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Aletter from the Board President:

I'm delighted to welcome you to a new season of

great music performed by some of the world’s finest
musicians. As a board, we are proud to carry on the
vision of our founder, Ruth Montgomery, who passed
away this past summer just prior to her 102nd birthday.
This evening’s concert is dedicated to her memory and
legacy. We, like Ruth, believe in the transformational
power of music and the quality of life that it brings to
our community, and we thank you for joining us for
our season opener!

This year, the world celebrates the centennial year of
the birth of Leonard Bernstein, who was my mentor
and inspiration. Of this great American composer,
pianist, communicator, conductor, and activist, the New York Times commented, “... he
punctured the rituals and snobbery of the concert hall, and showed music as something
that could be gobbled whole, without prissy distinctions between high and low ... great
Elvis was as worthy of enjoyment as great Mozart.”

The openness that is reflected on our stage and many others across the world is a
testament to his permeating influence. With programs as diverse as the Jerusalem
Quartet, Imani Winds, and Sybarite5, we invite you to join us in celebrating the vibrant
spectrum of talented artists making music on the world stage today.

Through our various outreach initiatives, we are dedicated to bringing music to more
young people, and we are asking for your help. Please consider purchasing a student
subscription for a young music student in need, so that they too can experience the
beauty of live chamber music. A donation of $64 pays for one student subscription for
the remainder of this season. Simply visit our website at www.chambermusicpittsburgh.
org and purchase a Student Subscription, noting in the comments section that the
subscription is a donation, or give us a call at 412-624-4129. We will take care of the rest,
and will match your donation with a student in need.

‘Wishing you a season of enjoyment, beauty, and new discoveries.

‘Warmest regards,
VV(«WWULL@ ) 2"(141&
Monique Mead
Classical
Media sponsors: :-\,‘yep g!gég Media supporter: WQEQD.SW

PLEASE TURN OFF CELL PHONES AND ELECTRONIC DEVICES.
RECORDING OR PHOTOGRAPHY OF ANY KIND IS PROHIBITED.
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In Memoriam: Ruth M. Montgomery (1916-2018)

Ruth M. Montgomery appreciated classical music in
the strongest sense. A humble and private woman, she
rarely spoke of the impact she had in the development
of it in Pittsburgh, particularly in the establishment of
what is now known as Chamber Music Pittsburgh.

Ruth was raised in New Haven, Conn., during the
Great Depression. She worked hard, never complained
and hated waste, recycling religiously. She kept up
with the news and voted in every single election.

In 1935, she moved to Washington, D.C., to work as
an administrator for the Department of Agriculture.
‘While living in a boarding house, she quickly
became friends with a few students who moved in down the hall, one of whom, Edison
Montgomery, later became her husband. It was at Library of Congress concerts that she
fell in love with chamber music. She relished the intimate connection formed between
musician and concertgoer.

They came to Pittsburgh in 1956 after her husband took a job in the administration of
Edward Litchfield, chancellor of the University of Pittsburgh.

While living in Oakland in 1961, the Montgomerys headed the grass-roots effort to
establish the Pittsburgh Chamber Music Society, which has since been renamed Chamber
Music Pittsburgh. Ruth recruited big names such as Henry Heinz and Paul Benedum to
make it financially plausible.

After its establishment, Ruth ran the organization — refusing pay — playing a hands-on
role with patrons and performers, meticulously keeping a handwritten catalog of all
artists and performers in an index card box.

She also worked to expose the youth of Pittsburgh to chamber music. She regularly
made it possible for students to attend rehearsals for the organization. This passion for
education was why in 2000 the organization’s board established the Ruth Montgomery
Fellowship. It provides several high school students performance opportunities,
mentorship and access to performances and classes.

Ruth died June 9 at Sherwood Oaks Retirement Community in Cranberry. She would
have turned 102 on July 30.

pmwmmmmméemmm

Ruth M. Monlgomery String Fellowstip program via
Chamber Music Pittshungh at 315 S. Bellefield Ave. Pittshuwugh, PA 152/3,
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Chamber Music Pittsburgh

honors the members of

1hbe Beethoven Society

Edith H. Blattner
Gerri Kay
Nathan Melamed

Leave a Legacy of Music
Play a part in the future of Chamber
Music Pittsburgh
through your planned gift.

The Beethoven Society has been developed
for chamber music lovers who wish to
leave a permanent legacy of support for
Chamber Music Pittsburgh in their wills
or other estate plans.

4 Chamber Music Pittsburgh 2018-2019 season



|

Jerus alem Qu artet WEDNESDAY, OCTOBER 3, 2018
7:30 PM
ALEXANDER PAVLOVSKY, VIOLIN
SERGEI BRESLER, VIOLIN
ORI KAM, VIOLA
KYRIL ZLOTNIKOV, VIOLONCELLO
String Quartet in G Major, Op. 76, No. 1 Franz Josef Haydn
I. Allegro con spirito 1732-1809
II. Adagio sostenuto
II1. Menuetto (Presto)
IV. Finale (Allegro ma non troppo)
String Quartet No. 1, Op. 7 (1908-09) Bela Bartok
I. Lento 1881-1945
II. Allegretto
ITI. Allegro vivace
INTERMISSION
String Quartet in F major Maurice Ravel
I. Allegro moderato (trés doux) 1875-1937

I1. Assez vif - (trés rythme) - Lent - Tempo 1
III. Trés lent
IV. Vif et agite

We are proud to partner with South Hills Interfaith Movement this evening.
Monetary and non-perishable food donations are being collected in the lobby.

Program Credits:

The Jerusalem Quartet appears by arrangement with David Rowe Artists
(www.davidroweartists.com). The Jerusalem Quartet records for Harmonia Mundi
(www.jerusalemstringquartet.com) .
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ARTIST PROFILES

Jerusalem Quartet

“Passion, precision, warmth, a gold blend: these are the trademarks of this excellent
Israeli string quartet.”

Such was the New York Times’ impression of the Jerusalem Quartet. Since the
ensemble’s founding in 1993 and subsequent 1996 debut, the four Israeli musicians
have embarked on a journey of growth and maturation. This journey has resulted
in a wide repertoire and stunning depth of expression, which carry on the string
quartet tradition in a unique manner. The ensemble has found its core in a warm,
full, human sound and an egalitarian balance between high and low voices. This
approach allows the quartet to maintain a healthy relationship between individual
expression and a transparent and respectful presentation of the composer’s work. It
is also the drive and motivation for the continuing refinement of its interpretations
of the classical repertoire as well as exploration of new epochs.

The Jerusalem Quartet is a regular and beloved guest on the world’s great concert
stages. With regular bi-annual visits to North America, the quartet has performed

in cities such as New York, Chicago, Los Angeles, Philadelphia, Washington,

and Cleveland, as well as in the Ravinia Festival. In Europe, the quartet enjoys

an enthusiastic reception with regular appearances in London’s Wigmore Hall,
Tonhalle Zurich, Munich Herkulessaal, Théatre des Champs-Elysées, as well as
special guest performances at the Auditorium du Louvre Paris, the Elbphilharmonie
Hamburg and festivals such as Salzburg, Verbier, Schleswig-Holstein, Schubertiade
Schwarzenberg, Rheingau, Saint Petersburg White Nights and many others.

The Jerusalem Quartet records exclusively for Harmonia Mundi. The quartet’s
recordings, particularly the albums featuring Haydn's string quartets and Schubert’s
“Death and the Maiden,” have been honored with numerous awards such as the
Diapason d’Or and the BBC Music Magazine Award for chamber music. In 2018,

the quartet released two albums, an album of Dvorak’s String Quintet Op.97

and Sextet Op.48, and a much-awaited recording of the celebrated quartets by
Ravel and Debussy. In the spring of 2019, the quartet will release a unique album
exploring Jewish music in Central Europe between the wars and its far-reaching
influence. Israeli Soprano Hila Baggio will join the quartet to perform a collection
of Yiddish Cabaret songs from Warsaw in the 1920s. The quartet has commissioned
composer Leonid Desyatnikov to arrange these songs, which will be sung in Yiddish.
Schulhoff’s Five Pieces (1924), a collection of short and light cabaret-like pieces, and
Korngold’s Quartet No.2 (1937) will complete the program.

Alongside its regular programs, the 2018/19 season will open with a premiere of its
new Yiddish program. In October the quartet will be joined by Pinchas Zukerman
and Amanda Forsyth for a US tour featuring string sextets by Strauss, Schoenberg
and Tchaikovsky. March will include a return of the Brahms project featuring
quartets, sonatas and quintets together with clarinetist Sharon Kam and pianist
Matan Porat. After a second US tour in April, Bartok’s 6 string quartets will be
presented at London’s Wigmore Hall in May and then combined with Beethoven and
performed in various venues in Bavaria.

6 ‘ Chamber Music Pittsburgh 2018-2019 scason



ARTIST PROFILES

LOBBY RECITAL - 7:00 PM
Quartetto Sin Nome

TAYA RICKER, VIOLIN
NICOLE OSWALD, VIOLIN
JOHN PETREY, VIOLA
ROBERT KAUFMAN, CELLO

Taya Ricker is an avid orchestral and chamber musician who has performed in
orchestras in the US and in Europe, and is a 2017 winner of the Silberman Chamber
Music Competition. She grew up in North Carolina where she attended high school at the
University of North Carolina School of the Arts studying with Sarah Johnson, and went on
to attend the University of North Carolina at Greensboro for her Bachelors, Masters, and
a Post Baccalaureate Certificate in Jazz Studies. Taya currently attends Carnegie Mellon
University studying with Andrés Cardenes.

Nicole Oswald recently recieved an Artist Diploma from the Frost School of Music in
Miami, FL. There she studied under Charles Castleman as a Henry Mancini Institute fellow
and graduate teaching assistant in chamber music. Prior to attending Frost, Nicole studied
violin at the Utrechts Conservatorium, The Netherlands, and the Eastman School of Music.
She was a guest artist at the Castleman Quartet Program in 2018 and chamber music

coach at Miami Youth for Chamber Music 2015-2018. As an active chamber musician,

she has studied with members of the Pacifica, Fine Arts, Ying, Dover, Cavani, Concord,
Juilliard, Bergonzi and Chilingirian String Quartets. Nicole currently studies under Andrés
Cardenes at Carnegie Mellon University.

John Petrey is a recent graduate of the Eastman School of Music, where he completed his
Master of Music degree with violist Phillip Ying of the Grammy-winning Ying Quartet, and
was the only violist in the school to receive a performer's certificate during the 2018 school
year. He has attended numerous music festivals, including Colorado College SMF, Brevard,
and Bowdoin's Kaplan Fellowship program, and has studied with members of the Borodin,
Shanghai, Jupiter, Ying, Dover, Pacifica, and Emerson quartets. John enjoys teaching violin
and viola, as well as performing chamber, orchestral, and solo music. He was most recently
the principal viola of the Prague Summer Nights Festival orchestra for their 2018 season of
Mozart, Dvorak, Sibelius, and Beethoven.

Robert Kaufman is a Pittsburgh native who holds degrees from the Peabody Institute and
Duquesne University and currently studies with Anne Martindale-Williams at Carnegie
Mellon University. He is an avid chamber musician and was the 2018 recipient of the Grace
Clagett Ranney Prize for Chamber Music from the Peabody Institute. Robert has performed
across the country and around the world, including at venues such as the Adrienne Arsht
Center in Miami, the Muitter Museum in Philadelphia, the Stephansdom in Vienna, the
Rudolfinum in Prague, and the Mozarteum in Salzburg.
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PROGRAM NOTES by Kristen Linfante

Haydn, Quartet in G Major, Op. 76, No. 1
Allegro con spirito
Adagio sostenuto
Menuetto: Presto
Finale: Allegro ma non troppo

Franz Joseph Haydn was one of the most prolific and
renowned composers of his time. He is often called
the “Father of the Symphony” and “Father of the String
Quartet” due to of his significant contributions to both
genres. In fact, Haydn left an immense quartet legacy
comprised of nearly seventy string quartets composed
over the course of about fifty years. His quartets were published in groups of six or

three, and each had its own character and flair. The many phases of Haydn’s immensely
creative career are beautifully captured in each set of works. One of his most famous

and beloved groups of quartets is the Opus 76, which was also his last complete set of
quartets, composed between 1796 and 1797 when he was 65 years old. By this time in his
life, he was essentially retired, as his service to the Esterhazy family was complete. Haydn
had been employed by the Esterhzay family, one of the wealthiest and most important
families in the Austrian Empire, beginning in 1761 at the age of 29. His tenure there lasted
nearly 30 years, and it was here that his creativity truly blossomed through the countless
compositions he wrote for the most appreciative Esterhazy princes. The Op. 76 quartets
were commissioned by Count Erdoddy, a relative of the Esterhazys, for his wife. The
renowned music historian Charles Burney hailed them as "full of invention, fire, good
taste and new effects" and proclaimed that he "had never received more pleasure from
instrumental music."

The first movement, Allegro con spirito, opens with three powerful chords. After this
attention-grabbing introduction the cello presents a lovely melody that is later passed
on to the viola. Haydn’s deceptive pseudo sonata form (introduction, development,
recapitulation), on closer examination, presents more as a theme and variations on a
nimble little tune played individually by each instrument at the start, then developed
rather ingeniously throughout the movement. The Adagio sostenuto that follows is a
thoughtful, melancholic ritornello aria, reminiscent of the glorious vocal arias found

in his masses. An underlying rhythm much like a heart beat is present for most of the
movement. Haydn titled the third movement Menuetto but also indicated Presto (very
fast) for the tempo, which was unusual for a minuet written at this time. The fast tempo
indication gives it the feel of a light yet vigorous scherzo. The middle “trio” section is
more lyrical and features the first violin playing a folk-like Landler while accompanied by
pizzicato in the other strings. The Finale, Allegro ma non troppo, comes as a big surprise
as Haydn moves from a major key to a minor one (G minor). It leaves one to wonder
whether his journey into a more somber key might have been a tribute to his beloved
friend Mozart, who wrote a number of masterpieces in the same key. At very end of this
stormy movement, Haydn moves swiftly and seamlessly back to G major, as he recoils
from ending on a somber note. This movement marked the beginning of Haydn’s

move to blur tonality, which he continued to explore in later quartets and which would
influence others including Franz Schubert after him.
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PROGRAM NOTES

Bartok, String Quartet No. 1in A minor
Lento
Poco a poco accelerando - Allegretto
(Introduzione.) Allegro — Allegro vivace

Béla Bartok was a Hungarian composer and pianist, and
is considered one of the most important composers

of the 20th Century. Known for collecting and
analyzing folk music, he was a pioneer in the field of
comparative musicology, which later became known as
ethnomusicology.

For the young Bartok, the period between 1906 and 1909 marked a time of great change
and experimentation. At the beginning of this period, the 26-year-old composer was

a great admirer of the German traditions of Richard Strauss. By the end of this period,
however, he had developed an ear for many different types of composers including
Claude Debussy, thanks to the influence of his friend, Zoltan Kodaly. He had also
embarked on a new career as one of the earliest ethnomusicologists, collecting and
recording folk music in his notebooks and on Thomas Edison’s wax cylinder. It was at
this time that folk music was also becoming a central force in Bartok’s own works. Later,
his compositions would fully absorb the spirit of folk music so personally that they
would carry its essence within every line and phrase. Over his lifetime, he would travel
throughout Eastern Europe and even as far as Algeria in his quest to collect and catalog
folk tunes.

During the abovementioned period, one of his first great masterpieces, his String
Quartet No. 1in A minor, was written. It vividly depicts the many influences from this
time in the composer’s life. He personally described the first movement (Lento) as a
“funeral dirge.” The opening motif, shared between the violins, is a melody taken from
the violin concerto that he had written for a violinist he had fallen hopelessly in love with,
only to discover that she did not share his feelings. The movement likely symbolizes the
death of his passion and heartbreak, providing a glimpse into Bartok’s full heart, pensive
and grieving. A feeling of yearning and loss is infused into every note. The second
movement, however, quickly brings evidence of new life through a lilting, dancelike
melody in the viola and the cello. The heavy burden of the first movement gives way

to a more light and playful character. The second movement nearly ends on a quiet,
ethereal note, until suddenly a raucous, almost comical interlude carries the listener into
the third movement. This time Bartok introduces a rustic peasant dance full of energy,
reminiscent of the folk music he had only just begun to catalog.

Chamber Music Pittsburgh 2018-2019 season 9



PROGRAM NOTES

Ravel, String Quartet in F major
Allegro moderato. Tres doux
Assez vif. Tres rythmé
Tres lent
Vif et agité

Maurice Ravel was born in 1875 in Ciboure,
Basses-Pyrénées. He was the eldest of two children, born
to a Swiss father and a Basque mother. Soon after his
birth, the family moved to Paris where Maurice would
later begin studying piano at the age of seven. By the

age of fourteen, he had entered the Paris Conservatory.
Sadly, Ravel’s immense talent went unrecognized, and he repeatedly failed at winning the
Prix de Rome for composition because of his refusal to adhere to standard compositional
techniques. While still a student, Ravel also became affiliated with a group of young
Parisian poets, artists, musicians, and intellectuals who called themselves the “Apaches.”
They took great pride in being social outcasts. The group included Mallarmé, Verlaine,
Cézanne, Van Gogh, Debussy, and Whistler. They believed that music, painting, and
poetry were all one art with different forms of expression.

Ravel’s only string quartet was completed in 1903 at the age of twenty-seven while he was
still a student at the conservatory. The work was dedicated to his teacher and mentor,
Gabriel Fauré. The quartets of Debussy and Fauré clearly influenced Ravel’s composition,
as he employed several of their techniques, including shimmering pizzicatos, trills,
passages played on the fingerboard for an ethereal sound, thematic references across
movements, as well as harmonic influences from the Far East. In the first movement,
the theme is introduced by the full quartet but then taken over by the first violin while
the second violin and viola play a soft, murmuring accompaniment. The second theme
begins with an unusual and technically challenging unison passage performed by the
first violin and the viola. The development section is fairly traditional in structure, while
the recapitulation reminds us of the original theme. The plucked pizzicato passages

that introduce the second movement most likely come from the influence of Javanese
gamelan music, which consists of predominantly percussive instruments. Debussy,

Satie and Ravel were exposed to gamelan music at the Paris World Exhibition of 1889,
and each had a keen interest in incorporating these sounds into their music. The lyrical
passages of this movement present conflicting rhythms (three beats against two) among
all four voices. The third movement, in minor, presents itself as a lovely, slow nocturne
with many colorful effects, including muted strings and sparkly tremolo passages. The
stormy last movement is based on an ostinato (a continually repeated pattern or phrase)
in an asymmetrical 5/8 meter. Eventually, the persistent ostinato yields to a more regular
3/4 beat, which echoes the first movement. Two different musical characters — the first
aggressive, and the second more lyrical - correspond to each of the two meters. Their
contrast drives the movement ever forward to a powerful conclusion.
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STAY CONNECTED

Each year, the Mary Pappert School of Music
at Duquesne University presents more than
200 concerts and recitals featuring its
students and faculty.

Scan the code with your phone to subscribe to
our weekly eNewsletter and receive the latest
information and events. You can also visit:

DUQ.EDU/MUSICEMAIL

DUQUESNE
UNIVERSITY

Mary Pappert
School of Music
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MADAMA ‘e
'BUTTERFLYA

Y |
Love, betrayal, and sacrifice
» Tickets start at $14, half-price tickets for kids 6-18!

* Groups of 6+ save big
» pittsburghopera.org/butterfly 412-456-6666

UNDERSTAND EVERY WORD! English texts projected above the stage.

/
/.

Tuesday Night Sponsor: Ambridge Regional Distribution & Manufacturing Center Season Sponsor @ PNC
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The Rose Ensemble s

Land of Three Faiths-voices of ancient Mediterranean Jews, Christians, and Muslims

SATURDAY OCTOBER 6 SYNOD HALL 8PM
Pre-concert discussion at 7PM

P.-) 77
i

RENAISSANGE
BAROQUE

D

¥ hh:

Morning Mix with Cindy & Joey | Midday Mix with Kyle Smith
Afternoon Mix with Rosemary Welsch

Discover Music with WYEP

Listen live at wyep.org
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///’:\\\ PITTSBURGH SYMPHONY ORCHESTRA

BNY MELLON GRAND CLASSICS

FRIDAY, OCT. 26 AT 8:00 PM
SUNDAY, OCT. 28 AT 2:30 PM.

Pablo Heras-Casado, conductor
Maximilian Hornung, cello

RIMSKY-KORSAKOV: Capriccio espagnol
SHOSTAKOVICH: Cello Concerto No. 1
TCHAIKOVSKY: Symphony No. 1, “Winter Dreams”

TITLE SPONSOR

A\

»~

BNY MELLON

/l ng .

A CENTENNIAL CELEBRATION

FRIDAY, NOV. 2 AT 8:00 PM.
SATURDAY, NOV. 3 AT 8:00 PM.
SUNDAY, NOV. 4 AT 2:30 PM.

John Storgaards, conductor ¢ William Caballero, horn
The Mendelssohn Choir of Pittsburgh, Matthew Mehaffey, director

>> RAITIO: Moonlight on Jupiter (PSO Premiere)
BNY MELLON MOZART: Horn Concerto No. 4 (PSO Premiere)
HOLST: The Planets

ORDER YOUR TICKETS NOW!

Heinz Hall Box Office * 412.392.4900 e pittsburghsymphony.org
BRING YOUR GROUP AND SAVE! 412.392.4819

TITLE SPONSOR
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SIC ON THE EDGE 2019

Transient Canvas

Saturday, January 19, 8 p.m. at The Andy Warhol Museum
Copresented with The Andy Warhol Museum

Rudolph Rojahn’s Somnambula
Mischa Salkind-Pearl’s Solm
Brian Sears’s Tremendous
Dan VanHassell’s Epidermis
Peter Van Zandt Lane’s Exergy Bubblebath

Kirsten Volness’ A Year without Summer

Buy Tickets at University of Pittsburgh Stages Box Office, call 412-624-7529, or
visit music.pitt.edu/tickets. In advance: general admission is $15; students and seniors are
$10. At the door: general admission is $20; students and seniors are $15.

music.pitt.edu/mote

Music on the Edge is presented by the Department of Music in the University of Pittsburgh’s Kenneth
P. Dietrich School of Arts and Sciences. Music on the Edge is generously supported by
the Aaron Copland Fund for Music, Pitt Arts, the Bessie Pearl Snyder Music Legacy Fund,
the Alice M. Ditson Foundation, and the Amphion Foundation, Inc.

Pitt u S I C The Andy Warhol Museum

on the

One of the four Carnegie Museums of Pittsburgh
Kenneth P. Dietrich School e
of Arts and Sciences
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THREE.RIVERS
— YOUNG PEOPLES
—— ORCHESTRAS —

1 \‘\-e

FOR MORE INFO OR TO BECOME A MEMBER:
412.391.0526 | staff@trypo.org | frypo.org

WINTER CONCERT
DEC 9,2018, 7.00PM
CARNEGIE MUSIC HALL, OAKLAND

SPRING CONCERT
MAY 12,2019, 7.00PM
CARNEGIE MUSIC HALL, OAKLAND

\

Featuring selections
from The Planets

by Gustav Holst

and Symphony No. 1

by Gustav Mahler

Carnegie Mellon Chamber Series:

A Viennese Soirée: A Special Event Featuring John O’Conor
Dimitri Papadimitriou ARTISTIC DIRECTOR

Mozart Sonata for Two Pianos in D Major, K.448
Schubert Selection of Songs for Soprano and Piano
Beethoven Sonata for Cello and Piano No. 3 in A Major, Op. 69

Featuring:

John O’Conor, piano

Jennifer Aylmer, soprano

Anne Martindale Williams, cello
Dimitri Papadimitriou, piano

16 | Chamber Music Pittsburgh 2018-2019 season

THUR
NOV 8
2018

7:30 pm

Kresge Theatre
College of Fine Arts Building

Free but a ticket is required
Tickets available starting on
10/9/2018 at 9am.

For more information visit:
music.cmu.edu/ChamberSeries

MUSIC.CMU.EDU

n CarnegieMellonMusic ’@CMUmusic

l..l cmumusic u CarnegieMellonMusic

Carnegie Mellon University
School of Music




Chamber Music at
Old St. Luke’s

WW rf October 21, 2018

200pm

“Plucked and Bowed”

Monique Mead - violin,
Warren Davidson - viola,
and Isabel Cardenes - harp

Music of Bach and Mozart

Old St. Luke's Church 330 Old Washington Pike, Carnegie PA 15106
412-969-7072 ~ ohttps://m.facebook.com/ChamberMusicAtOldStLukes
Free admission ~ Donations are accepted and appreciated
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Chlorate

Sinfronia N 70

Syrptony No #

2 e,
Pittsburgh
Youth Earl Lee, Music Director

Saturday, November 3rd at 2pm
Symphony Heinz Hall FREE CONCERT

Orchestra Request tickets at www.pyso.org
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Jaap ter Linden & David Breitman -

Beethoven-the music for piano and cello (performed on fortepiano and historical cello)

SATURDAY NOVEMBER 3 5YNOD HALL 8PM

/)7

AMmongl:lsElE

December 15 ELl R LGl T A

the PITTSBURGH
rreciye CAMERATA

professional vocal ensemble

d Bound
(o] 7e]+1- dLs B8 W8 and October 21
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TUESDAY MUSICAL CLUB

MUSICIANS
OF ALL LEVELS

JOIN US!

e PLAY!

e LISTEN TO OTHERS PLAY

PERFORM AT MEMBERS' HOUSES

PERFORM IN PUBLIC WITH SOLOIST STATUS

COMPOSE, AND HAVE YOUR COMPOSITIONS PERFORMED

o SUPPORT MUSIC EDUCATION WITH OUR SCHOLARSHIPS!

JOIN ONE OF OUR SEVEN DIVISIONS:

CHAMBER MUSIC - COMPOSERS - PIANO - VOCAL
RENAISSANCE & BAROQUE - STRING ENSEMBLE - WOODWINDS

www.tuesdaymusicalclub.org - office@tuesdaymusicalclub.org - 412-682-0439
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COMPOSE

yourself with WQED-FM 89.3

From an exhilarating overture at Cloussicols

the gym, to a quiet adagio by the W@ED

fire, WQED-FM 89.3 helps you 89 3 N
F

orchestrate your life.

WQED-FM 89.3 is member supported. Join today at 888.622.1370.

Listen on your computer or mobile device at wqedfm.org.

06 o
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SUPPORT
CHAMBER MUSIC PITTSBURGH

A tax-deductible gift of any size makes a vital difference in supporting Chamber Music
Pittsburgh, as only a portion of the costs associated with our concerts and programs is covered
by ticket sales. Your gift supports the appearance of world-class artists, student scholarship
opportunities including lessons and concert tickets, community outreach and engagement
initiatives, and accessibility resources to ensure all patrons have the opportunity to enjoy great

Your name will appear in the program
according to the following levels:

Encore: $50,000 - $100,000
Stradivarius: $20,000 - $49,999
Visionary: $15,000 - $19,999
Benefactor: $10,000 - $14,999
Virtuoso: $5,000 - $9,999 Give by phone
Soloist: $2,000 - $4,999 412-624-4129
Prodigy: $1,000 - $1,999 Mail a check

First Chair: $500 - $999 Chamber Music Pittsburgh

Artiste: $250 - $499
. ] 315 S. Bellefield Ave., #305
Aficionado: $100 - $249 Pittsburgh, PA 15213

Friend: $1 - $99

Ways to give

Give online
www.chambermusicpittsburgh.org

o
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Chamber Music
Pittsburgh receives
state arts funding
support through a grant
from the Pennsylvania
Council on the Arts, a
state agency funded by
the Commonwealth of
Pennsylvania.

'@works here
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PENNSYLVANIA
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A STATE
AGENCY

] OPPORTUNITY
Tue HEiNnz ENDOWMENTS FUND
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THE FINE FOUNDATION

Chamber Music Pittsburgh is sponsored by the University of Pittsburgh.

Media sponsors: Media supporter:

905 Claussical
& 295 o,

Pittsburgh's NPR News Station
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CHAMBER MUSIC PITTSBURGH SUPPORTERS

Chamber Music Pittsburgh gratefully acknowledges our supporters, without whom our concerts would not
be possible. The following list reflects cumulative gifts given between August 1, 2017, and September 15,
2018. Every attempt has been made to ensure these listings are accurate and comprehensive; any oversight

is unintentional.

Stradivarius
($20,000-$49,999)
Anonymous Donor

The Heinz Endowments

The Pittsburgh Foundation

Visionary

($15,000-$19,999)

Allegheny Regional Asset
District

Hillman Foundation

Laurel Foundation

Opportunity Fund

J.L.H. Simonds
Foundation

Benefactor
($10,000-$14,999)

Anonymous

Virtuoso ($5,000-$9,999)

Pennsylvania Council on
the Arts

Russell and Kathy Ayres

Mr. Arthur J. Kerr, Jr.

David Millstein

Soloist ($2,000-$4,999)

Lorraine E. Balun in
memory of Phyllis E.
Zimmerman

Paul and Carol Bové

Alexandre Dombrovski &
Isabella Soreca

'The Grable Foundation

Dale Hershey

Kerr Engineered Sales Co.

The Edison* and Ruth M.
Montgomery* Fund of

the Pittsburgh Foundation

Audrey Schoenwald

UPMC

Prodigy ($1,000-$1,999)
Kenneth S. Brand
Robert Chiu, MD

David Harding

Carol Hochman and
William Lafe
Elizabeth Mertz
Burl J. F. Moone III
Paul Needle and Ellen
Berne
Susan Campbell and
Patrick Curry
Dr. Michael L. and Lilli J.
Nieland
Lee and Myrna Silverman
Fund of The Pittsburgh

Foundation

First Chair ($500-$999)

Anonymous Fund No.
11 of The Pittsburgh
Foundation

Jerry Agin

Ariadne Beldecos and
Robert Yager

The Sherle and Michael
Berger Charitable
Foundation of the Jewish
Federation of Greater
Pittsburgh

Alan and Hazel Cope

Patrick Curry

Lila Decker in memory of

Ruth M. Montgomery

Patricia K. Eagon and
James E. Stafford

Linda and Robert Ellison

Kathy Franklin

Scott Graham

Alice and Jay Klevens

Landy Family Fund of The
Pittsburgh Foundation

Claire and Larry Levine

Elsa Limbach

Dr. Jon Lloyd

Kathryn Logan

Jane MacLeod

Phyllis and Victor Mizel
Charitable Fund of The
Pittsburgh Foundation

Josephine Olson

Frances Finn Reichl in
memory of Ruth M.
Montogomery

Tor Richter

Kathryn Riley in memory
of Ruth M.
Montgomery

Steven Schlossman

Zoe Soteres

Artiste ($250-$499)

Anonymous (2)

Jane C. Arkus

Dr. Seth Beckman

David and Susan Brownlee

Milton Burkart and
Patricia Crumrine
Charitable Trust of The
Pittsburgh Foundation

Joe Charny

Yeeha Chiu in memory of
Nat Melamed

Jerry Clack

Harry and Florence

Corbett

Mark Fichman and Ruth
Fauman-Fichman

Peggy Lynn Ferber
Fund of The Pittsburgh
Foundation

Jim Keller and Mary Ellen
Hoy

Joseph and Marilyn Locker

Dr. and Mrs. J.W. Lozier

Mark Steven Mazur

Monique Mead

Dr. Milton and Lois

Michaels

John F. Nagle

Our Grandparents'
Memorial Fund of The
Pittsburgh Foundation

Susan Page

Lorrie Rabin and Paul
Pitts

Nancy Reese
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Dr. Ralph T. Shuey and
Ms. Rebecca Carlin

Sidney Stark, Jr.

Eva Vaughn

Aficionado ($100-$249)
John and Gloria Anderson
Anonymous
Carol and Joseph Baim
Paul Needle and Ellen
Berne
Owen Cantor
John A. Charley
Maya Chesakova
James Colker
Mr. Laurence P. Comden
Donna and Charles
Conway
Jane A. Downing
Gary Dzura
Lin and Stanley Ehrenpreis
Mr. and Mrs. Eisengart
Dawn and Chris
Fleischner in honor of
the Benefit Concert for
CMP Music Education
Program
Arnold Freedman
William E. Gooding and
Kimberly A. Francis
Dr. Chester and Mrs.
Kathleen Good
William Gooding
Jeanne Hanchett and Phil
Wedemeyer
David Helwig
Richard and Alice Kalla
Terry and Janice Kulchar
Nancy and Stan Lehman
Barbara Logan
Margaret A. MacDonald
Ernest and Sandra
Manders
Laura Marin
Carol and Fred
McCullough
Mary A. McDonough
Mr. and Mrs. Montgomery
Peter Moshein
S. A. Neff, Jr.
Anita Newell

2 |

Susanne Park and
John Moore

Loretta Parkins

Connie Phillips

Laura Quinn

Estelle Comay and Bruce
Rabin

Thomas Ricketts

G. Fred Roth

Deanna Rutman

Beatrice Salazar and Luis
Motles

Diana Sargent

Urban Schuster

Sidney Stark, Jr.

Carolyn Steglich

Charles and Rachel
Stegeman

Frederick W. Steinberg

Marcia M. Stewart

Ron and Mary Tambellini

Mark Thomas

Arthur Ward

Dave W. Witter

Diana Wood

Lawrence Yagoda

Gregory Zambano

Florence Zeve

Friend ($1-$99)

Lynn Eckert Albitz in
memory of Ruth M.
Montgomery

Anonymous (4)

Don and Sue Bialostosky

Susan Blinn

Orlando Nigel Bolland

Jeftrey Borrebach

Jeffrey Brightshue

Clareann Bunker

William Burgunder

David Casassa in memory
of Drs. Ethel and
Edward Casassa

Meg Cheever

Susan Chismar

Jean Clickner

Rosemary K. Coffey

Kathleen Connors

Jim and Laurie

Cunningham

Chamber Music Pittsburgh 2018-2019 season

Barry and June Dietrich
Judi Diven
Bob Donnorummo
Joyce Driben
Karl and Mary Beth
Eckert in memory of
Ruth M. Montgomery
Lee Feigert
Oliver Finney
Steven and Lynn Forman
Joan B. Friedberg
Cathy and Jerry Gindele
Cathy and Ken Glick
Michael Golde
Julie Rohr Golden
Toby Orem Graham
Margaret Hamstead
Christoph Harlan
Carol Hochman and
William Lafe
Tadashi Inagami
Navroz J. Karkaria
Amy Kellman
Jim and Jane Knox
Ben Kramer
Dan and Ellen Leger
Lisa and Harry Levinson
Glenn Lewis
William Lindgren
Kristen Linfante
Marita Mathews
Fred Marks
Louise Mayo
William J. McAllister and
Janet L. Sarbaugh
John McCarthy
Shirley Mucha
Risé Nagin
Donald and Nancy
Naragon
Sheila and Michael
Nathanson
Deborah Nichols
Christine Nolin
Timothy Palucka
Christina Papp
Connie Phillips
Eugene* and Natalie
Phillips
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Barbara Piskor in memory
of Ruth M.
Montgomery

Karen and La Verne
Conley-Reifer

Ralph Roskies

Dr. James R. Sahovey

Joan & Clifford Schoff

Morton and Rita Seltman
in honor of Tor Richter
and Karen Esch

Sorley Sheinberg

Kimberly Williams-Shuker

Carolyn Skinger

Mary Snyder

Henry D. Spinelli

Judith Sutton

Scott Timm

John P. Traugut

Robert Thompson

Sandie Turner

Peggy Walsh

Ryan Westwood

Adrienne Young

Susan Young

Holly Van Dine

Myles Zuckerman

In-Kind Donations

barebones productions

Construction Junction

'The Mattress Factory - Museum of Contemporary Art
University of Pittsburgh

WQED

*deceased
Current as of
July 1, 2018

The Opportunity Fund provides support to continue philanthropist Gerri
Kay’s legacy of advocacy for civil rights, social justice, and the arts.

The Heinz Endowments supports efforts to make southwestern
Pennsylvania a premier place to live and work, a center for learning and
educational excellence, and a region that embraces diversity and inclusion.

90.5

NPR’s Morning Edition on 90.5 WESA

Pittsburgh's NPR News Station

Chamber Music Pittsburgh 2018-2019 season ‘
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From special programs,
holiday celebrations, and trailblazers,
to film, educational programs, and recordings,
our new season is dedicated to you.

A \

A
7

8 32 toryou

Learn the many ways you can become part of our family
by visiting us at mcgjazz.org or calling 412.322.0800.
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CHAMBER
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PITTSBURGH

2018-19 Subscription Series

Single tickets and subscriptions for 6, 5, and 4 concert
packages available. Order online at
chambermusicpittsburgh.org or by calling
412-624-4129.

Imani Winds Jeremy Denk, Piano
Monday, November 26, 2018 Monday, January 21, 2019
7:30 PM 7:30 PM

4

—_——

Sybarite5 Artemis String Quartet Noah Bendix-Balgley, violin,
Monday, February 11, 2019 Monday, April 8, 2019 Robert Levin, piano, and
7:30 PM 7:30 PM Peter Wiley, cello
Monday, May 6, 2019
7:30 PM

412-624-4129 « www.chambermusicpittsburgh.org « ¢ w



