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You Belong in the Grave

Fiction; Southern Gothic Horror
Southern Gothic LGBTQ+ Literary Religious Horror

Genre

Adults 20s–50s, particularly women and LGBTQ+ readers, who
are fans of horror, Southern gothic, queer, and dark fiction, and
who are survivors of religious trauma and abuse or are allies of
survivors—especially those who enjoy the work of authors like
Shirley Jackson, Flannery O’Connor, Julia Armfield, T. Kingfisher,
or Grady Hendrix.

Target Audience



While diversity in this genre, and in publishing in general
is on the rise, there is still room to grow in author
representation. From some perspectives, horror is one
of the genres that still has the most catching up to do
in terms of representation.

Diversity

It’s possible that books in this genre that lean into
contemporarily relevant political and cultural themes
would be a welcome addition. For instance, You Belong
in the Grave touches on fundamental/evangelical
Christianity—a group that has recently heard a few
leaders say that empathy is a sin. Spurgeon’s book
shows, through the horror medium, the ultimate result
of where this kind of thinking could lead.

Horror with a Perspective

Diverse and LGBTQ+ representation and narratives continue to
grow in popularity and sales. You Belong in the Grave centers
around the experiences of coming out and a family’s
acceptance—or total denial—of their son and brother’s
sexuality. Its religious setting also represents the subset of
LGBTQ+ individuals who grew up in a Christian environment
and/or experienced religious trauma due to their sexuality.

Diverse Representation

In 2025, publishing experts predict that the industry will
continue to see titles that blend and bend genre. Additionally,
niche subgenres continue to be on the rise. Spurgeon’s You
Belong in the Grave falls within niche subgenres, like Southern
gothic queer fiction or religious horror, and also blends across
genre by merging horror elements with a literary character-
driven narrative and beautiful, purple prose. 

Niche Emerging Subgenres & Blended Genres

Market Trends
AND POTENT IAL  MARKET  GAPS
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Editorial Assessment
You Belong in the Grave is a horror novel about Graham Easton, a young man who has found happiness with his partner, Nat.
But when Graham’s uncle Asher dies and he returns home for the funeral, Graham must face his mother, Miranda—whom he
hasn’t seen since he came out three years ago. Miranda Easton, a woman deeply entrenched in her fundamentalist Christian
faith, is in a fragile mental state, fixated on the moral righteousness of her family and terrified of the ghost that has begun to
haunt her. In the weekend spent together after the funeral, the Eastons are plagued by a ghost, divided by belief, and haunted
by a rage that might burn away everything they hold dear.

SUMMARY

This novel has a lot of strengths. First, let’s start with the basics—the title and opening paragraph are both excellent,
immediately drawing the reader into the story. Second, you have a real talent for beautiful descriptions and purple prose. It’s
lovely and satisfying to read! You had several lines throughout that stopped me in my tracks in the best way. Third, the pacing
of the plot is great. There were never any parts that dragged, nor did I think any sections needed a lot of expanding (although I
do want more of a couple things—I’ll talk about that in the next section). Fourth, your characters are well-developed. The
details that you included about their personalities—especially Saul, Graham, and Clara—made them feel distinct, grounded,
and real, like they’re people I know. I especially loved Saul’s habit of asking too many questions. Great job!

I want to emphasize that You Belong in the Grave is in great shape. All these pieces I’ve mentioned above are major, and

STRENGTHS



Editorial Assessment
you’ve done them well. There are some areas for improvement, but they are just spots in need of some tailoring—no major
rewrites. So take a deep breath and pat yourself on the back! This is going to be a great novel.

ST R E N G T H S  (c o n t i n u e d )

First, the manuscript will need a couple of rounds of edits—a developmental and line edit focusing on the elements I’ve listed
below, and a thorough copyedit. Second is something that I know you already know—the placement of your descriptive
writing needs some tweaking in certain spots. By that I mean that you should view your purple prose like seasoning. It has a
vital place in the meal, but it’s not the bulk of what makes up the dish. It should be measured and well-placed to make the
greatest impact. This can be worked on during the editing process. Third, there are a few plot and POV consistency issues
that will need to be fixed. 

Fourth, Graham’s motivations—why did he go home to stay with his family after the funeral? As the plot progressed and I
realized that Miranda had tried to kill him three years before, I was even more confused about why he went there in the first
place. He had absolutely no reason to put himself in that situation. This dovetails with the fifth thing—Miranda’s descent into
madness is a bit less impactful than it could be because she starts out very close to level 10. So she doesn’t have much of an
arc throughout, because she’s been insane the whole time. To work on both of these elements, you could possibly include
one or two moments of her not being purely cold, but glad to see him—something that would make it seem like maybe their
relationship could be repaired, and that could be what motivates Graham to go home. This also gives you opportunity to

O P P O R T U N I T I E S  F O R  I M P R OV E M E N T



Editorial Assessment
focus on her descent into madness in the latter half of the book, even revealing crucial scenes like when she trashes Graham’s
room or takes way too many sleeping pills (I want to know how many).

I will give a caveat before listing the final element—I have a hard time with unlikable characters in books. So the sixth thing is
that I found the repeated conversations between Graham and Miranda, Pastor Wilkes, or Saul pretty difficult to read. As
I’ve thought about it, I think the main difficulty is that the conversations he has with them are all the same and quite circular.
Because of this, you get a similar problem as with Miranda, that there isn’t room for any arc or change. I think a possible
solution would be to add some variation to their characters’ beliefs. For example, Saul’s wife could be an interesting addition
to add some conflict to his story. Perhaps he could call her after Graham comes out to him, and she could disagree with his
perspective, which could shake his devotion to his mother earlier in the story. Or, you could add some variation to Graham’s
side, giving him more to say than just “there isn’t anything wrong with me.” While true, it eventually feels like a weak response.

O P P O R T U N I T I E S  F O R  I M P R OV E M E N T  (c o n t i n u e d )

Thank you for letting me read You Belong in the Grave! I loved it, and I know that with just a bit of polishing, this novel will really
shine. Great work!

F I N A L  T H O U G H TS



Example Edits



See the attached
document for a
closer look.

Example Edits



Cover Design
STYLE  &  TARGET AUDIENCE APPEAL

For You Belong in the Grave, I would love to see the cover
explore a fresh, modernized take on the covers you would
commonly find on pulp gothic novels—the iconic image of a
woman running away from a dark and haunted-looking house.
While this style was popularized by gothic romance novels, the
iconic imagery translates well to gothic horror. For example,
the cover shown here of Silvia Moreno-Garcia’s novel, Mexican
Gothic, is a wonderful modern interpretation of the style. It
would be interesting to see this older style blended with
modern textures and fonts.

V I S UA L  ST Y L E

A call back to this popular cover style would not only indicate
the plot of this book well—which includes a haunted house
that the protagonist really should run away from—but I also
think it would appeal to the target audience. 

TA R G E T  AU D I E N C E  A P P E A L



Cover Design
INSP IRAT ION

The image to the left shows an example of the pulp gothic
cover motif, with the twist of having a man on the cover rather
than a woman. The image below is an example of what the
house on the cover could look like. However, unlike these
examples, I would love to see a brighter, richer color palette
utilized on the cover. 



Cover Design
INSP IRAT ION



Thank you!


