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The count, played by Will Liverman, is my runner-up

]

“Ah, la terrat” / “Ah, the earth!” Hvorostovsky roars, “Mi manca” //

{ serformer of the night. Next to feola, he was the best singing ) -
“Your hand...” he sings softly, his arm hanging limp at his side. Then, P . This character can easily become a 2
accompanied by swelling trumperts and flurtering flutes, Hvorostovsky actor of the =—m—-n. is cha g come * m
ma
launches into one long, arching phrase: “Io morrd, ma lieto in core” / caricature — a boor, a pre dator, etc. etc. but Liver play

jumping over a couch d .
~2 He could take a cue from Bryn Terfel, who, while
be accused of being boring ~x  A_A__—~

IF—
v

x4 o ay,

As the aria comes to a close, the camera zooms in. Don Carlo and

~ occasionally over-acts, could never
fact, this charming production at WNO.

L P L
4 i & : d

“I die, I die with 2 happy soul, him with restraint, a noble roguishness embodied in the ———
since you are alive, and I have saved you.” Words cannot describe how e buttery timbre of his voice. Figaro was a bit of a letdown. T -b
. exquisitely beautiful, how sun-dappled this phrase is. And ﬁ enjoyed Le Bu’s vocal quality — a handsome, masculine
< Hvorostovsky put his heart into it. “I almost fainted...when I stupidly T | .. baritone — but he was unconvincing in the titular role. ..1 . m
»  took those phrases in one full breath. My usual trick, and I decided to - ass- R i cluded - rﬂ
(7)) . . '¢ helped by some bizarre blocking that inclu -
., doitagain. Suddenly I had stars in my eyes.” The effect — that of the He wasn P y « . drai.” g
=) last, gasping words of a dying man - is extraordinary. A uring the famous “non piu andrat--

+

Rodrigo’s theme of friendship, played with breathtaking dramatic

irony in cheerful woodwinds. His last note, sung with a sigh instead of

a full-fleshed note, is one of musical intelligence — a choice made by

not just a singer, but an artist. The audience explodes in applause. Like

a soccer announcer, the commentator calls play-by-play: “But has he a tempo

'y # rl\l\
(EDITOR’s NOTE: This was the closest h
either of us had ever sat (stage right, second H

row} — we could almost shake hands with the

done enough?” In the background, members of the orchestra are
smiling and clapping, the conductor is beaming. The camera pans to

the judges, onc of whom is visibly weeping.

1'00\,. -
\ Guerrero Negro

, harpsichordist. It reinforced betief that
Nl Lot - . & L4 my
; I@ by @ﬂﬁﬂoﬂ. 4774' @ = you should sit as close as possible in any —ﬂomsp m.mou—.ip
® ‘05 ﬂ\v = 90 o performance — I know, earth-shattering SOPRANO | COUNTESS ALMAVIVA
g pRET oeP 8 _
% wl o . = revelation, But really, noscbleeds, for me, : T
m In the middle of it all, Hvorostovsky stands, radiant and triumphant. aren’t worth it. We felt as though we were

part of the production. Scrimp and save, Go

mf. Saddled with the hopes of a crumbling Soviet Union, performing at

. s . ' ll-scale productions. It's al
the highest level of his art, and competing against Bryn Terfel, e

it.)
Cardiff’s favorite son, Hvorostovsky’s victory deserves its place in the

Pantheon of opera’s greatest moments — an Achilles at the gates of

 MEST 70 &)
f

Troy.

Ll

%= | WILL LIVERMAN )
i BARITONE | COUNT ALMAVIVA

i -

£Y | « e T e
g0 _-_s,m_.o _onn.go&nnn peninsula of Baja O.u_._m.u..nm» around which the author -r q:m xm: :m% om:*m‘ < \ =
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y ﬂ
_Uu.-ne-.u Hvorostovsky - Cardift Singer %
~ of the World, 1989 e ;

] S ._}/.I...-J. .\..x P f

/ [P u

,. m“.,u...p

(.77 0 _
Flanked by two KGB agents, Dmitri Hvorostovsky - a ‘e b

o
27-year-old former Moscow street tough, sporting a thick, wavy g
coif of salt and pepper hair, handsome, with chiseled features and
| 2 smirk of youthful confidence ~ arrived in at the 1989 Cardiff
| Singer of the World competition with, as one breathless
commentator later described, rotal self-belief. It wasn’t simply the
looks, or the voice. It was everything. Already, at 27, he was the &
- | total package, And he knew it. “I fele like 2 king onstage,” he later \/ ol

remembered. “Always.”
g |

.. | a. " qc g__ /
J_ \ ) XD oA\\Mr/L -

1 Unlike aircraft carrier-voiced predecessors like Robert Meerill

and Cornell Macneil Hvorost
, ovsky’s instrument ;
youthful, and m»u_::m o onihed,

- sort of a Russian Simon -ﬁnoa_wman. His

was a lyric baritone with 2 lig
like cinnamon,

ht, russet sound - warm and spicy,

He had come off several outstanding

| performances, his voice at turns ..mim_..m:m
Aria, from Techaikovsky'’s

tenderness - and saintly,

- singing Yeletsky’s
Queen of Spades with melting

rendering “Ombra maj fu” from
. .
Handel's Xerves with elegant case,

[ %
o x.ﬂ___f.r_m.
i
Fera _..:..._ i ur
o

A

A’L -.
i |

FULL LIsT

1. Regeneration, Pat Barker

Kevin Baker

Yuval Sharon

2. The New York Game,
3. Native Son, Richard Wright

z

Marcello Conati (Ed.)

4. Beloved, Toni Morrison

5. The Soul of Baseball, Joe Posnanski

William Shakespeare

The Autobiography of Malcolm X
The Last Manager, John W. Miller

0 -3 o

David Grann
1),

10 .American Aria, Sherrill Milnes

The Wager,

9. The Civil War (Pt. Shelby Foote

11 .Running in the Family, Michael Ondaatje

Henry IV (pt. 2},

12.Fenway 1912, Glenn Stout
13.When We Cease to Understand the World,

20 .Richaxrd II, William Shakespeare
21.Henry IV (pt. 1), William Shakespeare
24 .A New Philosophy of Opera

23 .Encounters with Verdi,

22.

Benjamin Labatut

Currently Reading:
Pale Horse, Pale Rider,
Katherine Anne Porter

14.Train Dreams, Denis Johnson (novella)
15.8tory of a Murder, Hallie Rubenhold
l16.Better Living Through Criticism, A.0 Scott
17.As I Lay Dying, William Faulkner
18.Illness as Metaphor, Susan Sontag

19 .The Queen's Throat, Wayne Koestenbaum
T

bk

Free PDF of Porter’s

Collected Short Stories

¢
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Random but
Interesting

A fish ladder, sometimes called a fishway, is
exactly what it sounds like: a ladder used to
lift fish over obstacles in rivers such as dams.
Scott Hines, a superintendent at Schumack,
explained the ladders have openings at the botton

that create turbulence to attract the fish. The
opening leads to a concrete corridor that has

. more machines to create turbulence so fish are
i able to swim up the corridor as they would a
river with rapids. At the top there is another
%y opening that the fish swim out of and into the

: upper part of the river.

Hines said the fish ladder will lift the fish si
feet up over the dam within a span of 30 feet.

“These are very successful, and the v¢UHHm likes
seeing them because you can see how the fish are

surviving,” Lally said.

- Eric O'Connell, from “Ladder Hopes to Restore
Fish to Indian River,” The Harbor News, November

19th, 2025
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// 1LETTER /> FROM~

S | B Who will it be for? Weirdos, geeks, overly emotional
p This first issue of Opera Noises is a piece of my soul. Not only mine, but [ M types, college students, theater kids, stoners, squares,
those who helped put this together, people whom I love deeply. They put i quiet quitters, queer people,
; their love and effort into this, too. And that’s what Opera Noises is about: Th

love, friendship, and the through-line of art which binds us all together.

7 L \\ _ ¢J _ . .
Opera is a living art. Although the majority of works produced today were
written by long-dead composers — hailing almost exclusively from Europe,
benefitting from patronage built upon colonialism and other Bad Stuff -
= we come back to these works because of their exquisite expressions of
_ humanity. These are fathers and daughters, husbands and wives, kings and
- queens, gods and mortals — all of whom are loving, living, striving, and
dying. I don’t think it’s too pompous to say that opera, like all great art, is
the celebration and explication of the human condition, and therefore,
timeless.
//// _ | _ i) ] _

As Yuval Sharon writes in his essential 4 New Philosophy of Opera, opera is

reanimated every time it is performed. Music is only as powerful as its

W] What will it be? Breaking down barriers to enjoying
.1&@ opera. Every month we'll screen one opera. 4/20 friendly
and BYOB. Boardgames and crafting at intermission,

s DEL ETTTo

B Why would we do this? To build a community that
celebrates and democratizes art.

2640 Space charges $300 for use of the venue (AV

equipment, space). Pooling money as a group could heip
defray this cost.

OPEgMYl (1 FeRZ

gy What do you think? If interested, please contact me at

DN el 12 g d mE

'
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interpreters. That includes directors, performers, and yes, audiences.

Whether it’s a new opera or old canon; tried and true production or la

- 1 S _.. w _n... ”_..w.,_._.:. T
Boheme in space (or played with acts in reverse order, as Sharon did at j{ “ “ g 4"!‘1 9 “
Detroit Opera!), Pm here for it, 'm about it. This zine, made with mostly ’ ) e ‘ 2T § 'S o ‘g 3
tound materials (typewriter, incoming), is dedicated to the sacred tradition - LR \. . “. *

of criticism as a guide; Liils i e

N
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to offer a roadmap for those coming to the form; and
to reject gatekeeping, insularity, and elitism.
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Find Copies of |

To subscribe to our mailing list (you’ll get a
free hard copy in the mail), send a comment or
question, pitch us a story, or send in art for
publication, please send an email to

e -pera Noises at these locaticis aon the
TSt Friday of every month:
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