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At the turn of the century,
Richmond was the most densely
populated city in the South,
boasting a sophisticated
streetcar system and a thriving
African-American community in

Jackson Ward. Yet Richmaond
was deeply divided—women did
not have the right to vote, and
Flessy v. Ferguson had given
racial segregation legal
precedent This was the city that
artizt Mora Houston returned to
in 1909, after vears of studying
modern art in New York.
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black suffragettes in Richmond.
But art was their central
connection, and in the 1910s,
malkandt-lmntm taughtmany
promising students—including
a teenage Theresa Pollak.

in the colleges

and no art school—

except the
Richmond Art
Club.”

“Theresa Pollak, 1973

The Roaring Twenties marked
a pariod of great artistic
growth for tha city of
Richmond. WRVA bagan
broadcasting news and music
programming, the Mosque
(now known as Altria Theater)
was constructed, and the

Anderson donated another 310,000 to the school, which was used
to found the Anderson Gallery of Ari=the first and only modern art
gallery in Richmond until the Virginia Museum of Fine Arts opened

in 1836. The Anderson Gallery debuted with a popular solo exhibition

of Anderson's paintings.

Marion Junkin began serving
as associate director of the art
school, alongside Pollak, until
184 2. “We ware a good team,”
wrote Pollak. “The two of us
together planned and formed
the character and objective of
the school.”" Junkin would go on
to found the department of art
at Washington and Les
University in 1949,
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Drummer Art Blakay opened
the first concert of the series.
“Music washes away the dust
‘of everyday life,” ha musaed to
the al.nﬂm_ “This music's
‘gone around the world; this
mﬁ%ﬂtmﬂl
-swinging.”
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The Masonic Temple, located
at the corner of Broad and
Adams streets, was vacated by
the Freemasons and converted
into a bustling studio. t was a
placa like no other, with a
boxing ring, pigeons flying
through broken windows and
paintings piled up in the
hallways. Among the many
VCUarts community members
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Collections
and Archives,
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Caryl Burinar (BFA '78), Mary
Crenshaw (BFA '7T), Randy
Dudley (MFA "76), David Freed,
Reni Gower, Myron Helfgott,
Julian Jackzon (BFA "79), Jim
Luton {BFA "83), and Bernard
Martin (BFA "59).

of the School of the Arts. Under
his leadership, the facilities
available to the performing

arts expanded considerably.

He sarved until 1995,



‘Richard Toscan becamea the
deoan of the School of the Arts.
Uinder his 14 years of leadership,
VCUaris opened a campus in

The dance program began
conferring bachelor's degrees after
moving to VCUarts from the
Departmant of Health and Physical

Shawn Brixey became dean

of the School of the Arts.

A graduate of the Massachusatis
Institute of Tachnology, he is the

U.S. News

& World

Education. the Middio East, and VClUarts first VCUaris dean with an
bacame the highest ranked B . academic background in both
- i1 T =
public art school in the country: R{-}l]“l't ill bt artz and engingaring:

Vibeke Sorensen, an assistant
professor at VCUarts, introduced
the world of computer generated
art in an issue of Richmond Arts
Magazine, a publication produced
by students and faculty. In
describing her 1980 video
performance that used digital

GWAR, a Dada-esque thrash
rretal band known for thei
glaborate and grotesque stage
shows, was founded when
then-painting student Dave
Brockie (BFA '86) met Chuck
Varga and Hunter Jackson
IBFA "82) at the deserted

ranked
VCUarts’
graduate
sculpture
program
number one
in the nation
—a position
it still holds

The Depot first opened at the site of a Richmond railway terminal,
built in 1207, The renovated building houses the Center for the
Creative Economy and Arts Research Institute on its ground floor.
Itz second floor is now devoted to the Cinema program. The Depot
Annex is located behind the main building and features a now

8, 000-square-foot dance studio that includes lockers and showers,
as well as offices and laboratories for the Department of

Kinetic Imaging.

The Institute for Contemporary
Art at VCU opened to the
public, strengthening the

relationship bebween VCUarts
and Richmond, and forging a
new conduit to the inter-

effacts and synthesizers, she Richmond Dairy plant. Brockie national arts community.
zaid, “One can control the shapes was the lead singer of a band t“[lﬂy.
as one sees them, justas a called Death Piggie, and when he
musician would haar his sound as saw the costumes and props
ha plays his instrument. This is Jackson and Varga were
unprecedented in the history of creating for a science fiction film, { { =
visual arl, and for many vears it he brought everyone together to 1 ) ) l
was only a dream,” create GWAR. we
VCUarts forged a partnarship Joseph Seipel succeedad
Since their 1988 debut album with the Qatar Foundation to Tozcan as the dean of the ‘) —
Hell-0, GWAR has been a cult create an art school in School of the Arts, after 17 = [] 1 I
phenomenon. Mixing abrazive Education City, Doha—the first years as professor and chair I
guitars and ocutrageous American university campus of the Department of Sculpturs. The Arts Research Institute was i
costumes, GWAR's establishad in the Gulf nation Seipel was instrumental in raising founded as a hub for creative g
The WE, Singleton Center for performances are famous for of Gatar. The first class 238 millicn to build the YCL research and interdisciplinary
Parforming Arts first opened, with their social satire, live mutilations enrclled a year later; today, Institute for Contemporary Art, practice across YCU. Tha
an navgural concert by the of props that resemble VCUarts Qatar alumni institute reflects the university’'s
Vienna Symphony Orchastra. celebrities, and spraying fake reprasant over 50 nationalities. mizsion of advancing the human IE. I
bodily fluids on the audience. experience through all forms of -
knowladge. ARl encourages ——
|] artists to interpret and address I A T = —————
Y \\ contemporary iszsuaes by - — |
N supporting faculty with research - :
development, fostering
| 4 interdisciplinary collaboration
| 1 and initiating public dialogue.
Projects supported by ARI
g P include John Freyer's Free Hot
l Coffee bike, Semi Ryu's
1 storytaelling platform
g VoicingElder, and Pamela
= o |’ Lawton's age-integrated arts
> I lsarning program Artstories.
Bl | |
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