MAKING THE COVER
OF 7IME MAGAZINE

GETTING A
“WORLD'S BEST MOM”
GOFFEE MUG

WHICH LIFE WOULD YOU CHOOSE?

watch the video at steppenwolf.org/youchoose

steppenwolf

1.8, 8. 8.4

“PROVOCATIVE..PERFECTLY GAPTURES LIFE'S TOUGH CHOICES.” ~cChicago Tribune

TIME STANDS STILL

MUST CLOSE MAY 13!

Tickets start at just $20
Buy tickets at steppenwolf.org or call 312-335-1650

-
3
]
(]
=
=

ANNIVERSARY
SEASON

shakaspaharaﬂu

0n navy pier

By Pulitzer Prize-winner
Donald Margulies

Directed by ensemble member
Austin Pendleton

In a high-risk world of quick
profits and borrowed luxury,
Timon is a god among men.
But can this titan survive when
the tides of fortune turn?

312 995.5600
bheabar chicagoshakes.com

CRUISE CONTROL
Dubin, left, and Bolger
hit the road.
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Sixty Miles to Silver Lake
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Collaboraction (see Resident
companies). By Dan LeFranc.
Dir. Sarah Moeller. With Ethan
Dubin, Sean Bolger. 1hr 20mins;
no intermission.

Two men ssitting in a car for more than
an hour may not sound like the most
scintillating stage picture. But Dan
LeFranc’s high-emotion father-son
play makes salient use of every bump
in the road trip. Like his 2011 family
portrait The Big Meal, LeFranc’s 2010
work employs swift and subtle shifts
in time. Here, however, they're not
strictly forward-moving.

Divorced dad Ky (Sean Bolger) is
in the driver’s seat, having retrieved
son Denny (Ethan Dubin) from his
soccer match for his weekend
custody. The palpable anger and
hurt between the two ebbs and
flows as fluidly as Denny’s age, as
LeFranc reveals this to be nota
single car ride but several over the
course of Denny’s tween and teen

years. As Ky repeatedly inquires
after and needles Denny’s mom,
and Denny alternately mocks his
dad’s taste in music and yearns for
his attention, clues add up to form a
compelling, broad-canvas picture of
this filial dynamic.

Scenic designer Lizzie Bracken’s
smartly deconstructed automobile
(which also serves as a projection
surface for Liviu Pasare’s video
design, creating a sense of motion)
offers plenty of room for fine acting.
Bolger perfectly conveys Ky's sense
of compromised authority and fears
of losing his kid. Dubin embodies the
conflicted blend of awe and
embarrassment a teenage boy feels
for his dad; he also pulls off an
impressive shape-shifting act,
keeping pace with LeFranc’s pliable
chronology. The playwright’s
occasional interludes suggesting
something more cosmic and
dangerous in this relationship don’t
quite pan out, but the simple human
journey here is more than affecting
enough.—Kris Vire
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