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 I f  Rojas is Lewk as the 

Wa n d e re r,  F i s ke ste p s o ut  of 

John Gast’s American Progress. 

S he anthropomorphizes Lewk 

as a new kind of Columbia, the 

woman carr ying telegraph l ine 

through America’s amber waves 

of hill country. A Columbia uplifting 

diversity instead of homogenizing 

fashion, unlike Gast’s version who 

drives out cultural dif ference in 

the name of Manifest Destiny. Her 

silk skirt flows towards the earth 

in cascades as she stands on a 

pedestal built by countless Lewk 

leaders before her. 

Together, they represent the 

pinnacle of Lewk’s development. 

They are not the first pioneers. They 

will not be the last. They are the 

latest layer of Lewk’s ever-evolving 

Russian doll, a new branch sprouting 

off the precipice of its progress.

“We literally wanted to show all 

the hard workers that came before 

us,” Fiske said. “[The ones who] 

have propelled us into this significant 

position, where we get to lead a 

very successful magazine that has 

been built up by two generations of 

leaders.”

 Embellishments perform 

t h i s  p u r p o s e .  Fe a t h e r s  o v e r 

shoulders and scalps liken Lewk 

to a bird in flight. It may rest on 

the branches and roots grown by 

leaders past, but it is unafraid to lift 

off again, to rise higher and higher 

in its creative potential. As Lewk 

reaches new heights of elevation, 

the air becomes thinner, but its lungs 

inevitably adapt. Its voice becomes 

stronger. 

 However, Lewk’s strength 

can become daunting. Bynes said, “It 

should just get better and better and 

better and better, and y'all are doing 

that,” but this means Lewk must push 

itself further to outperform.
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"They are 
not the first 

pioneers. 
They will 

not be the 
last..."
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On the sand and stones of Cannon 
Beach, Rojas and Fiske encapsulate 
Lewk at the start of each issue. It 
stands at the brink of a dark ocean, 
and, rather than turn away from a 
new summit to climb, it terraforms 
the creative path beneath its feet, 
embarking on a new voyage. 

Fiske looks siren-esque, singing 
Lewk’s song of love to fashion, its 

lifeblood and lover, improving its 
composition, editorially, every issue. 
Rojas’s turtle shell, almost hidden 
on the cliffs, finally rears its head, 
reminiscent of Aesop’s illustrious 
fable. While Lewk churns its editions 
out in a two-month period, careful 
consideration and planning goes 
into making each season a success. 
After all, Rome was not built in 
a day. Countless hands mold the 
magazine with patience, and each 
new issue is Lewk’s collective child, 
the culmination of its ancestors, 
carrying its legacy forward. An apex 
on an apex on an apex.

Like Rojas’s and Fiske’s feathers, 
Lewk continues reaching for the 
stars at the edge of an unknown 
frontier, ripe for discovery. With 
each laborious issue, it refines its 
creative vision, distilling, purifying, 
and compressing its creativity into 
an increasingly dazzling gemstone. 
Lewk, with hands blistered and 
bleeding, carves notches in the 
in f in i t e  ap ex  c a l le d  c r ea t i ve 
progress. It honors all the legends 
who came before in its story, and, 
just as Fiske and Rojas do, stands 
poised and hungry, ready to pounce 
on everything yet to come.
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"...Lewk continues 
reaching for the stars 
at the edge of an 
unknown frontier, ripe 
for discovery..."
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