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SNI TCH
FADE | N
EXT: Police Station, Belfast. Morning.

Rai n bounces off the pavenent bordering the main road
opposite the station. Several cars race past, creating
trails of mst behind them Gey clouds are lowin the sky
which leave little roomfor any light. The old building on
the other side of the road is rundown, its exterior walls a
dull brown colour and the white witing that spells out
"Musgrave Police Station” is stained fromyears of neglect.

A man appears SL, his back to the canera. H's oversized
coat is wet, he has no hood nor an unbrella to hide fromthe
rain. The figure waits for a break in the traffic and
proceeds to cross the road. H's footsteps are heavy. The
trousers he wears are nud stained and soaked t hrough.

CUT TO
| NT: Police Station.

The interior of the station mrrors its bland
exterior. Several officers cone in and out of shot as they
go about their business.

Chatting can be heard as well as sone tel ephone rings.

Canera foll ows behind the man as he approaches the front
desk. His shoes | eave nmud prints as he wal ks, his head
hangi ng | ow.

A police officer behind the desk | ooks up to greet the man
with a smle. H's expression soon becones concerned.

POLI CE OFFI CER
Hello...can | hel p?

MAN
Hello. | want to report a nurder.

POLI CE OFFI CER | ooks st unned.
PCLI CE OFFI CER
Are the energency services
required?

VAN
No no. He died | ast night.
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POLI CE OFFI CER
VWho?

MAN
Senior Oficer lain Agnew. Bullet
to the chest. He died at his
not her’ s house, 172 Drunmore
Road. The body is still there.

The POLI CE OFFI CER i s speechless. He picks up a phone
behi nd the desk and begins to dial a nunber.

CUT TGO FLASHBACK, 2 DAYS EARLI ER
| NT: Kitchen. Night-tine.

Canera zoons out slowy froma close up of a burning
cigarette. The cigarette dangles between two dirty fingers,
glowng a warmred col our as snoke streans delicately from
its end.

Canera continues to zoomout to display the rest of the
dimy lit kitchen. An enpty bottle of wi ne, crunmbs from
stal e bread scattered in random patterns and several
unwashed dishes lie on the table.

M KE and his wife JANET sit at opposite sides of the

table. MKE takes a drag on the cigarette. He sports a
week ol d stubble that matches his tired eyes. JANET cl asps
at her wine glass, staring distantly into it. She | ooks
anxi ous. Her hand trenbl es.

M KE
It’s not going to refill just by
| ooking at it.

JANET
Is that all you have to say?
Real | y?

M KE
What ?

JANET
What ?. ... What ?!

M KE
Yes what! Wat do you want ne to
say?

JANET

Explain M ke! 1-
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M KE
|’ve told you
JANET
Are you not even bot hered?!
M KE
O course |’ m fucking bothered.
JANET
You're sitting there puffing
away. .. not sayi ng anything!
M KE
|’ mscared to death. |[Is that good
enough. |Is that what-
JANET
That makes two of us then! | just

don’t understand. How did they
know it was you?

M KE
Sonmeone squeal ed.

JANET
But how?

M KE
They saw ne at lain’ s house. It
doesn’t take nmuch digging to find
out we were old friends, we had a

hi story.
JANET

What did you tell hinf
M KE

| told himwhat | knew
JANET

VWi ch was. .
M KE

That there was a hit out on him and
to di sappear as fast as he

could. The badge woul dn’t protect
hi m

JANET
Do you know where he is now?
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M KE puts
goes to a
bottl e of

PAUSE

M KE
Yes...that’s why they re making ne
finish the job

his cigarette out in an ashtray on the table. He
cupboard behind the table and pulls out another
wi ne. Janet has her head in her hands.

M KE
Look, | don’t want you or Ellie to
stick around here. You have to
| eave, take her to your parents or
your sisters. |Its not safe Janet,
|”ve got nyself into a situation
here, it’s not |ike the other
tinmes.

JANET
| can’t just |eave you!

M KE
Don’t worry about me-

JANET ( ANGRI LY)
Christ | told you to get out when
we had Ellie. You ve got a child
now for god’ s sake-

M KE
You don’t just 'get out.’

JANET
What so you just wait until you're
killed then? Is that the
alternative?

M KE
You don’t understand the people I'm
dealing wth.

JANET
Param litaries you nean. The
fucki ng | RA!

M KE
| had to tell Ilain.

JANET

But | ook where you are now
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M KE
The protestant bastard was going to
die for God' s sake, for doing
nothing! It was a nove to start
things up again. Kill a copper,
rile up the prods, let them know
we're still out there.

PAUSE

JANET
What are you going to do?

M KE
| don’t know.

JANET
It doesn’t |ook |ike you have a
choi ce.

M KE
What ?

(cont’ d)
It’s you or lain, Mke. That’s it.

M KE
No there’s-

JANET
M ke! It’s you or lain. How can you
not see that?

M KE
| can’t kill himJanet...l’mnot a
nmur derer for god s sake!

JANET
Then they’ ' re going to kill youl

Janet gets up from her seat, she paces the kitchen as she
starts to cry. Mke is slunped over the table, he speaks
slowly with little enotion.

(cont’ d)
Janet |'msorry.

PAUSE
|"ve got nyself into this. 1’11
get nyself out of it.
CUT TO ONE DAY LATER

EXT: Large country house. Afternoon.
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The house stands alone, only fields and trees in the
surroundi ng | andscape.

A close up of the house shows several lights are on
downstairs and snoke bellows fromthe chimey. The nunber
172 is visible on a plaque beside the front door.

Canera pans to SL to show a car approaching in the
di st ance.

MKE pulls up slowy in his car, the lane |leading to the
house is a narrow and nuddy.

Cetting out of the car and approaching the door, M KE | ooks
agitated. His fists are clenched tight by his side, a bead
of sweet runs down his forehead.

M KE hesitantly knocks at the wooden door. After severa
seconds, the door half opens. Realizing it is MKE, AN
opens the door fully.

IAINis smartly dressed. He wears a fitted white shirt and
grey suit trousers. H's hair is conbed back, he is clean
shaven.

| Al N
M ke. .. hi.
M KE
Hel | o.
| Al N
What are you doi ng here?
M KE
Can | come in?
| Al N
Yes but quickly. | thought we

agreed we woul dn’t see each ot her
again, its too dangerous.

M KE
Just let nme cone in.

| AIN
M ke...what’s this about?

| AN s expression turns to one of worry.

M KE remains silent. He puts his hand into his jacket
pocket .
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| Al N
M ke...what are you doi ng?

CUT TGO POLI CE STATI ON, PRESENT DAY

Canera slowy pans up fromthe nuddy boots on the floor to
reveal MKE. H s eyes are strained and bl oodshot, his hair
flat to his head with rain

POLI CE OFFI CER
Can | ask your nane sir?

M KE
M chael O Donnelly...Imthe one
that did it.

DI SSOLVE TO M KE AND JANET' S KI TCHEN

Gentle nusic is heard as scene changes to JANET sitting at
the kitchen table once nore. She has a letter in one hand
and uses the other to cover her nouth. Canera pans over to
read the letter from behind her shoul der.

M KE (V.0
Ellie. 1'’mgoing to be away for a
long time. Daddy has had a bit of
trouble with sone bad men and is
going to be kept safe by the police
for a while. The police are going

to keep you safe too. 1’'Il see you
soon, | love you very nuch. Janet,
l"msorry. It’s all taken care of.
M ke.

As the letter is read, an imge appears of MKE and | AIN
M KE takes a pistol out of his pocket.

As the letter is finished, a |oud gunshot is heard as the
camera zoonms in to JANET s face.

FADE TO BLACK



