approach of ambient darkness, Bo pou’ §:213 ,‘_{)’ ?érmyaprz%ommanbu15ouznttbzsenetalptujmsyousummouebbatk(nt e bark past. "
both courses asg different from each other o1 are thep,an mnlbt.s!wilﬁ‘ o ¥bat led pou to create thig entity? | 'y m ,
part of what pou want to attain? B R N TRy I Qe A S A , { .
N ~“"*" Y ""4’~s * s Permpapre Rommando wag created at a time when we expressed in sonic projects almost eperpthing
They are different parts of tl)e berp-game hnhp of murk tbatds' itl'b&t- that we felt, including spot desires felt on a whim. YR was one of those. It happened at a time when 8
matter: the whole bodp. ©ther than that thep arg’héta[[g’ ( eve, T 3 <4 Ty mehmnebalntm@ngumzlobanhsanhmz;usftmamebtnnnmlta%omtausm Itkeprn;m Simple

Bebvil resides, by the wap) but in no wap the Fmbient or ‘I,&tk “jﬂﬂ taL" as that, E?Rmasnutplannebata[lmauymap

are to be seen ag Ddigtinct parts, eben when a uE’Lease fuIIp e‘xglnre nﬂg._.’\:‘
or another: it is Mons Peneris! Though such a separattnn hraﬁ,requ‘ﬁr D
to refine a sound that mnuIiJ combine all nf'tbe eI‘kments‘nt the mw&“
bodp of work. T o P e b gy i

— Bou releaged two bemog unber the Pérmpapre Kommanbo denomination, being both of them
explorations of the same sound and concept. HBow do pou envigion the evolution of the band
buring it short tenure antn tn mmh the s ace bennzen the szlt -titled bemo and
“G:tatbz Ta-fort™ - ¥ e

. LIS . B s o
Same as above, the second demo wasn't planned either, it ocured more like « hep what if e recorded
another PR demo ? Peal, terrific idea, [et's do that tomorrow ! ». There might have been more denos
if we did continue this way anp longer. But we didn't. Speaking for the evolution between the bemos,
the second one is longer, sounds more brutal, mapbe we plaped a little better (with all due respect for
our awegome plaping skills), sound is harsher, so everpthing was pushed further in our quest for the
worst. But now when I remember that vitual, 3 used the second demo recording sesgion to try manp
new thinas that I would use just after in our pinnacle telease : Pladb Tepes's «Hlorte Luney.

- Boeg the Uuderground gcene become q’ Ilmlta
it is the gtrength in the wap of sprzahlngﬂje 5u

R A

P think that is alwaps a matter of persnnal tfbulte
bandsg gstink and some bands on the berge hetmeen
gtream can properly manage Without stnppmg b
their identity. Black Metal will always be auhtéx
fwill hold alwaps heeper unherstanhlngs of life amd

the big industry can’t pass... thep do pass ma”‘"” Ut f §‘ he fan 2016 {8 Witness to the official re-release of the abobe mentioned Iegenharpbzmosnt’eérmpa-
rant spirits to libe... not to pertuhe' . 2 ( oo P At .

) | ‘s
L SASNH BY ~

dué Sathanas! w
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find nut bnm/mm’ it bappzneh by anstwering pour next question...
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— Since the mid 903, the world has changed in many,
many waps. The phenomena in file sharing and selling
platforms like ebay and discogs and the eber-growing

modernization in fechnology habe had an impact eben in
the deepest dominions of the underground. Lookitg

batk to the grand legacy of Les Leégions Foireg and
more gpecifically the latoless wap the civcle's rel'eas‘zs

pnur ceeations and the way they sl)nulh be deliverel't
the' qutsuile realm?

that they ' eferpthing for nothing, that eberpthing is

S s, it gl

%w eg paralel markets of musu anh mmtaI for-
mats, many things have tbamh on the way artists and
gpecifically Tabels deliber tl)e gusu to the public. Some
gsap there's a‘uﬂmmm of ﬁ!ﬁ@-anh cagsette, otherg
that there's Mhnmmhmg of a\'tu[ng formats that
only benefit tbe abobe mkfttumé paralel market and &

p 4 oberspeculation on sales. wbat o pou feel is/are the

¥ proper path(s) to releage Wlack Metal onan under-
l)ahe been treated, do you feel the need to take mgtrn!g proper path(s) s ﬂl

gtdunh Tevel and hotw do powthink these ways habve
a;yaugeh oher the last 20/25 pears?

,».‘ N

Wnberground (g a relic of the past too. Black Wletal (or

ig [iked/listerted by a limited amount of people that can

-Allthat hﬁ’)ﬁ%“'" jin.era mhen a majority of peogle ﬂjmk twhat'is called PBlack Metal nowadaps, that's not the same)

theiv-due, that'thep den't habve to twork or stoeat or bleeda
bit to earn twhat thep deserve. Todap's people don't beserve,
they don't respect, they just take as eberpthing is So easy’;
pirtual prism make things birtually appear cagy and people
bebabe [ike never they would do in real lifes That [ed fo the

bi-scale pivacy e suffered for pears, tofree music on the in-

ternet, free drt in general, to the expense of the artisis.
Bou must knotw that we never wanted our music to be
gpread (except for 3 gpot limited and well -knotonreleases)
hotu it happened despite our wigh. After many pears it
became unbearable and ¥ had to stem all that shit and take
back control on all that works that were left uncultivated for
pears. That [ed to the Plad Tepes and notw to the P xe-
[eases.
¥ must add that there's no fatality about twhat happened. It
bappened because I let it happen, just wanting to be Teft
alone in peace with myself, but I guess that the people who
crabed for us (for our Art -thank to them- or for the money
they could get on our back) twon ag all that unrespectful shit
mabde me come back.
So pes, ¥ took back control and cleanging of free P/ PR
musgic on the internet s on its tway, bootleguers must watch

“their agses ag they babe a sight aiming at themconstantly
noto,
An adbice for the other artigts : aga[n, there's no fatality,
just twhat pou deserbe. I hear many people crying about the
olb daps, but surbibal ig in abaptation, as Ylab Tepes, as

4 the Black Legions, the olb daps are goneand wopn! t eber
come back, o adapt and eholve. Qs Artists, ne ui ot goal
should be to re-educate people to like what lsmaluahln and
fo respect it for what it (s, make things baluable and ’
unigue, uncompromising. dn example : I‘éu.k at all:the .

“ “great bands of the 70/80's that are frue itons, smfn,‘tbép’ll;

;, &II be gone but fwhat/twho will take their pia:e ? %BI‘B'S "

tnptbmg baluable [eft but an ingtant consumption of junk
ﬂjat feed the uncultivated masses of people, mwtnyz their

> “end without anp sense in life... =~

habe access toiit as tljey foant ag, again, free music.is still
toidely BXIstldml anotherilebel, there are the peaple who
like to habe their retord’in ﬁ%mh 1o matter the format. o
them, it is_important to‘probide something that is worth
their crave. The record must be available to thent in
enough quantities ordhe bootlegaers will take the place
with shitty B 1.

3"t perfectly conscious that it's quite the contrary that we
Did 20 pearg ano with giten and by the same quite limited
tape topies, but, keep in mind thatiinternet didn't exist at
the tinme 'and nobody would habe.giben a fuck about us; for
fubat we cared.

3 don't think there's & perfect Wwap torelease something
today. Anpone tan release a/ 66 copies vinyl, but who will
care? ¥What's'the point?

— TBoth Permpapre Kommando's Demos shotwrase a
gerp raty, impulsibe and intense form of Black Metal.
Bhat can pou tell ug about the band's songhoriting?
Bid improbisation weighed i the process of creation?

Presss, thatwas totally improbised, hoth demos in the
same tap. e recorded them i two el hours rituals.
WBefore recording a piece, e, with Yorlok, found tuo ot %
three riffs : « ok, 3"l play that and thaj ' ©k, 3"l trp that
and that with the drums. » And the 5nngs fuere done. e-fi
That's it. YWe said us « possessed by the Pemons of =~
Metal » 1 3But frankly, pou can hear that it's improbised,
ligten to & track like « Maniac Bivision », pou can hear
when ¥ Toge mp drum stick and unleash a bass solo to fill
ﬂJB hole...
mzherheb at maximum Inab

; Zin Tight of pour several projects from the past, in
'mbat waps Permpapre Rommando a different beast,
both sonically and conceptually?

Ahout the sound, everpthing wag oberdrived and

¥e can compare it to ?Iab ?Eepes for what CONCRrNS me :
Ylad Wepes pieces were fully written and arranged, they
had Ipricg and the music was deeply fueled by mp darkest
and bivid feelings of that time. YK is just a burst, noth-
ing was foritten, arrangement was very limited and there
was no [pric, some kind of demonic pogsession. What
elge...

— JFrom a Iprical point of bietw, Beath have alwaps
been Permpapre Rommando's prime mover. Hotweh -
et, a tloger look shomcases not onlp a spiritual’ap-
proach to the Booded One but alge an exploration of
themes more connected to extreme forms of guffering,
torment and’pain. What can pou'tellais about Permpa -
pre Rommando's aesthetics?

Afrom a Iprical point of bictw, pou caonlp base pourself
on the track fitles-ag'there's nodprics. Most of the time
thep mean wothing, are deformed french wordg or are
linked.to' sonte shitty or funny life anectodes Such as us
having a berp bab flu ith a lot of feber. (Fihveurhr
Attack) or Mephna'ch driving his ol Citrotn GS break
car (6.9, Ronmand). The track « Jubdey ? ) was about
fubat fwas told'to pou twhen potttoere unliucky 70 pears
ago (still true todap); eberyone knotuivhat would happen
to pou when pou wete told that question word. It has a
mirror track on the second emo called « FHunian ? » about
the question that twill be asked to you in'thefuture and
pou'll be iwtrouble, eberpone in the samebag of self -ex -
tinction ! About the agsthetics, e Db chose something re-

sminding BHolocausto i.e. barb wires, blockhaus and sone

332 nostalgic imagery. 3ealso plaped the Brasilian

posers on the picturesiioith thick hair o the face, thrash

metal blue/jeans and up sleches fringes perfectos: tl)gl s
Cult; assholes! '

— 20'pears after the demps were Tecorded, what:do
pout feel when pou listen to them? Ig there anpthing
pou wouldy change?

~ 3 still want to kick some ass when I listen to. theny, turn

ont the slap machine ! But no, nothing, I would change
nothing. Such an instantaneous hurst couldn't be
toeaked.
Ffor a long time ¥ wag hntbereh by the snare sound vg
cloged hi-hat sound on the beginning of « %Iat}z War Le-

'l

giong Metdl » as it gave me the impression that the drume

beat was plaped upside down, breaking the rhythm I
toanted to render for that viff. & thing that I don't reqres
ig to habe [eft the bass drum pedal chain ungreased and

ceeaky. Pou can hear that grating torture sound all along &

the demo...

- ""

ey gt

— Sinre the 90g, Black ;ﬂfletal bas suffeteb manp
changes on different lepels. Mainstream agendas,
fusions with different mugical styles, copprat
plagueg with no end in gight, manp things hap-
pened on thege last decades. Bwelving again on
the past from a current pergpectibe, ml)al_bare pour . (
thoughts on the Black Metal scene and the wap is
bag ghiffted from the days you and Porlok record-
ed Permpapre Rommando and “Crache -la-Mort”
until the very present? dre there anp pregent art-
ists/bands that pou look upon with admirvation? =y

3 have to admit that myp view on the BMA scene and

the Metal scene in general stopped in 1994/95, ¥

don't knotw nothing and don't care about what hap -
pened after that. For example people sometines look -
at me with big epes twhen I tell thent that I never Iis{ﬁj,-
tened to Darkthrone's « Trangplvanian HBunger » :
still todap ; it seems that it is a clagsic 21 Then pou
know where my Metal culture stopped as I plunged

in a funnel where only our Art would substist out of
the world's pollution.

@o angtoer pour lagt question, pes, there are many
artist that I admire and respect today but I won't tell
foho they are to let them blogsom in tbeir,dmn Bark -
ness (thep will recognise themselbes if tbmﬁ%’nﬂ?
lines). ¥ still lobe mp old classics and bon't ;ea?ﬂ)

any netv mugic ag finding a gem notwadays is harder -
and harder, but sometimes it can fall onto me and :
thrill me, but it is bery, bery unusual.

— PBeading towards the future, tan we expect new
mugic from Permpapre Rommando? Is the re-re-
leage of thege demos an isolated ebent, or are pou
intending to dwelbe on other projects’ baults?

The release of the too Yermpapre Kommando Yemos
with pou and Brakkar is a page of the past that turng
as 3 have notw finished the work that I began fetn
pearg ago : settle the past. Plan Olefbs is gone and
won't eber come back: I notw habve a full birgin page
in front of me... But the burst concept of YK is an in-
controlable concept, Wwho kﬁpms fobat can happen with
such an unstable matter ? @s for other projects, I
still habe the unveleaged Permibdreb and why
touldn't I aive a heir to YT ? Time will tell...

Thanks,




Wack in 1995, in the midst of the Wlack Metal furnace that were the Wlack Legions, Wlad and Yorlok p P
Drakkstein decided to take another step into the abpss, summoning a netw entity of pure hate and nammgl
Yermpapre Rommando. « =N A
After 20 pears, two demos, and every possible wap of mistreating vt by eberpone other than the mhlmhua[st
inbolbed on this project, ¥lad decides to take control of what should have never been taken awap from Iljcm_.p
These last few pears saw Plad Tepes being released on vinpl with full approval on all related matters by I‘ 2
Wlad himself. As for 2016, Yermpapre Rommando’s demos receive the same treatment, on a pure under "ﬁ {
ground spirit from the dark past: cassette releases, smncb by ¥, on a true unhtrgwunh Black Metal | e
label, Black Gangrene Productions. : . T YR ; T %
& burst of spat out hatred emerges right from the first moments of “’bucgﬁlcm[" the tone is set [m the "=
d self -titled demo. Belligerent vusty riffs, chaotic drums and reverbe-filled insane vocals blend together in fullf
on improbised rituals. There's no overthought, no contemplation for pleasantries, only true debotion to the
BWlack Metal filthiness of the late 80s and early 90s. | IEENET o
On Crache -la-Mort, WIad and Porlok bring the impromptu atmosphere of the first Demu sessions and take 55
it to the next level of rat energy and abrasive wickedness. Al the elements of the first release are boosted [
on its path to sonic grimness. The band sounds untamed, pet more in command of their skills, with rutl]ltss..'ﬁ
songs bearing an incigsive riffing that sounds even sharper than on the first demo. El]c onmall sound is 5

wilder, and there’s a feeling of imminent digintegration that pollutes the air. ?‘* h _.;' ', ‘
The future is uncertain for Permpapre Rommando, pet the blood with which tl)tsc 1ctorhmgs were carbed is
pretty much alive. ¥hat lies here is, most of all a page from the past which 15 hn[hlv toritten by the l)anh of %
its creator. |GGG « ALl T, : g |
Limited to 50 copies, these releases s‘tgm[p murl) more than the sum of its parts. Ehw are a sign of respect

§ and rchcrcutt for true underground ZBIarl\ Setal, in all its personality and individuality, ones which Black
: ; SRR G & 23
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- Pentos is a somewhat recent horde in the underground. Phat led pou to summon this entity and
hoto do you enbigion it ebolution gince the first demo?

Although recently released, Pentos is a project that has alveady existed for some time. There are still tracks
recorded pears ago that habe neber come out and probably neber toill.

@here is nothing mpstical or gurprising in the creation of Yentos. .. I mean, Pentos is just me in essence,
reflecting my gray soul through mp limited musical abilities.

- @Whe Ipricg are all written in pour mother tongue. How important it is for you communicate pour
goul on this language instead of the more commonly used english?

Frivst of all I am from Brazil and I think it’s important that I write in Portuguese. Fn addition to respect -
ing the language, Wwriting in mp mother tongue allolws me a greater [iberty of creation, facilitates expression
and the construction of rhyme, which would be logt if translated.

- Beath and Misanthropy. The black veil of Pentos cratwls around these topics on pour releases so
far. ot would pou degcribe the concept behind this band and how hasg it progressed from its incep-
tion to the current moment?

Wagically, a cult of the night, its mpsteries and its unfathomable emptiness that unfolds its different faces
ebery moment. .. In other words, Yentos is mp bision—abstract or not——and representation of mp world.
Coerpthing in Yentos has progressed naturally. If this ever ceases to be the case there will be no reason to
continue. "2

- Pentog' gonic mantrag reveal a Vetachmment from mundane life matters and a total devotion to pitch
black darkness. 5o would pou define the mugic of Yentog and the wap it builds from its first glimp-
eg into a full-shaped creation?

Crude, rato, divect, and decadent... ¥ could use a Iot of terms and it is it easy{gr me Define my oton musir,
but those ave the first twords that come to my mind. A 'g; -~
Coerpthing i quite simple, just one guitar, bags, drums, and bocals. ,;]f st P n@e hrums fwith or
without some structure in mind, and after that I write tbe rest of tbe 5*@; for- t@{? ms’ffments‘ - W

.

Fsolation on a netw demo tape, simply entitled "IF". Containing fiveld
tracks, this Demo is a continuation of the approach exploved by this|
*Hobscure horde on its first demo ("I ragmentos da Noite"), this time)
fwith an eben colder and distant Sound, maintaining the rat, rehearsal
quality to the oberall Sound
A4 alance at the artiwork reveals a black & twhite xeroxed "ugliness" M
magnified by the oberall detachment and inhumanity present in th
[prics, cries and moans of forment expelled on the band's mother
Estongue, an element that gibes the musgic a definitibe personal and
.inbocatibe feeling
For those following the Terror MNoturno label's output - from which,
Yentos shares its vigion and oberall concept - and also the
lack Gangrene releages over the pears - "II" presents itself as an|

alienated of human life, where cries of ancestral Wwisdom are evoked

Sollon their mother tongue.

. Part of the Black Plague Circle, Gbskuritatem is one
of the pivotal hordes that emeraed from Bosnia and
Berseqovina in the last few pears. After a set of bemos
and split releases, this project unveils three new fracks

. unbder the title "Yampirska Rakofonija". Sonicallp

and aesthetically, this demo is a continuation of what

@bskuritatem have been executing so far: very raw,

hiveous Black MHletal with an intense aura of cheer

bieakness and discomfors, blended with purging Loise

bepiations that only contribure to the overall atmo-

sphere of dread and decap. The avtwork blends itself in

wperfection along with the vitualistic sounds on this

tape. ©n displap, the mesmerizing sight of the Pampyr

cofisumes with exquisite terror thesoulof rhe feeble
g humans before feasting uinﬂt its blm

’!gnimeh to 50 hand-numbered”’ rassm:s "Yampirska

ahofonija" is a testament £0:a band and the mind

‘frame of the Black Plague Cltdr a manifestation of

Avenuineg, unadulterated devofion to pure iﬁlath Meral

SeIe.,




