“Best Sunset Dinner”’
DOWNTOWN NEWS, 1998

i APEECTEVENING...
"""  Dinner at "TOP OF 5 and 2
performance at the Mustc Center!

Sayo,ry:Amencan‘ steaks and seafood
'cionsiy served amid a stunning ambience

il £ 40475*F"
@3-

AT THE OVIATT

DOWNTOWN L.A.

617 SOUTH OLIVE STREET
LOS ANGELES, CA 90014
(213) 488-9488
Northern Italian Cuisine
Free Shuttle Service to and from
the Music Center
Dinner Starting at 5:30
Live piano at the Bar * Available for large parties

- Exdus:ve hotel shuttle to the Musnc Center ;
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Three strikes, and its a hit!

by Gerard Raymond

TEENAGER in a 16th-century

French village, humiliated

by the entire community

because he is impotent,

abandons his young wife
and goes off to fight in a war. Years later,
he returns and is welcomed by his wife
and the villagers. Shortly afterwards,
though, he is accused of being an impos-
tor and is put on trial. Just before a verdict
is reached, the man whose identity he has
in fact stolen appears in court to reclaim
his wife and home.

“No one could invent a story like this
— it had to be put on stage,” exclaims
Alain Boublil, lyricist and bookwriter of
Martin Guerre, the new, Broadway-bound

musical opening this month at the
Ahmanson Theater in Los Angeles. The
show which Boublil wrote with his
longtime collaborator, composer Claude-
Michel Schonberg, is the latest take on the
intriguing story which actually occurred in
Artigat, a Pyrenean village in the south of
France. A popular legend in its native
country, the story of Martin Guerre
has spawned several historical studies,
novels, and plays and has also inspired two
popular movies, a 1982 award-winning
French movie starring Gerard Depardieu
and a 1993 American remake starring
Richard Gere and Jodie Foster. Indeed,
Martin Guerre’s story proved so com-
pelling that the authors of the musical
tried out two previous versions before
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arriving at one which satisfied them —
the current incarnation which is now
touring North America prior to an April
opening on Broadway.

Boublil and Schénberg are the authors
of Les Misérables and Miss Saigon, two of
the most successful megamusicals of the
1980s. Reached separately by phone at
their respective homes in London and
Paris, the lyricist and composer talked
about the genesis and evolution of the
new musical that took them almost a
decade to complete. During an audition
for the Broadway production of Miss
Saigon, Boublil had mentioned to his col-
laborator that he had an idea for a new
show. “I said to Claude-Michel, ‘Martin
Guerre,’ and he nearly fell out of his chair,
because it was the same thing that he was
about to tell me,” relates Boublil.

This was the first time that the duo had
both come up with the same subject; it
was Boublil’s idea to musicalize Victor
Hugo’s famous novel, and Schénberg had
conceived the notion of transposing the
story of Madama Butterfly to war-torn
Vietnam. But unlike the two previous
musicals, the writers had no literary or
operatic source to fall back on this time
around. “We had to invent every situation
and every character,” says Schonberg.

The first account of the Martin Guerre
story was recorded by the judge who
presided over the trial in 1560, but even
he had admitted that he wasn’t sure who
was telling the truth. A comprehensive
history of the incident was documented in
1983 by the American scholar Natalie
Zemon Davis, who had previously co-

Erin Dilly as Martin Guerre’s wife, Bertrand.
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Only two pianos in the world
are designed by Steinway & Sons.
Only one store has them.

s

STEINWAY

& SONS

We're proud to be the area’s exclusive dealer for both Steinway and Boston
pianos. Steinway, of course, is a handcrafted legend, the choice of 95% of the
world’s performing artists. And the Boston is the most talked about new
piano in decades. Designed by Steinway & Sons, and built with high
technology efficiency, the Boston delivers truly astonishing performance at a
remarkably affordable price. Don't consider buying any other piano until you

play, and hear for yourself, the Steinway

and the new Boston pianos. Come

in today, and let us introduce you to these two marvelous instruments.

FIELDS P

HOME OF STEINWAY

Concert

IANOS

Rentals

1-888 90 PIANO

12121 W. Pico Blvd.
Los Angeles, CA 90064

810 E. Dyer Rd.
Santa Ana, CA 92705

Five minutes
from the Music

Lunch & Dinner
Banquets
20— 200

1911 SUNSET
BOULEVARD
LOS ANGELES,
CA 90026

(213) 484-1265

Since 1927

Parlor PerformancesPresents
the new millenium music & comedy series

Y2Kabaret

Corky Hale * Livingston & Evans
Alan Chapman & Karen Benjamin
Dave Frishberg * Marie Cain
Babbie Green * Joe Harnell
Albert Hague & Renee Orin

Beverly Hills Public Library
Sundays at 5pm * $20 (call for group rates)
For schedule & info: (310) 471-3979
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CoolLIGHT _,, . AMPHITHEATRE

PRESENTS

“Think of it as ballroom
dancing’s answer to
Riverdance.”

“Burn the Floor is strictly
ballroom with attitude.”
— USA TODAY

— BOSTON GLOBE

swould you like to dance withh vae

March 29, 30 & 31

Brought to you by COORS LIGHT, the SILVER BULLET, “Tap The Rockies"
TICKETS AVAILABLE AT U. A. BOK OFFCE & LOCATIONS. FOR 24 HOUR TICKET & GENERAL INFO CALL (818) 622-4340. BOX OFFICE CLOSED ON TUES. & WED.
'HOUSE OF BL CONTROL OVER THE OF ADVERTISED PERFORMANCES.

ALL TICKETMASTER
LUES CONGERTS IS NOT RESPONSIBLE FOR AND HAS NO
FOR GROUPS OF 15 OR MORE CALL: (818) 622-3718

To purchase tickets online visit us al www.hobconceris.com or www.licketmaster.com
EEIME  American (213) 252-TIKS for saes rep » (213) 365-6300 « (714) 740-2000

Du &t

& Sprint
Sprint PCS

ClonoasBnnan concerts

ticketmaster ﬁssl

www.burnthefloor.com

Pianos made in
Leipzig, Germany, by the same family since 1853

oo
ch. U.S. Importers since 1963 offered at German prices

Agents for Neupert
Harpsichords and
Henle Editions

KASIMOFF-BLUTHNER PIANO CO.
337 North Larchmont Boulevard
Los Angeles, California 90004
Telephone: (323) 466-7707
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authored the screenplay of the Depardieu
movie Le Retour de Martin Guerre. But
history alone wasn't enough to sustain an
emotionally lush, operatic, Boublil and
Schénberg musical. “You have the huge
problem of making people who are basi-
cally deceivers the romantic heroes of the
evening,” explains Boublil.

Early in the writing stages, Boublil and
Schénberg decided that the musical was
not going to succeed from a suspense
angle. “The core of a musical evening has
to be the score and the staging. [You do
not see a musical] because you want to
know how it ends,” says Boublil. “Particu-
larly when the show is on tour and people
in the next city know the story!” he adds
laughing. In their version, the audience
knows from the start that the man who
claims to be Martin Guerre is actually

It’s like a 747
taking off —
at some point you
can’t stop the plane.

Arnaud du Thil, who believes he saw
his friend Martin die on the battlefield.
Crucially, Martin’s wife, Bertrand, is not
fooled either; she willingly takes Arnaud as
her lover. By advancing the time frame of
the story slightly, the authors place the
love story of Bertrand and Arnaud against
the turbulent backdrop of the longstand-
ing religious wars between the Catholics
and the Protestants. “It’s the kind of story
we have told so well before — simple
people’s stories lost in the turmoil of big
events,” remarks Schénberg.

It took three years before Boublil and
Schénberg were ready to present a draft of
the show to Cameron Mackintosh, the
producer who had steered their previous
shows into huge international successes. In
retrospect, both composer and lyricist say
they hadn’t finished their work before the
wheels of the premiere West End produc-
tion started turning. “There were a lot of
people trying to help us but we were not
ready with the story,” recalls Schénberg.
“But once a production starts, it’s like a
747 taking off — at some point you can’t
stop the plane.” The London production,
which opened in 1996, got mixed reviews
and never fully satisfied the authors.
“From day one, our intention was to do
something different from Les Miz and
Saigon,” says Schonberg. “We wanted to
achieve something more rooted and earthy
— more primary.”
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The authors’ concerns and flagging
box-office prompted producer Mack-
intosh to take the unusual step of
stopping the production three
months into its run and reopening it
a few days later, after rewrites. The
show eventually ran for over 700
performances, winning the 1997
Olivier Award for Best Musical. But
Boubliland Schénberg weren’t yet
ready to close the chapter on Martin
Guerre. “We didn’t renounce this pro-
ject, because we couldnt write
another musical before we completed
our thoughts on this one,” explains
Boublil.

Boublil and Schénberg got the oppor-
tunity for another crack at the musical
when Jude Kelly, artistic director of the
West Yorkshire Playhouse, offered to
present what Schonberg calls “the
authors’ version” at her subsidized the-
ater in Leeds, England. The third incar-
nation of Martin Guerre opened in
Leeds in November 1998 under a new
production team with 40 percent of the
score revised and with about 90 percent
of the lyrics rewritten. “This version is
exactly what we wanted in the begin-
ning,” says Boublil.

While the story is substantially the
same, the principal change in the Leeds
Martin Guerre, which the authors have
fine-tuned for the current U.S. tour, is
one of focus. Now a medium-sized
show, it concentrates on the three prin-
cipals —Martin Guerre, Arnaud, and
Bertrand. “It’s a fascinating trio — the
magic triangle which usually makes
some of the best theater and opera,”
says Boublil. He explains that the new
version develops the friendship between
Martin and Arnaud and makes Bertrand
a true heroine. “I have always been fas-
cinated with this woman — how she
could keep such a secret in her head and
fool everybody,” Boublil continues.
“She goes through the impossible to
hang on to this love which happens to
her at a time when she thought that
nothing good would ever happen in her

life.” [

Gerard Raymond is based in New York
City and writes on theater and film.

Martin  Guerre runs February 16
through April 8 at the Ahmanson
Theatre in Los Angeles. For tickets
or more information, please call (213)
628-2772, or visit their Web site at

WWW. tapera.hmanson.com.
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PIANO
FACTORY

Group

dualbifiul

Best Pianos
Best Prices #
Best Service

% Bechstein

% Petrof

% Grotrian

* Kawai

* Mason & Hamlin
* Used Steinways
* Used Yamahas

BURBANK
1033 Hollywood Way
(at Magnolia)
(800) MY-PIANO

(800) 697-4266

TUSTIN
15722 Tustin Village Way
(in the Jewelry Exchange Plaza)

(714) 543-3000

CALIFORNIA
PizzA KITCHEN

S

NEAREST THEATRE LOCATIONS:

Los Cerritos Center
Corner of Weyburn & Broxton Next to Robinsons-May
330 S. Hope St. © 213.626.2616 1001 Broxton ® 310.209.9197 310 Los Cerritos ® 562.865.4547
Seventh Market Place Beverly Hills Irvine
Comner of 7th Street & Figueroa 207 South Beverly Dr. # 310.275.1101 Irvine at Park Place just off Jamboree
735 S. Figueroa St. » 213.228.8500 1 Block South of Wilshire 2957 Michelson Dr. » 949.975.1585

When visiting the Music Center, parking & shuttle service
provided from our downtown Wells Fargo Center location

Downtown
Wells Fargo Center

Westwood Village
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