








ABOUT

 PLAYWITCH

IT'is a project
that explores how the
subjectivity of the
performative woman was created.
From pictorial references of the
Renaissance Period,
| create an essay about the
beginning of
the Western porniftication.



INTRODUCTIORN

From an analysis of figurative painting of the Renaissance
oeriod along with studies of PLAYBOY magazine s history |
investigate how the images of the European aristocracy are
infrinsically involved in the configuration of gender roles in

tfoday's society.

This type of imagery allowed PLAYBOY to transform
pornography into a cultural merchandising that produced a new
way of image consumption that unified pleasure, publicity,
orivacy and subjectivity leading to a global heterosesxual media
of masturbation.

The Renaissance masculine gaze has created a political structure
so consolidated that today still possible to notice its active
dominion in the construction of the image of the Western woman.
This current discourse follows the female body and places it into
an erofic game that challenges the seducer's own ability to
oarticipate in this figurative universe.

| propose in my project of PLAYWITCH, explore the direct
relationship between historical paintings and the pornified image
of women throughout the centuries. PLAYWITCH contextualizes
women, fictional or not, who have been crystallized into an
object of visual pleasure for the dominant unconscious of the
male, heterosexual and consumerist discourse.



< playwitches

PLAYWITCH

Contextualizes women,
fiction or not, who have
been crystallized into an
object of visual pleasure
playwitches.tumblr.com/
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La Gran ODdalisca 1514

JEAN AUGUSTE DOMINIGUE

que cofio has
hecho con mis
coatillaz??




Venus de Urbino 153%

d Tranguila mi Amor :

Aun queda mucho para
el fin del patriarcado




. JOHN BERGUER

Las mujeres deben
alimentar un
apetito, no tener
el suyo proprio
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SU M AR

Title
PLAYWITCH | ENTERTAINMENT FOR SOCIETY

Summary

Playwitch aims to contextualize the contemporary commercial pornography of the image of the
woman. Studying how the Renaissance male gaze has created such consolidated political
structures that control our current visual cultures, accompanying the female body and
crystallizing its image as a mystical object of social pleasure.

| develop through this an intersection around these erotic games, which women are exposed,

and from that, | create art projects with the purpose of exploring the patriarchal discourse.
Plan of action

Beginning (3 months|

10 Greek and Roman mythological research about Venus. (1 month)

12 Research of the Renaissance and yours mythological relationship. (1 month)

1.3 Contemporary research; means of communication and reproduction of mystical patterns

previously investigated. (1 month)

/\/\IdCHe (3 months)

20 Beginning of artistic exploration - production of the materials.
2.1 Exploration and production of materials and sketches for the final design.
Sculpture courses, materials to work.

22 Develop interactive publications such as books and fanzines.

Eﬂd (3 months)

30 Creation of structures to develop the final project.

3.1 Digital creation of video collages.

3.2 Exploration through sexual stimulation programs’ without using images of people as an

approach.



RPERSONAL
JUSTIFICATION]

My past is the reference that projects me and that | must surpass.
Therefore, to my past, | owe my knowledge and my ignorance, my needs, my relations, my culture, and my body.
Today, what space does my past leave to my freedom today? I'm not his slave.

What | always wanted was to communicate the taste of my life in the most direct way. Only the taste of my life.”
Live without dead time - Simone de Beauvoir

Throughout over 8 years, I've devoted my professional career and my personal life to
the Fashion Industry. From this background, I've made and understood my inner myself and
also I've found out who | am and how far | can go.

For me, the odds of the anthropological perspective that an item of clothing can
provide us has always fascinated me. Being able to analyze the choice of certain colors, the
reason for certain haircuts and even the different ways of choosing to draw someone'’s else
body kept me curious about continuing to study this intriguing universe.

Inevitably by participating as well as an active subject in the production of consump-
tion concepts, |'ve collaborated often in the co-creation of utopian images. I've also created
content that misrepresented the audience'’s reality.

Fatigued by these constructions, | began to investigate other universes that were not
the same that | was used to. As soon as | started my studies in the Arts’ field, | found the
Master of Artistic Professions at the Fine Arts Institute in Madrid, and through it, | could
know and study new forms of reading for my understanding of the world.

These new methods helped me to observe more clearly our social cultures and how
the Fashion Industry has deformed it. Through this awareness, | began an investigative pro-
cess on the creation of images, and also I've considered in my social readings questions
around gender and sexuality in our society.

From many new references in my repertoire, I've started to produce several projects
that were based on the awareness of our binary visual culture, and | deepened to under-
stand how our world began, and then was coordinated and manipulated by men.

| am currently working on projects that rethink the way we see ourselves; studying the
creation of the image of women and men in our society, and also by redefining our concepts
of affection and social interaction.

| have an illusion to find redemption of what | have already done in Fashion. | wanna
be an active voice in the creation of desires that can be more suitable with our physical,

social, personal and financial structures.
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EDUCATION

MASTER Arts and Artistic Professions

CONTINVUING EDUCATION

SUR /Circulo Bellas Artes

Fashion Design
Centro Universitario Senac 2009 2014

GRADUATE

CoolHunting
Graphic Design
llustrator
Observation Design

Instituto Europeu Design 192 nours

Escola Panamericana 2014 2015
Impacta 100 hours
EACV 288 nours

RESUMIE

Exhibition
2018 Group Exhibition, #SinTitulo2018, Circulo de Bellas Artes, Madrid, ES

Scenography

2017 Spotify Talks, Spotify Brazil, Sdo Paulo, SP

2013/2015 Senior Manager Visual Merchandising, M.oficer, Sao Paulo, SP
2012 Intership Visual Mershadising, Armani Group Brazil, Sao Paulo, SP

Stylist

2017 Camping Spring Summer 2018, FILA Brazil, Sao Paulo, SP

2017 Mothers Day Camping 2017, CORI', Séo Paulo, SP

2017 Video Camping Advertising, DAFITI Brazil , Sdo Paulo, SP

2017 DafitiMAG 17#, DAFITI Brazil, Sdo Paulo, SP

2017 Video Camping/Preview Sumer 17, DAFITI Brazil , Séo Paulo, SP
2017 Still Lite - Spring Summer 17, DAFITI Brazil, Sdo Paulo, SP

2017, DafitiMAG 16#, DAFITI Brazil, Sdo Paulo, SP

2017 Still Life - Autumn Winter 17, DAFITI Brazil, Sao Paulo, SP

2016 Video Camping Advertising Black Friday, DAFITI Brazil , Séo Paulo, SP
2016 Still Life - Autumn Winter 16, DAFITI Brazil, Séo Paulo, SP

2016 Valentine Days 16, DAFITI Brazil, Sao Paulo, SP

2016 Mothers Day 16 DAFITI Brazil, Sao Paulo, SP

2016 DafitiMAG 15#, DAFITI Brazil Sao Paulo, SP

2016/2017 Still Life - Social Midia Shootings, DAFITI Brazil, Sdo Paulo, SP
2012 Internship Fashion Assistant, TVZ, Sdo Paulo, S

Marketing
2013 Junior Marketing Analyst, Cris Barros, Sdo Paulo, SP

‘EX@E@M@N@E

Global Fashion Group/DAFITI

globa shion-group.com

Senior Marketing Analyst (Agt 2017 - Sep 2015)

M.OFFICER
Senior Visual Programmer (July 2013 - Oct 2015)

Cris Barros

crisharros.com.br

Junior Marketing Analyst (Oct 2012 - Mayo 2013)
TV

tvz.com.br

Junior Marketing Analyst (Oct 2012 - May 2013)
Grupo Armani/Brasil

Intqrnship Visual Programmer (January 2012 - June 2012)

LANGUAGES

Spanish B?
English A2
Portuguese NATIVE
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