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The Cook,
The Thief,
His Wife
And

Her Lover

n Peter Greenaway’
The Cook, The Thie

and Her Lover, Helen Mirren

plays the abused wife of an ob-

noxious bully. She finds great
love and passion with another man
and eventually wreaks bloody
revenge on her tyrannical husband.
The 42-year-old English actress
who was first known for her work
with the Royal Shakespeare Com-
pany on stage, delivers a tour-de-
force performance.

Among her many celebrated
stage performances are Lady Mac-
beth and Cleopatra. She is
renowned for her extraordinary
alit d passion, qualities

d Pascali’s Island as
1984 she has worked in
made three films in
10, White Nights and
jast and currently lives
geles with director Taylor

Hackford.

What attracted you to The
Cook, The Thief, His Wife and

to movies like Ex-

Well, the script is an extraordi-
nary piece of writing, the language
1s so very powerful. I think it’s an
amazing piece of literature, which
is rare in a filmscript. One isn’t
used to the discipline of listening to
words in film, you are much more
concerned with the visual images.
But there is constant flow of lan-
guage through this script. My back-
ground is in theater, very specifical-
ly in classical theater, so I am very
attracted by poetry in drama and I
think this film is poetic.

The British press used to
describe you as “the sex siren of
the Royal Shakespeare Com-
pany.” Dating back to The Age
of Consent (1969), your first
film, you have not shied away
from nudity or explicit.

Helen Mirren as the thief’s wife, steals away for a quickie.

filmmaking, rightfully or wrongful-
ly. I don’t think there is any artistic
necessity, as such, for such explicit
scenes in any film but at the same
tim I am not offended by them
myself and I don’t make any par-
ticular moral judgments about
that.

This film is explicit too, but it is
different. It is much m
dangerous than anything I h
ever done before. Also, it is direc
by a highly respected auteur wit
very powerful idiosyncratic vis
and is very firmly within the
thouse market.

Since coming to America
ting in films seems to ha
taken precedence over yo
work in the theater.

pened to me in my life. I love film
work so I am not unhappy about it.

I came to America originally be-
cause I was absolutely attracted by
American culture. I mean the cul-
t springs out of a multi-eth-
igrant population. I grew
very class-ridden society in
so I was very excited by a
vironment, a non-class
a new culture and a new

can you find the work
nterests you in Hol-
l’

There.is wonderful work done in
Hollywood but the really

idiosyncratic, strange work which I
am personally attracted to is rare.
But that doesn’t matter really be-
cause I have the ability to find that
kind of work in England if I need to.

Yet this sort of film work will
not particularly help your
career in the Hollywood film
market.

I don't like the word “career.” I
find it kind of distasteful. I always
use the work “work.” When you
embrace an actor’s life, which is a
very different thing in England to
what it is in America in general,
you embrace a particular kind of
life that is full of surprises and in-
security. There is absolutely no
point in saying what you would like
or you wouldn’t like. I am extreme-
ly ambitious, don’t get me wrong,
but I have never been attracted by
those things. You are a rogue and a
vagabond and you simply have to
follow through your destiny. I think
there is a great truth in the state-
ment “Beware of what you want be-
cause you’ll get it.”

Are th

I don’t like the word “career.” | find it
kind of distasteful. | always use the
word‘ ‘work.”
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Yes I think that has a lot to do
with the fact that I am dispos-
sessed, if you like. I livein LAand I
have been sort of cut-off from my
theater world. That wasn’t exactly
a deliberate move on my part, it
was one of the things that hap-

dist and saying that women should
only be seen in one way. I am saying
the opposite, I am saying that
women should be seen in many dif-
ferent complexities and facets, and

‘Georgina is certainly a character

like that. T
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