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iark @au;[rcm 18 back with a netwsletter that ghoweases its recent activities intertwined with
Micces regarding acts abjacent to the label’s acsthetics and overall biston on Wlack Hetal.
g This tome holds a sweeping intervicw with BSA'S revenants Witch In Her Tomb, an
-~ clusive cssap depicting the backaround of the crpptic ©rdo Omegae Absolutae collective,
S narcative i conspitacy with the noble Altare Peoductions containing extensive and
O clusive accoupts from the affiliates of the enigmatic Welgian sect. Cementing these articles,
e wrifold an ‘overvietn on the labels’ recent outputs with a comprehensive highlight on the
Mouintessence of the vecent releases from French's legionnaives Piad Tepes and
Vermidreb;-entwined with depictions of the Stweden's shapes of blackened coldness from
arux, the pspchatic impulses of Wosnian's maniacal Sulphuric FMHL, and finally alancing
back at the Tlack Sangrene vault with a summary on a 2013 release from wrathful chimeras
Dgsea Crpbus ;b Nigrum Ignis Cirouli, ;
R Uestifping-o the present momentum of Black é’mngrﬂm it all its birtue, we gathered in the
Bilcsh to witness two ebents by bands linked to the label. Infernal entity Ordem Satanica
Bshared a bill with archetypal Wlack Metal quildy Inthpflesh, the latter presenting its massive
e record, and diabolical specters #lons Yeneris uttered an exclusive black mass with
-
Forged i bloob, conswmed by the fire of its infernal allegiance, this newsletter emblasons
Black Gangrene’s prolific momentum. Iith no agenda or schedule, the next bulletin will be
summoned in due tine. Eiitil then, new vetegses georch-indhe furnace, invariably with
mehanging devouring fame that,Hutits. above and below to the essence of

CUnbderground Black Metal.
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After Plad Wepes have ceased to exist, ¥lab Brakksteim expressed the concept
of a new project that wouldb entail an urge o exploit hig ongoing influences of
politically briven Punk. The pear was 1996 anbd the conviction relied on the
banighment of a sonic blast without much oberthought but a plain release of flth
and furp. The vigion and impetuogity of the gituation prodbuced the unembellished
entity we not face for the firgt time ever, a creature named Permibdreb.

From the verp first moments, one i8 punched by the bischarge of olb -school
Bunk drenched savageous riffing on a raging atmogphere of angst anb
restiegsness. Conjointly, the straightiormard frantic beats announce the pursued
raw energp, but not without gudbden crushing rhpthm changes that supply a
bpnamic frenzied effect to the full ensemble. &n top of guch turmoil, Pordb
bigplaps one of his most unique boral renbitions so far, an impulgibe outbreak of
rommanding srreams which effertively gerve the gonic fury. Furthermore, one has
the opportunity to ligten to a newm voral take of “ZBelkétréa Béerya Zuflevbre”,
tourtesp of Porbb, a feature that abbs to the unigue attitude of this release and
onsummatelp connects the past with the present.

The vigual side of “Permibbreb Zusrkl GSoebtrenorpalbe” {8 a belinite suit for
the aubible gonic aggault, [eaturing a lapout with the entive Iprics, a crusty
gnarling begign that inclubes never before releaged photog, reckoning an outright
oIb-school feeling.

Released on a [imited pro-tape edition, Wlack Sangrene is proud to unpveil this
valuable bocument of the past, one which not onlp marks a lasting facet of a
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‘masgtering from ¥Iabd, straight from the original masters. The qura and «

. tnoalable’tonfAButidn td the contemplated artwork, one which was ff

A\th gheer magic anb obgession that curged thig creation is the ultimate blood

¢

W ~
3n the pear ol 1996, the furnace of sinister anb spiteful #Mlack fMetal that foere

the MWlack Legions burgeoned a further tome of unholy ongecration in the form ot‘

Black Legions Metal, a dinided discharge with Worgeist. 20 years olloming that
primordial spell, ¥lab Brakksteim himself becibes once again to enbeavor a
conclusive and ulttmate take on thoge [ormer Plab Wepes recorbings in all its
noble glorp. TWhe regult digtinctly emerges in 2016 unber the fmptous guise of
“@n ®be to Sur VBuin". |-

@nmg;lzh ‘here areane’]
attachmeptpfan (noaluabl

thems of the archetppal releage with the sterling |
of unreleased past {11 the formiol-‘fAlassacre
$ong from the Bevastated Lgiibs’ a rendition featuring Porob handling
percussion and nocal butieg. Jiffesutmost vigion and authenticity that strikes (rom
tordings gleams exfonertialip due to (tg gupreme gound, an abgolute
{mpghp em endifo the prediBus known audfn, .one that received a sperfal?, "
gobereign virtue sweeping from the vicious riffg, the trearherous vocal catharsis
anb the strenuous rhpthm section (8 gpellbinding fn (t8 eerie tharigma, an
tnbn rlmmerll I:y mljltb eggente the ligtener takes the ominousg journep hirelﬂp m

the @Blac mg anb experfences eery note and Eurﬁt_ﬂ,u_&% :
iy et ridDiahanitestation. i

-ht@'ﬁpynpzﬂpﬁrum thig piece of historp, “An @be to ur Ruin”
bigplapg unigue, never before bisclogeh photos of t!]: featureh banb membzrs, an

the originalgplf=@B\insjde vigdals. N
The pergpective and bemeanor behind “An Sbde to ®ur Ruin” {8 the overtly
genuine inbocation of the Wlark Hletal Hnderground’s ancestral baps, a wish and
_.aspiration from the very source of this opus’ inception, a perception of true
unabulterated gpirit that offers a suhsmm: to thig releage, one mljulj is 3
inbaluable. p o=l ~ <= 2=

anb fire that obsessed MWlack Gangrene Probuctions [rom its utmost (nception.
Wherefore, it is with abgolute honor anb triumph that Wlack Gangrene was the
one thogen to partner tn the forging of this unboly dbocument, a pride and
inbulgence which (g a bastion to the label’s beracious allegiance to the most
authentic spirit of the Wlack FMetal Enberground.

] --,

Ho' Alidwest hives a mass of entrancing malevolence,
one which haunts the senses and pollutes the soul. Ths
dewtlish specter reveals iwself under the form of tormenting |
|§ﬁ[m[\ fMetal anquish] and by [l;ITE_ or dismap 1l s addressed

a5 Mitch In Her Tomb

Witch In Ber Tomb’s aubial boid ﬁltaml'o! batreb and malignancp. ¥hat are the main sources of
mspiration for such intoxitating sparks of creativitp?

itch 3in Ber Tomb was born at a time where 3 wasn't involved with anmbing else musically. 3 was
aoing (hrouah one of the most dilfeult tunes of mp Life, and this these were (he sounds comma oul of mp
quitar ar nealt. - = =

H've alwaps been nterested m music that 1s melodue, Out tm'uhl depressing. A simple pop song structure
can be furned on s head mmnn of rljorhs and ofljer famthar proaressions. Throughout my
mustcal endeavors I've alwavs been attracted to the dichotomy of light and dark sounds. Husic can be
full of emotion, and i's very [uniling to only explore one of those emottons. 3 ey o constantly keep
listeners on thetr toes with ¥ich In BHer Tomb,

AL the band's releases are [imited and reveal a care anb regard for pregentation in parallel with a
lo-fi Dim concept. ¥hat can pou fell us about the group’s aesthetics? Is it fair to sap that Witch In
Ber Womb outputs are more than musical items but an oberall work of bisual and sonic artistry?

Growing up m central Illinors anb Inghly atiracted 1o varous paranormal localtons surrotmbmg the
area, there was alwaps an mnate wrge to explore these places. Hlp surroundings throughour mp dnld

hood are defunttely a duvect extension of what 3 [ike and what B Lilke to encapsulate mpsell with. Since

mohlnt:] out of the Flhibwest, I unberstand (hat now more than cuer,

The words, muste, and visual outpur ave all very carefully crafted to be coljesibe. Winle the words are
morve personal, muste more exploratory, and wisual elements move traditional, thep all seemingly work
together tn mp head, Vegardless of outside Moughis or opmions, Witch In Wer Tomb has alwaps been
an agglmrurmrwu of mp curtostlies.

2016 un?:e:ls the gathering of all ¥itch In Wer Tomb creations so lar under the quise "' Hedita-
tiong" . This release shotws all the recorded songs from the past in an order continunm presented
onlp by roman numerals. Il in all, are all these pieces separate parts of an overall concept?
Resides the besign and music, are II;e gpeiwed worbs of [prical importance to pou or bo l!)tp

repregent a tast and spur of improbisation? ™ 3 2
- . - - - .
e - -

Tl songs presented as they are on “MHeduahons” s lhr wap the songs were wnilen; sequentiallp,
tlronologically, and intenftonallp. Prior 1o the wea of releasing a collechion Lij the songs were siill |«
meant to flow 5m|tl[rﬁﬁ[u rlnultqumu the li‘[lﬂu?ﬁ smrab ACI0S5 mullwlr mrbuum anb released over the
ﬂ'ls-m[ltmus just makes it r!nl much rasier lo fipar Il:r mtmlml 'Ulﬁll]ll euen rlmuulj 3 must nnnul

music writlen bepond the demo u ’mnsnlnrtmn 1![1: uhnnrb the reaction we hab (o the (rst six :muF anb .
the fact thar jfil]mleplrr aslied us to contribute (o the * slm @ll[r ronlptlmou rltrurb more material. -

Tt bevond the demo, the son as were crafted to y fall i [ine pntrt[[n uﬁh_uTicu nurput . K4
- . s

’ - —* 3 . -
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I would sap the Ivries are verp personal to me as the [vricigt, not the band as a whole. 3 don't like
spending too much tune on them. M it comes from the heart then vou don't have to make anpthing up; it's
[1ke talking, no one fixates on therr dap to dap speech. Wsually they are a mix of interpersonal houghts,
feclings, and stream of conscousiess.

Gloomp and besolate Wlack fletal permeate throughout Witch In Her TWomb's music. ot boes
thig sacred artform influences pou on an actistic and metaphpsical [ebel? Could pou list some of the
mugical anb aegthetital influences in general that contribute for pour treations unber this

moniker?

The threads of the aesthenic can be traced speafically back 1o the nearby woods and temelery surrounding
mp chtldhood howe. I was never inferested w e bartous, vet resiviefing acwihies most partook m. The
woods, the lore, the hauntings, the nearby cemetery. . that 18 what pou could catcl) me dong on a Frdap
or Saturdap maht.

The artwork from the dewo and 7" botl come from Baunted locattons ti central Dllinots. The photos
found on the demo ave [vown the woods previously mentionsd and the 7" art ¢ a photo of an actwal witch
tomb m S1. Gmer's Cemelery, located m the middle of the nowhere outside of Charlesion.

Cagselle and binpl bave presented themselves as the choice for releasing pour art. ¥What is pour
relation - both as a band and a consumer - with analog formats anb the atfinity that do pou feel
thep have with the Wlack fletal underground?

The band began as an outlel for us as a whole, 2cver bid we (hink we would snll be doing ;[)IS five
pears later. So the demo was radiionally released as a lape. VALl rapes, as eberpone alrealv knows,
pou an make ag manp or as (utle as vou want. Thep don't cost a fortune or take as much tune as vinpl
boes, Through the bemo's release and mcreaging popularity, our [abel suggesied thal we release
somerhing on vtnpl. Records are wore permanent than fapes and are defuurely the preferred phpsical 1
format for me and most people that still engop collecting music.

The band has no allegrance 1o analog lormats though, “Hleditattons™ s abarlable digutally mh all
prevtons material fjas been abadable for free onlime i barwous places. We personallp Do nol care where
and how people are ligtening to our musie. The art form shouldn’t be vestricted ta those deemed “elite.”
The black metal underground I]as no mlluence over um’ tholrﬂs asa Imuh %Hr: vo absolutelp wlplclm we

please. " e ' 1-
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B ETe “3 trp to constantly keep isteners - {
- ,ﬁ ‘ﬂisg' ' “on theie toes with Wateh) 3‘“ der Tomb.” ﬂm

What Does :lje future hold for ¥itch In Ber Eomb’ Bo pnu have anp plaun:h rclusts as of now?

“3s it of interest to pou fo carrp these creations fo the enbitomment of a Ithz_smgt" \ FY
‘." » . h -

We are currently working on a uwpﬂ full -Tength L2, T.Bml ( I]ultl vour breath though, we are berp
~meficulows with cvervthing we do, if will be finished and released wheneber 1f pregents 1l iself. 1 .

1715 for Tibe performances.. uwb.lb[v will never happen. We We have been .15[-10 but lomﬁluallv 1l seems p
nﬂrlll uuuusstll!e ss10le. Il someone asked ug (o p[.w a shnw m 2020 r:ulj[ now 31 would pr nlnl.ultr sap mcs but

w cancel two months belore the performance. g‘ hc ' ’ ¥ ’ -
o TS . W  ame N i T T

BERE TIES THE ééy&'man i e

Berellies the %’épiil,kr.

hR Lk

Wt odphn

O | n.*'.m:::;.’

mv this magnetic velic, the rmuﬁ of tbl’ alternative fHlagnum Opus. rests

(ﬁ'fmltrarp operations to the nffma[ mlgneei]ﬁ these executiong are tbe znl[hurn
entrenched, forgotten, exhumed, raped, buried again memories desecrated and
tanonised by the Damned Architerts of the most ter’ril;le blactkness.

A

Thus, the late i&rbasz %umme Eepwhatur nf all that is false, Ffather of the
Zepiilkr and mle[v regpmmble of the present "leprnrthesttsl” by the execution of all
"ﬁ)exaﬁ‘trmgcn" "@uahraﬁttmgth" bummcrmau'nf the "Skins of Perdition’ and

PHere lies the Zepiilkr.

Tr Emdr Oerbn (Arkha Sha), rantlﬁf ﬂIIJD ;{-Hagmflarg'lt Decrepitude, instigator of
the three first acts " carhb, %’rnepr, ﬁ%tem}nerkl'“ "ﬁlal;etactrb war iic'h
Deéprehabr” and "Iﬂ?lrnurk'uarnn;l) dc'h o $Neich-Keash'" which were originaly
captured in the pear of diggrace 663 Post Pestis and were suposed to be the
second part of the cancelled trippeh ... 0'Outre-Maine”,

The most assiduous of our flock will‘notice the tribute to the Plad Tepes anthem
" Hlassacre Song from the Debastated Lands™. M

LR

Bere lies the Zepiilkr.

Wilad Drvakksteim (Plad Tepes), Prophet of thetDead ﬁ’[uon, pu%esseh hexas-
tringed sorcerer for the " Insteumortel", pamphleteer mth»ﬁBmﬁu ouscDeacon of the
L " *"’

nefarious psalms "Heritrage”, \itis

"Ie Poisonneux" and "Rouge Sang', which were tapmrei! in the pear of disgrace
665 Post Pestis in the qreatest suffering back from the ﬁrtruftangtr preaching, as a
return to the feral and raw voots of the primary Zepiilkr. ijnngl aul)er aPiJ

Bigh -Master of the necrosonic alchemyp for the whole relic.

THere lies the Zepiilkr, raised to serve the immortal echo of the Lemionaries, and
glaughtered by the band and voice of hig FFathers.

Totward other darkness,

Tao never.
2 ehiss g Plichtilos, & f
M. !.u!.uw lala:hg;augttrir com
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®rdo ©megae Absolutae BB
- Eclectic appreuaﬁmn of the occult and the obscure . s o3
dn the beginning of thv tientieth century a grand varietp of no-nonsense titm?rgrnuuh b[:u:k
metal bands were voaming Belgium (Fgupnguerran, Gotmoor, BHistoire Noire, ?Je_r[nrep“
Paragon Impure, Grimfaug, Jconoclasm, Ghremdrakk, ...), which a-few pears later all seemed™ ==
to haue disappeared off the face of the earth. This left our native Welgian scene anaemic in the
field of uncompromising black metal for quite some time. With the Ordo Omegae Absolutae-cir-
cle a new ratw black metal collective crept out of the JFlemish underground (situated m the region
Qlﬂst/mrnhermmm) in 2014, In September Qltare Productions released a compilation
entitled “Cumpmthmm Ordinis” in which listeners ruuli}—nlalm lIJL‘uIscIl!es arquamtrh with the

five bands of this civcle, being @oibilis Signatus,
Mlorkenatten, De 3921%111“ s ftlpsteriis, Fecrosophia \| L ‘\

and Sepulchrum. The collective seems to be,
shrouded in a dense fog Wwhich brought forth th";
L ouis Ehn‘uyx in me: “Who ave thep? What do
thepy do? by do they o it?” Frater €. took the

-2 —

Ave! Inspired by France (Les Legions Noires) and ﬂuﬂnav (Black Metal Inner ﬂltrrlr} we uulu

bave our otwn civcle with the @rdvo Gmegae Fbsolutae. Boto tuatw members are hiding behind the
collective and why did pou decide to profile pourselves as a tlrrle"’ By presenting pourselves ti)ls wav
the possibility of seeming arrogant, pretentious and haughty Seems ver p real, doesn’t if?

time to answer my questions. (JORKE)

-

I

The whole grew quite organically when a-fetw Wild deas led to rapid Bl‘lit‘fﬂmm‘llfﬁfll sometohere in the
Summer of 2014. RS at that time had alveady defined his Horkenatten for a while and De Yermis
fHpsterits hab just been founded in its temporary form. Fesides those two older projects, there came
room for the three other profects that finally got a place on “Compendinm @rdinis” thanks to a felw
inprobisations and tablatures. This all sounds rather impulsive — anbd quite frankly — if is.
Because of the incestuous sive of all these projects (the line-up after all does consist of the same four
people) it seemed relebant to define a common denominator (n Wwhich we could frame cvervthing. We of
course already knetw this method woeuld raise quite a felv questions — the words pretentions and
arrogant alveady habe been mentioned, but we remain guite dotvn to carth unbder all of this, @pposition
15 neeessary to facilitate tenacity anb self-veflection, although I have to admit some ‘hubris’ was
necessare to persebere; our ambition 1s what bardened the @.@. 4. against harmful influences hat
would habe torn apart many a starting banb.
@o return to the matter of the common frametvork after this parenthesis; the @.0. 4. stands for an
celectic appreciation of the occult and the obscure. In the first place this happens
musicallp, i the second textually through mfluences e get from litevature, as well as personal
experiences and thought patterns. ¥e’ve rather critical and sometuhat snobbish in both aspedts
ourselves, but strive for genuineness without acting [ike preachy pdf-warriors or salon-occultists.
F 4 .

" Dot onlp with the name of the collective, but also with some of the band names and the slogan “Lauda
obscuritas et adora [umen berum” you seem to have a serious preference for Latin, ¥Where did the
choice for this languane come from and mh;u'mes.s&gr dors the device [)g&h?

Latin has been the,language of scholars foT-a long time and up to this dap it still bears balue — not in the
least thanks to its cvacative resonance. ¥ have a certain affinity'with the particularities of the nglmgr
and bave strived — fﬂm‘ﬂjﬂ-‘lﬂlwlfﬂi‘ other mrmbm G - m ma!.r rfu- use of it a part of our oton ‘rorporate

" ihentity” 1f vou will: - p "\ = 2

The debiee 15, bpq_lrw neans. oz rﬂumurmf'm [ ;glir ﬂml ‘tedlp rfmsm and stands for dualism. In a ertam
wap, voir. oan, mH :r a trfrmr.rr m mr rwﬂ wJJJ fumrmn-uf the mmrp Lucifer: on one hand the prince of
varkness, on tf}f nffirt the ‘morning star’ ( rfrr ori mgrt of light). 32etw light alwaps secks the darkness to
rebeal the treasures Within it,-which means that the light can at fivst be perceived as dnb confused twith
that bar kness. Since e strive for a stable settlement and contimuation of the mﬂrmbf and a further
(self - )realisation and (intellectual and spivitual) debelopment ( n’n‘n ‘e knotwledge one Baﬁ fo m fiie
within the darkness) e needed a debice making this Lnotun. X

Does the ©.@. 4. revolve avound a club of [ike -minded souls on a musical level ov can this be extended
to friends and artists shaving similar methods and themes wi tll infthat civcle, 501uemlJat like that other
WBelgian collective, the Chureh of Ra? ) ) -

il ﬁf
We don't rule out influencing others, alﬂ)tgugb er core groug b'rf;g;ng the:®I®. 4. as it is notw wll
prabably still remain something by iself. It mhm’h 15— fr;mws’f —about foiir like-minded musicians
buﬂgmg forth their bisian, although:tve have s“nme mba!heh snpportms thatyshare their opinion with us.
~E e, —
The “Compendium Ordinis” rmuutlatwn-ln!;_t_r_[pmaﬁ released 1-fcm.1wthﬁ ago gibes a cross section of
five @.@ 4. -bands. Are theve other bandsy/ projects’ that nr{pa it uf’tlu‘ ®.0.4. ag well?

@There are some more Dﬂgﬁﬁfﬂpl'ﬂ_ﬂ‘ﬁg [ping in wait, but e already hatie our hands full toith the fibe
projects e e presented’ mNCompendium Ordinis™. t's not our intention o make what e have burlt
up so carefullp burst at the seams by ﬂ'('l{iﬂl[‘l‘ﬁ‘li‘lgﬁﬂl' span of attention-all too much - making the final
result less powerful. Through me mm}' 543 mrrmn.ags'_ﬂ,_rmrmn wnth anather project which twas forned
almaost simultanegusly with the ©. @ 4.: Aduersus & um imrbm a, butthars about if. .
The ®.0.4. 15 (d.@'}f maoment) samrmmg guite ummwn D twith fmfr main-members (possibly with
session members (1the future) and ve defined projects, I D‘ﬂfil’ fo abb that e consiver “Compendium
@rimis” more a ‘supetbemo’ than an actual compilation, tis (s because the goal was to present and
demonstrate what one can expect fronr us in the future (be it possibly m an adapted form or wap).

With De Yermis Mpsteriis and Morkenatten pou also released the “Apin Harsha” -split in a limited
self-veleased vun of one hundred copies. Dot did the underground veceive this split? Did pvou get into
contact with Altare Productions for the compilation because of it?

“Apin Barsha” was mainly meant to ‘nettwork’
twithin the select group of appreciators of |EJL
underground black metal. PRottoithstanbing it being verp [
otv -profile (and cevtainlp ot Wwithout voom for fmprovement) it
resulted i manp contacts that have helped us move fortward. To be
blunt; pes, both indivectly as well as divectp e appeared on the vadar
of Qltave, after which through covrespondence a fruitful cooperation was started with future releases in
mind.

A

3 3'm correct, both bands share a few members, however different aliases arve being nsed I!El]r entire
pseudonpm used in Hlorkenatten has been abbreviated in De Yermis Mpsteriis to the fivst letter, ﬁ;
preceded by the prefix “frater”, which is Latin for a catholic theologp student or cleric milu@m[ t receive;

anp (bigher) consecration, but bas sworn the three monastic vows of poberty, chastity and uhrhm}

\a
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atreptch in tIJc [rﬁlmme’ £l SII]JI.IDQL‘ pﬂl.llltltll anb thastmr 4 ’ P
p R “lm ¥ f -

- Eli'r ve bp no means ascetics, rather ( rpmmf) hebanists mbgabahr {o:mb mn'} ﬂﬂ)t‘r m a M.r mmbrb twap
of Hmrlamg anb shave the same passions and T?:m LSS ﬂt‘!},l?"f‘fjflblfﬁ‘l mfeamsrs? E!Jr or :gmm' ones

R mostly ate relics of the past e e Iirpr for personal H‘ﬂﬁ’ﬂi‘L Lithey habe msrorp and’ are Hjﬂ efore |
meantngful on an individual level, The deciston to abbiebiate them was taken quite. mm.fdp, this brrmfsr{! €uen thotlgh all bands’ [al[ “"M v the label ”f ‘raw primitive black metal”, pou present vourselues on

S

of the principle of uniformity: it's all about the vision:and H}mrmsrr nat necessarily! abont the cgos. We. pour band Dllﬂfﬂ ano [[ll[llll;([] ﬂ]r used smlls as an orthobox black metal band, De it without ulgglmg twith

chose the title of FFrater because we're adepts of our berplotun developed visian lfrfﬁ;m"bl’nd. metal and orcult [IJIILD[E’\I[IE‘S Bon't pogiwant to apyly chunks of white and black paint to your mugs, bet [‘“ng with

bepond e propagate through the ©.0.3. That being smﬁfl m’gu sttits the style e made our gtun: this trpe “I olb;sthool m‘“h mml v ugua[[v e'cpm a gang of corpse pamte indibiuals? % £ -‘4‘

Latin names and-a well-deteloped preference for; H]e mmmf ! c ': el = o s
A & 3 | A Corpse pamr mas et fmnw nf' the BSSP!IH‘ at a certain pomrQbeetuse we deemed its ﬂ!JPlﬂJJ mo

Were there previous releases for Odibilis Si gnarus, Neer nsupljt a and ﬁ?tvtlltl?l -um ot are the songs on theati lml 851)[1‘15 appwprmu' F snsvm there ave still somelpictiiees civenlating representing ]HSII‘

the tumm! ation! tlmr first signs of life? ! l i @Hnmawfp e opted for A brffm ent presentation, one WHich™=S10Mp bictw — i5 more appealing to the
. .i.‘ . % o r A | / 7 L - rmamnarmn anb rarffjes the. lpnrf of anonpmity e appi rrrarr:mlrmn the band quite twell.

C B mrm’ftm?‘i?ﬁr':wnmnmr @rm'm's fa e H;r first actual signs of life of the rm ‘ee aforementioned Zhe ;m: 5" m‘“"m ﬂf f}m‘ e 55 " "m”' 5 m”'ﬂ m abmnmr f}ahr m“' 1L 5*"“ se alrasrg aibes the mm“‘ : D“ ;
pm;fr?é i’Erfm £y fgf :rleasrta some songs of R ccrosophia and Sepulchrum (of Wwhich the songs later r

. mm? i‘lﬁ[’bffﬂ[ @hfﬁrlfﬁ«ﬁwmrmnﬁ because of the ﬁ*rphgr:r rbmrgr to accnlt black/death) as a statenent an mp "‘g“ "“‘ m‘“'{“sﬁ” Iﬂé‘ '”"m g "“’ which me, ""5 lm‘ be m’f rate “, fﬂ““ m re m‘ al our “m"‘g mrfp as

& ﬁayp‘fi" H)ij? iﬁrmua”s we loathe the discogs - -cultuze on w.fjrrf,l fall [imited musical releases are being soldy i
for ’3\ nbm it prrres”i Etumrp copies on a format that defies] rhrrv form of sound quality seemed likie a
good [ibel: a well -meant fuck off. Apart from that it was an arcogant Wwink fo the Swedisl band
YWulkanas as well, which did the same thing (be it probably without our underlying reasons).

I mp revicw 3 mgifarn not hearing much dilference between @Goibilis Signatus, Morkenatten and De
Yermis ﬁlptsmjitsé'ﬁll three banbs take inspicvation from the Finnish school of black metal bands in the

vein of Horna and Sargeist. Jsn't it better (o concentrate pourselves on one band instead of keeping all .
three projects alive? Yhat do pou see as the defining differences and ‘taison b'étre” for the three bands? one hanb. .tf smrmb like a mﬂ drm pmfdmg tvas obet ru: for reh smrr it Wwas not compatible orth rf;npam ‘
o ' e wel e (rmb a rv) sh mmgf i, mr the otfjm hand a pl esenice an diberse platfarms was m H)t‘ fir s’t:plarp

@o be frank nor 3, nor the other members understand what pou’re afming at: to us all three projects are
;. ﬁ':"ffnmnmmﬂv Different on the matters of ambience/atmosphere, theme and development. fHlorkenatten
. mm @mbmg Sianatus inbeed bear the Finnish seed thanks to the mior thord melodies and
.fng.fj mrrﬂen screams that are distincibe for that stple, but by notw can be extrapolated to black metal in
rrs mmn'm @n the other hand, fHorkenatten is rougher, atmospheric — eben though LS hates that
" term to describe bis music -, whereas Odibilis Signatus (s disctinetly riff-based and more Doesn’t: ‘this contrabict the }ll]lst[rlstlt vou want to create? Can 3 expect a mail h.lltl]lll a fetw months tn 1
-straightforward. Thematically (and therefore also [prically) there’s also an inumense diffevence (of Which Belete this interbieln? 4 ' g 4
the most obuious one again has to do Wwith directness). an elitist form of nililism and misanthropy :
versus a more ambiguous and abstract form of negativity. In spite of the apparent similarities the There is a significant brffm ence bermren the general spreading of information and a moie splcrnhp
projects aven’t at all interchangeable for us. methoeb in a qualitatibe wap. igrmnsr 5?5”}:1” T. Birk’s status as an authavity Wwithin the srme e con -

De Yermis Mpsteriis howeber is a completely different story. Consideving that matter ¥ almost can't stdered if an honour e sfwwrb interest m us, besibes, the underground black metal feature tn Zrm Tol -
find anp similatities bettween the too aforementioned projects, besides the fact that 3 twas the main erance (and the attention for; ﬂ;r genre m general in the magasine) is surely worthwhile, W hen twe twere
compaser for the songs of both Odibilis Signatus and De Yermis Mpsteriis. De Yermis Mpsterite i Presented with the oppot tunity it’s t’mr m sap we tm:m t have to give it a second ”’“"m&f as to whetbher or

. __' -J - ! W
intended to be more malicions in the first place (influenced by abstract horror) not we should aceept it. o 3 NS
and also cast m a totally different mould (eben hough We’ve knoton abbdet grbmrh for aqes, 50 an in brpm interbiety on ap[arfurm rfjm‘ I)as artmrmn for H)r

9 won'’t deny there might be some Finnish elements underground seemed like an ﬂppmmmnr ta pt fsmr the infor nmrmn e wanted to mnmmmmrr ia brrénr
ineluded). ij o 5 siblp w-,,"“ we mean tuill aet clearer onee manner. That being saib, H;r prmf.'r pan u‘ mmmg atis srlm mangfj ta reach'the Dutcly- spr.mmg mn‘)r 8

each project’ I)ns qot.its rrgpm‘mr release. we'te inter ested 1.

Still you retentlp decided to agree ‘toan mm’mcm ’u.nt]] Zero Wolevance and notw also dber gebmcb

£ ,,mnmnr Lm';a s .fss“marrb imﬂ,' the ermvr hrmpsr:f:mrm.': '

W AT N To conclude | m,v m..ranrsr 3} D Imr ta m:
P b i Be 2 malies a. Drrpn fmm of appr mrmn pns'smfr
» r £ ’” 60 .
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8 G:nmnrtseb by tljtee songs, tbe swedigh band offers a
continuation of the album’s approach, pet tnﬂjmug the mnsmz
and bleak quulttp of its sound and demeanor. The musu um

o

onlp be described ag pure, unrelentless Black ;ﬂletal @he ober

all birtue of this trinity stands in itg mbzswn and might, as 8§

_ brsast:?{asg géhrg “Compendrum Ot mms H,rr oppmmmrp fo
rl mrr monmrmm'f'mb leabe a lasting impression. I hateber

larim riffs, a hasty percussion and freezing x borals stride

= f;«mpms! Hﬁmopﬂ ntmn with Altare will be nmnrmneb sinee
I
T ”j‘"‘ a,durabie allianee it i -g alongside ﬂ,u: oceagional atmogpheric pas’sagz and acoustic
Qlc?tljmc Lanp. p[aal?s to o libe Wwith some of pour projects? I:I]Dths kA
S am e 1
3 ? i
@bﬂ els a Lm d)nnm stince a fety members aspive a libe-expervience, ﬂh‘ recently began :rf}cmsmg da £ !
{mr el fnr E;Br %‘1 mis Hpsterdis, although we're still warting for ﬂj[‘ opportune moment ( mnfmrg a libe / . e : " 1 ! /
ap;.g‘m “ance hap;.rm bri mas scrmr logistical problems into the equation that a ‘studio project’ doesn’t frabe). \ Yol j Al : /?'-f, _:_",
ﬂ wmgm mm;mf arm smf r‘ims.'trrr the ®.0.4. pnnmnlp as an mnrp between closed doors, ( | ’ - : '{ . "',' >
' [, g (. T, 1 .y _ . v E
i L s : 1Y, ' S B, JU1h0 1 . Y
Thanks for the mtnr‘m'tku. ol O g gt 4 % © 5/ I YA ‘A \ | S UX1P1 |’ ‘_“H ' &- 1. 4
_ ‘ \! . l,s‘«fl /M J SR A &\ !1?,} || --."'_'"' s | .
D ' [@ugnm[lu publl hrh 1 Elttclj bj [}ri ntmulvwrr Fokke on the Belgian underground blog . ' )
oy i _mmm nhhngcbmrh murhprrss com on the 18th of ovember 2016.) L S ——c e “
AL ) . pA——— - ¢ . e j
- WLTAREPRO ' .
o [Alp >
s DUCTIONSDI | ﬂff
. STR[BUTION . ‘H..x

Available through Altare Productions.. ..

..the first collaboration with the @rdo @umegae Absolutae civele from Belgium, a split velease
bettoeen 3 of their projects. Featuring 2 tracks from each band, all 5 bands shoin a different approach,
from the well crafted compositions of @dibilis Signatus, fHlovkenatten and e Yermis Hpsteriis, to

the straightforward approach of Sepulchrum and the chaos of I2ecrosophia, all the potential of this
rivele is Demonstrated, presenting this civele as one of the vising forces from the unberground.
€1 version limited to 100, A

WWYWALTARE.PT ww. blackaanarene.com
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jf nllommg almos: 20 pears of unprecendent debotion -
[to the BWlack Metal 'cult, it Was with utmost : ¥t was a cold October evening and the
Pm[taimn that we faced Inthyilesh's new opus, an : wandering to the cevemonial's basement

l?IJlf Journep of extellence, vitality and strength. For regemh[eh a proression of souls that were ahuut
Ihllz le\asmt past Fovember's celebratory night was to j_n[nws‘g zm mtm for t[]l_\'nggg Spatoned 1,,,

- ‘experted With much eagerness to explore and absorb “onsy t!:hz:mzus anb 5!11[2111:15 this night was
the new sonic mantras in a live setting, an utfmmg 0’ thr q;mn:a[ forces of darkness
%pmal guests t!]iﬁ evening, Lisbon's unballowed :mn hearh o
srrt @rdem Satanica, proved to be an immaculate 'Cntcrmg ﬂJE staqe Vthe discarnated pair’ uf

rI uu:r to toncede the proper remembrance in the 5Eernluv mtsrnreﬁ tIJat e TR jﬂung
hmrrs and minds of the congregated debotees. ¥With a veueus fai?ﬁ?an altm ST bre and i

mac_uurtme of haunting bocals and bicious chord : mnumus mssmmnre began evoking its abyssic
uuthlea[‘s the trio set to hypnotise the audience with

eianations. iht the course of 30 minutes, the
tlmnts of Datred and diabolical allegiance glovified ﬁtq.., ot rt ;\ h i s ;
'U.llﬂj a specially umlmnus delivery by the whole band. I‘[EIIJIII £ [gla ua A e L JL’I;JlB [urt n
f—lﬁﬁtsteh by the pnmeﬂullp oynamic sound of the the Immzt ess l.;unlh :ullhp'lgzh llg'e “; ‘hw ate -
m‘uwzi the ebil emissions of sonns such as Yentos de a srrpen me lfl is Jarmmuw aranted bp two
Onio'agsumed their primal excellence, definitivelly "[.mrm guitars, twe E)lnlnlmg tnngl'ws.anh ,‘1 . i
establishing @Grdem Satanica as one of the finest biolin - tht latter subjected to Lucifer's tricking
putbepors of Black Metal avt Portugal has to offer skills. 30, minutes were erradicatated by the

verp notion of time anb space. The ceremonial

at the moment.
presence and the mesmerising bibrations and

The atmosphere was set to veceive the night's main ' _ )
(uminavies. During an one hour set, Inthyflesh resonance of fHons PVeneris were as rathartic
as polluting to the soul and mabde this whole

engrabed deep enigmatic psalms of Wlack Hetal

- eraft, gl’llElatlllg cl;umg of veverence and worship in experience vighteously one of a Kind.
those tljm {those to- [ll? i tune with theiv absorbing Aiter the purge, comes the mabness.
polver. Cunhwmgmhvﬁmal netw hrmns such as The
Sinister il)cm[i:l’#@f Death and Dismal Fwakening,
the, hanb gmuuﬁr[v embodied the davkened and

abismal []IlElIl[JJ of its [prics Wwith intense presence and
tmlmmv fEI]e vacal beliver p manifested the
. .‘
a

htstluhulme and thrill of euery expelled word,
arrn’umaﬁieh by a notablp sharp guitar pair that
¢‘[ﬂl’9’f1‘.ﬁ.ﬂj? excellence of the arrangements, coupled
with a rI_Jj__’tIJmit igplay of potwer and skill, the
bynamic backbone to the songs' melodies and potent
edge. fMasters of their otwn craft, Inthpflesh stand
triumpbant in 2016 as a relentless authority of
Wlack Metal Art, with this profane night serving as

-
»

ﬂﬁlarlﬁg[ﬂame nf'pmtugu Bla c_ ;ﬂleta[i&ar[urhs EJﬁfemiig emergeh to -~

mg Mmﬂ@m 3!3[ Lﬂf[e al’ mmnrutfg&uutmn were unmurl[eh by IIJP
fungs mrrh the ebident lrtghhghr .

7Y a ;eﬁtmneut to this horde's full strenath and the sheer i lill;!IJt of tr mtSmthenrr anb
P might of portuguese Wlack Fletal's present - ——
¢ ' momentum. “a * e



ground, éulllllum.ﬁmht manifest a poke of lacerations from tljz A
ethermost chthonian mist. [RESTeH Sesiaigiy e W G ,

Whe Mt wnuuh lmhttta[itﬂ a MP DIDQSKD.’II’( of sz ﬁnrhepnts nta mnluat commitment to the sinister path, @sm Q:rnbus and .ﬂtm‘um
— 7 :"E 3|;m§ ¢lrmll bahc lmeby asgembled a _conmion release of Beallj \nnrs’l;m anb i

prbained by piercing gashes of ix-string tumult and grntzsiiue e _ Njinpuman abpssic Biack fetal. | {'§

= tIs of maniac [unacp, 13 minutes of terror and boid which ¥ ailing trom the { ﬂiﬁﬂ Gssta Cpobhus spreab its walaby under o storming QP
] easure of mid-tempo ratw Wlack Metal, cruel, infectious and viciously hypnotic asp

aunt tﬁt WPﬂJt like a hltﬂmﬁ’ sangumatp hlﬂtlll’t. Digpoged on farther veleages. Bebotees of the Paragpte Lurge vault — from which ‘

Lhe attmnrh porfrays the discarnate and unsettling scenery of S [Ossea Cyphus shared releases and a bision anb sound — knotw what to expert.

—— : llﬂ] esi : ‘ : ®d {Journeping oberseas to 5 to the smtljeastem Curope, enter tIJe clustered void of 3N A
udial mm” a bigual 8P 8 as hlﬂqmtf&ﬁ tbt stueeping Pt osnian’s Black Plague Cirde. A one of the banshees of this devilish coil, § } 4

aura of mt oberall liiBl'.t R igrum Ignis Circuli have aggembled a furnace of hateful, intense Wlack ﬂlztal

rratt throughout a host of demos and split releases, b mmj “T!thlj Bides in Rottenhd
X » T Blood” surfacing as a paragon to the group’s scope. KRR 3
B.elcaseh asa tooperation between the late SEull Productions and Wlack Gangrene, ¥
W/ Y (this 7” i a testament to both acts’ strength and an t intperial releage to hthnlhm of the .N
e unh:rurmmh ﬁlath ;ﬂlttul putrfﬁ 'muheﬁ paves of recent times.} ;

,_- n...t.-.‘
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