












The film as a whole sees the world through Christine’s (or as she often insists to be called: Lady 

Bird’s) lens. An odd, mildly estranged and somewhat awkward perception of adolescence. For 

me, Christine’s maternal relationship with her biological mother, Marion, is the focal point of the 

piece - or at-least where the most significant duress is drawn out of spectators. Marion, at first 

glance, is an angry, repressive and cruel character (who often shouts awful degrading one liners 

at Christine). However I think by the summation (and her passionate and sprinting attempt to see 

Christine off to college) we understand her on a more multifaceted level: her fighting love and 

undying work almost always misrepresented as hostility and coldness. Marion is the epitome of 

misunderstood motherhood - always trying to be the best and do the best for her children, but 

failing to express that sentiment appropriately. 

 

Lady Bird on the other hand, is consistently caught up in her troubled relationships, not only with 

her mother - but with her first closeted boyfriend, her shallow popularity-driven friends, and 

even her final lover before she leaves for college (a woke bastard played by Timothee Chalamet 

who lies to her about his virginity). Most gut-wrenchingly so, is Lady Bird’s relationship with 

her father, Larry, who is nothing but a polite, timid and ultimately overlooked character. Their 

fragmented bond (only worsened by financial problems and Marion) comes to a climax when 

both Larry and Marion realise that Christine is in fact, embarrassed of their monetary position 

(often going so far as to say she “lives on the wrong side of the tracks). 

 

A film that cleverly and intriguingly depicts notions of miscommunication, perspective and 

understanding: Lady Bird. 


