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iomimicry, a term
assembled by
natural sciences
writer Janine M.
Benyus, is the
practice of imitating nature to solve
manmade problems. Viewing Mother
Earth as a muse, an endless amount
of sustainable possibilities emerge.
With an inspiring literary voice in her
1997 book, where she introduces and
boasts the beauty of this new practice,
Benyus highlights biomimetic scientific
endeavors in the Maslowian aspects of
modern human life: food production,
creating energy, manufacturing
materials, making medicine, storing
information, and conducting business.
In the first few pages, she perfectly
encapsulates the obvious sensibility
of using biomimicry.
“After 3.8 billion years of research

and development, failures are fossils,
and what surrounds us is the secret to
survival” (Benyus pg. 3).

Yet humanity’s surroundings rapidly
change. Resources dwindle as
building after skyscraper is erected
within months, but twenty-first century
technology grants Homo sapiens
the vital opportunity to harmonically
convene with the Earth, after hundreds
of years of attempting to exempt
themselves from its laws. To begin
building a utopian future, humans
must start with one of their most basic
needs: infrastructure.

Second to food and water, humans
require shelter, but they habitually
fancy themselves “as gods, very far
from home indeed” (Benyus pg. 5).
They hack at the surface of the planet
to forge stylistic structures only tasteful
for a few decades before

abandoning them, finding prettier
land to deface, and constructing
something new to ultimately meet
the same demise. Without relying on
nature, humanity ignores its desire to
sustain itself for fleeting pleasure.

In contrast, “nature makes only
what she wants where she wants and
when she wants. No waste on the
cutting-room floor” (Benyus pg. 104). If
humankind is to prove itself to be the
pinnacle of the planet, as they believe,
they must architecturally investigate
Gaia. It will bring them closer to fulfilling
their true purpose of obeying and
caring for the rock they call home, as
all its other inhabitants do. They must
humble themselves, and by bowing to
the Earth’s unending genius, they pull
themselves towards the apex of this
sacred relationship.
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