tense eses comprised of a biue
outer ring and what is quite ob-

I AN Grose has these insanely in-
viously 3 supemosa_bursting

gallery,piece by piece, talking about his
vork

“Where do you want 1o start?” 1

“Well. here” he says

isthereanyspcific Dotz Ay spe-
e naratve

“Narrative Is a word that never

comes nto my thnking. (0 be hon

e e ey his el byt
tering the word “narrative”, T've al

much of the rest of the inerview i

ubtly
eating that 1 oo, think “oamative” i
an absurd ferm.

Bt Lt I se that Grose st b

painting,of making a iece of art, fsnot
reliant on a structure or a story
Gamned narmaive It relant on in-
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For Ian Grose, now showing in Joburg, being lost
is the only way to paint, he tells Oliver Roberts

Tlook closer.
Ispot a swab,
a smear, that

brushstrokey
current of the
rest of the
painting

stability,on not-knowingehat-comes-
nextand st bscaly o underta
ing what the hell you'e doing at a
e e ekt v and
even then not really.

1 as in high school, T had
this quote on my bedroom wall that
said, You're lost s soon as you know
what the result will e’ T really enjoy
the paradox of how being involved in
the making of th work i in sese

nglot Youdo' ko whereyou

S, vou have 0 fnd o
" avebeen hinking ot about the
inconscious or_subcanscious 1oots,

 Grose i one of those young
people whose precoci
cretly annoys you.

intellectually fuent as this when you

e 30.
Mark making, Grose tells me, are
those bitson a panting where you can
jence of a hand making a de-
cison”. Verbatim: “You can siep back

whoreshand madea deion, 4 b
a smear, that does
the brushtiokey cutent of the 1t of
the painting,
I that one there?” I go.
Ves it s

For such a lean fellow, Grose has

i
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Grose is intrigued by the physic,

actual science, of what happens
when somebady Iooks at a paintin.
‘There are, of course, deep processes
involved. Perspecive. Present mood.

ot be the same painting for a single
ong o hem,

T think, 3 a painter,  have to deal
ith e e o e e
You'e quite manually making depth
on a surface ina vay that
tography,the surface is a ot more of a
thing; its sort of asserted as a reality
and the tension of the two realtis of
youlooking ata flat thing and Tooking
at a picorial space, that tension is
where!fecl....that's where alot of my

s oul of m
which Lusually struggle to artculate. |
feel ke I managed (o communicate
something of my concerns and inten-
tions — which s an exception to the

“This made me feel much better. LS

fan Grose: Refra at Steven-
Son galeryin Jaburg unt July 3.





