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By Ti,acey R. Kolodziej

or thousands ofyears, artists have

helped to give meaning to the

worid around us. Their songs of

poetry and canvas ofdreams have

provided deep insight into the

political, social, and economic values woven so

delicately into the fabric ofour culture.

Now, as we journey through the 21st century,

we face a rapidly changing economy with shifting

social values that will dramatically affect the way

in which we experience the world and, uitimately,

the art that helps to shape it.

From innovations in technology to reforms in

education, the sweeping changes occurring today

will shape the face of the arts tornorrow. In facr,

change may be the only constant in the museum

of the new millennium, according to Hugh Tayior,

chair of the Art Department at Washington &

Jefferson College.

"Theret a trend to create art that's not perma-

nent," tylor said. "I'm seeing more and more

temporary installations, and more and more

young people attend them," he said. The trend

away from permanent art is what Thylor calls "a

reflection of the rapidly changing world that we

live in today."

\TILLARI BE BLINDED'WITH SCIENCE?

If the trend toward temporary installarions is

rooted in the notion of a rapidly changing world,

it also reflects one of the most powerfi.rl forces

causing the worldt most significant changes 
-

technology.

Just last year, vocalists, composers, producers,

and critics gathered at Monrreal's Museum of

Contemporary Art for "New Op8," a conference

exploring the relationship among technolog', rhe

human voice, and music theatre. During the con-

ference, composer Zack Settel strapped bioelectri-

cal sensors to his arm muscles and plugged rhem

into his computer to show how performers will

soon be able to digitdly modify their own voices
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on srage.'!7ith each

physical gesture, Settel

could change the pitch

and range of com-

purer-filtered musical

tones by changing the

pace of his movement. According to Arnerican

Th eaav M agazize, Settel's demonstration

raises the possibiliw that eventualll',

performers rnight control an entire orchestral

soundscape with their bodies, turning them

into composers as rvell.

Faced with endless possibilities of how

technology might affect the arts, Bill

Cameron, chair of the Theatre and

Commun.ications Department at'W6cJ, has

considered rvhether technoiogy r'vill ever up-

stage the arr it's meant to enhance. "'lflhen I

ask students lvhat they remember about Miss

Saigon, rhey always respond rvith 'the helicop-

ter, of course,"' he said. Similarll', when he

asks them about their favorite scene from

Pha?ttom of the Opera, the response is ahval'5

"the one rvhere the chandelier falls dou'n,"

he said.

"When rhe spectacle begins to compete

x'ith the substance," Carneron rvarns, "don't

become overwhelmed by high-tech sounds

and cool-looking visuals." Despire his uncer-

tainty about horv nerv technology rvill play

out on stage, Cameron is sure of one thing -
theatre will never die.

"IVe've lived through change beFore," he

said. "Live theatre has survived through the

birth of the television, Internet, and DVD.

It's a testament ro the polver of live theatre,

and it shou's theatre's amazingabiliry to meet

the basic human need of interaction - tech-

nology cant replace that," he said. \When

technology aids in the prospects ofset design

and enhanced drama, Cameron hopes that

"it rvill attract larger audiences and create nerv

and exciting experiences for everyone."

Cameron isn't alone in thinking that tech-

nology will lead the charge For change in the

arts. For Dr. Kenneth Mason, chair of the

English Department, the technological trans-

formation of hypertext is as revolutionary to

the writing process as the invention of the

printing press. "Hvpertext is completely

changing the rvay in which lve create' present.

and read a story," he said. Dr. Mason points

out that, just as people can log on to Internet

chat rooms to collaborate with others about

their favorite subject, they can also do the

same lvhen rvriting poems or stories. This

rype of on-line collaboration, he believes, rvill

change the notion ofan autonomous author,

"No longer rvill rvorks of art in lireratttre

be born in the single conscious mind of an

individual," Dr. Mason said. "Questions rvill

arise about rvho owns it. \What kind oF text is

it? How do readers engage it?"

In fact, the \X/&J department chairs 'ivho

rvere intervier'ved for this story agreed, r.vith-

out exceptior], that technology would

have the greatest impacr on the arts, rvhether

in a positive or a negative rvay. That impact

is also expected to penetrate through \W&Jt

campus. "There rvill be immense opportuni-

ties for artists in the field oftechnology, and

we have an obligation to prepare students for

the future," said Taylor.

In preparation for the technologicai waves

stiil to come, !7&J faculry members are con-

sidering a newly proposed graphic arts major,

additional computer-assisted music technol-

og)', and a soon-to-be-proposed writing Pro-

gram that rvill inc]ude a concentration in new

media rvriting. Serving as the melting pot for

al.l of these ideas will be the nervly created

Vilar Tbchnology Center, a $30 million facil-

iry currentll' under constructi{he center

rvill serve as a unique training ground for cre-

ative and innovative solutions to the high-

rech demands of the 21st century.

FUNDING AS A MEANS TO AN END

\ffhile most artists agree on the old adage that

art should be created for artb sake, they also

recognize rhe realities ofcreating arL

The Moscotu Festiual Ballet pttlctices on the Olin Fine Arts Center stlge as pttrt of
the Vilar Distingtrished Artist Series.
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wirhout the necessarl' financial suPPort'

These realities have hit closer to home ever

since federal arts funding began to shrink in

the '80s and continued to dissipate in the

'90s.

Today, roughly one-tenth of one percent

ofall federal discretionary funds is allo.ated

to the National Endot'ment for the Arts

(NEA) and the National Endorvment for the

Hun.ranities (NEH) combined. Despite its

modest funding, relative to other public inter-

est entities, the NEA and NEH have helped

to make the American cultural experience

possible for citizens across the colintry,

throughout local communities, and in the

small counq' seat of Vashington.

Pennsylvania.

A grant from the Pennsylvania Council on

the Arts, the NEA, and the Commonwealth

of Pennsylvania has helped to energize the

spirit of the arts by funding the WErJ Arts

Series. This year alone, the series combined

experiences in dance, culture, music, and

drama for W&i studenrs and communiq'

members. The series featured national and

international perforrners, including

Cambridge University's Stage Tour of Hamlet,

award-rvinning pianist Paavali Jumppanen,

the Flamenco Vivo Carlota Santana Spanish

Dance Company, Chicago Ciry Limits, and

the Eastman Jazz Ensemble'

In addition to these performances, the

\(&J faculry has incorporated an educatior-ral

component into the series. Several series per-

formances are accompanied by master classes

and lectures for \(&i students and the com-

muniry "The onlv way we can gair-r firture

support for the arts is to offer educational

opportunities u'ith exPeriences in the arts,"

said Dr. Susan \foodard, chair of the Music

Department ar'\(6d. "The arts won't b€ able

to survive soleiy on federal funds anymore'

Funny how ttinfis in life rvork out in

the long 
'un. 

tilat's truly the ease fot
Begina iltqzika f,ilacoowell'86'

Growing uP in tlre rural hille of
Lemont Fulnaee, PennsYlvania,

lltuzika tet fate steer her torvard iY&J

after hi$r school. lvluzika says thote

was eno real' loeFcal leason' for her

attendin€l uY&J. After all, she hd
spent her early Years Etudying th€

arts and preparing herself to study

art in Paris. -Fate iust €Frided me

th€re," Muzika r6calls.
Enefg€tic and motivated, lEuzika wa5 able to llraduate in three yGars and-r:call:

fter lJtl&J years well. She says, "lt was rconderful. I spe[t all of my time at W&I work'

ing, I made many friends in the campus offiees whare I worksd." Ihe sel$lroclaimed

"non-sorority $tp,' Muzlka worked for then Deans Lake and rf*ylandr And G-utIGnt

W&J Redistlar, Joe Amendola.

Muzika, considerod one of the most skille{ leaded glass workers in America

todan only took one art eo|rtas at W&J, "l have my degice in history and a rninor in

education. so I wenl into teadrin!. It r{as somsthing I always enJoyod dging'" sihe

explains. *t taugtrt middle sc*tool socia! studies in Hassacfissstt$. That or|ly lasted a

year. For some unk*ow11 reason! | ryas Fulled back to Pennsylvania. I norY know t'|14t

the reasn was to meet the master of my art.'
ln 198?, !'yith what some peoplo would Proclaittr to be a calling to come back to

Pen*sylvania, lsuzl*a did return and met toaded gass $aster Leonids Linar*s (read

about Linauts and his work at www,apostlesuec.or€1,/i/lainElas's.htm). Unaute, who has

since paased atvay, rras in his late eigfrrties at thc time and rvas considered thc llreat'

est mast€r of leaded glass works in the eountry. Living in Readin6!, Pennsylvania and

a.O"Ui", work as a tea"her, many of Muzika's new friends directed her to Linauts

as someons she should rlreet becarse of her love fcr the arts. Muzika doclded to Fay

him a visii, not kno$ingl how famouc he was. "llfhsn l wer1| to visit Unautst we sat

and chatted abost art, l{e eventually decided to come gut of retiretlerl and take me

under his rviilg," riluzika recalfs, "EYen Lina.rts said fute blo$gnt ss toglether."

"l served ar apprentic€strip witir Linatltsr" lfluzika explains. "Tlrere are no such

things a3 formal apprentlceships in leaded glas$ r*ork in thie country' 9o I goi a

eomp|etetyd|fferent*indqftrainin6|hananyonee|s€inthiscountry.
.when l firsl picked up a gla65 cutter and clrt that gllass, somethiilgl had come

ative in me," exclaims Muaika, Today, ehe calls her work with leaded Elass her

"life's blood."
tthen"ihe apprenticeship ended, ilIuzika be€iar workingl indepeadently. l{orv sho

does teaded glase work mostly for churchos ac.oss Pennsylvania. Todayr you will find

Itluzika ryotkinE in her studlo' an otd Greene Gountyr Pennsylvania ftorsG barn acro9s

the street from her 25$year.old lotl Gabin. the s*rares the home r''ith het W&J alum

husband, Jay llrtacDowell '?8, who also rvor*s in th6 arts as an omamontal blacksrnith.

onee a yearr Muzika shares some of the Eecrets of hGr claft with others. she

holds a class at loilchstone Center for Crafts in Fayette Gounty' Pennsylvania {see

more about Touchstone at ryrvw.touelrstonecrafts.com)' People from around the world

come to learn what many of her students descrils as -Zen and th8 art of gflass cut-

tin$." The class foc*rses on cut{ingi flat €lass the way it was done in the 15fi}s' 'lt's
thorapeutie. ti's G.ntemplative. rt's a wonderful uay ta lvorl!" accordingl to *luzika'

See more of Muzika's work at wwwwashieff'edu/Ezine'arp'

- fitlal* Cona
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