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Though it was only their second Nick and Nora Charles picture, After the Thin Man (1936) was actually the fourth
pairing for Myrna Loy and William Powell, a combination that goes unrivaled in Hollywood for its great chemistry and
humor. The two made 14 pictures together, six of them in the Thin Man series.

As the sequel to the The Thin Man (1934), After the Thin Man had a much bigger budget than its predecessor. MGM
realized what a winning combination it had with Powell and Loy and planned to make the most of it. Once again, Nick
and Nora fall into a case, though Nora swears upon their return to San Francisco that Nick is done with all that. Her
cousin Selma, played by Elissa Landi (The Sign of the Cross, 1932), hires Nick to find her carousing husband, who has
been having an affair with a nightclub singer. But the husband's murdered and Selma becomes a suspect. [SPOILER
ALERT] It turns out that nice guy Jimmy Stewart, cast as Selma's ex-boyfriend David, is actually the killer, and it's fun
to see him play the gleeful psychopath with the conviction he brings to all his roles: "I did it, do you hear, and I'm glad,
glad, GLAD!"

The Thin Man production team returned in force for this sequel, including director W.S. Van Dyke; screenwriters
Frances Goodrich and Albert Hackett, who won an Oscar nomination for the film; and Dashiell Hammett, who wrote an
original story for it. In her book Being and Becoming, co-written with James Kotsilibas-Davis, Loy recalls a memorable
evening with the famous detective writer: "Hammett was an attractive kind of angular man, compelling and rather like
the operatives of his stories. He told me that he'd fashioned Nora after his friend Lillian Hellman, which | found
interesting....As we talked that evening, Dash drank heavily and began turning a little green. He went on and on about
Lillian, while aiming overt passes at me, lunging and pawing, with my lover beside us....Dash could be intransigent,
but, by God, they got him downstairs and sent him home in a studio car. That was a great disappointment to me,
because | really wanted to talk to the man. | never got the chance again -- Metro let him go soon after that. Apparently
he couldn't handle the job."

The Thin Man series was the best thing that ever happened to its leading actors. Playing vamps and assorted exotica
for 80 roles, Loy finally got the type of part she knew she was made for when offered the role of Nora Charles for the
first Thin Man picture.

After a run on the stage, Powell began his film career, like Loy, playing various unsavory characters. At the end of a
successful run at Warner Bros., including a series of films as another detective -- Philo Vance -- Powell's career began
to wane. He made the move to MGM in 1934 and did Manhattan Melodrama, which also featured Loy. Director Woody
Van Dyke immediately picked up on the chemistry between the two and the duo were next cast in the roles that would
make them superstars.

By 1936 Loy had been voted "Queen of the Movies" by box-office exhibitors, but following the first Thin Man she had to
play hardball with MGM to meet her contract requirements. Her Thin Man salary was reportedly half of the $3,000 a
week earned by Powell and she felt that if the studio publicized the two as a team, they should pay them accordingly.
Loy held out and L.B. Mayer finally relented -- a record event in the history of a man well known for his threats and
tricks to get his own way.

After much internal debate, it was decided to call the sequel After the Thin Man, which didn't make much sense
because the "thin man" in Dashiell Hammett's original story is the murder victim. But after Powell's brilliant
performance in the first film, audiences couldn't separate him from the film's namesake character. Likewise,
audiences had trouble separating fact from fiction when it came to Powell and Loy's relationship. Though the two
were very close friends offscreen, their only romantic moments together occurred on-screen. The public, however,
was determined to have them married in private life as well. When the two stars showed up in San Francisco (where
most of After the Thin Man was shot) at the St. Francis, the hotel management proudly showed "Mr. and Mrs. Powell"
to their deluxe suite. This was an especially uncomfortable moment as Jean Harlow, who was engaged to Powell, was
with them, and the couple had not made a public statement about their relationship. Harlow saved the day by insisting
on sharing the suite with Loy: "That mix-up brought me one of my most cherished friendships,' Loy said in Being and
Becoming. "You would have thought Jean and | were in boarding school we had so much fun. We'd stay up half the
night talking and sipping gin, sometimes laughing, sometimes discussing more serious things." Meanwhile, Powell got
the hotel's one remaining room -- a far humbler accommodation downstairs.

The film's bigger budget also meant a more reasonable shooting schedule, considering that the first Thin Man was
shot in 16 days! Overall, shooting in San Francisco was rigorous but celebratory, according to Loy: "We worked terribly
hard on that San Francisco location. We shot all over town, with about sixty principals and crew and hundreds of local
extras; but Woody Van Dyke always liked a festive company, so there were lots of parties." Loy also recalled that
Jimmy Stewart "was very excited and enthusiastic about it all, rushing around with his camera taking pictures of
everybody on the set, declaring, 'I'm going to marry Myrna Loy!"

A stellar supporting cast was pulled in for the sequel as well. In addition to Landi and Stewart, Dorothy McNulty (who
later went by the name Penny Singleton) is featured as the film's vamp. In the years following After the Thin Man, she
went on to greater success as Blondie in the Dagwood and Blondie films and as the voice of Jane Jetson in the
animated series.

Producer: Hunt Stromberg

Director: W. S. Van Dyke Il

Screenplay: Frances Goodrich, Albert Hackett, Dashiell Hammett (story)

Cinematography: Oliver T. Marsh

Film Editing: Robert Kern

Art Direction: Cedric Gibbons

Music: Nacio Herb Brown, Walter Donaldson, Herbert Stothart, Edward Ward

Principal Cast: William Powell (Nick Charles), Myrna Loy (Nora Charles), James Stewart (David Graham), Elissa Landi
(Selma Landis), Joseph Calleia (Dancer), Jessie Ralph (Aunt Katherine Forrest).

BW-113m. Closed captioning.
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