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EXT. SPH NX OBSERVATORY- NOON
OPEN ON:
Mount ai ns

G oups of folks begin to WALK into the Cbservatory for
today's special denonstration.

| NT. SPHI NX OBSERVATORY- NOON

CROND SHOT OF THE CROAD MAKI NG THEIR WAY IN AS I T ZOOV5 | N ON
THE SCI ENTI ST AT WORK.

A fellow scientist wearing glasses and holding a clip board
WALKS up to a female Scientist at the control nonitor.

SCOTT
Hello Dr. Crispin

DR CRI SPIN
Hell o back to you as well Scott. You
excited for today's experinent.

SCOrT
"1l be excited when this is finally
over and | can catch up on sone sl eep

DR CRI SPI N
You and ne both Scott. But just know
that me and Matthew appreci ate your
continued work and support in this
proj ect.

SCOTT
Thanks, and | hope that the Boss can
show ne how nuch he appreciates ne in
nmy next paycheck.

DR. CRI SPI N
Ha, don't push your luck just yet
t here.

SCOTT
Don't worry I'Il hold onto it for

after the denonstrati on.

Dr. Crispin TAKES a SIP of her coffee next to her.
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SCOrIT
Oh right that leads to why I'mtalking
to you now. Just nmaking the |ast
rounds with everyone maki ng sure that
everything is working properly.

DR CRI SPI N
Well the nonitors are currently
showi ng everything's a go and the
energy |levels are safely contai ned and
ready for show.

SCOTT
Well that is arelief.

Scott ADDS a check into his clipboard.

SCOTT
My wor ks done, now if you'll excuse ne
"1l try to sneak in a quick nap
before the fireworks go off.

Scott WALKS away while Dr. Crispin continues to | ook over the
noni t ors.

DR. CRI SPI N
VWhat was t hat?

She tenporarily NOTICES a quick glitch on the I evels screen
before it goes back to normal

ZOOM I N ON MATTHEW

Matt hew( 38) African American man wearing a black suit with a
blue tie wal ks alongside a journalist Kelly(32) Asian wearing
a tan pants suit giving his comrents on the project.

MATTHEW
As | was saying Kelly, this kind of
energy here is revol utionary.

KELLY
Ect opl asm c energy.

MATTHEW
Yes Ectoplasnic
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KELLY
And how did you find this kind of
energy that you are presenting to al
of us here today.

MATTHEW
It's kind of a long story but this
very type of energy here is show ng
true prom se so far. And the
capabilities of what it can do could
be endl ess here.

KELLY
And how | ong have you been working on
this project again?

MATTHEW
For al nbst seven years now to be
exact .

KELLY

Well do you feel that it may be a bit
early to truly show this to an open
crowd?

MATTHEW
As Benjam n Franklin once said "Early
to bed and early to rise nakes a man
heal t hy, wealthy, and wse". | believe
presenting this to the public here
today,early will help get our
project's capabilities across to
everyone.

KELLY
And if it doesn't?

MATTHEW
Pardon nme Kelly.

KELLY
Well do you feel that everything is in
pl ace for project or could sonething
go terribly wong here today.

Kel |y LEANS over to whisper in Matthews ear.
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KELLY
And | am not |ooking to die today
after having to fly coach on a shitty
little plane yesterday.

Kel | y BACKS away from Matthew

MATTHEW
Look Kelly, this is ny passion project
here ok. | have m ssed birthdays,

hol i days, and even tinme with ny late
and wi fe and son to focus on the
conpany and on this very project that
you see here today.

Mat t hew PO NTS towards the ectopl asm c reactor

MAT THEW
And believe ne Kelly, with every fiber
of ny being. | certainly would not

have brought everyone here today if |
felt that this experinent wouldn't be
safe to view in person today.

KELLY
And what if this energy were to ever
fall into the wong hands.

MATTHEW

| never dwell on those types of
scenarios. Not when | only think about
what it could do to help the world.
But if it were to ever happen God
forbid. Then | advise those
individuals to tread very lightly.

KELLY
Well ok, | think that's everything I
need for the article.

MATTHEW
Good, now how about you go on ahead
and find a good spot to viewthe
denonstration for today.
Kelly starts to WALK away.

Mat t hew HEARS a fam liar voice from behind him
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DAVI D
Hey is that Big Brain Matt.

Mat t hew TURNS around and sees a Caucasi an nan(37) wearing
shades and a | eather jacket with a bag WALKI NG up towards
hi m

MATTHEW
Now you know |I hate that dam
Ni cknane.

DAVI D

Hey it was always to show sone
endearment to you.

MATTHEW
How about tornent?

DAVI D
Eh let's say that it can be
subj ecti ve.

MATTHEW
Sure, why not.

Bot h nen SHAKE hands t hen EMBRACE one anot her.

MATTHEW
Shit, its so good to see cane Dave.

DAVI D
Hey, did you really think that I would
m ss this for anything el se.

The two nen start to BACK off from one anot her.

MATTHEW
O course not, but with your work back
in London and all | wasn't so sure

t hat you woul d cone.

DAVI D
Yeah wel |l ny workl oad has gotten
lighter so | made sure to catch the
first plane here.

MATTHEW

That's awesonme man. Do you mnd if we
can continue this in nmy office?
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DAVI D
Sure, wait do you really have an
of fice here?

MATTHEW
Just a tenporary one.

The two nen start to WALK upstairs.
| NT. SPHI NX OBSERVATORY OFFI CE- NOON
Both Matthew and David enter the room

DAVI D
Oh before | forget, | got you a little
congratul atory gift.

Davi d TAKES out a bottle of alcohol fromhis bag of al cohol
and HANDS it over to Matthew.

MATTHEW
AsonBr oso Eros Reposado Tequil a.

DAVI D
This shit was pretty expensive by the
way sO you better not waste it.

MATTHEW
| think I1'll save it for afterwards.
Were not out of the ballpark just yet.

DAVI D
Yeah but you have al ready acconpli shed
so nuch that set out to do though

Ceni us, Philanthropist, MIlionaire.
MATTHEW
Actually, as of last week I'ma
Billionaire.
DAVI D

Well we have to drink that at | east.
MATTHEW

Later, but tell me what is going on
with you and work now.
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DAVI D
Well, I"'mnoving on fromfield work
now. Now it's just suits and office
pi zza parties for ne.

MATTHEW
Really, you in a suit pushing pens and
pencils in a cubicle.

DAVI D
| know, if you would have told ny
teenage self this he would have shoved
ny head in the toilet until | finally
woke up.

MATTHEW
Hahaha. Good one. But what really
changed your m nd.

DAVI D
Courtney did. She nade ne realize that
| should | eave that behind and |ive
life like it's actually worth

somet hi ng.
MATTHEW

Wel | she sounds |ike a keeper.
DAVI D

Yep, well I've been at this for so

| ong and done sone bad things al ong
the way that | think it's for the best
to be honest.

MATTHEW
| understand, and since you'll have
nore free tinme. Can you do ne a favor?

DAVI D
For you, alnbst anything what is it?

MATTHEW
Spend sone tinme with Ws.

DAVI D
Your ki d.
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MATTHEW
O course, he's here now actually if
you would like to see himreally quick
bef ore the denonstration.

DAVI D
Wait, Matt | don't know if | shoul d.
It's just that kids aren't really ny
t hi ng.

MATTHEW
| know that but Wes needs a friendly
face to see fromtine to time

DAVI D
Even this one.

MATTHEW
Even that one. Plus Ws hasn't been
hi nself since well.

DAVI D
Sophie and WIIliam s passing.

MATTHEW
Yeah, and | haven't been there enough
for himlately because of the conpany,
nmeetings, this project. Basically the
whol e wood wor ks hol ding nme up so
nmuch.

DAVI D
| can't blanme you Matt. Your providing
that kid with everything he needs.
That's nore than ny shit hole dad ever
did for ne.

MATTHEW
Except |'mproviding himwth
everyt hi ng except a father being
present next to him

DAVI D
Huh.

MATTHEW
And I"mafraid that he m ght be going
down a path that | may not be able to
pul | himback from
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11.

DAVI D
Look Matt.

Davi d PLACES his hand onto Matt's shoul der.

DAVI D
Gve ne a fewdays and I'll find sone
time to hang out with Wes.

MATTHEW
Do you really nean it?

DAVI D
O course, he should get to know his
uncl e nore. Take himout to a bal
game, get a slice of pizza, then try
to set himstraight.

MATTHEW
Good luck with that he's pretty
st ubbor n.

DAVI D

He's a teenager, they all are.

MATTHEW
Very true.

Both nmen hear a KNOCK at the door as they see Scott the door
to ENTER t he room

SCOTT
Ch good, there you are Boss.

MATTHEW
Yes | was just talking to ny best
friend David here. David this is one
of nmy top researchers and | ab
assi stants Scott Turner.

DAVI D
Hey Scott, how s it going.

David LEANS in to shake his hand but Scott decides not to
EXTEND hi s hand so David PULLS back his hand.

SCOrT

It's very peachy, but Boss we now have
approximately 23 m nutes before the
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denonstration and Dr. Crispin said
t hat that she needed to discuss
sonmet hing urgent with you

MATTHEW
Well tell Crispin to give ne five
mnutes then I'Il go up to talk to
her.

SCOTT
Fi ne.

Scott PROCEEDS to LEAVE the room

DAVI D
Shit he's a piece of work isn't he.

MATTHEW
Well he's pretty worked up. |I've been
havi ng hi mand ny ot her enpl oyees work
constantly for quite sonetine on this.

DAVI D
Wel | maybe you shoul d have consi dered
gi ving hima vacati on.

MATTHEW
G eat ness doesn't take breaks David
and this project is a matter that
requires all hands on deck regardl ess
of how you feel towards nme or any of
your personal issues.

DAVI D
ok I'Il if you say so "Boss".

e
I let you go talk to Crispin

[

[
MATTHEW

Actually | have to go talk to Wes

first, you should conme for a quick
chat .

DAVI D
Urm maybe later. |'ve already taken up
enough of your tinme and | don't want
to get in the way of your big day.
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13.

MATTHEW
Oh David, Brother. You could never
ruined this for ne. But on second
thought I will have a sip of that
Bl anco. Let ne get sone cups from ny
desk.

Mat t hew TAKES two cups fromout of his desk. David PROCEEDS
to pour just enough Blanco for David to not get intoxicated
to and both nen take a sip out of their cups.

| NT. SPHI NX OBSERVATORY- NOON

W DE SHOT OF THE OBSERVATCORY ROOM AS DAVI D MAKES HI S WAY UP
TO BALCONY

David LOOKS over the rail to take in a good view of the
denonstration

DAVI D
You really did it Matt. Today wil|l
definitely be |ife changing for you.

CLOCSE UP SHOT OF MATT WALKI NG TOMNARDS CRI SPI' N
MATTHEW
| hope this is quick Doctor because
t he Denonstration i s now. .

Mat t hew LOOKS down at his watch

MATTHEW
In eight mnutes. So what is this
about .

DR CRI SPI N
VWhat is this about, let ne just show
you. . .

Crispin SMELLS sonmething strong com ng of f Matthew

DR. CRI SPI N
Am | wong or do I snell al cohol
com ng off you

MATTHEW
Just alittle.
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Vatt hew GRABS the tablet to | ook at all

Dr. Crispin TAKES

A glitch

DR CRI SPIN

Before the very denonstration that you

have poured mllions of dollars,
and all of our work into.

MATTHEW

sweat

It was only a toast Crispin. And | am
still fully coherent for this. But

t hank you for your concerns.

DR CRI SPIN

t he power |evels.

You Better be Coherent enough to at

| east give this nore thought and

per haps push the denonstrati on back.

MATTHEW

But Doctor we're already here with

spectators waiting to see history

happened.

DR CRI SPIN

Wel | how about you just look at this

at | east see.

Matt hew over to the control nonitor.

MATTHEW
And what is the problemhere with the
nmoni t or .

DR. CRI SPI N
Just | ook.

APPEARS on t he screen.

DR CRI SPI N
Here there it is again?

MATTHEW
What do you nmean agai n?

DR CRI SPI N
It happened before earlier too?

MATTHEW

And your telling nme this now.
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15.

DR. CRI SPI N
Vell in ny defense it didn't becone as
noti ceable until just know.

MATTHEW
And with a full audience just waiting
for in patient breath for this project
to start.

DR. CRI SPI N
Matthew, | think it's best if we call
delay this denonstration for the sake
of the crowd's safety.

Mat t hew SCOFFS at Dr. Crispin and PROCEEDS to turn his back on
her .

DR. CRI SPI N
| just don't think the reactor can
sustain this much energy output just
yet.

Mat t hew STANDS silently thinking to hinself before TURN NG
back to Dr. Crispin.

MATTHEW
Ok how about this. Run a quick systens
di agnostics then | ower the output of
the energy during the show.

DR CRI SPI N
Maybe that could work but even then it
is too great of a risk to take.

MATTHEW
Doctor, sonetinmes risks are necessary
in order to achieve true results. Now
can we do this.

DR. CRI SPI N
Yes, but we need to be cautious here
t hough.

MATTHEW

Under st andabl e, now |l et's go before
the the audience starts to inpatient
W th us.

W DE SHOT OF THE AUDI ENCE SI TTI NG I N THEI R SEATS.
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16.

A mal e speaker MAKES his way up on stage.

PUBLI C SPEAKER
Thank you for your patience everyone,
now wi t hout further ado, here to
present today's heavily anticipated
denonstrati on, Matthew Powers.

Mat t hew MAKES his way up on stage as the audi ence CHEERS f or
hi m

DAVI D
Wo, woo. You better not D sappoint
Matt .

Mat t hew WALKS up to the speaker and politely TAKES the
m cr ophone away.

Mat t hew WAVES to the audi ence

MATTHEW
Thank you, thank you to everyone who
were able to make it here today for
this event.

Everyone STOPS CHEERI NG and SI TS back down into their seats.

MATTHEW
Now a | ot of you are wondering why you
are here today and it is pretty
sinmple. To witness what | believe is
history in the making, a true gane
changer in nodern science, perhaps
revol utionary.

MATTHEW ( CONT. D)
But | amgetting a little too ahead of
nysel f here and why you are all here
is to be properly introduce to what we
call ectoplasmc energy. And you are
probably wondering ectoplasm c now. So
you are experinenting with Ghosts now.
Pl ease don't tell nme it's Casper now

The crowd starts to LAUGH out |oud in unison.
MATTHEW

But just in case your wondering, no we
are not experimenting on dear Casper
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MATTHEW ( CONT. D)
How we got to this source is still a
bit of a nystery to ne. But I'mglad
that we did. Especially in part to ny
esteemcol | eague Dr. Crispin. Let's
gi ve her a round of appl ause.

Everyone starts to CLAP for Dr. Crispin in unison

MATTHEW
Now this Ectoplasma here like a said
is a bit of a nystery. And that m ght
frightened sone you folk here and |
can't say | blanme you. But sonetines a
nmystery doesn't have to be a bad
thing. And | choose to ook into this
even further to see the brighter side
of it. And believe ne fol ks, we
haven't even scratched the surface
yet .

Mat t hew SNAPS his fingers and two of his enployees PULL back
the curtains to reveal the ectoplasm c energy reactor.

The crowmd LOOKS to all be amazed by a machi ne that nmust have
cost the conmpany mllions of dollars.

MATTHEW
Yes very astoni shing indeed, and
i mrensel y expensive. But hopefully in
due tine the costs of all of this wll
be worth it.

MATTHEW ( CONT. D)
Now Crispin, Scott will you do the
honor s.

Both Crispin and Scott turn on the reactor in their
respective corners.

CLOSE UP SHOT OF THE ENERGY LEVELS SLOALY GO NG UP ON THE
BOARD.

The machine slowy LI GHTS up and becomes engul fed in pure
green ectopl asm c energy.

MATTHEW
And the future starts now.
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18.

The reactor TURNS on at the level that Crispin intended from
earlier.

The crowd STANDS up in unison to APPLAUD Matthew once agai n.

MATTHEW
Yes, yes. Thanks agai n everyone.

MATTHEW ( CONT. D)
And this is just a previewto what's
to cone. W are already |looking into
ways to synthesize this into
sust ai nabl e energy for conmmuniti es,
cities. Even |looking into using this
to make into nedicine for various
si ckness and di seases.

MATTHEW ( CONT. D)
This here can truly do so nuch for
this world.

CLGCSE UP SHOT OF DAVI D STANDI NG NEXT TO THE RAI LI NG ON THE
SECOND FLOOR

DAVI D
Woo Big Brain Matt!

David starts to CLAP.

DAVI D
| knew you could do it buddy.

Mat t hew GLANCES over as the reactor goes on

As the reactor continues to GLOWVin ectoplasm c energy, it
sl oWy becones unst abl e.

CROND SHOT OF THE AUDI ENCE LOCKI NG WORRI ED.

MATTHEW
Don't worry, it's just a sinple spike.
Gve it a few seconds then it should
be normal. Crispin.

Dr. Crispin |ooks worried as she ATTEMPTS to ADJUST t he
energy output to no avail.

DR. CRI SPI N
Damit Matthew, | tried to warn you
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CLOSE UP SHOT OF OF DAVI D LOOKI NG AT THE REACTOR FROM THE
SECOND FLOCR

DAVI D
C non, Matt get it together.

David NOTICES a man in his late forties with slick back hair
and wearing a grey suit slowy REMOVI NG a conceal ed weapon
fromhis jacket and MAKES his way THROUGH the crowd to

Mat t hew.

DAVI D
What is he doing here?

Davi d makes his WAY down the steps and through the crowd to
reach the assail ant.

As Matthew | ooks on at the reactor hoping that it wll
destabilize, the unknown assailant makes his way to the front
t he stage.

The assailant TAKES a GUN out of his jacket pocket and points
it at Matthew.

ASSAI LANT
Hands up Powers.

Mat t hew TURNS around with his hands up TOMRDS t he assail ant.

MATTHEW
Look this isn't the right tine for an
attenpted nuggi ng.

ASSAI LANT
Very anusing, but you wll give ne
everything you have on this
ectopl asm c energy right now before
t hi s machi ne goes off.

MATTHEW
Ri ght this second.

ASSAI LANT
It's that or you get this bullet.

MATTHEW
Hey.
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Matt TURNS t he assail ant around and PUNCHES himdirectly in
the face, then BASH NG himinto the wall KNOCKI NG hi m out.

Matt DI SCHARCES the CLIP fromthe GUN

MATTHEW

Jesus, David was that necessary.
DAVI D

Just call it extra insurance. Now who

was this piece of shit.

MATTHEW
| don't know, maybe a potential buyer.
DAVI D
O thief.
As the two talk, Dr. Crispin still TOYS with the controls

until she is certain that there is nothing else | eft that she
can do.

DR CRISPI N
Mat t hew come qui ck now.

Matt hew RUNS over to Crispin.

MATTHEW
How s it | ooking Crispin?

Scott RUNS over to Matt.

SCOTT

Boss, we need to | eave right now
MATTHEW

No we don't, there's still tine.
SCOTT

No there isn't, Because | just checked
and this reactor is just too unstable
now.

DR CRI SPI N
| agree, it has went over the
threshold Matt. It sinply cannot be
cont ai ned.
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MATTHEW
k. Then both of you get out now
t hrough the back. You shoul dn't have
to catch flack for this.

Mat t hew WALKS up to the stage

MATTHEW
Everybody, things seemto be not going
as planned so | need everyone to
quickly nove in a single field |line
now.

The crowd starts to MOVE out of their seats.

The reactor begins to SPIKE as Matt makes his way to behind
the control panel

DAVI D
Matt what is going on.
DAVI D
Mat t hew.
MATTHEW
David, listen to me go now before it..

The reactor SPIKES even nore, as the energy frominside can
no | onger be cont ai ned.

MAT THEW
Before that unfortunately.

DAVI D
Matt listen to ne now, and let's go.

MATTHEW
No, | made this sinking ship and |
have to go down with it. But just know
that you were always a brother to ne.

DAVI D
Matthew | et's get the fuck out of here
ri ght now.
The reactor BLOAS UP and a wave of energy flows out killing

Mat t hew and nmany i n attendance whil e sinultaneously knocking
out David and folk in attendance.

QUI CK FADE OUT:
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EXT. SPHI NX OBSERVATORY- AFTERNOON
QUI CK FADE IN TGO
The reactor is destroyed with its energy conpl etely depl et ed.

H GH ANGLE SHOT OF NUMEROUS PEOPLE WHO ARE LAI D QUT ElI THER
UNCONSCI QUS OR DEAD QUTSI DE THE OBSERVATORY

David slowly WAKES up in a disoriented and confused state.

DAVI D
Oh shit. My head, God.

Davi d STARES down at his hands that are mldly bruised from
t he expl osi on.

DAVI D
The fuck just happened here?

Davi d LOOKS around and sees nunerous fol ks |ying around.
Ponderi ng whet her they are still alive or not.

DAVI D
Ch shit, dear God.

While David I'S LOOKI NG around at the bodies laying circled
around himhe hears a helicopter approaching.

| NT. HELI COPTER- AFTERNOON

MEDI UM CLOSE UP SHOT OF THE HELI COPTER PI LOT WEARI NG SHADES
AND A HEADPHONES LOOKI NG ON AT THE OBSERVATORY

THE PI LOT
Ok guys, we have approximately 10
m nutes before any units arrive to
check for survivors so once we get
down there you better find what your
| ooki ng for and get back here.

SCLI DER #1
You don't have to tell ne twice. Can't
wait to make it sonmeplace warm

SCLI DER #2
That's only if Matthewis still there,
or any scrap that's left fromhis
experi ment.
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EXT. SPHI NX OBSERVATORY- AFTERNOON

The Hel i copter touches down on the ground near the
bservat ory.

The sol diers RUN out of the chopper.

THE PI LOT
Ok it is now eight mnutes, so you
better nmobve your asses.

SCLI DER #1
Wel | how about you fly faster next
time damit.

The Sol diers suited up in black tackle gear and having their
faces conceal TRENCH through the snow as they nmake it to the
Qbservatory.

SOLI DER #1
Jesus Christ!!

Both men WTNESS the aftermath of the expl osion

SCLI DER #2
Huh, who knew a smart guy |ike Powers
could screw up this big.

SCLI DER #1
Do you think they're all dead?

SCLI DER #2
Maybe, maybe not. Who cares. Just as
| ong as Powers nade it.

SCLI DER #1
Probably not, he woul d of been the
cl osest to the bl asted.

SCLI DER #2
And what nmakes you say that?

SCLI DER #1
Because according to the reports, he
was the nost attached to the project.
So | doubt he would have ran away |i ke
everyone el se here.
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SCLI DER #2
Wel | how about we go and find that out
for certain.

The two soldiers continue to TRENCH t hrough the snow unti
t hey reach the entrance.

SCLI DER #1
Hol d up.

Solider #1 PUTS his armout in front of Solider #2.

SCLI DER #1
Do you hear that?

SCLI DER #2
Not really, are you sure all this
deat h has spooked you just a little
t oo nuch.

Bef ore solider #1 could say anything, he SEES a nan, David
RUNNI NG at hi m

DAVI D
AWV,

SOLI DER #1
Shit, | ook out.

Sol ider #1 PUSHES Solider #2 out the way.

Sol ider #1 PULLS OUT his SI DEARM and SHOOTS David in the
shoul ders twice but the bullets seemto have gone right
THROUGH hi m

David STOPS in his tracks to | ook down at his shoulders to
CHECK on hi nsel f.

SOLI DER #1
Holy fuck, what did that experinent do
to you?

DAVI D
| don't know

SOLI DER #1

Vll look, | need you to stand down ok
help is on the way okay.
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DAVI D
So if help is on the way, then who the
fuck are you guys then?

SOLI DER #2
We are just sonme concerned citizens
passi ng by.

Sol di er #2 WALKS over to solider #1

SOLI DER #2
That hurt by the way.

DAVI D
You expect nme to believe you're
citizens wearing tactical suits.

Davi d t akes anot her LOOK at both nen.

DAVI D
Did you have sonething to do with
t hi s?

SOLI DER #1
No.

DAVI D
Your |vying.

SCLI DER #2
We didn't do anything you freak, but
we are | ooking for Matthew Powers. Is
he still alive?

DAVI D
| don't know? But he's nost |ikely
dead because of you.

SOLI DER #1
Again we didn't do a Goddann thing
here so how about you just stand down
whil e we sal vage what's |left here.

DAVI D
How about you go away before you nake
t hi ngs worse?

SCLI DER #2
Screw this, we already out of tine.
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SOLI DER #1
No don't.
Solider #2 TRIES to SHOOT at David but he DODGED t he bull ets.

David GRABS Solider #2's assault rifle and rips it fromhim
t hen whacks himon the head with it.

Sol di er #1 TAKES out his TASER GUN
David TURNS around and is net with Soldier # 1 TASER

DAVI D
AWV,

Davi d PASSES out agai n.

Sol di er #2 GETS up.

SOLI DER #2
Dammit, ok |'ve had it let's kill him
t hen go.

SOLI DER #1

Wait right there Solider.

SOLI DER #2
What, obviously we are out of tineg,
Powers didn't nmake it, and this freak
is really pissing ne off.

SCLI DER #1
Ok you made your point.

SOLI DER #2
Plus there is nothing worth sal vagi ng
here. Even if we could get anything
fromthe reactor, it would probably be
t oo damaged to be operable.

SOLI DER #1
Right, but |I'msure that Sargus woul d
|l ove to take a | ook at one of the
survivors here.

Bot h sol diers | ook down at Davi d.

SOLI DER #2
As what a damm QGui nea Pig.
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27.

SOLI DER #1
Still better than not bringing
anyt hing back at all.

SCLI DER #2
Fi nd but your carrying the freak back
to the chopper. Now cone on

Sol dier #1 HO STS up David onto his shoulders in a fireman's
pose.

Both Soldiers start to RUN through the snow as they hear EMs
off in the distance.

Solider #1 gets out of breath while Running with both David
on his shoul ders and WEARI NG so nuch gear.

CLCSE UP SHOT OF THE PI LOT
The pilot spots the soldiers PONRS up the chopper

Sol i der #2 ENTERS t he chopper with Soldier #1 finally making
it to the Chopper after him

Sol di er #1 LAYS David on the floor of the helicopter

SOLI DER #1
W' re back, aw Jesus he was heavy, now
let's go. The EMIs are already close

by.

THE PI LOT
Your guys are |lucky, one nore mnute
and | would have really contenpl ated
| eavi ng you two.

SOLI DER #2
Save us the speech and go now.

The pilot starts to FLY off in the helicopter.

The EMIs and fire departnment ARRIVE to the scene of the
acci dent.

| NT. HELI COPTER- AFTERNOON

M D LEVEL SHOT OF THE PI LOT LOOKI NG DOMNN AT PARAMEDI CS AND
FI REFI GHTERS COVERI NG THE ACCI DENT.
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THE PI LOT
So did you get anything useful.

SCLI DER #2
There wasn't shit worth getting down
t here.

SCLI DER #1
The place was pretty nuch blown up to
ki ngdom

The pilot GLANCES over at David.

THE PI LOT
Then what's with the guy there.

SOLI DER #1
He is unfortunate survivor.

THE PI LOT
Was he worth taking with us?

SOLI DER #1
He m ght be. Whatever happened down
t here nmust have effected him

THE PI LOT
Are you sure?

SCLI DER #1
The son of a bitch literally phased
right through ny bullets right when
was firing at him

SOLI DER #2
And he took ny gun and bashed it right
in my damn face.

THE PI LOT
Huh, maybe SARGUS wi |l want further
i nspection with him

SCLI DER #2
Oh Sargus has no idea sir.

28.

SLOW DUTCH ANGLE SHOT PANNI NG TOMRDS DAVI DS FACE WTH H' S

EYES W DE SHUT.
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29.

TEN YEARS LATER SLOALY GO ACROSS THE SCREEN

FADE I N TO

EXT. JUNGLE- MORNI NG

Three nercenaries, one Caucasian nmale,a H spanic male, and a
Caucasi an woman, all wearing tactical vests and woodl and
colored long sleeve shirts TRENCH t hrough the jungle while
eagerly CHECKI NG the perineters for any incomng threats.

JORGE
AW

Jorge HITS the back of his neck believing he was bitten by a
bug.

JORGE
Jesus, doesn't DM know that | have bug
al l ergies.
JOSEPH
You know that this isn't real right.
JORGE
But it still feels really real to ne
Joseph.
JORGE

How about we stick to Jo, the seph
makes it feel too long for ny taste.

CORA
And how about you two stop screw ng
around and keep noving before he gets
the drop on us.

JORGE
Gk Cora.

The group keep HEADI NG strai ght.

JORGE

So what is this suppose to be anyway?
JOSEPH

DMsaid it was an "Anbush" training

exerci se.
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JORGE
Ambush.

JOSEPH
He said that it was needed in the
event that get anbushed agai n.

Joseph G VES a snark | ook over to Cora.

CORA
Hey last tinme wasn't ny fault ok.

JOSEPH
Maybe, but if you did a better job of
being a | ook out then I woul dn't have
wounded up getting sixteen stitches in
my stonach.

CORA
Fi ne sorry, noving on.
JORGE
Ck, | have anot her question.
JOSEPH
Well go for it.
JORGE
Do any of you guys know who DM real ly

i s?

Bot h Joseph and Cora TURN around to | ook at Jorge.

CORA
That is a very sensitive question to
ask.

JORGE
Wy ?

JOSEPH

Because not only do we have no idea
who he even is. DM doesn't even have a
clue who he is either

JORCGE
You serious?
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CORA
Yes, all we heard was he's a forner
sol dier that Sargus all egedly brought
back fromthe dead to go hunt down the
scum of the earth for them

JORGE
Damm that is heavy. And his abilities,
are they an actual thing?

JOSEPH
Yes. Not surprising considering that
he's like a literal ghost.

JORGE
Damm, that nust be rough for him

CORA
Maybe, but he doesn't like to |inger
about it too nuch.

JOSEPH
And we advise you to not bring it up
to him Oher he mght just cut your
tongue out for the hell of it.

JORGE
He wouldn't really do that woul d he.
JOSEPH
You have no idea what he is capable
of .
JORGE

Ww, well now Il'mreally sorry for
aski ng El mano.

A branch BREAKS off a tree.

CORA
Shit what was that.

LOW ANGLE SHOT OF THE THREE TURNI NG AROUND
JOSEPH

It was just a branch breaking off. No
need to panic.
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32.

A dark figure wearing a mask and bl ue visor RUNS through the
bushes.

JORCGE
Shit over there.

JOSEPH
Yeah | noticed too. It nust be him

The group PANICS as they HUDDLE up with their backs agai nst
each ot hers wal ki ng.

CORA
So is this his idea of an training
exerci se. Hunting us for sport.

JORGE
This is starting to rem nd ne of that
film Predator.

JOSEPH

Except this is real |life Jorge, not a
damm novi e.

They continue to but Cora NOTICES a tw nkle in the distance.

CORA
GQuys get down.

Shots start to FIRE off fromthe distance.
The team DUCKS for cover on the ground.
JORGE
Is he really trying to take his whol e

t eam out ?

JOSEPH
No but he is trying to intimte us.

The Machi ne gun continues FIRING at the team

CORA
Can you tell what type of firearm he
i's using?

JOSEPH

No but | can tell that.

Joseph starts to COUNT with his fingers.
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The riffle in the distance stops firing.

JOSEPH
He just ran out of bullets.

Joseph GETS up and starts SHOOTING i n the distance and H TS
the dark figure.

JORGE
Ni ce one Joseph, but do you think you
did just alittle too nuch there.

JOSEPH
Not at all, he can handle it. And if
he can't then he certainly doesn't
live up to the name Deat hmare

Jorge, Joseph, and Cora RUN over to where the shots cane
from

LOW ANGLE SHOT OF THE THREE LOOKI NG DOWN.

CLOSE UP SHOT OF A TRAI NI NG DUMW W TH MULTI PLE BULLET HOLES
IN H'S CHEST AND HEAD.

JOSEPH
You see, what did tell you Jorge,
didn't do too nuch because | didn't
even tag DM but a fucking training
dummy i nst ead.

Joseph KI CKS t he dummy.

CORA
Joseph watch out.

Joseph's foot gets ENSNARED by a rope.

JOSEPH
Oh shit.

The rope tightens around Joseph's ankl e HO STI NG hi m up and
| eavi ng hi m HANG NG upsi de down fromthe tree.

JOSEPH

Ahh. Damit, why didn't | see this
com ng.
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JORGE
Joseph, shit he must have been
di stracting us.

CORA
Yeah and he's doing a good job of it
so far.

A knife is THROM fromthe bushes.

CORA
Get back

Cora and Jorge MOVE out the way of the knife.
The knife STICKS onto a tree.

JOSEPH
Damit DM enough of this. This is
going to far

The group HEARS a voice in the distance.

DEATHVARE
Hahaha, Joseph that's the thing about
anbushes. They never go too far.

JORGE
| think he's enjoying this just a
little too much.

DEATHVARE
Oh course | do. It's the only fun
have all day when I'mnot killing

asshol es for Sargus.

Cora's leg is nysteriously SWEPT and is DRAGGED into the
bushes.

CORA
Jorge help ne.

JORGE
Cora. ..

Jorge WALKS forward nervously SHAKI NG whi | e HOLDI NG hi s
rifle.
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JORGE
Ok Deathmare, it's just nme now padre.
Show yoursel f.

DEATHVARE
Fine, if you insist.

Jorge BUWS into what he thinks is a tree but is actually a
masked man behi nd him

SI NGLE SHOT OF DEATHMARE, WHO | S NOW DAVI D WEARI NG A VI SOR
MASK WTH H' S HAIR STI CKI NG QUT AT THE TOP

DEATHVARE
G ve ne your best shot.

Jorge RUNS in with his GUN but Deat hmare MOVES out the way
and KNEES Jorge in the stomach.

JORGE
AWM.

DEATHVARE
You got to be quicker than that.

Jorge RUSHEs in THRONNG right after left at Deathnmare. Yet
Deat hmar e keeps BLOCKI NG each punch thrown at him

Jorge STOPS to CATCH his breath.

DEATHVARE

CGetting a little tired now aren't we.
JORGE

Fuck no, your just faster than

t hought .
DEATHVARE

Your enem es mght be fast too. But
they won't be nice enough to give you
a break.

Deat hmare RUNS t owards Jorge and KICKS himto the ground.
Jorge LAYS on the ground in utter exhaustion.
DEATHVARE
You have sone heart Jorge. But even

heart will only get you so far. Ck you
can end this training sinmulation now.
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FULL SHOT OF THE JUNGLE SLOALY DESYNCHRON ZI NG | NTO A PLAIN
VWH TE ROOM

The rope around Joseph's ankle starts FADI NG away.

JOSEPH
Wait I'mstill strung up.

Joseph FALLS to the ground.

JOSEPH
Shit.

DEATHVARE
Don't worry Joseph. There's a reason
why | didn't strung you up higher.

DEATHVARE( CONT. )
And I'"'mso glad that we could get
together for this today honestly.

CORA
W' re not, ow.

Cora WALKS up to Deat hmare HOLDI NG her shoul der

CORA
Was this actual training or just your
excuse to hunt us for sport.

DEATHVARE
A bit of both.

JORGE
But wasn't this suppose to prepare us
for an anbush.

DEATHVARE
It still was. | canme after you guys
fromall angles, hit you with shit
that you barely saw com ng. Like in an
act ual anbush.

DEATHVARE( CONT. )
You guys have to keep your heads on a
swi vel . Expect the unexpected. You
never know what they mght hit us
wi t h.
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JOSEPH
Well when we do get hit, where wll
you be?

DEATHVARE
VWhat was that Joseph?

JOSEPH
What |'mtrying to say is that where
will you be if the rest of us gets hit
huh. We're suppose to be a team DM
And not all of us can phase through
shit, or crush a pistol wth our bare
hands.

DEATHVARE
First, I want you to | ower that tone
in your voice. And second I'Il be

where |'m needed whether it's side to
si de you guys or | ooking over your
asses from af ar.

The group STARES at one anot her.

DEATHVARE
And third, you can't just always
depend on ne like a suit of arnor. |
can't always be there to hold your
hands.

JORGE
Wl |l you are the fanobus Deat hmare
Honbre, we expect a lot fromyou

DEATHVARE
Sure, until when the day cones that |
m ght not be able to protect you. And
when it does...

CORA
Then we're pretty nmuch chow for the
wol ves.

DEATHVARE

Not unl ess you can cover your own
asses and don't let the fear take
over.
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FULL GROUP SHOT OF JORGE, CORA, AND JOSEPH LOCKI NG AT
DEATHVARE.

DEATHMARE
| think that'll be enough for today.
Take the rest of today to reflect,
medi tate, or whatever the hell.
Deat hmare WALKS towards the door and | eaves the room

I NT. SARGUS HALLWAY- MORNI NG

38.

OVER THE SHOULDER SHOT OF DEATHMARE WALKI NG DOWN THE HALLWAY.

Two workers dressed in blue overalls WALK past Deat hnare

noti cably SHAKI NG
Deat hmare slightly GLANCES over at them

DEATHVARE
| s there sonething wong?

WORKER #1
What ?

DEATHVARE
| noticed you were shaking a bit.

WORKER #1
Vell you know Hand Trenors.

DEATHVARE
Huh. | think I know a way to make it
st op.

Deat hmare PULLS out a knife fromhis boot.

WORKER #1
Wait please don't.
DEATHVARE
Haha. |1'm fucking with you Trevor.
TREVOR
Wait you know my nane.
DEATHVARE
O course. | made it a point to know
all the nanmes of everyone who works

here.
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Deat hmare PUTS the knife back on the side of his boot.

DEATHVARE
And | checked your nedical records
Trevor. And | didn't see any nention
of hand trenors.

Trevor Loosens up his collar with a nervous | ook on his face.

TREVOR
Vll it's nore of a thing | got
recently. | haven't gotten to update

ny nmedical files yet.

DEATHVARE
Wel | make sure you do. And make sure
those trenors don't effect your work
either. Wuldn't want to slip up and
| ose that hand.

TREVOR
Yes M. DEATHVARE.

The workers WALK the other way in a hurry.
Deat hmare continues to WALK the ot her way.
| NT. DEATHVARE' S ROOM MORNI NG

OPENS TO

ESTABLI SHI NG SHOT OF DEATHMARE' S ROOM
Deat hmare ENTERS into his room

Deat hmare WALKS over to his small cupboard and TAKES out a
box of fish for.

DEATHVARE
Hey Josh

Deat hmare starts to POUR fish food into the tank for his
clown fish to DEVOUR

DEATHVARE
Have | ever told you how rmuch of a
good friend you are?

Deat hmare briefly LOOKS at Josh
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DEATHVARE
Wio am | kidding your the only friend
| got.

Deat hnmare TAKES off his MASK with his face hidden in the
shadows. Then GRABS a pair of shades from his desk

DEATHVARE
Everyone el se here is either forced to
work with me or is afraid of ne.

40.

Deat hmare starts to TAKE his uniformoff. STRI PPI NG down to

hi s boxers.

DEATHMARE
But this is all | know Josh. Al |
have.

Deat hmare PUTS on a pair of blue jeans along with with a

bl ack shirt and a brown jacket.

DEATHVARE
And that |ife also includes ne tal king
to a fucking fish. At least | can't
under st and because then | m ght take
your head like I would have with
Joseph.

DEATHMARE( CONT. )
Luckily I get to kill scumto nmake
nysel f better.

Deat hmare MAKES his way over to the door.
DEATHVARE
Hey Josh, if anybody cones asking
where | am tell themI'moff fighting
the Taliban for fun
Deat hmare LEAVES room
Josh the fish continues to swmin his tank.

I NT. LI MO NOON

A man in a black suit and tie is HOLDI NG a newspaper in a

i nD.

Created using Celtx



DRI VER
We shoul d be at your office in the
next five mnutes M. Luca.

LUCA
Thank you for the update W nston.

DRI VER
Your assistant also wanted nme to |et
you know that he has urgent matters to
di scuss with you.

LUCA
|"m sure he does. | certainly wouldn't
be where I'mat if | didn't have
sonmet hing urgent to deal with
everyday.

DRI VER
No you woul dn't sir.

EXT. LUCA HOLDI NGS. NOON

Li no driver GETS out the |inp and OPENS t he door for

Luca WALKS out of the |ino.

LUCA
Thank you.

DRI VER
Your wel come M. Luca.

Luca WALKS up the steps to Luca' s hol di ngs.

LEHVAN
Hel | o Luca.

LUCA
Lehman, you said you have news for ne.

L EHMAN
Yes but, let's to it inside please.

Lehnman OPENS t he Door for Luca.
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Hi gh angl e shot of the lino parking next to the sidewal k.

Luca.

W DE SHOT OF LUCA' S ASSI STANT WAI TI NG BY THE DOOR FOR HI M



| NT. LUCA HOLDI NGS. NOON

Bot h nen

Luca and
but t ons.

LEHVAN
But first, your brother call ed.

LUCA
You nean step brother.

start WALKI NG over to the el evator.

LEHVAN
Yes, and he wanted to know when he can
meet with you again? It has been
sonetime since you have talked to him

LUCA
How about you tell himthat |I'll be
avai |l able to March 11, 2066

L EHMAN
You serious, by then you'll both wll

have certainly be deceased.

LUCA
That's what |'m hopi ng Lehman.

42.

Lehman ENTER t he el evator. Luca PRESSES one of the

M D SHOT OF BOTH MEN STANDI NG | N THE ELEVATOR AS THE DOORS

CLOSE

FULL SHOT OF THE ELEVATOR DOORS OPENI NG W TH BOTH MEN STI LL

STANDI NG

LEHVAN
Look M. Luca.
LUCA
No Lehrman, | nean it Lehnman, | don't

want anything to do with that clown,
not right now.

LEHVAN
He is still your famly.

LUCA
By Law, not bl ood.
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L EHVAN
He could be of sone use to our
organi zati on and what we are actually
doi ng here.

LUCA
You nean acting |ike a conplete
jackass with no restraint and regard
for others except his nmerry band of
i nbred trash preachi ng endl essly about
their prejudice beliefs while waving
their guns around as if those were
t heir dicks.

Luca slightly POUNDS his fist on the table.

LUCA
In the end sonehow, sonmeway he w ||
bring unnecessary attention to us, and
then we will all be fucked.

LEHVAN
Sol will take that as a definitive no
t hen.

LUCA

Yes, and do us both a favor and don't
bring it up again. O | mght just
have to cut your tongue out.

M D SHOT OF LEHMAN LOOCKI NG WORRI ED.

LUCA
Imkidding, alittle bit.

Luca WALKS over to GRAB a bottle of scotch to POUR hinself a
dri nk.

Luca TAKES a SIP of his scotch

LUCA
So howis it going with Dr. Crispin.
Me and our other partners want
progress she is making with her work
so far.

L EHVAN
Her progress was going well.
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LUCA
What do you nmean was?

L EHVAN
Vel |l that was the other news that |
heard M. Luca. There was an inci dent
t hat occurred two nights ago but |
only heard about it this norning.

LUCA
VWhat i ncident Lehman?

L EHVAN
Dr. Crispin was kidnapped sir.
Snat ched right from her |ab.

LUCA
Taken. By who? Was it by one of our
rivals. ClA even. Was that tick Marcus
i nvol ved? Because nmaybe we need to
send hi m anot her renm nder then.

LEHVAN
|'"'mnot sure sir. The assail ants were
all wearing nmasks.

LUCA

So no way of identifying them
L EHVAN

No.
LUCA

God damm it. And wasn't one of her
guys suppose to watch her at the tinme?

L EHMAN

Yes Al ex was watching her at the tine.
But he said that Crispin told to and |
guote, take a break from being a creep
and fetch us sone taco Bells. And then
he did exactly that. And when he was
out the nmen nust have slipped in and

t ook her.

LUCA
Ch just wait until | get nmy hands on
Al ex.
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Luca is SH FTS back and forth contenplati ng SMASHES hi s gl ass
but decides to keep his conposure.

LUCA
| wish you woul d have told ne about
this first Lehman over ny revolting
Step brother.

LUCA( CONT. )
Crispinis really inportant to ne
right now and this conpany's future.
gave her work after that blunder of an
experiment she was apart of ruined her
reputation a decade ago. And | can't
hat e the t hought of what these animals
m ght do to her to extract sensitive
i nformati on about her work with us.

L EHVAN
| know M. Luca and | apol ogi ze. But
t he good news is she still had the

bracel et on her that | gave her.

LUCA
A bracel et?

L EHVAN
Yes, preferably with a tracker
installed. | can track her down within
a hour.

LUCA
Ok that's a good start. And after you
get her location. Send word to our
friends over at Sargus. Have them send
there little killer pet after her.

Luca POURS hi nsel f anot her glass of scotch. And then proceeds
to SIP it down.

LEHVAN
Kk but sir, | don't think our partners
want Deat hmare invol ved. Not yet
anyway.

LUCA

Screw them This thing we have with
them was short term anyway. Pl us
have been yearning to see Deat hnmare
for a while anyway.
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Wil e Luca and Lehman tal k, the door BURSTS open with two
guards HOLDI NG Al ex BRINGS himinto the room They DROP him
on the floor.

LEHVAN
Don't worry Luca, | had two of our
guys fetch for Alex earlier.

LUCA
Good, thank you gentlenmen. Do you m nd
goi ng outside and waiting for us? This
will only take us a m nute.

The two guards LEAVE the room

ALEX
Look M. Luca pl ease.

LUCA
Shut it Alex. You had only one job.
Just the one. Sinply watch a m ddle
age woman and you fucked up doing
t hat .

ALEX
Look she insisted | take a break. Cet
us dinner. You know she works really
hard for you right.

LUCA
That's why | value her. And given her
a second chance when no one el se
woul d. You on the other hand have
about the sane anpbunt value to ne as a
br oken condom

ALEX
Pl ease M. Luca, |I'msorry ok. If I'd
had known about this shit that went
down then | would have given ny life
for her. For you.

LUCA
Wll it's alittle too late for that
now don't you think. But | get it you
made a mi stake. And | know that you
are imensely sorry for it. And
accept your apology. But | do have a
guestion for you though?
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ALEX
Yes, of course shoot.

LUCA
How was that Taco Bell you got when
Crispin was taken?

ALEX
Well it was fine. You know it's fast
food. It wasn't |like any of the the
fine dining that you usually have but
it was still [lit.

LUCA
Well that is good to hear. Because
Alex, that is the last nmeal that you
w Il ever fucking eat.

Luca SMASHES his glass into Alex's face leaving his face with
SHARDS of gl ass stuck in his cheek.

ALEX
Aw shit. Aww

Al ex ROLLS around in pain.

LUCA
Ch don't cry now Al ex.

Luca Kl CKS Al ex.

LUCA
You said you would give your life for
me. Well guess what? |'mtaking it
now.

Luca GRABS a | anp and repeatedly SMASHES it into Alex's face
until he is unresponsive.

Luca WALKS over to his desk while Lehman WALKS over to open
the door for the nen fromearlier.

L EHVAN
Hey you two. Dispose of himw Il you?

The two nen GRAB Al ex's body and takes himout the roomwth
t hem

LEHVAN
Was that necessary sir?
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LUCA
You know nme Lehman? | act out |ike
this only when it is deened necessary.

Luca TAKES out a syringe with a green substance in the
bottl e.

LEHVAN
Um is that suppose to be good for
you sir?

LUCA

Don't worry Lehman, just a little
medi cine | had Crispin spruce up for
me in her |ab.

Luca SHOOTS the syringe right into his arm

LUCA
It helps the old bones feel younger
al nost everyday.

CUTS TO
EXT. SARGUS OQUTPOST PARKI NG LOT- NOON

Deat hmare WALKS up to his notorcycle preparing to take a ride
downt own.

Jorge RUNS up to Deat hmare

JORGE
DM wai t up.

DEATHVARE
Jorge was is it?

JORGE
| just wanted to apol ogize to you
about earlier. Also I'mnot use to
seei ng you outside of your suit.

DEATHVARE
Well | can't wear the sane outfit al
the tinme. Then | would stick out |ike
a soar thunb. But why are you
apol ogi zi ng agai n?
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JORGE
Because | fucked up. | froze in the
m dst of battle and you coul d have
easily taken ny head for it.

DEATHVARE
Hey |'mnot that ruthless.

JORGE
That's not what the others say.

DEATHVARE
Wel | they shouldn't believe everything
t hey hear.

JORGE
.

DEATHVARE
And you shoul dn't apol ogi ze for every
m st ake you make. O herw se your gonna
end up apol ogi zi ng so damm nuch were
all going to eventually becone tired
of it.

JORGE
Yeah your right about that am go.

DEATHVARE
And that's why we practice so that
when we fucked up or make a m stake at
| east we don't do it when it actually
matters.

JORGE
Well at least that feels reassuring.
DEATHVARE
It should be. But don't worry when
get back I'll give you sone tips to

hel p deal with those nerves.

JORGE
But | thought weren't allowed to | eave
the facility.

DEATHVARE
The rules were tweaked a bit. Now
can't |leave the country w thout
per m ssi on.
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JORGE
K, | guess I'll leave you to it. And
t hanks for the reassurance boss.

DEATHVARE
Sure anytinme, Jorge.

Deat hmare HOPS onto his notorcycle. Then starts to DRI VE off
into the nearby town.

CUTS TO
| NT. APARTMENT. EVEN NG

Marcus an African Anerican nman DROPS to his knees as he SEES
his Fiancee Freya DEAD in their bedroomw th her throat slit.

MARCUS
Freya, no. Pl ease no.

Marcus LOOKS up to SEE the words "I warned you" witten in
bl ood on the cracked dresser mrror.

CUTS TGO
| NT. CI A HEADQUARTERS. MORNI NG

Marcus sitting down at a table wearing a blue suit with a
bl ack tie distracted by his thoughts.

DI RECTOR SPENCER
Mar cus, Marcus.

MARCUS
Yes Director.

DI RECTOR SPENCER
You had sone new information that you
wanted to present to us.

MARCUS
Yes sir. | had new i nformati on i ndeed.

DI RECTOR SPENCER
On your current case?

MARCUS
No sir, it isn't on ny current case.
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DI RECTOR SPENCER
Then what are you presenting us with
her e?

PRESTON
Sir, it's probably about that ghost
Deat hmare again isn't it. If he even
exi sts.

DI RECTOR SPENCER
Real or not, he is not a priority to
the CIA right now. There's not even
enough substantial substanti al
evidence to build a case with here.

MARCUS
GQuys it isn't about Deathmare. It's
about Luca.

DI RECTOR SPENCER
Marcus not this again please.

MARCUS
Sir, | have sone potential new
information here on hin that could
nail his ass to the proverbial coffin
and we shoul d take.

DI RECTOR SPENCER
And in a perfect world we would but in
this one we sinply cannot.

MARCUS
Well why won't we Director?

DI RECTOR SPENCER
Because we're just opening up a new
battle to fight. For one he's over in
London. He's not even in a
jurisdiction.

MARCUS
Wll let's work with whoever we need
to over there to bring himdowmn M6
Secret Service. Anyone.

DI RECTOR SPENCER
We can't Marcus because the
authorities over there could al ready
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be on his payroll or their scared of
hi m

MARCUS
Vell he's still just a man Director.

DI RECTOR SPENCER
Yeah a very scary man that can tear
you apart in alnbst anyway i nmagi nabl e.
He did it before with with Freya
right.

Mar cus LOOKS down at his hand to touch his wedding ring to
remenber his late fiancee.

MARCUS
Director, please don't nention her
name again ok. Just don't.

PRESTON
Marcus get over it man. There is no
definitive proof that Luca was behind
your fiancee's death.

MARCUS
And what woul d happen if you cane hone
and saw your | ove one dead by his
hands.

PRESTON
Well unlike you | don't have a
significant other

MARCUS
| " m shocked.
PRESTON
And unlike you, | would have taken

possi bl e hint and not reach further
into the Iions den. But instead of you
getting rip to shreds, it was Freya

I nst ead.

Marcus gets up and APPROACHES Preston with his fists BALLED
up.

DI RECTOR SPENCER
Hey Knock it off both of you. Preston
go back to your office please.

Preston LEAVES the room w t h.
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MARCUS
Look Director, I won't lie to you. |
still blame himfor her death
everyday. But that is why this case
needs to continue so that we can
finally put this bastard behind bars
bef ore he destroys even nore innocent
lives.

DI RECTOR SPENCER
And | wish we could Spencer. But we
can't be outlaws though. There is
sinply just too many factors here from
rul es, regul ations, and too many fol ks
who are sinply too chicken shit to
even lay foot on his property.

MARCUS
Well it sucks to hear that sir.

DI RECTOR SPENCER
Well | wish | could give you sone hope
but like | said, this isn't a perfect
wor | d Mar cus.

MARCUS
Yeah no shit.

DI RECTOR SPENCER
Yeah. But how about you take the next
week of f ok. Just to catch your breath
and recharge.

MARCUS
Yeah | think | should do that.

Mar cus begins to LEAVE the room

DI RECTOR SPENCER
Hey Mar cus.

MARCUS
Yes Director.

DI RECTOR SPENCER
Just cut yourself a little slack ok.
Know ng Luca, he nost |ikely has nade
pl enty of enem es. And who knows one
day he may just slip and well.
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MARCUS
Yeah | know what you nean sir. But
whenever he does slip, | hope that

person is carrying a damm bouzka with
them on that day.

Mar cus LEAVES the neeting room
| NT. CI A BU LDI NG HALLWAY

Marcus is WALKI NG down the hallway filled with other Cl A
wor ker s.

Euni ce is READI NG an Esquire magazine in the |ounge area.

Mar cus WALKS up to Eunice.

EUNI CE
Hey Marcus, | had no idea that Esquire
still had physical nmagazines. Did you

know t hat ?

MARCUS
Yeah | did Eunice. Not all of us are
glued to are phones 24/7.

EUNI CE
Well nore like 12/7. The other half is
for yoga, krav naga, and sl eepi ng of

cour se.
MARCUS
O course. | like the pants suit by
t he way.
EUNI CE
Why thank you. So how did the neeting
go?
MARCUS

Spencer isn't going to purse Luca.

EUNI CE
What, did you even show himthe new
files on him

MARCUS
| tried but he wouldn't bhite.
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EUNI CE
Let nme guess, the director of a
chi cken shit hinmself to even go after
this guy.

MARCUS
It's just that there are a | ot of
restrictions involved that would
prevent us from going him

EUNI CE
The CIA can't work the authorities in
London to take hi m down.

MARCUS
He woul d but he doesn't know who to
trust over there. Luca has very deep
pockets ok and we don't know exactly
who is in them

EUNI CE
Gk, so what now?

MARCUS
Now | don't know. Spencer gave ne the
rest of this week and next week off to
cool ny head off fromthis.

MARCUS( CONT. )
He also said that | shouldn't stress
it because at sone point one of Luca's
enemes will get lucky and put himin
the dirt.

EUNI CE
Sure and when do you think that wll
happen exactly tonorrow, next week,
maybe around Chri stnas.

MARCUS
God willing but what do you want ne to
do here Eunice.

EUNI CE
First I want you to tell your boss to
go screw hinself and then | want us.

Euni ce PO NTS to herself then to Marcus.
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EUNI CE
You and ne to go deal with Luca
our sel ves.

MARCUS
First no but you can go ahead and tell
himthat. And second, are you serious
about me goi ng rogue behind ny boss's
back to pursuing Luca.

EUNI CE
Hey sonebody has to here.

MARCUS
Yeah but preferably not us. This can
get very dangerous here. Besides the
possibility of losing ny job, possible
jail time, and of course death. Maybe
even touture first Eunice.

EUNI CE
VWll Marcus this was the | ast straw
here ok. If not us then who will then.

W at |least need to try. What do you
t hi nk Freya woul d want you to do here?

Marcus LOOKS at Eunice in disbelief.

MARCUS
She woul d probably not want nme to be
some noron running into a burning
bui | di ng. But deep down, she would
probably want ne to do what is right.
Fuck it, | guess I'min.

EUNI CE
Are you sure?

MARCUS
Wiy not, half the people here don't
like me very nmuch anyway. And | was
given sone tinme off so why not use it
to finally nail this bastard.

EUNI CE
Yes.
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MARCUS
But do you have any plans though on
how to get to hin®

EUNI CE
Actually | do, does the nane Crispin
ring a bell?

MARCUS
Alittle bit, is it that doctor that
used to work with that Billionaire

Powers back in the day but has been
pretty quiet after their little
acci dent in the nountains.

EUNI CE
Yes actually, |'msurprised you knew
about her.

MARCUS
Wel |l she was a person of interest in
t he departnent but she nust of went
overseas because we couldn't |ocate

her at all in the states.
EUNI CE
Well | got sone Intel recently that

she has been working for Luca for a
few years now on sone cl assified work.

MARCUS
She's working for him Figures she
must have gotten desperate for work
after the accident and resorted to
wor king for crimnals.

EUNI CE
No doubt, and |I've al so | earned that
she has been ki dnapped by unknown
assail ants two days ago.

MARCUS
Are you shitting ne?

EUNI CE
O course not take a | ook.

Euni ce HANDS her phone over to Marcus.

Mar cus SCROLLS down on the phone.
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MARCUS
Well | guess when you lay in bed with
a dog you shoul d expect to catch sone
of his fleas too.

EUNI CE
Wel|l she got a ot nore then fleas,
and | believe that | have narrowed
down where she m ght be.

MARCUS
And if we catch her then we try to
flip her over, and get Luca in the
process. Good i dea.

EUNI CE
Thanks.
MARCUS
Except we are not going in guns
bl azi ng.
EUNI CE
Don't worry |I'Il explain later, on the
pl ane.
MARCUS

Wait you already have a pl ane ready
for us? You know what forget | asked.

Marcus and Eunice start to WALK away.

CUTS TO
| NT. GERMANY COFFEE SHOP. AFTERNOON
ESTABLI SH NG SHOT OF COFFEE SHOT.

W de shot of Deathmare in civilian clothing in line at the
cof f ee shop.

Deat hmare APPROACHES the front of the |ine.
BARI STA
H wel cone to Schultz coffee and what
will you be ordering today?

DEATHVARE
"1l just take a |arge extra espresso.

Bari sta TAKES out an enpty cup and GRABS a pen.
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BARI STA
Ok an your nane.

DEATHVARE
Just put wite down DM

BARI STA
Ok one |l arge espresso for DM And t hat
will five dollars.

Deat hmare HANDS her a five dollar bill.

59.

The Barista goes to the back to prepare Deathmare's coffee

or der.

Deat hmare wal ks over to the waiting area.

Suddenl y Deat hmare HEARS hi s phone go off

Deat hmare TAKES hi s phone out of his pocket and places it

next to his ear.

DEATHVARE
Yo.
LYDI A
Yo, I'lIl tell you Yo. Wiy didn't you

i nform anyone that you left the
facility.

DEATHVARE
Because it was easier if | didn't. And
don't worry I"'mstill in the

perimeters of the city.

LYDI A
Good ot herwi se Sargus woul d have bl own
your head off. Literally.

DEATHVARE
Al ways nice to know how you care
Lydi a.

LYDI A
Well | amyour |iaison and you don't
have that many friends besi des that
fish you have and he can't check in on
you.
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DEATHVARE
Maybe if he evol ved and grew | egs he
woul d.

LYD A
| wouldn't count on it. FYl check your
3: 00.

Deat hmare TURNS ar ound and sees a European worman (early 30'Ss)
in a beige pants suit sitting at a table outside drinking
cof f ee.

Deat hmare WAVES at Lydia, and Lydia waves back.

DEATHVARE
So you al ready knew where | was.

LYDI A
| al ways know where you are. If
didn't then | shouldn't have then job.

DEATHMARE
O course.

LYDI A
Anyway, we have inportant business to
di scuss so conme sit down with ne after
you get your coffee.
Lydi a HANGS up t he phone.

Deat hmare PUTS hi s phone away. Then PROCEEDS to GRAB hi s
coffee fromthe counter.

DEATHMARE
Thanks.

DEATHVARE WALKS t owards the door.

EXT. GERMANY COFFEE SHOP. AFTERNOON

Deat hmare WALKS over to where Lydia is seated.
Deat hmare TAKES a sip of his coffee.

DEATHVARE
So Lydi a.

Deat hmare PLACES his coffee on the table then takes a seat.
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DEATHVARE
What did you want to di scuss.

LYDI A
A new m ssi on has popped up.

DEATHVARE
Well finally, | have been getting
pretty bored with playing with those
with the team

LYDI A

You nean training with them
DEATHVARE

They view it as training, | see it as

entertainment. And their enemes wl|
see it in a simlar nmanner too.

LYDI A
Well this is no longer play tine DM
it's a possible manner of life or
Deat h here.

DEATHVARE
My favorite, it always gets the bl ood
nor e boi ling.

LYDI A
It's an extraction m ssion and the
benef actor wants us to save one of his
enpl oyees that was ki dnapped | ast then
t hree days ago.

Lydia PULLS out a picture of Dr. Crispin to show to
Deat hmar e.

LYDI A
This woul d be her, the enployee. Dr.
Cri spin.

DEATHVARE

Haven't heard of her. |Is she fanbus?

LYDI A
She was, then her image was tainted by
sone freak accident. And the
benefactor recruited her shortly
after.
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DEATHVARE
And who ki dnapped her?

LYDI A
Possible rivals of the benefactor's.
Maybe trying to coerce her into
wor ki ng for themout of spite towards
t he benef act or.

Lydi a TAKES out anot her picture from her bag contai ni ng
coor di nat es.

LYDI A
Now one of the benefactor's assistants
gave ne this based on her |ast
| ocati on.

Deat hmare GRABS t he paper to observe the coordi nates.

LYDI A
It shouldn't be too far from here.
About hal fway fromhere to London.

DEATHVARE
Ok, and who is this benefactor that
wants us to get her back again.

LYDI A
It's...... Luca. Now | know what your
t hi nki ng.

DEATHVARE

Yeah | think you do. |I've heard plenty
of what he does and none of it is
good.

LYDI A
And what you do is considered good?

DEATHVARE
| do what | do to put the rea
nmonsters of the world down so that the
i nnocent can rest nore easily at
night. This guy Luca, mght as well be
classified as one of those nonsters.

LYD A

Ok think that way. But he is willing
to pay a lot for you and your team
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DEATHVARE
No.

LYDI A
To get her back

DEATHVARE
Wel | how about you send themin to get
her w thout ne.

LYDI A
| would but it would go a | ot snoother
wi th you there

DEATHVARE
Lydi a.

LYDI A
Listen hate himall you |ike and don't
accept his noney. \Were's split your
share with the rest of the team

DEATHVARE
Fine, they could use it a heck of a
| ot nore than ne.

LYD A
But renenber this M. | kill the
monsters of the worl d.

DEATHVARE
Yes.

Deat hmare takes another sip of his espresso.

LYDI A
These nonsters took an innocent wonman
and are willing to do very bad things
to her unless we get involved. Are you

willing tolive with that.
DEATHVARE

No, | certainly would not.
LYDI A

So | take it as a yes then.
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DEATHVARE
Yes, only under the conditions that |
set up the perinmeters of the m ssion.

LYDI A
You were going to anyway so how can |
argue with you there.

DEATHMARE
And | will not have to see Luca face
to face.

LYDI A
| prom se you will not have to see
Luca at all. Not even his pinkie
finger.

DEATHVARE
Then | guess we're in agreenent then.
"1l worry about Luca |ater.

LYDI A
Fine by me. Also Luca is only giving
us fourteen hours to prepare for this
m ssion. So you better hurry up with
your espresso and get your ass back to
the facility to prepare.

Lydi a STANDS up and PUTS on her sungl asses.

LYDI A
Till next time DM

Lydi a STARTS to wal k away and throws her cup into the trash.

DEATHVARE
Fuck, this job never gets easier.

Deat hmare TAKES one nore sip of his drink and then SLAMS it
onto the table.

CUTS TO
| NT. DEATHVARE' S ROOM NOON
Deat hmare, Cora, Jorge, and Joseph LOOKI NG down at a table

DEATHVARE
Ok guys | have the plans set.
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W de shot of the group next to a table with a map and notes
on top of it.

JORGE
Ww, still can't believe this is your
room

DEATHVARE
Why, did you expect it?

JORGE
Well | thought it would be a |ot nore
nessi er .

DEATHVARE
| hate to break it to you Jorge but
|"mnot a caveman. Gk | still have
st andar ds.

JORGE

Fi ne not ed.

CORA
So tell us the perineters of the
m ssi on agai n Boss.

DEATHVARE
Sinmple, it's an extraction. W go in,
kill any assholes who cone at us, get

this Dr. Crispin, and then deliver her
back to her boss.

JORGE
Hey DM

DEATHVARE
Yes Jorge.

JORGE

Wo is Dr. Crispin and who's her Boss.
DEATHVARE
Dr. Crispinis sonme sort of fanous
Scientist. O at least was. This is
her .
Deat hmare PO NTS to a picture of Dr. Crispin on the table

DEATHVARE
And her boss goes by Luca.

Created using Celtx



66.

JORGE
| don't know who that is.

JOSEPH
Let's keep it that way for your sake.
The guy is bad news and | woul d rat her
wal k through a forest fire then cross
hi s pat h.

DEATHVARE
Joseph's right, don't worry about him

Deat hmare PUTS his pen down on the table.

DEATHVARE
Dr. Crispin is apparently very
inportant to himand he's ready to pay
us generously to save her.

CORA
Well why is she inportant to hin®

DEATHVARE
That doesn't matter either. \Watever
busi ness he has going on with her
doesn't effect us. And isn't a
priority to us in any shape or form
right now are we cl ear.

The group says yes in unison.

DEATHVARE
And if he does show up after this then
et me handle it ok.

JOSEPH
That works with us DM

CORA
Yeah so how are we going to do this.

DEATHVARE
Like | said it's very sinple.

Deat hmare PO NTS towards a picture of an abandoned buil di ng.
DEATHVARE

Sonehow Luca nanaged to Locate her to
a abandoned war ehouse | ocat ed here.
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Deat hmare PULLS out a map and points at the warehouse's
| ocati on.

JORCGE
VWar ehouse, huh sounds a bit cliche
don't you think.

JOSEPH
Maybe t hese pricks woul dn't have been
so easy to find if they were hiding
out of a candy store.

DEATHVARE
And t hese same pricks by the | ooks of
it are keeping her there tenporarily.
They're likely to nove her within the
next 24 hours so tinme is of the
essence.

CORA
Gk so what do we do.

DEATHVARE
First off, were going to drop off
Joseph on a hilltop nearby.
CUTS TO
EXT. H LLTOP. EVEN NG

JOSEPH wal ks up the hill top in black tactical gear holding a
sni per rifle.

DEATHVARE( V. O.)
Your gonna be our eyes froma far.

Joseph SETS up his sniper nest to overl ook the warehouse.
DEATHVARE( V. O.)
And you get to try out that shiny new
Rifle that Santa got you | ast
Chri st mas.

CUTS BACK TGO
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| NT. DEATHMARE' S ROOM NOON

JOSEPH
At least | won't have to worry about
catching a bullet.

DEATHVARE
Just make sure to take out anyone on
t he out si de.

JOSEPH
Yeah got it.

DEATHVARE
Cora, your with ne. Basically follow
me wherever | go and take out any
asshol es inside. And once we get
Crispin, makes sure she doesn't get
hurt. Not even a scratch. Luca m ght
dock our pay if his little doctor
doesn't cone back in pristine

condi ti on.
CORA
Coul dn't you just go in there yourself
and kill themall.
DEATHMARE
You want the truth?
CORA
O course.
DEATHMARE

Qoviously | could. But why should I
have all the fun. And it's been
advised that | work on ny teamwrk
skills.

CORA
That works for ne.

JORGE
Well shouldn't I go in with you guys
as well.

DEATHVARE
Don't worry Jorge, you have your own
i nportant role here too.

CUTS TO
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EXT. ROADSI DE. EVEN NG

DEATHVARE( V. O.)
Your on getaway.

Jorge SITS at the Front seat of the van.

JORGE
Esto es una mn erda

CUTS BACK TO:

| NT. DEATHMARE' S ROOM NOON

JORGE
Are you shitting ne DM? | need to get
in on the action man.

DEATHVARE
Didn't you cone to nme earlier
apol ogi zi ng about freezing in the
m ddl e of our training exercise.

JORGE
Yes, but | feel that your words have
really noved ne and. ..

DEATHVARE
And I"'mnot willing to take the chance
on this specific mssion.

Deat hmare PUTS puts his hand on Jorge shoul der

DEATHVARE
But, given tine | prom se that you
will see plenty of action soon enough.

JORGE
Cool , but now your kinda freaking ne
out now DM

DEATHVARE
Good, your going to have to get use
that feeling nore often in this kind
of work.

Deat hmare TAKES his hand off Jorge's shoul der.
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DEATHVARE
Now t hat you all know your roles. Go
on an get everything you need for this
m ssion. We're on the nove in two
hour s.

CUTS TGO
EXT. WAREHOUSE. EVEN NG
FRONT OF THE WAREHOUSE

Henchrmen on the roof and on the the ground arnmed with G ocks
and AK-47s pace back and forth.

I NT. WAREHOUSE. EVEN NG

A tan skin bald man wearing a turtle neck with a dress suit
is WALKI NG and HOLDING a plate with a sandw ch and Doritos
with a dr.pepper.

Dr. Crispin WEARS her |ab coat while strapped to a chair
| ooking at the bald man.

The bald man WALKS up to Crispin and PLACES the food and
beverage on the table next to her.

He GRABS his knife and CUTS the straps around her wist.

ALBI N
Here, eat. But remenber no funny
busi ness.

Al bin OPENS his jacket to show the @ ock on his hol ster.

DR CRI SPI N
Ok you don't have to tell ne tw ce.

Dr. Crispin OPENS up the DR Pepper and TAKES a SIP of it.

DR. CRI SPI N
VWell you shouldn't have.

ALBI N
Well we're not savages Doctor. Though
| question why you Americans |ove
those chips so much. | find them
gl utenous and revolting just |ike your
health care system
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DR CRI SPI N
Hey you don't need to bark at nme about
it. That's a different systemfor you
to conplain at.

ALBI N
True, but you didn't even try to help
t hem t hough

DR. CRI SPI N
| did once, but it didn't go well.

ALBI N
Wel | what ever happened, it nust of
been a long tine since that happened
yes. Well now you can rectify those
m st akes yes.

DR. CRI SPIN
By turning on M. Luca, and working
wi th you instead.

ALBI N
You woul d feel a |lot safer working for
us.

DR. CRI SPI N
Yes because | felt really safe after
your thugs cane in and abducted nme and
now keepi ng ne here agai nst ny own
free will.

ALBI N
This is just for causation until we
deci de what the next phase is with
you.

DR. CRI SPI N
Even then | still wouldn't turn ny
back on Luca. He's pretty much the
only guy who would give ne any work
after that clusterfuck that occurred
in Germany years ago.

ALBI N
Yes as | keep hearing, but make no
m st ake Doctor. That Luca is a nothing
but sliney snake in the grass.
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DR. CRI SPI N
|s that so?

ALBI N
Yes, very nmuch. Not too |ong ago we
were working with Luca too. Until one
day we did sonmething that didn't sit
well with himand he decided to snatch
one of our nen.

Dr. Crispin TAKES a BITE out of her sandw ch.

ALBI N
He decided to break some of his teeth
and fingers. Then sent him back to us
with a bonb strapped to his chest and
tried to take us out.

DR CRI SPI N
And obviously M. Luca didn't quite
succeed.

ALBI N

Vell not all of us, but a good nunber
of us. Including ny dam cousin.

Al bin JAMS his knife into the table in a futile effort to
| NTI M DATE Dr. Crispin.

DR CRI SPI N
Al bin was it. Look any problens you
have with M. Luca, it doesn't involve
me ok.

Al bin TAKES his knife out of the table.

DR CRI SPI N
Even | don't know all the details
about Luca's business deal ings.

ALBI N
Maybe you don't, but you are
contributing to his work now.

DR CRISPI N
In a meani ngful way.
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ALBI N
s that what he is telling? Make no
m st ake that snake will snap at you
unl ess you ditch himand cone work
W th us.
DR. CRI SPI N
And |ike | said before Albin, | can't.
ALBI N
VWll suit yourself then. Hopefully
your answer w |l change before sunrise

because to be honest with you | don't
know how nuch longer I will have the
patience to extend ny hospitality to
you.

Al bin STARTS to WALK away fromthe Doctor. Dr. Crispin takes
anot her SIP of her Dr. Pepper

CUTS TO
EXT. WAREHOUSE. EVEN NG

Two guards arnmed with sniper rifles are PACI NG back and forth
wat chi ng over the rooftop.

GUARD 1
How much | onger do you think we'll be
her e?

GUARD 2
Shoul dn't be too long now, Albin's
patience will be running pretty thin
by now.

GUARD 1

| bet, the only reason he's even
waiting this long is because of his
hatred towards Luca.

GUARD 2
Yeah he drove us out of Albin's City,
and that bitch down there could be our
one shot to take it back.

Qut in the distance a bullet cones FLYI NG at Quard one.
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Guard one gets HIT by a bullet that goes through his throat
and he DROPS down CHOKI NG on his own bl ood.

GUARD 2
Ow shit Benny.

Guard 2 tries to GRAB his walkie talkie to call in
rei nforcenents, but a second bullet cones FLYI NG and goes
t hrough hi s head.

Guard 2 DROPS dead along with his wal kie talKkie.

A CGuard on the ground tries to CALL out to the one of the
Guards on the rooftop with his wal kie talKkie.

GUARD 3
Rooftop team respond, what's
happeni ng? Rooftop team respond.

Guard 3 is HT by a bullet in the head and instantly DROPS
dead with his wal kie tal ki e.

Two nore guards on the ground are H'T by bullets and
i mredi ately die.

CUTS TGO
EXT. H LLTOP. EVEN NG

Joseph LAYS at the top of the hill holding his Sniper rifle
wi th snoke com ng out of the barrel

JOSEPH
Ch this baby works |ike a dream

Joseph PLACES two fingers on his ear piece.

JOSEPH
DM Cora. Quards on the outside are
down.

DEATHVARE( V. O.)
Are you sure Joseph?

JOSEPH
Unl ess the rest of them can turn
invisible, then yes | am sure.

CUTS TGO
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| NT. VAN. EVEN NG
Deat hmare, Cora, and Jorge wait in the van

DEATHVARE
Then it's are que. Cora you ready?

CORA
Ready when you are Boss.

DEATHVARE
Then let's nove out quick. Jorge stay
ready for our extraction. And if
t hi ngs get too hot, then you better
not freeze up.

JORGE
Ok conpodre.

Cora and Deathmare EXIT t he van.

JORGE
| better see sone damm action tonight.

EXT. WAREHOUSE. EVEN NG
Deat hmare and Cora RUN up to the backdoor.

Cora ATTEMPTS to open the door but it stays | ocked.

CORA
Shit it's | ocked, Boss do that thing
you do.

DEATHVARE
| guess, but | don't always |ike how
it feels.

Deat hmar e suddenly Phases through the door.

Cora stands waiting and HEARS a PUNCH bei ng thrown, then a
neck bei ng SNAPPED

Deat hmare OPENS t he door on the other side.

Cora WALKS in and sees a dead guard in a hoodi e on the side.
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DEATHVARE
Don't mnd him he's just taking an
et ernal nap.

Cora and Deathmare start to WALK down the hal | way.
| NT. WAREHOUSE. EVEN NG

CORA
AM ul Iy quiet in here.

DEATHVARE
Maybe whoever took Crispin couldn't
afford nore guys.

CORA
Maybe.

Deat hmare then PUSHES Cora to the side behind a wall.

CORA
VWhat was that for?

DEATHVARE
Two guys are headi ng down are
direction. Wait until ny signal then
strike.

Deat hmare and Cora wait around the corner for the two guards
hol di ng ASSAULT RI FLES and green hoodies to WALK past them

Deat hmar e WALKS behi nd one of the guards KICKS himin the | eg
and jams a KNIFE in his throat. Cora takes out her SILENCER
and SHOOTS the other guard in the head.

Deat hmare and Cora LEAVE the bodies on the ground and keep
maki ng their way into the hallway.

Deat hmar e HEARS anot her guard WALKI NG down the hall and
decides to MOVE hinself and Cora i nto another room

A Guard WALKS down the hallway HOLDI NG a cup of coffee.

Deat hmare LUNGES out the room at the Guard KNOCKI NG down hi s
coffee, then THROANS two PUNCHES to his face.

GUARD 4
AWWY,

Deat hmare PUTS two in his head with his SI LENCER
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CORA
Hopefully no one heard that.

DEATHVARE
Then we better pick up the pace then.

CUTS TO
Dr. Crispin WORKS on a crossword puzzl e.
Albin WALKS into the roomas if he is in a nassive HURRY

ALBI N
Get up.

DR. CRI SPI N
Excuse ne, but I'min the mddle of
sonet hing ri ght now.

ALBI N
| don't give a shit what you are
doi ng, we have to | eave right now

DR. CRI SPI N
Way? Is it norning yet? | can't tel
since you assholes wouldn't let ne see
the sun since you abducted ne.

ALBI N
Well the tine table has noved up. My
men aren't responding on their conms.
And | bet that snake Luca had
sonmething to do with it.

Cora cones RUNNING i nto the room hol di ng her assault rifle
poi nting towards Al bin.

CORA
Whoever you are, stand down now and
hand over Crispin.

Al bin SEES Cora and instantly GRABS Crispin and HOLDS her at
gunpoi nt ..

ALBI N
Take anot her step bitch, and | swear
that this bitch isn't making it out
alive.

Cora LOVERS her weapon
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ALBI N

So |I'm guessing that Luca sent you?
CORA

Yeah, but for noney not out of

Ki ndness.
ALBI N

Oh right like he's the kind of man to
uphold his end of an agreenent.

Cora renmnins silent.
ALBI N

We woul d actually be doing everyone a
favor by taking Crispin out right now.

DR. CRI SPI N
Hey Asshol e, | thought you needed ne.
ALBI N
True, but killing you would al so hurt
Luca too.
CORA

If you kill her, then I kill you.

ALBI N
Go ahead, but good |uck making it out
alive by yourself.

CORA
| hate to break it to you but | didn't
conme here al one.

ALBI N
You didn't, did Luca decide to grow a
pair and face ne.

CORA
You wi sh he did.

Deat hmare PHASES t hrough a wall and stands behind Al bin
DEATHVARE

>1@ ?>60; >20BL 2 B2>N A<5@BL( Wel come
to your Death in Russian).
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Deat hmare SNATCHES Al bin by the neck and HURLS hi m over a
tabl e.

DEATHVARE
Are you ok Doctor?

DR. CRI SPI N
Rel atively speaki ng. But where did you
conme fronf

Al bin GETS up from behind the table.

ALBI N
Where the fuck did you cone fron? Does
Luca have a fucking ghost on his
payrol | ?

DEATHVARE
Tenporarily, and | actually just cane
fromyour nother's house. Hel pi ng her
with her pelvic stretches if you know
what | nean.

ALBI N
| don't but | didn't appreciate that
and | don't appreciate ny nom s nane
com ng out of your fucking nouth.

Al bin TAKES out his GUN and FIRES all his ROUNDS into
Deat hmare. And they all go right THROUGH Deat hmare.

DEATHVARE
Oh I"'msorry. Aw aw that really hurt.
Does that make you feel better.

ALBI N
Bl aspheny you CGhost.

Al bi n TAKES out his KNI FE and CHARGES at Deat hmare | ooking to
STAB hi m but Deat hnare keeps DODA NG every attenpted cut.

Deat hmare SLAPS the KNI FE out of Al bin's hand, pinp SLAPS him
and front KICKS himto the ground.

DEATHVARE
| don't |ike enbarrassing you anynore
then you do so let's just wap this
al r eady.
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ALBI N
I f you knew who you were fucking with
then you wouldn't find this very fun
t hen.

DEATHVARE
Hate to break it to you but you were
never inportant enough to be on ny
radar.

ALBI N
AWWY,

Al bin DI VES at Deat hmare again but he PUSHES himinto the
tabl e and proceeds to TAKE out his GUN to pistol VH P Al bin.

Al bin FALLS to the ground and Deat hmare SHOOTS hi mfor the
final kill.

Deat hmare LOOKS over at Cora and Dr. Crispin.

DEATHVARE
So |'' m guessi ng you enjoyed the show.

CORA
| nmean | would have stepped in but it
| ooked |i ke you already had it

handl ed.
DEATHVARE

Just |ike al ways.
DR CRISPI N

And | just want to | eave now.
DEATHVARE

And we are right about now.
Deat hmare, Cora, and Dr. Crispin LEAVES the room

GUARD 5
Stop right there.

Deat hmare, Cora, and Dr. Crispin TURN around in the hallway
and are net by six guards wearing hoodies with tactical vests
all holding GLOCKS in their hands.

GUARD 5
Your not goi ng anywhere with her.
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CORA
Let nme guess your the backup.

DEATHMARE
Bullshit, we killed all the asshol es
here. O did we?

GUARD 5
You think this is a joke. Let her go
and we' Il nmake your deaths nice and
qui ck.

DEATHVARE

How about you guys let us go. O you
can reach and get these hands |ike
your former boss did.

GUARD 5
Al bi n?

DEATHMARE
Was that his nane? Doesn't nmtter
since he's dead now

GUARD 5
You not herf-, light himup.

Deat hmare i nmedi ately PUSHES Cora and Crispin back into the
room

The Guards FIRE at Deathmare until they run out of bullets
and Deat hmare FALLS to the ground PLAYI NG dead.

GUARD 5
Huh that was easy.
GUARD 6
Yeah that prick thought he was the

shit huh.
Two of the Guards WALK up to Deathmare's body on the floor.
GUARD 6
Cool mask, he | ooks famliar though.
You think he's...

GUARD 5
Hol d up.
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GUARD 6
VWhat ?

GUARD 5
He doesn't have any bull et wounds or
even bl ood on him

Deat hmare GRABS the Guard's throat and KNOCKS his head into
the other Guard's head and THROAM5 himto the wall on his
| eft.

DEATHVARE
Made you | ook asshol e.

The Guards in the back SHOOT at Deat hnmare. Deat hmare SNATCHES

t he other guard and USES himas a HUMAN SHI ELD cat chi ng every
bul | et.

Deat hmare THROAS the Guard at the Guards, KNOCKI NG t hem down.

DEATHVARE
Cora, Crispin. You ok.

Cora and Crispin CGET up and neet with Deat hmare.
DR. CRI SPI N

Yeah, a little nore warning woul d of
been better.

CORA
Sadly you don't get that in a fire
fight.

DEATHVARE
She's right, now shut up and stay
behi nd us.

Deat hmare PULLS out two | arge KNIVES from his side.

DEATHVARE
We got this.

| NT. VAN. EVEN NG
Jorge SITS in the van.
Jorge SINGS along to The Sign from Ace of Base on the radio.

JORGE
And | saw the tine..
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DEATHMVARE( V. O. )
Jor ge.

Jorge PUTS his finger on his ear piece.

JORCGE
Shit yeah DM

DEATHVARE( V. O.)
Pull the damn Van in the front of the
bui | di ng now.

JORGE
Ok got it.

Jorge PULLS the van in front of the Warehouse.

Deat hmar e Kl CKS open the door and RUNS out with Cora and Dr
Crispin.

DEATHVARE
Get in the van now.

Cora OPENS the door to the van and HELPS Crispin in.

GUARD 5
Hey you Asshol e.

GQuard five WALKS out HOLDI NG his head as he is SUFFERI NG from
a severe concussion fromearlier.

Deat hmare TURNS ar ound and sees Guard 5 taking his GUN out to
poi nt at him

GUARD 5
"' m not dead yet.

DEATHVARE
[t would be better if we're.

Guard 5 AIMS his gun at Deathmare but is suddenly SHOT in the
head and DROPS dead.

Deat hmare TOUCHES t he side of his VI SOR

DEATHVARE
Thanks for watching ny six Joseph.
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Deathmare GETS in the van with the others and CLCSES t he

door.

JOSEPH( V. Q)
No problem So can we | eave now boss
because I'mgetting pretty tired
waiting for your asses.

Jorge starts to DRIVE away fromthe warehouse.

EXT. H LLTOP. EVEN NG

84.

Joseph WALKS with his sniper rifle in hand over to his case
and starts to DI SMANTLE the rifle.

Joseph PUTS his rifle in his case and proceeds to WALK down

the hill

near the roadsi de.

The team van DRI VES up near Joseph.

Cora OPENS t he door for Joseph and he GETS inside the van

before it starts to DRI VE away.

| NT. VAN. EVEN NG

JORGE
For the record, I"'mstill upset that
didn't get any action tonight DM

DEATHVARE
And again it wasn't needed, and you
will get plenty next time | prom se.

JOSEPH
Hey you won't get any conplaints from
me Boss.

CORA
Well you didn't have to worry about
getting shot at.

JOSEPH
Your absolutely right, Cora | didn't
have to worry about any of that shit
tonight. Especially since all of us
can't just sinply phase through al nost
ever yt hi ng.
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DEATHVARE
Yeah join the club with everyone el se.
And Jorge before |I forget here.

Deat hmare TAKES out a piece of paper with coordinates on it
on HANDS it over to Jorge.

DEATHVARE
This is where Luca assi stant wants us
to nmeet for the exchange.

Jorge GLANCES down at the paper

JORGE
Ok got it.

DR CRISPI N
So Luca really did send you to get ne.

DEATHVARE
Yes but don't get too confortable
because this is only a one tine thing.

DR. CRI SPI N
Saving me or working for M. Luca?

CORA
How about bot h.

DR CRI SPI N
k. And can | ask who you guys are
specifically because you don't seem
| i ke sone standard bl ack ops or rescue

t eam

DEATHVARE
For your sake Mss, it's better if you
don't ask.

DR CRI SPIN

Fine, but can | ask about you
specifically.

DEATHVARE
Agai n for your own sake.

DR CRISPI N
Yes, but your speed, strength, and
phasing. It's rather extraordinary.
And even aligns with ny work a bit.
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DEATHVARE
Well how so Dr. Crispin?

DR. CRI SPI N
Let's say it's a couple of theoretical
guesses in ny line of work. And | got
to ask how did you obtain then?

DEATHVARE
Too be honest with you | don't really
know. Only thing | can renenber is
getting hit by sonme kind of explosive
light. Geen actually, and then
afterwards being awaken with only one
goal, one purpose in life. To rid the
the world of the nonsters and scum
that wal k across it. And sure making a
few bucks fromit here or there hel ps
too. So is that enough for you.

DR. CRISPI N
Yeah | think it is.

Dr. Crispin sits back with a stunned expression on his face.
The van PULLS up near the abandoned Gas station and STOPS.

JORGE
Vll this is the place that you want ed
me to stop at. But | don't see anyone.

JOSEPH
You think Luca woul d be npbre courteous
to the people that he hired don't you
t hi nk.

CORA
Is Luca usually this late with you?

DR. CRI SPI N
Actual ly he never is.

DEATHVARE
Let's keep it together guys. No need
to worry just yet.

Deat hmare SI TS back but NOTICES in the distance a tal
i ndi vi dual wearing a black mask HOLDI NG a grenade | auncher.

The individual POPS a grenade into the |auncher.
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BEAST
Deat hmare, nice to see you again. |'m
here to give you your paynent.

Beast PO NTS the grenade | auncher at the van.

DEATHVARE
Fuck. Everybody get out the van.

DR CRI SPI N
VWait what's going on?

CORA
Yeah DM what's happeni ng?

DEATHVARE
Shut up and get out.

Everyone starts to RUN out of the van.
Beast LAUNCHES a grenade at the van.

The grenade HI TS the van causi ng an expl osi on that KNOCKS
everyone on the ground and nonentarily KNOCKS out Deat hnare.

CUTS TGO
EXT. ABANDONED GAS STATI ON. DAV

Deat hmare sl owl y WAKES back up and sees Jorge reloading his
gun.

JORGE
Finally some real fucking action. And
| ain't fucking freezing this tine.
Ven a buscar al gunas perras(conme get
sonme bitches in Spanish).

Jorge RUNS out FIRING his GUN at the assilants who are with
Beast .

DEATHVARE
Jorge stop.

Deathmare TRIES to get up but is visibly showing the effects
of the expl osion.

Joseph RUNS over to Deat hmare.
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JOSEPH
Let nme give you a hand their boss.

Joseph HELPS Deat hmare up then WALKS hi m over to the van that
is now flipped over on its side.

Joseph SITS Deat hmare down near the van next to Dr. Crispin
who is TAKI NG cover fromthe unknown attackers.

JOSEPH
Carful, the van is very hot.
DEATHVARE
Thanks.
DR. CRI SPI N
Are you ok?
DEATHVARE

Barely, can't believe | didn't see
this com ng. Damm anbush

JOSEPH
It's not your fault DM W all should
have seen this com ng

Joseph STEPS forward and SHOOTS back at their attackers
wearing a m xture of black |eather jackets and suits.

DR. CRI SPI N
You don't think that it was Luca
right.

DEATHMARE

Al bin did say that he was a snake.
Shoul d have took his word for it. And
where is Cora?

DR. CRI SPI N
Unmm

Crispin PONTS to her right behind the van.

Deat hmare LOOKS over and sees Cora's lifeless body with two
bull et wounds in her throat.

DEATHVARE
God dammit. Not Cora. Not her

Deat hmare putsy his hand on his mask in disbelief.
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JOSEPH
Boss, I'msorry but Cora's dead and
Jorge will be if we don't do anyt hing

ri ght now.
Deat hmare GETS up and checks his sidearmto count his ammmo.

DEATHVARE
You reach Jorge, and I'll distract any
asshol es nearby by ripping their dam
throats out.

JOSEPH
That' Il work, given our current
situation.

The assailants get closer to their |ocation.

CHANDLER
M. Deathmare, we're sorry for the
i nconveni ence for earlier but we had
to get your attention. Now be a dear
and hand over Crispin before your
Friend here bl eeds out.

Jorge LAYS on the ground with a bullet hole in his thigh

JORGE
Sorry Boss, awwv.

CHANDLER
Fi nal war ni ng.

DEATHVARE( V. O.)
You want her shitheads. Over ny dead
body.

Deat hmare JUWMPS onto the van with two big KNIVES in hand then
LEAPS onto one of the guards KILLING him

CHANDLER
Everyone fire at him

The assail ants SHOOT at Deat hnmare but Deat hmare JUMPS out the
way fromthe bullets.

DEATHVARE
Deal s of f now asshol es.
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Deat hmar e PUNCHES one of the Guard and SHOOTS t he ot her one
in the face.

Joseph RUNS over to Jorge and SHOOTS both of the assilants
wat chi ng over him

JOSEPH
Jorge, can you wal k?
JORCGE
| think so.

Joseph HELPS Jorge up to his feet. Jorge grinaces in pain.

JORGE
| think that's enough action for ne
t oni ght .

JOSEPH

Good, now let's go find cover and I|'|
call Sargus for backup.

Two shots are FIRED into Jorge's back and he starts CHOKI NG
up a bit of bl ood.

Jorge FALLS down.

JOSEPH
Jorge. Stay with ne pl ease.

Joseph gets SHOT in the |eg.

JOSEPH
Aw, shit. Aww

The Beast wal ks over wearing a tactical vest with a knife for
a hand in one arm and a gun in the other.

BEAST
Deat hmare's, the real target. You are
j ust cannon fol der.

JOSEPH
Shut up and just get it over wth.

BEAST
| like to take tinme killing ny prey.
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Joseph SHOOTS back at Beast but he DEFLECTS the bullets with
his knife.

Joseph RUNS out of AMMO and LEAPS up with his KNI FE at Beast
but is PUNCHED back down to the ground by him

BEAST
You have heart I'll give you that.

Beast WALKS up to Joseph and SLITS his throat.

BEAST
But a wounded animal will die
eventual | y.

Deat hmar e BREAKS Chandl er' s hand before SMASHI NG hi s head
into the ground.

Deat hmare LOOKS over at Beast as he stands next to the near
deat h bodi es of Jorge and Joseph.

DEATHVARE
Beast, you son of a bitch

BEAST
Li kew se.

Beast RAI SES his grenade | auncher at Deat hmare and SHOOTS a
round bl ack PROJECTI LE at Deat hmare.

The PRQJIECTI LE GOES of f near Deat hnare and RELEASES a red
m st around him

DEATHVARE
Did you al ready use all your grenades
or sonet hi ng Beast.

BEAST
No. Just a little sonething cooked up
just for you.

Deat hmare starts to COUGH up and KNEELS down to the ground
feeling physically weaker.

BEAST
This stuff was made by that friendly
little witch over there. Fromthe
flowers that the G tizens of Sal em
used to keep ghost away.

Deat hmare W THERS in pain
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BEAST
| guess you also fit into that
cat egory.
Beast Kl CKS Deat hnmare in the face.

Beast WALKS up to behind the van and GRABS Dr. Crispin.

DR CRI SPI N
Get your damm hands of f of ne you
brut e.

BEAST

Zip it Doc. Luca should be com ng here
ri ght about now.

A car PULLS up to the scene. Luca and his assistant get out
of the car.

Luca and his assistant WALK up to Deat hmare and TAKES a vi ew
of the scene.

LUCA
Hello Crispin, Beast, and of course
Deat hmare. | just wanted to thank you
personal ly for getting her back to ne
in one piece. This truly neans a | ot
to ne.

DEATHVARE
You God damm snake. You..

LUCA
| what killed your team went back on
the deal. Yes, but | hope you
understand that this wasn't personal.
Not entirely, but it was necessary for
busi ness.

DEATHVARE( V. O.)
And it won't be personal when | tear
you apart ass first.

LUCA
Well let me know when you're ready to
do that.

Luca SNAPS his fingers and his assistant HANDS hi m a needl e
with a tube attached.
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Beast UNHANDS Crispin and she WALKS over to Luca.

LUCA
Dr. Crispin.

LUCA
Be a dear and take a bl ood sanple from
Deat hmare. For your research of
cour se.

93.

Crispin TAKES the needl e and ROLLS down one of Deathnare's

arm sl eeves to take a sanple of his blood fromhis arm

Crispin FILLS up the tube and TAKES the needl e out of his

arm

DR CRI SPI' N
|"msorry, | never intended for any of
this to happen.

LUCA
But it did. And you now have a sanple
of that ectoplasm c energy bonded to
human cells. Just inmagi ne what you can
do now t hat.

DR. CRI SPI N
M. Luca, did you stage this entire
thing to lure him out.

LUCA
Not everything, but you should be glad
that | did. This man is very dangerous
and is even wanted in many countries.

DR. CRI SPI N
He still saved ne. And what about his
team Did they have to die?

LUCA
They were in the way and woul d have
went after us Crispin. So please let's
conti nue where you left off back hone.

Luca EXTENDS his hand to his car and Dr. Crispin WALKS over
to the car.
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LUCA
Lehman make sure she has tighter
security in her and her sonethings
like a fruit basket to ease her
consci ous.

LEHVAN
O course M. Luca.

Lehman WALKS over to the car.

LUCA
Beast .

BEAST
Yes Luca.

LUCA

Take Deat hmare to nmy nen for
transportation.

BEAST
You know it would be a lot easier to
kill himright now.

LUCA
Not yet, we may need himfor sone
additional help with Crispin.

BEAST
Fine. But only because I'"'min debt to
you.

LUCA

And don't you forget that.
Beast PI CKS up Deat hmare and wal ks away.
Everyone LEAVES in separate directions.
CUTS TO BLACK
THEN CUTS TO
| NT. OPEN ROAD. NEXT MORNI NG

Two nmen wearing flannel jackets are in the front seat of the
truck driving on the open road

Deat hmare is chained up in the back and unconsci ous.
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One of the guys STARES back at Deat hmare.

BODI E
You think we have to worry about him
waki ng up.

CAMERON
Well shit he hasn't yet. And will just

punp himwith nore of that m st shit
t he boss gave us.

BODI E
Right, Right. But uh he still gives ne
t he creeps.

CAVERON
Well just buck up. I"mpulling over

near here. My stomach acting up

Caneron PULLS the truck over in near a Wwa.

BODI E
Wah, woah. Are you | eaving ne here
wi th hinf

CAVERON

Yes | do, Luca would be pissed if one
of us isn't watching him

BODI E
Oh man.
CAMVERON
Hey it will be quick. I'll buy you a

yoo-hoo while I'min there.
Cameron LEAVES the car and goes into the store.
Canmeron SITS back in his seat.

KNEE SHOT OF A WOMAN WEARI NG BLACK BOOTS, A WHI TE JACKET AND
A MOTORCYCLE HELMET WALKS UP TO CAMERON

EUNI CE
Excuse ne sir, do mnd if you can help
me?

BODI E

Sorry lady | can't.
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EUNI CE
Look | promse it will be really
qui ck.

Bodi e deci des to STEP out of the truck

BODI E
Look this better be inportant because
nmy associate would not...

Euni ce KICK Bodie in the knee and PUTS himin a guillotine
choke hold until he pasts out.

Camer on WALKS out of the Wawa.
Camer on TAKES a yoo-hoo out the bag.

CAVERON
Hey Bodie, | got that yoo-hoo for you.
Bodi e. .

Cameron | ooks at the passenger seat and doesn't see Bodie.

Euni ce wal ks up to Caneron from behind and TASES himin the
neck. Cameron passes out.

Euni ce DRAGS Caneron over to Bodie's unconsci ous body.

EUNI CE
Thanks, you guys nade it a hell of a
| ot easier stopping the truck.

Euni ce CHECKS Caneron's pockets and TAKES the keys out of
t hem

Eunice GETS into the truck

EUNI CE
Hey Marcus, | have Deat hnare.

Euni ce STARES at Deathnmare in the back

EUNI CE
But Crispin isn't here.

MARCUS( V. Q.)
Shit, well were going to have to
circle back to her later. For now
rendezvous with ne back at the
saf ehouse wi th Deat hnar e.
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EUNI CE
Onit.

Eunice starts the truck and DRI VES away fromthe Wawa

CUTS TO BLACK
FADES TO -
| NT. WOCODS SAFEHOUSE. EVEN NG

POV SHOT OF DEATHMARE WAKI NG UP I N A URBAN DI NNI NG ROOM AT A
TABLE.

DEATHVARE
Awv shit. Aww

Deat hmare NOTI CES he's strapped to a chair.

DEATHVARE
Shit. Luca,do you really think this is
going to hold ne.

Mar cus and Euni ce WALKS into the room Marcus has a beer in
hi s hand.

MARCUS
Luca, isn't here. And we know.

EUNI CE
| saved you by the way.

DEATHVARE
Wel |l thank you. Also, who the hell are

you guys.

MARCUS
|'"'m Marcus Leatherman, and this is
Euni ce.

Marcus PUTS a beer on the table next to Deat hmare.

MARCUS
We're with the C A

EUNI CE
Vell he is, I'mkinda doing ny on
thing with soneone el se but that isn't
really inportant right now
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DEATHVARE
So your a fed.

MARCUS
Techni cal ly yes.

DEATHVARE
And what did you want to do, arrest
ne.

MARCUS
| could why fry a m nnow when you can
catch a tiger shark instead.

DEATHVARE
Am | the m nnow here?

MARCUS
Just a figure of speech. But Luca is
the main priority right now

DEATHVARE
Well good luck with that. The Bastard
is nost likely sealed up in his
bui | di ng agai n.

EUNI CE
Dammi t .
DEATHVARE
And he has Beast on his side.
EUNI CE
You nean the Beast. Like tall, silent,

and deadly fella.

DEATHVARE
He wasn't silent when | |ast saw him

MARCUS
"' msorry who's beast.

EUNI CE
Soneone that we absolutely do not want
to confront.

DEATHVARE
And Luca has Dr.Crispin with him
agai n. Probably cooking up nore shit
that can kill ne.
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MARCUS
Crispin's is with Luca now.

DEATHVARE
More |ike reunited. She's been working
with himfor sonetime tine apparently.

EUNI CE
And our one hope of getting Luca is
pretty nmuch dead now.

DEATHVARE
Yeah between Luca and the feds, she's
very popul ar nowadays. Coul d probably
gi ve Sydney Sweeney a run for her
noney.

EUNI CE
Excuse ne but do you see this as a
] oke.

DEATHVARE
| don't. This rich prick stabbed ne
and ny teamin the back. Cora, Jorge,
Joseph all dead because | couldn't see
this shit comng a mle away even
t hough 1 shoul d have.

MARCUS
|"msorry to hear that.

EUNI CE
Yeah, if only we had cane sooner..

DEATHVARE
Then you guys woul d have ended up dead
too. And |I'm not easily spooked or
haunted by things. | can't, |'m not
all owed to because it would effect ne
getting the job done. But seeing al
of themdead, and it really sticks
with you. And | don't know how to
process it right now

EUNI CE
And Luca gets away Scott's free again.
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DEATHVARE
Wel |l not for |ong. Because |I'm going
to track himdown and rearrange his
face so badly his nother won't even
want to | ook at him

MARCUS
Yeah great plan. Except |ike you said
he has Beast in his pocket and weapons
t hat coul d weaken or naybe even Kkill
you now.

EUNI CE
And he coul d possi bly have ot her
surprises too. Hi s resources and
peopl e run deep.

DEATHVARE
Ok, and let ne guess you want to work
together on this don't you.

MARCUS
It's not ny first choice but you woul d
stand a better chance.

Mar cus RELEASES Deat hmare fromthe straps on the chair.
MARCUS
Pl us your teammates deserve a bit a
justice.

Deat hmare gets up fromthe chair

DEATHVARE
| guess a tenporary alliance wll do
us both sone good. But just do ne a
favor?

MARCUS

Yeah what is that?

DEATHVARE
Don't get in ny way when | get ny
hands on Luca.

MARCUS

How about we cross that bridge when we
get to it?
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DEATHVARE
Deal .

MARCUS
Deal

Deat hmare and Marcus shake hands.
Deat hmare GRABS the beer and takes a sip fromit.

DEATHVARE
And |I'm going to need sone things
first. Primarily weapons. GUNS,
ammuni tion, knives. |'mpretty sure
Luca took what | had on ne.

EUNI CE
Urmm no. But you can have this if you
want .

Euni ce HANDS a taser over to Deat hmare.

DEATHVARE
Yeah this doesn't suit ny style.

MARCUS
Don't worry we're look into it before
we nove onto Luca.

DEATHVARE
Nice, I would say that this is the
start of a beautiful friendship but I
woul d be lying if | did.
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TO BE CONTI NUED
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