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FADE | N:
EXT. ONE PLANET

"Black Christ of the Andes (St. Martin de Porres)" by Mary
Lou WIlianms plays against a shot of a distant universe.

The shot slowy zoons in on a planet |ocated at the edge of
time and space. It is conpletely covered in advanced
technology, as if the planet itself is a nachine. It's the
pl anet where the Ones Iive.

The shot noves passed a group of the Ones, all working in an
orderly fashion. The Ones resenbl e giant bi pedal ants, and
seemto nove as if they are one conplete unit. Several cogs
in a single perfect nachine.

The shot settles on the Small One, in their room They are
listening to the nusic through an ol d i Pod.

I NT. THE COUNCI L MEETI NG - SAME

A large, neutral-toned room The Council, made up of the Ad
One, the Strong One, and the Pale One, sits on a platform
above the Tall One, who, as their nane inplies, |ooks exactly
the sane as the other Ones, only nuch taller.

The Ones conmunicate using a series of clicks and whirs,
which are translated into English via subtitles.

STRONG ONE

| don't know about this, Tall One.
TALL ONE

Pl ease, Council, I'mready. It's tine.
STRONG ONE

You're one of the greatest researchers
we' ve ever had, but granted, that was
sone tinme ago. Are you sure this is a
good i dea?

TALL ONE

PALE ONE
Well, | disagree.



STRONG ONE
Pal e One-

PALE ONE
No. | refuse to entertain this naive
fantasy any longer. Tall One, we all
know why you are doing this, but it
woul d only end poorly. You know very
well there is a reason why we no
| onger send researchers to hostile
pl anet s.

TALL ONE
Pl anet 3824 is not a hostile planet.

PALE ONE
Sinply because the Bright One believed
such a notion does not nmake it true.

STRONG ONE
What the Pale One neans to say, isS
that the Council wants to ensure that
you are doing this for the right
reasons.

TALL ONE
| believe ny reasons to be the right
ones.

PALE ONE
And what reasons are those?

TALL ONE
Pl anet 3824 was able to instigate sone
of the nost rapid technol ogi cal
advancenents in the known universe.
They are one of the only planets to
remotely conme close to our
devel opnent s.

PALE ONE
Technol ogy, no matter how i npressi ve,
means little if it cannot prove itself
to be sustainable in the long-term

TALL ONE
Which is exactly why we should
i nvestigate the reason behind its
failing.



PALE ONE
The reason is clear, Tall One. The
pl anet's inhabitants were sinply not
built for longevity. They regularly
rejected order, expressed instability,
and ultimtely caused the destruction
of their planet and thensel ves.

TALL ONE
| don't believe their situation to be
as sinple as you nake it out to be.

STRONG ONE
|"msorry, Tall One, but belief is not
a sound enough reason to engage in
such a risky endeavor.

TALL ONE
There i s anot her reason.
PALE ONE
And what woul d that be?
TALL ONE
Well, my young scion has devel oped a

fondness for sone of the planet's
i nventi ons.

PALE ONE
VWhat kind of inventions?

TALL ONE
The remains froma vessel that was
recovered by the Bright One sone tine
ago. Particularly those with auditory
conponents are the ones they find nost
pl easi ng.

STRONG ONE
And you would like to research Pl anet
3824 in order to bring back nore of
t hese inventions for your Kkin?

TALL ONE
Not exactly. | would like the Snal
One to acconpany me on the m ssion.

PALE ONE
Absol utely not. This woul d be out of
t he questi on.



STRONG ONE
On this matter, | fear | nust agree
with the Pale One. The Small One has
no official rank, and certainly has
not been properly trained for a
m ssion of this Kkind.

TALL ONE
They are ny offspring, they nust
possess at last a fraction of ny
ability.

PALE ONE
Do you honestly believe the Small One
is capable of a mssion of this kind?

The Council menbers stare at the Tall One, who hesitates.

The Strong One thinks for a nonent,

TALL ONE
Yes. The Small One is ready.

before | eaning over to

the Ad One. The A d One whispers inaudibly to the Strong
One.
STRONG ONE
Very well. The Council approves your

m ssi on request for Planet 3824 of
sector 677. You and the Small One are
to report immediately to the transport
vessel hangar where you will be
briefed on the nature of your research
as well as given instructions on how
to proceed with your operation.

PALE ONE
This i s unbelievabl e.

TALL ONE
Thank you, Council.

STRONG ONE
Good | uck.

I NT. SMALL ONE'S BEDROOM - CONTI NUOUS

The Smal
ent ers.

One is still listening to nusic when the Tal

TALL ONE
Small One. Small One!

One



The Smal |

The Smal |

The Tall

A nonent .

One | ooks up.
SMALL ONE
Yes?
TALL ONE

' m back fromny neeting with the
Counci | .

SMALL ONE
And? What did they say?

TALL ONE
They agreed to give ne a research
m ssion. On Planet 3824.

SMALL ONE
Earth? The planet with the nusic?

One hol ds up the iPod.

TALL ONE
Yes. The planet with the nusic.

SMALL ONE
Oh, that's wonderful! Wen do you
| eave?

TALL ONE
| believe you nean 'when do we | eave?

SMALL ONE
What are you sayi ng? You want nme to
cone too?

One nods.
SMALL ONE
But | can't. |I've never left the
pl anet. | have no rank, no experience,

no training. The Council would never
l et me go.

TALL ONE
They al ready did. The Strong One
arranged a transport vessel for us.
W'l |l be briefed about the details of
the m ssion when we get there.



SMVALL ONE
" mgoing to Earth?

The Tall One nods and begins to | eave. The Small One starts
to follow, but turns and picks up the i Pod.

SMVALL ONE
' mgoing to Earth.

The Small One takes the i Pod with them as they | eave.
| NT. TRANSPORT VESSEL HANGAR - CONTI NUOUS

Shot of Ones working on a spaceship as the Tall One and Smal
One enter.

SMALL ONE
Whoa.

TH N ONE
Tall One! Small One! Over here!

The Tall One and Small One approach the ship.

THI N ONE
What do you think?
SMALL ONE
It's incredible. Is this for us?
THI N ONE
Sure is! Cone on in, I'll show you the

control s.
The Thin One leads the Tall One and Small One into the ship.

THI N ONE
This ook famliar, Tall One? O
course, we have nade sone adjustnents
since the last time you were assigned
a m ssion.

TALL ONE
So | noticed.

THI N ONE
Over there is the control panel. Most
of the settings are automated now, SO
you don't have to worry about
remenbering everything. Here is the
research file with everything we
( MORE)



A beat .

The Thin

THI N ONE ( CONT' D)
al ready know about Pl anet 3824, al ong
with the designated human profiles
we' ve generated for you. And these are

t he drop-down capsul es that you'll use
to enter the planet's atnosphere. This
is also where you'll be injected with

the acclinmati on serum

SMALL ONE
Accl i mati on serunf

THI N ONE
A concoction capable of tenporarily
reconstructing your body conposition
to fit the planet you' re assigned to.

SVALL ONE
So we'll look just |ike humans?

THI N ONE
Look, speak, breath, even defecate
like them I1t's a precaution nore than
anyt hing el se. Ever since the
accident, we've been pretty careful to
prevent researchers from being
di scover ed.

THI N ONE
Anyway, it |looks like they're just
about ready to initiate the |aunch
sequence, so |'d better go.

One turns to | eave.

THI N ONE
Oh, one last thing. The vessel is set
to reach Pl anet 3824 about a hundred
years prior to the extinction of their
i nhabitants. OF course, you can visit
any nonment of the planet's existence
once you're down there, but we figured
a tinme period before the deterioration
began woul d be a good place to start.

TALL ONE
Under st ood.



SVALL ONE
Thank you, Thin One.

TH N ONE
O course. Good | uck!

The Thin One | eaves.

SMALL ONE
Are you sure about this, Tall One?
TALL ONE
Yes. Everything will be fine. 1've
been on hundreds of mssions in ny
lifetime.
SMALL ONE

But that was so | ong ago.

TALL ONE
It wasn't that |ong ago.

SMALL ONE
You really think I"mready for this?

A beat .

TALL ONE
| do.

The Small One puffs out their chest, self-assured.

TALL ONE
Alright then, let's get settled in.

The nonitor on the ship indicates preparation to | aunch. The
Tall One and Small One take their seats as the ship begins to
start up. As the ship takes off, the Council enters the
hangar to watch

PALE ONE
| don't like this. The m ssion, the
planet, all of it. If something should
go wong, Strong One, | wll be
hol di ng you personal ly responsi bl e.

STRONG ONE
The Tall One knows what is at stake,
trust they'll be able to conduct their

research wi thout any conplicati ons.



PALE ONE

They shoul dn't even be going in the
first place. Planet 3824 isn't worth
the trouble. W can't afford to | ose
anot her One, and now we run the risk
of losing two. All because the Tal
One appeal ed to your m sgui ded sense
of conpassi on.

STRONG ONE
They were desperate, Pale One, what
was | supposed to do? Perhaps this
m ssion wll provide the Tall One with
sonme nmuch needed sol ace.

PALE ONE
A nice sentinent, Strong One, but a
nmere sentinment all the sane. W cannot
afford to nake the m stakes that w ||
i nevitably come by acting on enotion.

STRONG ONE
W are the oldest civilization in the
uni verse, Pale One, | think we can

afford to nake a coupl e of m stakes.

PALE ONE
Ironic, | believe that's exactly why
we cannot .

The Council watches in silence as the ship flies off into
space.

EXT. H GH ABOVE THE EARTH - LATER
The Tall One and Snmall One in their ship.

The Small One | ooks through the file containing information
about Earth. They stop on a section detailing everything
"alien" rel ated.

The Snmall One gl ances at several images (Area 51, "alien”
sightings, novies about aliens) and stops on an i nage of the
novi e poster for E.T. the Extra-Terrestrial. The Small One
stares at the imge.

TALL ONE
Get up, Small One, we've arrived.

Shot of the Earth fromfar away.
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SMALL ONE
It's so nmuch prettier up close. The
renderings don't quite capture it in
t he sane way.

TALL ONE
| suppose, but you nust renenber,
Smal|l One: Earth can be a dangerous
pl anet. You are to stay close to ne at
all times. W are not here to
fraternize with the humans, we are
here nerely to observe them

A beat .
SMALL ONE
Yes, Tall One, | understand.
TALL ONE

| shoul d check the capsul es and
initiate the orbital flight sequence.
Look at our human profiles so we can
prepare for the drop.

The Small One | ooks at the human profiles.

TALL ONE
VWhat is nmy designated human nanme? W
shoul d practice referring to each
ot her that way.

SVMALL ONE
Yours says "James Johnson. Age 63."

TALL ONE
Janes Johnson. Why woul d humans ever
need nore than one nane? Ckay, what
about yours?

The Small One | ooks at their profile, which reads "Elizabeth
Johnson. Age 24."

SMALL ONE
M ne says Ettie. Ettie Johnson. Age
24.

TALL ONE

Ettie Johnson. Ckay, | think I've got
it. The capsul es should be all set to

go.
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The Tall One and Snmall One each approach their own capsul e.

TALL ONE
Oh, and Small One?

SMALL ONE
Yes?

TALL ONE

| nmust warn you, the human di gestive
systemis particularly sensitive to
rapi d novenent.

SVALL ONE
Yes, | renenber there being sonething
about that in the file.

TALL ONE
Are you at all famliar with the term
"nausea" ?

SMALL ONE
| don't believe so0?

TALL ONE
Well, you're about to be.

The Tall One and Small One enter their capsules.

A flash of light. A long exposure zoom begins as the Tall One
and Small One are hurtled toward the Earth. A sound vaguely
resenbling the Lucasfilm THX sound effect can be heard.

CUT TO BLACK.
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EXT. NEW YORK BAY - DAY

Close up on the Small One's eyes, in their human form (24),
openi ng suddenly. They're laying on their back, |ooking up at
a light blue sky.

They are slender and soft, with big, dark eyes and curly
hai r.

Bl i nki ng and breathing heavily, they frantically search
around for the latch that opens the drop-down capsule. The
top of the capsule flies off, and the Small One sits up,
taking in their first breath of Earth's air.

They're in the ocean. The capsule bobs in the water as they
| ook around. They see the Tall One's capsule, maybe twenty
feet fromtheir own. The Tall One energes fromit, only to
i medi ately vomit over the side.

The Tall One (63) had a winkled face and grey hair. He is a
bit on the larger side, both vertically and horizontally.

SVALL ONE
Tal |l One!

The Small One is taken aback by their human voice, now
speaki ng perfect English.

The Tall One | ooks over at the Small One, a grim expression
on their face. But then, their countenance changes to one of
bewi | dernment, their eyes no |onger focused on the Snall One,
but on sonet hing behind them

The Small One turns around and finds thenself |ooking right
at a shimering Manhattan skyline.

SMALL ONE
Oh, it's beautiful. Tall One, isn't it
beauti ful ?

TALL ONE
It's far. | thought we would | and
closer to the shore. How are we
supposed to get there?

SMALL ONE
We can maneuver the capsules closer to
| and.
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TALL ONE
But we have nothing to nove the
capsul es wth.

SMALL ONE
One of us could get out and push?

The Small One gives the Tall One a | ook.

TALL ONE
Ch. On no. That wll not be happening.

The Smal|l One reaches over the side of their capsule and runs
t heir hand through the water.

SMALL ONE
I[t's cold.

TALL ONE
Al the nore reason to stay out of it.

The Small One spots a fish beneath the surface. Excited, they
reach deeper, as if to grab it, but the capsule flips over
and they fall into the water.

TALL ONE
Smal | Onel

The Snmall One sinks slowy in the water, | ooking around
calmy. They see rays of sunlight shining into the water,
illumnating a school of fish passing by.

The Small One opens their nmouth to call to them but quickly
reali zes they cannot breath. Haphazardly, they flail back up
to the surface, coughing and sputtering. The Tall One pulls
theminto the capsule.

TALL ONE
Are you alright?

SMALL ONE
Yes. Yes, | think so.

TALL ONE

Do not do that again.

SMALL ONE
(with a |augh)
Yes, Tall One.
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TALL ONE
Did | say sonething funny?
SMALL ONE
No, not at all. It's just, well, it

was quite fun.

TALL ONE
Fun?

The Tall One scoffs.

TALL ONE
Nearly dying is fun?

The Smal|l One | aughs as a fishing boat approaches them It
stops and an ol der man appears on the deck.

Fl SHERVAN
Hel l o t here!

The Small One and Tall One | ook up.

SMALL ONE
A hunman.

FI SHERVAN
You folks in need of sonme assi stance?

TALL ONE
No, that's al -

SMALL ONE
Yes, please! That woul d be wonderful .

The Tall One glares at the Small One as the Fisherman | owers
a rope over the side of his boat for them They clinb aboard,
the Small One followed reluctantly by the Tall One.

Once they are standing on the deck, the Fisherman's eyebrows
shoot up.

SMVALL ONE
| s sonet hi ng wong?
FI SHERMAN
Uh... no, no. | just, | never knew of

anybody crazy enough to skinny-dip
this far fromthe shore is all

The Tall and Small One | ook at the Fishernman bl ankly.
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FI SHERVAN
Uh, it's okay. | mght have sonet hi ng
extra lying around for you to wear.

TALL ONE
That won't be nece-

SVALL ONE
Thank you. You're too kind.

The Fi sherman goes to grab clothes for them

TALL ONE
VWhat was that about?

SMALL ONE
We need to have clothing, Tall One. To
cover our human forns. You do want to
blend in, don't you?

The Tall One stays quiet as the Fisherman returns.

FI SHERMAN
M ght not be a perfect fit, but try
t hese on for size.

SMALL ONE
Thank you agai n.

FI SHERVAN
Don't nmention it. And when you're
done, feel free to take a seat
anywhere. Only takes a mnute to get
back to the docks.

The Fi sherman goes back to the helmand the boat starts
novi ng agai n.

The Smal|l One begins to change. Wen they' re done, they | ook
over at the Tall One, who is still staring at the pile of
clothing in their hands. The Small One helps the Tall One
into their clothes.

Suddenly, a shadow falls over the boat. The Tall One and
Small One look up to find the Statue of Liberty towering
above them The Fisherman yells fromthe hel m

Fl SHERVAN
W' re herel

The Fi sherman anchors the boat at the dock.
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SMALL ONE
Thank you for the ride, sir, we can't
tell you how much we appreciate it.

The Small One nudges the Tall One.

TALL ONE
Uh huh. Thank you.

FI SHERMAN
Not a problem Be careful not to drift
so far out to sea next tine.

SVALL ONE
| just have one qui ck question before
we go.

FI SHERVAN

VWhat's that?

SMVALL ONE
Do you know of a place where we coul d
find shelter before it gets dark?

The Fi sherman gives the Small One a | ook.

FI SHERVAN
Well... there are plenty of hotels
near Tinmes Square. Depends how big
your budget is though, | suppose.

SMALL ONE
Budget ?
FlI SHERMAN
Yeah, budget... How nuch nobney you can

afford to spend. New York City living
ain't cheap.

SMALL ONE
We're in New York City?

TALL ONE
New York City?

FI SHERMAN
Yuh huh.

SVALL ONE

Oh wow. New York City. Yes, of course!
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The Tall One starts to drag the Small One off the boat.

SMALL ONE
Ri ght, well, we should be going. Thank
you for your hel p! Goodbye!

The Small One waves to the Fishernman, who waves back
chuckling to hinself.

FI SHERVAN
Heh. Touri sts.

EXT. THE BI G APPLE - CONTI NUOUS

The Tall One pulls the Small One al ong the docks towards the
city of Manhattan

SMALL ONE
Sl ow down, Tall One, I'mtripping over
t hese feet!

TALL ONE

| don't renenber many of this planet's
geogr aphical |ocations fromthe file,
but | certainly renenber this one. New
York City is one of the npbst popul ated
areas on the planet and we practically
dropped down on top of it! Anyone
coul d' ve seen us, and we've al ready

j eopardi zed the entire m ssion by
interacting with that human-

SMVALL ONE
-No, we didn't. The human had no idea
we weren't from Earth. Besides, we
can't turn back into our natural forns
until we |eave the planet's
at nosphere, right? So, even if the
humans start to get suspicious, they'd
have no way of proving that we're any
different fromthem

TALL ONE
Don't talk so loud! I thought we'd
| and sonewhere renote where we could
conduct our research in peace.

SMALL ONE
How woul d we be able to get a proper
anal ysis of the humans if we never
even saw any?
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TALL ONE
| didn't say we wouldn't see any, just
not this many.

The Tall One and Small One venture into the streets, people
wal ki ng/ bi ki ng/ runni ng past them The Small One | ooks around
in awe.

SMALL ONE
Do you know where we're goi ng?

TALL ONE
To find shelter. Where did that hunman
say we could go?

SMALL ONE
He nentioned a place called Tines
Squar e.

TALL ONE

| don't remenber anything in the file
about a tine square.

SVMALL ONE
We coul d ask soneone for directions.
Excuse ne, sir?

The Smal|l One stops wal ki ng and approaches a honel ess nan.

TALL ONE
Absol utely not, we can find it on our-

The Tall One realizes the Small One isn't there.

TALL ONE
Small One? Smal |l Onel

The Tall One sees the Small One and approaches them
The honel ess man i s brandi shing a knife.

TALL ONE
What is going on here?

SMVALL ONE
| asked this kind human here if he
could point ne in the direction of the
Ti mes Square, then he pulled this
m ni at ure weapon on ne.



The Tall

The Tall

MAN
Get back, I'mwarning you! Everybody
on the block knows this is ny spot,
get your own!

SMALL ONE
Tall One, | believe we're being
threatened. Isn't Earth fun?

One pulls the Small One away fromthe nan.

TALL ONE
Hardly. Come on. And stop calling ne
Tall One.

SMALL ONE
Ch, right. Sorry, M. Johnson.

TALL ONE
"M . Johnson"? | thought you said ny
name was Janes Johnson?

SVALL ONE
It is, but when | went through the
file, it nmentioned that humans often
refer to their elders using the terns
"M." or "Ms." "Ms." is used when

referring to a wormran and "M." is for
referring to a nman.
TALL ONE
And | ama man?
SMALL ONE
| think so. | still don't conpletely

understand the difference. They al so
have i ndi vi dual pronouns for nen and
wonen, which seens both unnecessary

and needl essly conpli cat ed.

TALL ONE
And el ders? How can they have el ders?
The average human can barely survive
70 rotations around their sun.

SMALL ONE
VWhich, for a human, is a considered a
very long life.

One scoffs.

19.



The Smal

TALL ONE
No wonder their entire race died off
so fast.

SMALL ONE
Cone on, Tall One. | nean, M.
Johnson. W should get started with
our research. Wiat is the plan?

TALL ONE
| have to admt, this is only slightly
nore involved than the | ast m ssion
was on. |I'mnot sure where to even
begi n.

SMALL ONE
We could try tinme junping? Maybe
you'll see sonething in a different
moment in tinme that could be useful

TALL ONE
In order to time junp safely |I'd need
specific dates. The planet's
orientation. Sonmething. | don't even
know where we are in tinme right now.

One | ooks around, sees a newspaper stand,

snat ches one off of the stack.

The Tall

SMALL ONE

Here. Up at the top. August 24, 2035.
TALL ONE

Alright. This will be our main tine

period. Now we have to find other
relevant points to junp to.

SMALL ONE
We' Il have nore luck finding other
potential times if we split up.

TALL ONE
No, we're staying together. |I'm
supposed to watch over you

SMALL ONE
And you're doing a wonderful job, but,
you said it yourself, New York Gty is
huge. It'|Il be faster this way.

One thinks for a nonent.

and

20.



TALL ONE
Fine. But as soon as the sun begins to
di sappear behind those structures, we
neet right back here. Agreed?

SMALL ONE
Agr eed.

The Small One nods and begins to wal k off.

TALL ONE
Smal |l -1 nmean, Ettie Johnson!
SMALL ONE
Yes?
TALL ONE
Be careful.
SMALL ONE
I will.

The Tall One watches the Small One until they di sappear

the crowd of people.

21.

into
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EXT. /I NT. COFFEE SHOP - LATER

The Small One wal ks down the street, observing every little
thing they see. They pass a coffee shop and catch a glinpse
of their reflection in the window In awe of their human
form they trace the lines of their face on the gl ass.

I nsi de the coffee shop, on the other side of the glass, is
Elliot, a young student. He is reading a book when he notices
the Small One in the window. He watches them for a nonent,
smling to hinself, before going back to his reading.

The Small One nmakes their way into the coffee shop, fiddling
awkwardly with the door. Once inside, they wander around
ai m essly.

BARI STA

Hey, you gonna order sonething?
SMALL ONE

Me? Ch, no. |'mjust observing.
BARI STA

Didn't you read the sign on the door?
We don't allow loitering in here.
Ei t her buy sonething or |eave.

SMALL ONE
How do | buy sonet hi ng?

BARI STA
Are you fucking with nme?

SMALL ONE
G ven that "fucking", if ny nmenory is
correct, neans to have intercourse,
then no, | don't believe that | am

El i ot chuckles softly.

BARI STA
Are you for real ?

SMALL ONE
-1 think so. Are you?

BARI STA
Al right, now you're starting to piss
me of f.
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SVMALL ONE
| don't understand, | thought "piss"
meant urination. How could | be-

ELLI OT
It's-it's alright, Liz. | don't think
she's nessing with you.

BARI STA
Nobody's that stupid, Elliot, there's
no way-

ELLI OT

Just trust nme, okay? If I'mwong, you
can charge nme doubl e tonorrow.

The Barista gives the Small One a dirty | ook.

BARI STA
Fi ne.

Elliot waves the Small One over to his table. They sit down.
SMALL ONE

Thank you. | really wasn't trying to
cause troubl e.

ELLI OT

No worries. Happens all the tine.
SVALL ONE

It does?
ELLI OT

No. That was a j oke. Ww, you're not
fromaround here, are you?

SMALL ONE
No.

ELLI OT
Yeah, | had a feeling. My nane's
Elliot.

SMALL ONE
|"'mthe-Ettie! Ettie Johnson. |'m

Etti e Johnson.

ELLI OT
Ettie. Is that short for sonething?



SMALL ONE
Extra Terrestrial, | believe.

Elliot stares at the Snmall One, and then | aughs.

The Smal |

ELLI OT
That's good, that's a good one. So you
do have a sense of hunor.

One blinks. Elliot stares at them for a nonent.

ELLI OT
So, you're really not from here, huh?
| feel like |I've seen you before.
SMALL ONE

This is ny first tinme here.

ELLI OT
Your first time here here, or your
first time in New York?

SMALL ONE
Bot h?

ELLI OT
Oh. Well, what brings you to the Big

Appl e?

SMALL ONE
The what ?
ELLI OT
The... never mind. Are you here all by
yoursel f?
SMALL ONE
Oh no, I'mnot by nyself. | cane here

with M. Johnson.

ELLI OT
M. Johnson. And that's your..
husband?

SMVALL ONE

He's the One who raised ne. Would t hat
make hi m nmy husband?

ELLI OT
Depends on where you're from

24.
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Elliot's joke doesn't |and.

ELLI OT
| nmean, no. Not usually. It sounds
i ke he's your father? O maybe a
guardi an of sone sort?

SVALL ONE
Guardi an. Yes, M. Johnson is ny
guar di an.

ELLI OT

And where is M. Johnson now?
CUT TO
| NT. NEW YORK PUBLI C LI BRARY - SAME

The Tall One wal ks down the street. Some passersby bunp into
them They approach the steps of the New York Public Library.
They | ook up and see a banner that says "Research Libraries”
on it. They go inside.

The Tall One marvels at the library's interior. They exam ne
the rows of bookshel ves. They watch a student use one of the
conputers. They watch her type sonmething into the search bar
and then it appears on the screen.

After the student |eaves, the Tall One sits down at the
conputer. They type "inportant dates in New York City" into
t he search bar. They scroll through the information on the
screen, occasionally jotting down dates on a piece of paper.

EXT. COFFEE SHOP - LATER

Elliot opens the door for the Small One as they exit the
cof f ee shop.

SMVALL ONE
So, just down that way and then a
right?

ELLI OT

Yup. Once you find yourself teetering
on the edge of a conplete sensory
overload, you'll know you're in Tines
Square. You sure you don't want ne to
go with you?

SVALL ONE
|"m sure. You' ve hel ped ne so nuch
( MORE)
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SMALL ONE ( CONT' D)
al r eady.

ELLI OT
| gotta say, for soneone who doesn't
know where their guardian is, you do
seem pretty calm Wat if he's |ost?

SVALL ONE
M. Johnson? No, he's incredibly
capabl e of handling hinself. Al nost
t oo capabl e.

ELLI OT
And what about you?
SMALL ONE
What about nme?
ELLI OT
Are you capabl e of handling yourself?
SMALL ONE
| wasn't sure before, but after
talking with you, | feel nuch better.

Thank you agai n.

ELLI OT
O course, any tine.

The Snall One starts to go. Elliot watches them for a nonent.

ELLI OT
Hey, wait up!

Elliot runs after the Snmall One.

ELLI OT
Do you like the theatre?

SMALL ONE
| don't know. What is it?

ELLI OT
What is theatre? Ch man, how nuch tine
do you have? | nean, it's-it's
theatre. | don't know. It's dancing,
si ngi ng, mnusi c-

SMALL ONE
Oh, | know nusic! | nean, | like
( MORE)
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SMALL ONE ( CONT' D)

nmusi c.

ELLI OT
Well, | was going to go see if | could
get sone tickets to a show tonight, if
you' d like to join me? W'll pass

Ti mes Square on the way. Plus, New
York is just easier to navigate when
you' re not al one.

SMALL ONE
"' m not al one, I-
ELLI OT
| know, | know, M. Johnson is out
t here sonewhere, but | just want to
make sure you'll be alright until you

meet back up with himis all

SMALL ONE
| didn't finish. | was going to say:
| ' mnot al one, because now |'mw th

you.
Elliot smles and begins walking with the Small One.

SMVALL ONE
WIIl you let ne know when we get to
Ti mes Squar e?

ELLI OT
Trust me, you'll know it when you see
it.

CUT TGO
EXT. TIMES SQUARE - LATER

"Accentuate the Positive" by Perry Cono plays over a nontage
of Tinmes Square. The Small One | ooks around in awe, and
Elliot watches them

Shots of themgoing into different shops and taking pictures.
The nontage ends with them | eaving a shop and continui ng down
the street away from Ti nes Square

SMALL ONE
Ww, that was amazi ng!
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ELLI OT
It's definitely something.

SMALL ONE
s it always like that?

ELLI OT
Mor ni ng, noon, and night. 24/7/365.

SMALL ONE
You nust go often then.

ELLI OT
Actually, no. Unfortunately, the
Iightness of my wallet doesn't really
lend itself well to the exorbitant
prices of Tinmes Square.

SVALL ONE
Onh.

ELLI OT
It's alright. It's part of being a
st udent .

SVALL ONE

A student of what?

ELLI OT
" ma Journalismstudent at Col unbi a.
So |i ke news and nedia reporting, that
sort of thing.

SMALL ONE

And how was this assigned to you?
ELLI OT

What ?
SMALL ONE

The subject you study. How was it
deci ded for you?

ELLI OT
Uh, by me, | guess.

SMALL ONE
You got to choose for yourself?

ELLI OT
Yeah, that's what npst students do.
( MORE)



ELLI OT ( CONT' D)
Unl ess, of course, your parents are
real hard-asses.

SMALL ONE
How does one normal ly choose their
subj ect then?

ELLI OT
People just try to figure out what
they |like doing. For instance, if you
enj oy nusic, you could be a nusic

maj or.
SVALL ONE
| coul d?
ELLI OT
Yeah, maybe not at Col unbia. | nean,

our nusic programis okay, but there
are better options. Like the Manhattan
School of Music is just across the
street fromthe Col unbia journalism
bui | di ng.

SMALL ONE
There are schools just for mnusic?

ELLI OT
There are schools for everything. And
speaki ng of nusic, we're here.

| NT. VI VI AN BEAUMONT THEATER - CONTI NUOUS
Elliot and the Small One enter the | obby of the theater.

ELLI OT
Just give ne a mnute.

El | i ot approaches the box office.

ELLI OT
H, | was just checking to see if
there were any last-mnute tickets to
The Light in the Piazza this weekend?

BOX OFFI CE
Unfortunately, we sold out of this
weekend' s performances this norning.
There is sone availability for
performances next nmonth, if you'd
( MORE)
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BOX OFFI CE ( CONT' D)
still like to purchase tickets today?

ELLI OT
That's alright. Thank you.

Elliot returns to the Snmall One.

ELLI OT
| was afraid this would happen.
They're sold out. Sorry to bring you
all this way for nothing.

SMVALL ONE
It's alright.

Elliot points to a show poster on the wall.

ELLI OT
Have you heard of The Light in the
Piazza?

The Small One shakes their head.

ELLI OT
It came out a few years before | was
born. The nmusic in it is absolutely
i ncredi ble. They decided to revive it
about a year ago, only nowit's...
different.

SMALL ONE
Different?

ELLI OT
Well, yeah, they didn't have virtua

reality back when this show first cane

out. Back then, all the actors were
actually on stage in front of you.

SMALL ONE
And where are they now?
ELLI OT
Oh, right. You' ve never seen a play,

have you?
The Small One shakes their head.
ELLI OT

Now it's all virtual reality. Theatre
( MORE)
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The Smal |

The Smal |

ELLI OT ( CONT' D)
conpani es weren't maeki ng any noney a
few years ago because people didn't
feel like getting up off the couch to
come to a show, so the big nane
theatres |i ke Broadway and the West
End started partnering wth VR to
create "imersive entertainnent
experiences".

One | ooks at Elliot, confused.

ELLI OT
Basically, you just strap on a headset
and you get to kind of watch the
performance as if you were actually a
part of it.

SMALL ONE
That sounds fasci nating.

ELLI OT
| guess. Sonetines | wonder about how
it was before though. Getting to watch
the actors on stage. Getting to hear
themperformin real tine.

SMVALL ONE
You' ve never seen a performance |ike
t hat ?

ELLI OT
| did once, when | was really little.
| don't renmenber what show it was, but
| remenber how it felt to hear the
voi ces of the actors bounce off the
walls. Man, would this be a great show
to watch for real.

SVALL ONE
Wuld it?

ELLI OT
VWhat? Oh, it was rhetorical. But, yes,
yes it would. 1'd give anything to be
able to see what it was like on
openi ng night of its Broadway debut.

31.

One thinks for a nonent, watching Elliot gaze at
t he poster.
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SMALL ONE
Do you know when it was?
ELLI OT
The debut? OF course, April 18th,
2005.
SVALL ONE
G ve ne your hand.
ELLI OT
VWhat ? Why?
SVALL ONE
You said you'd give anything to see
it, right?
ELLI OT

| was speaki ng netaphorically.

SMALL ONE
| know, but |'m not.

The Small One extends a hand to Elliot. He stares at them
skeptically for a nonent, before taking it. The world around
t hem begins to nove very fast, until it all fades into a

| arge bl ur.

| NT. VI'VI AN BEAUMONT THEATER - EVEN NG - 2005

Once the world stops spinning, the Small One and Elliot are
still in the |obby of the theater, only nowit is suddenly
bustling with people. A sign on the wall displays the
original poster for The Light in the Piazza.

SMALL ONE
Does this ook right?

ELLI OT
What the hell just happened?

Elliot | ooks around in disbelief.

ELLI OT
|"ve got to be dreaming right now O
inacom O thisis all just sone

fucked up DMI trip or sonething. Gabe
had sonmething sim |l ar happen to him
that tinme he took too nuch acid in
Mam . | don't renmenber taking
anyt hing this norning though. Maybe

( MORE)
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ELLI OT ( CONT' D)
Liz slipped sonething into ny coffee?
No, if Liz had any drugs on her she'd
keep them for herself. Ch shit, what
the fuck?

The Snall One takes Elliot's armand guides himup the steps
of the | obby, away fromthe crowd of people.

SMALL ONE
It's okay. Cal mdown. Everything is
al right.

ELLI OT

Everything is not alright. You' re not
alright. How the fuck did you do that?

SMALL ONE

"1l explainit all later.
ELLI OT

No, no, you'll explain it all now.
SMALL ONE

Do you want to see this show or not?
Elliot stares at the Small One. He exhal es.

ELLI OT
Ckay. If this is actually the debut,
and it's actually 2005, then that
theater is going to be packed. How are
we supposed to get in?

The Small One | ooks around.

SVALL ONE
Thi s way.

The Small One drags Elliot through a door and up sone steps
until finally they are standing in the rafters of the
theater. Cords and lights surround themand the stage is
visibl e between the cracks in the grid under their feet.

ELLI OT
VWhat if | was afraid of hei ghts? What
woul d you have done then, huh?

SMALL ONE
Are you afraid of heights?
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ELLI OT
No, but -

SMALL ONE
Then you have nothing to worry about.

The Small One | ays down on the grid and peers down at the
st age.

ELLI OT
This is i nsane. Soneone could see us.

SMALL ONE
Technically, you don't even exist yet.
You shouldn't need to worry about
anyone seeing you.

ELLI OT
That's not nearly as reassuring as you
think it is.

SMALL ONE

Shh!

The Small One notions for Elliot to lay down as the lights in
the theater dim Elliot sighs and joins the Snmall One as the
show begins. The "Overture"” from The Light in the Piazza

pl ays as the actors energe.

ELLI OT
Holy shit. That's Kelli O Hara. The
Kelli O Hara. She |ooks so young. And
there's Victoria Cark! Fuck. This is
really it. | mean, we're actually
here. | don't understand how you-

Elliot turns to look at the Small One, but their eyes are
fixed on the stage. They're listening intently to the nusic.
Elliot watches themfor a noment, before turning back to
wat ch t he performance.

Mont age of different points throughout the performance.

The Small One remmins transfixed by the events on stage, but
Elliot continues to glance over at the Small One
periodically. Parts of "Say It Somehow', "The Light in the
Piazza", and "Love to Me" play.

During "Love to Me", the Small One begins to cry softly.
Surprised, they wipe their face and exam ne the wetness on
their fingers. Elliot watches them cl osely.
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EXT. VI VI AN BEAUVONT THEATER - LATER

Shot of the outside of the theater in 2035. Suddenly, Elliot
and the Small One appear in front of it, as if out of thin
air, hand in hand. Elliot |ooks at the Small One.

ELLI OT
You're really not fromhere, are you?

The Small One shakes their head.
ELLI OT
So, | alnmpst don't want to ask, but...
where exactly is it you are fron®

Hesitantly, the Small One slowly points to the sky. Elliot
| ooks up, and then back at the Small One. He exhal es.

ELLI OT
Ch nan.

Elliot sits down on the ground.

SMALL ONE
Are you alright?

ELLI OT
Ch yeah. Yeah, I'mfine. | just tine-
travelled with a girl from outer
space. |'m good.

SMALL ONE
Agirl?

ELLI OT
Agirl, yeah, a girl. | nean, if you

are a girl. Are you a girl?

The Small One thinks for a nonment, before sitting down beside
Elliot.

SVMALL ONE
| "' mnot sure. What makes soneone a
girl?

ELLI OT

Ch, well, that's a conplicated
question for ne to answer.

SVMALL ONE
Wy ?
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ELLI OT
VWy? Well, because |I... okay. It's a
hard question for ne to answer because

' m

TALL ONE (O.S.)
Etti e Johnson!

Elliot and the Small One |l ook up to see the Tall One across
t he street.

ELLI OT
| s that-

SMALL ONE
M . Johnson!

The Small One waves to the Tall One as they cross the street
towards them

SMVALL ONE
(to Elliot)
It is vital that they don't find out
that you know. Pl ease, pron se ne you
won't say anything?

ELLI OT
| -Um of course. | prom se.

The Tall One approaches them and glares at Elliot.

TALL ONE
Who are you?

ELLI OT

SMALL ONE
M. Johnson, this is Elliot. He's been
hel ping me famliarize nyself with New
York City.

ELLI OT
Exactly.

TALL ONE
That won't be necessary. Cone on, it's
getting dark. W have to find the tine
squar e.
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SMALL ONE
| already found it. Elliot took me
there earlier. It's back that way.

TALL ONE
Did you see any places where we could
stay?

SVALL ONE
There were sone hotels, |like the man

said earlier.

ELLI OT
You're staying in a hotel in Tines
Square? Do you have the noney for
t hat ?

SMALL ONE
What do you mean?

ELLI OT
Oh boy. Those hotels can be expensive,
you have to pay themto stay there.

TALL ONE
Your concern is noted, but again,
unnecessary. I'msure it will not be a

problem Let's go, Ettie Johnson.
The Tall One starts to go. The Snall One | ooks back at
Elliot, before followng. Elliot watches themfor a nonent,
contenpl ati ng whether or not to say sonething.

ELLI OT
Wai t .

The Small One turns around as Elliot approaches them

ELLI OT
Wy don't you both just cone back to
nmy pl ace?

TALL ONE

We are quite alright on our own.

ELLI OT
Trust nme, if | believed that, |
woul dn't be offering. You won't be
able to get into any of those hotels,
whi ch neans you'll be out on the
street. Not the ideal situation for
( MORE)
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ELLI OT ( CONT' D)
your first night in Manhattan.

The Tall One | ooks at Elliot.

TALL ONE
How far away is your shelter?

ELLI OT
Not far.

The Tall One glances at the Snall One, who is staring back at
themin anticipation. The Tall One sighs.

TALL ONE
Lead the way.

The Snmall One smles as Elliot begins |eading themin the
direction of his apartnent.

I NT. ELLIOT"S APARTMENT - LATER

Elliot leads the Tall and Small One to a run-down apart nent
bui l ding. They go inside and up the steps. Elliot unlocks the
front door to his apartnent and they step inside.

It is a cranped apartnment with a tight living area and two
smal | bedroons that share a bathroom Gabe, Elliot's
roommate, is sitting on the couch playing a virtual reality
vi deo gane.

ELLI OT
Hey, Gabe.

Gabe doesn't respond.

ELLI OT
Gabe!

Gabe junps and takes of his virtual reality headset.

GABE
Oh! Hey, Elliot...

Gabe sees the Tall One and Small One.

GABE
and Elliot's friends.

ELLI OT
Right. Gabe, this is Ettie and M.
( MORE)



ELLI OT ( CONT' D)
Johnson.

SMALL ONE
Nice to nmeet you

Gabe responds as he goes back to his gane.

GABE
Yeah, yeah, nice to- aw shit, cone on
That was so not in!

ELLI OT
Gabe. Enmergency roommate neeting. In
the other room Pl ease.

GABE
Yeah, one sec. Just let nme finish this
gane.

ELLI OT
Gabe. Now.

Gabe reluctantly pauses his gane.

ELLI OT
(to the Ones)
We'll be right back. You guys can just
make yoursel ves at hone.

Elliot | eads Gabe into one of the bedroons and shuts the
door.

GABE
What' s going on, nan? You' ve never
brought a girl and her dad back to the
apartnent before. |I'mnot sure whether
to congratul ate you or recommend you
go to therapy.

ELLI OT
Ckay, Gabe, listen to ne. Renenber
that time when you m stook those
| axative pills for Oxy, and | let you
wear ny favorite sweatpants because
you hadn't done your laundry in three
weeks?

GABE
Unfortunately, yes. And, once again,
apol ogi ze for absolutely decimating
( MORE)
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GABE ( CONT' D)
t hose pants, ny guy.

ELLI OT
Yeah, well, after that you rmade ne
promse |'d never tell anyone that
story. Now, |I'm gonna ask you to do

the sane thing for ne.

GABE
Ch man, you got your opioids and your
| axati ves m xed up too?

ELLI OT
What ? No, | didn't- whatever. Gabe,
those two people out there, there is
somet hi ng seriously strange about
them | think they mght be aliens.

GABE
Hey, not cool, bro, ny great aunt was
undocunent ed.

ELLI OT
That's not- |I'mtal king about aliens
aliens. Like fromouter space.

GABE
Oh shit! Wait, how do you know?

ELLI OT
They can time travel. At |east, the
girl can. She took nme back to 2005. W
saw the original production of The
Light in the Piazza.

Gabe stares at Elliot for a nonent.

GABE

s that it?
ELLI OT

What do you nean, 'is that it'?
GABE

| nmean, you're telling me you found a
girl who can literally travel through
time, and the only thing you did was
go see a play?

40.
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ELLI OT
Wwell... yeah.

GABE
Man, you don't deserve tinme travel
"' m gonna go ask her to take ne back
to 1889 so | can kill baby Hitler.

Gabe starts for the door, but Elliot stops him

ELLI OT
No! You can't tell them| told you
"' m not even supposed to know. You
have to prom se ne you won't say
anything to them or speak to anyone
el se about this, okay?

GABE
Fine. But only because | know no one
woul d believe ne if | did. You
remenber what happened that tinme | got
so high | was convinced the rat in the
| aundry roomtold nme | should kill ny
grandma. Besides, |'mnot even sure if
| believe you. No of fense.

ELLI OT
None taken. | don't think |'d believe
me either, but | know what | saw.

GABE
And you're sure you didn't take any
nmushroons or anything this norning? I
heard nutneg can cause hal |l uci nati ons
if you eat too much of it at once.

ELLI OT
| "' m sure.

GABE
| had to ask.

Elliot and Gabe return to the living room The Small One is
exam ning the TV. The Tall One hasn't nobved.

ELLI OT
Sorry about that, | just had to
confirmwith Gabe that it was okay for
you guys to stay here for the night.
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GABE
Wait, they're staying the ni-

Elliot el bows Gabe.

ELLI OT
Yes, sO you two can stay in my room
okay?
SMALL ONE
But where will you go?
ELLI OT
"1l just sleep on the couch.
SMALL ONE
Couldn't we all just sleep together?
Gabe snorts.
GABE
| nean, if you insist-
ELLI OT
No, no. We'd rather give you sone

privacy.

Elliot shows the Ones to his room There are several books
scattered around and play posters on the walls.

ELLI OT
Sorry about the ness.

The Small One | ooks at the posters and takes everything in.
The Tall One stands in the entrance.

ELLI OT
Alright, I'lIl just let you guys get
settled in then, okay?

The Small One nods, smling. The Tall One says not hing.
Elliot |eaves, closing the door behind him

| NT. ELLIOT'S LI VI NG ROOM - CONTI NUQUS
Gabe watches Elliot close the door to his bedroom
GABE

You coul d've at | east warned ne that
you were letting them stay here.
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ELLI OT
| know, I'msorry. It slipped ny mnd.
| "' m gonna go grab sone food for us
t hough, so if you coul d-

GABE
What ? You can't |eave ne alone with
them What if they actually are aliens
and they try to renove ny brain to
study it?

ELLI OT
If it's brains they' re |ooking for,
then I think you're in the clear.

GABE
See, you're joking about it now, but
you won't think it's as funny when you
conme back and your roommat e/ best
friend has been abduct ed.

ELLI OT
You'll be fine. I'lIl be right back.

GABE
I's this payback for ruining your
sweat pant s?

Elliot closes the front door before Gabe can finish his
sentence, |leaving himalone in the living room

GABE
It is. It definitely is.

I NT. ELLIOTI"S BEDROOM - SAME

The Ones sit in silence for a nonent, the Tall One glaring at
the Smal |l One.

SMALL ONE
Bef ore you-

TALL ONE
VWhat was it | told you before we
arrived here?

SMALL ONE
| know-

TALL ONE
You were not to interact with any of
( MORE)
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The Tall

The Tall

TALL ONE ( CONT' D)
t he humans. And now | ook where we are!

SMALL ONE
| just-

TALL ONE
In one of their dwellings! You
coul d' ve been attacked, or worse. You
had no way of knowi ng if that human
was trustworthy.

SMALL ONE
That human's nane is Elliot. And he is
trustworthy. He's done nothi ng but
offer to help ne since we net.

TALL ONE
Humans are unpredictable, Small One.
He may be kind and hel pful now, but
that all could change in an instant.
You have to be careful and remain
vigil ant.

SMALL ONE
| am and | wll.

TALL ONE
See, you say these things that nake ne
bel i eve you understand, and then you
go and do the exact opposite of what |
told you. Wy is that?

SMVALL ONE
How can you ask me that when you know
preci sely why?

The Tall One | ooks shaken.

SMALL ONE
l-1"msorry. | didn't nean-

TALL ONE
Don't.

One heads for the door.

SVALL ONE
Where are you goi ng?

One doesn't ook at the Small One.

44.
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TALL ONE
To continue nmy research. Wiich is the
reason we are here. 1'Il be back

before the sun returns. Stay here..
The Tall One | ooks back at the Small One.

TALL ONE
...and keep to yourself.

The Tall One opens the bedroom door and shuts it behind them
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I NT. ELLIOT'S LIVING ROOM - CONTI NUQUS

The Tall One reenters the living roomto find Gabe sitting on
the couch. He has returned to his video ganme, but he stops
when the Tall One enters. The two | ook at each other for a
nmorment, before the Tall One exits.

After the Tall One is gone, Gabe puts his hands on his head,

maki ng sure everything is still in tact. He breathes a sigh
of relief.
GABE
Ckay, we're good. That was a cl ose
one.

Gabe resunes playing video ganes.
| NT. ELLI OT"S BEDROOM - LATER

The Small One | ooks around Elliot's bedroom They flip

t hrough sone of the books on his bookshelf, until they cone
across an old and tattered copy of Roneo & Juliet. They flip
t hrough the book curiously.

They open a drawer with old pictures inside, but before they
can get a good look, they're distracted by a | oud noi se
comng fromthe |[iving room

The Small One opens the bedroom door to find Gabe on the
couch, the sound effects fromthe gane he is playing were the
source of the noise. The Small One watches Gabe pl ay.

SMALL ONE
VWhat is that?

GABE
Jeez, you're quiet! Did you phase
t hrough the wall or sonething?

SVMALL ONE
VWhat ?

GABE
Not hi ng, never mnd. What did you say
your nane was agai n?

SMALL ONE
Etti e Johnson.
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GABE
You ever played 2k, Ettie Johnson?
SMALL ONE
No, what is it?
GABE
This. This is 2k.
SMALL ONE
How do you pl ay?
GABE
Cone sit and |I'Il show you.

The Small One sits beside Gabe on the couch.

GABE
This is an ol der version, 2k28, so the
graphics are kind of shit, but the
controls are basically the sane.

SMALL ONE
So the objective is to put that orange
sphere through those openings with the
nets?

GABE
Yeah, that's how basketball works.

The Smal|l One wat ches Gabe pl ay, observing his hand novenents
as well as what happens on the screen.

GABE
You wanna try?

Gabe gives the Small One the controller. They pick up on the
control s very quickly.

GABE
Dam.

I NT. ELLIOT"S LIVING ROOM - LATER

Elliot returns honme with takeout. Gabe and the Small One are
pl ayi ng an intense game of virtual reality 2k. The Small One
is wearing an extra virtual reality headset.

ELLI OT
' m back!



The Smal

The Smal

GABE
Wait, wait, wait, | wasn't ready! How
did you even do that? Shit, shit, shi-

One cheers.

SMALL ONE
That nmeans | won, yes?

GABE
Wwn? You wi ped the floor with ny ass.
You' re sure you've never played this
gane before?

One shakes their head.
GABE

Man, Elliot, this girl's a | egend at
2k!

SMALL ONE
VWhat's that snell ?

ELLI OT
Thai food. You hungry?

GABE
| know | am Thanks, man.

48.

Gabe grabs a box and starts to eat. The Small One | ooks on
curiously.

Elliot hands the Snall

ELLI OT
Here, try this.

hima | ook.

The Smal |

The Smal

ELLI OT
It's good. Trust ne.

One begins to eat.

ELLI OT
Not bad, right?

One a box of food. The Snal

One gi ves

One nods. Gabe cracks open a beer. The Snmall One
wat ches himintently.

GABE
Want a sip?
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Gabe hands the Small One the beer. They take a sw g.

ELLI OT
Be careful, if you drink too much
you' || -

The Small One burps. Gabe and Elliot |augh. The Small One
bl ushes. Elliot | ooks at them and sni | es.

SMALL ONE
VWhat is that?

GABE
VWhat ? You' ve never had a beer? Wiit,
how ol d are you?

SVALL ONE
247

GABE
kay, good. Just checking. But,
seriously, how ve you never had a
beer? Are you nore of a seltzer type?

The Smal|l One | ooks at Gabe, confused.
GABE
Pl ease tell me you' ve had sone kind of
al cohol before?
The Smal|l One shrugs.
GABE

Ch, no way, that is unacceptable.
W' ve gotta go out tonight.

ELLI OT
NO-
SMALL ONE
Go out where?
GABE
To the club, of coursel
ELLI OT
Gabe, no. That's not a good-
GABE
You're such a buzzkill, 1'mnot even

listening to you. Ettie, would you
( MORE)
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GABE ( CONT' D)
like to go out to the club tonight?

The Small One | ooks at Elliot.

SMALL ONE
It sounds like it could be fun.

GABE
That's a yes. That's two for yes and
one for no. You' ve been overrul ed,
Elliot, we're going out.

ELLI OT
(sarcastically)
G eat.
GABE
Wo! |I'mso excited. Oh, |I'm gonna
take the rest of ny nushroons before
we go!

Gabe runs to his room Elliot shakes his head.
EXT. THE CLUB - N GHT

Gabe, Elliot, and the Small One approach the club, which,
fromthe outside, is just a small door with flashing lights
and dance nusic conming frominside.

ELLI OT
Wait, Ettie, are you sure about this?

SMALL ONE
| think so. It sounds |ike fun.

GABE
C nmon, we can't go back now

Gabe takes the Small One's hand and | eads theminto the cl ub.
Elliot sighs and follows themin.

| NT. THE CLUB - CONTI NUQUS

The Cub is dark and crowded with blaring nusic and strobe
lights. The Small One | ooks around, taking in the vibrant
at nosphere. Gabe |leads the Small One up to the bar.

GABE
Alright, Ettie, what're you drinking?
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SVALL ONE

Not hi ng at the nonment.
GABE

| nmean, what do you want to drink?
SVALL ONE

"' mnot sure. What do you suggest?
GABE

Ch, you're gonna regret asking ne

t hat .
Gabe waves the bartender over.

GABE
Yeah, hey, could we get three cherry
bonb shots pl ease?

The bartender wal ks away as Elliot approaches them

GABE
Elliot, we're taking shots!

ELLI OT
G eat.

The bartender returns with three shot gl asses. Gabe hands
themout to Elliot and the Small One.

SVMALL ONE
VWhat is it?

GABE
Just drink it as fast as you can!

The Small One | ooks at Elliot, who shrugs. Gabe raises his
gl ass, and the other two follow suit. Gabe knocks his back
and the Small One copies him making a face afterwards.
Elliot, on the other hand, tosses his over his shoul der.

The bartender gives Gabe a | ook.

GABE
Ch, you can just put it on ny tab.

ELLI OT
(to the bartender)
Hey, uh... do you who's working to-
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HALEY
Elliot?
Elliot freezes. He turns around to see Haley, a waitress at
t he cl ub.
GABE
Oh, shit.
ELLI OT
Hey... Haley. Been a while.
HALEY
Yeah.
SMALL ONE
(to Gabe)
Who's that?
GABE
Haley. Elliot's ex-girlfriend.
HALEY
And who's this?
ELLI OT
Oh, that's Ettie.
SMALL ONE
It's nice to neet you
HALEY
Ettie. And are you two?
ELLI OT
No, no, no. It's not like that.
Ettie's newin town. |'ve just been

An awkward silence. The Small One stares at Hal ey.

hel pi ng her out.

SMALL ONE
He's been very hel pful.

HALEY
|'' msure he has.

SMALL ONE
You' re very beautiful.
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HALEY
Oh. Unh, thank you.

SMALL ONE
How do you get your eyes to |look |ike
t hat ?

HALEY

You nean ny nakeup?

SMALL ONE
It's so colorful and pretty.

HALEY
Thank you. Hey, can | buy you a drink?

SVALL ONE
Ckay!

Hal ey | eads the Small One back over to the bar. Gabe and
Elliot watch them go.

GABE
Dude. Your ex is about to buy an alien
a drink.

ELLI OT
Yep.

GABE

Can aliens even get drunk?
Elliot | ooks at Gabe.
CUT TO
I NT. THE CLUB - LATER

Hal ey and the Snmall One are sitting in a booth |aughing.
Enpty glasses litter the table. Gabe and Elliot watch them

HALEY
No, honestly, you're just so naturally
pretty.

SMALL ONE

No, you're just so naturally pretty!

HALEY
Do you, like, noisturize?
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SVMALL ONE
| "' mnot sure what that neans.

Hal ey and the Snall One start |aughing. Gabe chuckl es.

GABE
Look |ike they're enjoying each other.

ELLI OT
Uh huh. Looks like it.

HALEY
So where did you and Elliot neet?

SMVALL ONE
At a shop. A worker was sayi ng sone
things that | didn't quite understand,
but Elliot stepped in and hel ped ne
out .

HALEY
Ah, Elliot, always playing the hero.

ELLI OT
Here we go.

HALEY
And how | ong before he asked you back
to his apartnment? 10 m nut es?

ELLI OT
Okay, hold on now

SMALL ONE
No, it was several hours | ater
actual ly.

HALEY

But he did take you back to his
apartnent ?

SMALL ONE
Oh yes, he invited nme to stay the
ni ght .

HALEY

O course he did.

ELLI OT
They didn't have anywhere el se to go.
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HALEY

They? You nean there's nore?
ELLI OT

No! | nean, yes, but it's not-
HALEY

| can't believe you. Conme on, Ettie,
let's go sing karaoke.

SVALL ONE
Ckay!

Hal ey takes another sip of her drink and takes the Small One
over to the karaoke machi ne.

GABE
You know sonet hing? | always |iked
Hal ey. Way didn't you two work out?

ELLI OT
Shut up.

Hal ey and the Small One begin drunkenly singing karaoke on
the club's makeshift stage. Gabe and Elliot watch them Gabe
is thoroughly entertained, and also tripping balls. Elliot is
not .

HALEY AND SMVALL ONE
(singing poorly)
You make ne feel like I'mliving a
t eenage drean

GABE
Who picked this song? My nom i kes
this song. | should call nmy nom

On stage, the Small One looks a little unsteady. Suddenly,
the world around them starts to spin.

GABE
Hey... hey, Elliot. Look at Ettie.

ELLI OT
(not | ooki ng)
Yeah, she's doing great.

GABE
No, man, | nean | ook! She's
transparent.
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Elliot |ooks up to see the Small One's body flickering as if
they were a candl ef | ane.

GABE
Pl ease tell ne you see it too.

Elliot nods.

GABE
Good. | really thought it was the
shroons for a second there.

ELLI OT
We have to get her off stage.

GABE
Aye, aye, captain.

Elliot and Gabe approach the stage and drag the Small One
away.

SMALL ONE
VWait, where are we going? The nusic
isn't finished!

ELLI OT
We're just taking a quick break.

SVALL ONE
Ch, okay, goodbye everyone!

Elliot and Gabe |l ead the Small One to the bathroom and sit
them down on the toil et seat.

ELLI OT

Hey, hey. How you feeling? You okay?
SMALL ONE

Yes. Yes, why?
GABE

Ettie, how many fingers am|l hol ding

up?
The Smal|l One squints.

SMALL ONE
Ei ght ?

Gabe is holding up four fingers.
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GABE
No, I'mholding up four! Wait, | am
hol di ng up four, right?

Gabe inspects his fingers as the Small One begins to sway.
Elliot tries to put his hand on the Small One's shoul der, but
it goes right through themand hits the back of the toilet
seat .

GABE
Whoa. Ettie's a ghost.

ELLI OT
kay, okay. Ettie. | need you to stay
here. Right here. In this nonent.

The Snmall One | ooks up at Elliot as they start to fade away.
The world around them blurs and a bunch of different tine
periods begin to flash before their eyes.

The Smal|l One stares straight ahead as their surroundi ngs
change at the speed of light. A blur or color and a cacophony
of sound greets them but little nonents in tinme junp out.

Qui ck shots of different people in the bathroom over the
years throwi ng up or having sex, and then the club disappears
conpl etely.

Time seens to be unraveling around Ettie. They catch glinpses
of celebrations, battles, riots, and natural disasters.
Bui | di ngs bei ng deconstructed, roads being unpaved, and tree
trunks reattaching thenselves to their stunps.

Suddenly, the Small One is standing in the mddl e of a vast
green forest. Trees surround themon all sides and gi ant
ani mal s dart passed.

Eventual Iy, one voice starts to energe fromthe noi se.

ELLIOT (O S.)
Ettie! Ettie, can you hear ne! Cone
back to us!

SVALL ONE
Elliot?

Slowy, everything begins to fade away and Elli ot conmes back
into view

GABE
| see her!
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ELLI OT

Ettie! Thank god, you're back.
SMALL ONE

Huh?
GABE

You conpl etely di sappeared for a
mnute there. Were you tine-
travel l i ng?

ELLI OT
Gabe!

GABE
VWhat ?

The Small One | ooks at Elliot.

ELLI OT
| told himabout before, at the
theater. I'msorry, | didn't know what
el se to-

SMALL ONE
It's okay. | forgive you.

ELLI OT
Thanks. |I'mjust glad you're back.

Elliot hugs the Small One, who is slightly taken aback. Gabe
smrks as Elliot quickly lets go of Ettie.

A nonent .

GABE
Can we go home? | think the shroons
are starting to wear off.

Elliot |ooks at the Small One and nods.

EXT. THE BI G APPLE - NI GHT

The Small One, Elliot, and Gabe wal k back to the apartnent.
Elliot and the Small One are hal f-carrying, half-guiding Gabe

down the street.

GABE
Toni ght was fun. You're fun, Ettie.
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SVALL ONE

Thank you, Gabe. You're fun too.
GABE

You think so?
SVALL ONE

| do.
GABE

Dang. An alien thinks |'m cool.
ELLI OT

Gabe!
GABE

What ?

The Smal|l One | aughs.

SMVALL ONE
Yes, Gabe. An alien thinks you' re very
cool .

GABE

| guess you don't think of yourself as
as alien though, do you?

SMALL ONE
| don't know.
GABE
Can | ask you a question?
SMALL ONE
Sur e.
GABE
What do you look like? | nean, really
| ook Iike?
ELLI OT
Gabe.
SMVALL ONE

No, it's okay. | mean, it's difficult
to descri be because it's very
di fferent from how you humans | ook.

GABE
Wel |, how do you | ook conpared to the
( MORE)



GABE ( CONT' D)
ot her aliens fromyour planet?

SMALL ONE
What do you nean?
GABE
Li ke, what nakes you different from

t hent?
The Small One thinks for a nmonent.

SVALL ONE

-1 don't know W all sort of | ook..

t he sane.

GABE
Huh. Wi rd.

60.

The Small One, Elliot, and Gabe wal k back to the apartnent

si |l ence.
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Gabe's snoring can be heard fromthe |iving room The Snal
One enters Elliot's bedroom and approaches the open drawer.
They take out a couple of the photographs. Al of the photos
have a young girl in them who | ooks very simlar to Elliot.

Elliot enters the bedroom and the Smal l

One turns around.

SMALL ONE
Oh, I"'msorry. | shouldn't have-
ELLI OT
It's alright.
SMALL ONE
Who is this?
ELLI OT
Wo is it? Wll, it's ne. At least, it

was ne. In a way.

SMVALL ONE
I n what way?

ELLI OT

Vll, this is what | was trying to
tell you before. Way |I'm not the best
person to ask about what it neans to
be a girl. Because... | was one. O, |

t hought | was.

SMALL ONE
And you' re not anynore?
ELLI OT
No, I"'mnot. That | am sure of.
SMALL ONE
But you weren't sure before?
ELLI OT
Wel |, yeah, because that's just how
was born. But it never really felt
right, | guess.
SMALL ONE

And it does now?
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ELLI OT
Yeah. | nmean, it feels better. A lot
better. But sonetimes it can feel I|ike

| don't really bel ong anywhere. Like
what | was keeps ne fromconpletely
being what | am |f that makes sense.

The Small One stares at Elliot for a nonent.

SMALL ONE
On ny hone planet, we aren't 'born'
i ke you humans are on Earth. W're
created, by the A d One, the first One
to ever exist. They decide when to
make anot her One, nobody el se. Every
One cones fromthem and that is how
it has al ways been.

ELLI OT
So your guardian creates all of your
peopl e?

SMALL ONE

No. No, my guardian is not the Ad
One. W call ny guardian the Tall One.

ELLI OT
But you said he created you?
SMALL ONE
They did. Even though it was agai nst
t he rul es.
ELLI OT
Why ?
SMALL ONE

There was an accident. Along tine
ago. The Tall One lost their closest
conmpani on, and was overcone wth
grief. So, in order to cope with the
| oss of one life, they created

anot her .
ELLI OT
You?
The Smal |l One nods.
SVALL ONE
Al t hough, I'mnot sure it was much

( MORE)
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SMALL ONE ( CONT' D)
hel p.

ELLI OT
What do you nean?

CUT TO
EXT. THE Bl G APPLE - SAME

The Smal|l One's dial ogue pl ays over a shot of the Tall One
wal ki ng through the streets of Manhattan, a piece of paper in
their hand contai ning several dates on it, sone of which are
crossed out.

SMALL ONE (V. Q)
The Tall One still nourns the | oss of
their conpanion. That is why they
wanted to cone here. The Bright One
was fascinated by any planet that
could sustain conplex life. They
collected artifacts fromthese
pl anets, and the ones fromEarth were
al ways their favorite. They died
before they could cone here though, on
anot her research mssion...

BACK TO
I NT. ELLIOT" S BEDROOM

Elliot continues to gaze at the Small One as they speak.

SMVALL ONE
but my existence cannot nake up
for their absence. | know that the

Tall One does not consider ne to be a
proper surrogate. And, because the
nature of my creation did not align
with tradition, | have no official
title on ny planet. | amreferred to
as the Small One, but | amnerely an
extension of ny guardian. Al that is
to say, | understand how it feels not
t o bel ong.

A noment, then Elliot takes the Small One's hand in his. The
Small One stares at him

BACK TQ
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EXT. THE BI G APPLE

The Tall One stops and | ooks at their list. The only thing
that isn't crossed out are the words "Humanity's Last Day" at
the top. The last date they wote was 01/04/2143, which is
now crossed out.

The Tall One wites "01/05/2143" below the | ast date. The
wor |l d around them begins to spin.

EXT. THE BI G APPLE - 01/05/2143

When the world cones back into focus, the Tall One is in the
year 2143. New York is sonehow dirtier and even nore crowded.
It's also warm.. in January.

The Tall One | ooks around, watching everyone around them go
about their day. Eventually, they duck into an alley and
cross out the |ast date. They wite "01/06/2143" beneath it,
and exhal e sharply. Once again, the world begins to spin.

EXT. THE BI G APPLE - 01/06/ 2143

This time, the world around the Tall One is dark. Ash falls
fromthe sky and scream ng can be heard in the distance.

The Tall One energes fromthe alley to find people running
through the streets in a panic. They pass a news stand and
grab a newspaper off of the abandoned counter, reading the
headline in horror.

Suddenly, a nearby expl osion knocks the Tall One off their
feet. A ringing noise that eventually fades into silence is
the only thing that can be heard as the Tall One, now covered
in rubble and dust, gets back on their feet and | ooks around.

"The Col our in Anything" by James Bl ake begins to play as the
Tall One observes the desol ati on that surrounds them

CUT TGO
I NT. ELLIOTI"S BEDROOM - SAME

The nusic continues as Elliot and the Small One face each
ot her.

BACK TO
EXT. THE BI G APPLE - 01/06/ 2143

The Tall One sees a young man |ying on the ground, fresh
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bl ood on his forehead. The Tall One turns to find a nother
sitting on the pavenent, hugging her child tightly.

The nother is | ooking at the horizon. The Tall One follows
her gaze.

The sky is red, and a |arge nushroom cl oud can be seen making
it's way closer and closer to them

BACK TO
I NT. ELLI OT" S BEDROOM

Elliot and the Small One slowy nove in towards each ot her.
They ki ss.

BACK TO:
EXT. THE BI G APPLE - 01/06/ 2143
Close up on the Tall One's face as the nushroom cl oud
approaches. A bright light can be seen in the reflection of
the Tall One's eyes.
Suddenly, the world begins to spin.
EXT. THE BI G APPLE - CONTI NUOUS
The Tall One is back in 2035, standing in the mddle of the
street, alone. Shakily, they take their list out fromtheir
pocket and circle the date at the bottom January 6th, 2143:
Humanity's Last Day.
| NT. ELLI OT" S BEDROOM - LATER
Elliot and the Small One pull apart.

SMALL ONE
Does it always feel |ike that?

El li ot shakes his head.

ELLI OT
Definitely not.
SMALL ONE
Ch. I'msorry.
ELLI OT
No, Ettie, | nmean that in a good way.

O, would you rather | called you
( MORE)
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ELLI OT ( CONT' D)

"Smal |l One' ?

SMALL ONE
No. | don't want to be the Small One
anynore. | want to be Ettie.

Elliot nods.

ELLI OT
| want you to be Ettie too.

The two ki ss again.
I NT. ELLIOT' S BEDROOM - DAY

It is norning the next day. Ettie wakes up in Elliot's bed,
al one. They get up and enter the kitchen.

Elliot is making breakfast. Gabe is, once again, playing
vi deo ganes on the couch

ELLI OT
Good norning. Here.

Elliot slides a plate of food across the counter for Ettie.

ETTIE
Has M. Johnson been back yet?

ELLI OT
| haven't seen him

GABE
Me neither, not since |ast night when
he tried to suck out nmy soul with his

eyes.
ELLI OT

VWhat ?
ETTI E

He said he'd be back before the sun

came up. | should go | ook for him
ELLI OT

Hol d on, you said he was perfectly

capabl e of taking care of hinself.

Besi des, he could be anywhere in New

York by now, the chances of you

finding himon your owm aren't exactly
( MORE)
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ELLI OT ( CONT' D)
prom si ng.

ETTI E
Then cone with ne.

ELLI OT
-1 don't know, Ettie. | don't think
that |-

ETTIE
Pl ease? |'mworried about him

Elliot thinks for a nonent, before nodding. Ettie and Elliot
| eave.

GABE
Yeah, okay, bye you guys! |'d go too,
but that guy scares the crap out of
ne.

EXT. THE BI G APPLE - LATER

Elliot and Ettie nmake their way through the crowded streets.

ELLI OT
Let's go back down fifth avenue again,
| have a good feeling he'll be there

this tine.
Ettie stops wal ki ng.

ETTIE
What's the use? You said yourself that
we wouldn't find him He could ve
wal ked right by us and we woul d' ve
never known.

Elliot |ooks around. They are close to the Plaza Hotel.

ELLI OT
Cone with me.

Elliot takes Ettie's hand and crosses the street to the
Pl aza. They go i nsi de.

ELLI OT
Keep your head down.

They sneak onto an elevator and Elliot presses the button for
one of the top floors. They go up and | ook out the hallway
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wi ndow towards Central Park.

ETTIE
| appreciate you doing this, Elliot,
but maybe the Tall One doesn't want to
be found. Hi s |ife would be better
without me in it anyway.

ELLI OT
Don't say that. Hey, he could be back
at the apartnent by now I|'Il cal

Gabe and ask him

Elliot tries to get his phone, but Ettie stops him

ETTIE
No. | mean it. \Whether he knows it or
not, everything would be nuch easier
for himif | were gone. | only remnd

hi m of pain, and he doesn't deserve
that. Not after everything he's done
for nme. Let's just go.

Elliot |looks at Ettie before giving thema hug.

ELLI OT
kay.

EXT. CENTRAL PARK - LATER
Elliot and Ettie wal k hand and hand t hrough Central Park.

TALL ONE
Etti e Johnson.

They turn around. The Tall One is standing behind them

TALL ONE
Get away from him

ETTIE
M . Johnson, wh-

TALL ONE
You have no idea how dangerous he is.
Get away from him Now.

ELLI OT
What are you tal kinng about ?
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ETTIE
Elliot's not dangerous. M. Johnson,
what ha-

Ettie lets go of Elliot's hand.

ELLI OT
Ettie, wait!

The Tall One grabs Ettie and the two of them di sappear.
EXT. THE RU NS - CONTI NUOUS - 2145

The Tall One and Ettie have junped to the year 2145. Centra
Park is unrecogni zabl e. Rubble, covered in overgrow h,
surrounds them The sky is a dark grey and the horizon line
is marked with the jagged outline of fallen buildings.

ETTI E
Tall One, what is this?

TALL ONE
This? This is what humans do. This is
what they left in their wake. Pl anet
3824: ravaged, tarnished, and defiled
by it's ungrateful former inhabitants.

ETTIE
No, Tall One, they didn't nean to-

TALL ONE
Didn't nean to? It was all they neant
to do! They sought to destroy each
ot her, and, in the process, they took
the entire planet with them

ETTIE
You're wong. Humans are good. They
woul dn' t -

Tall One tosses the newspaper from 2143 at Ettie's feet. The
headl i ne ' The End Ti nmes: Nucl ear Warheads Ained At Major U S.
Cities' is displayed in bold lettering.

TALL ONE
And it wasn't just at the end. Even on
this island alone, their history is
mar ked with endl ess destruction. 1've
seen battles and plagues, riots and
fires. Countless humans bei ng
oppressed and ensl aved, buil di ngs

( MORE)
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TALL ONE ( CONT' D)
falling fromthe sky-

ETTIE
Stop, | don't want to hear anynore-

TALL ONE
And at the root of every atrocity, is
an invention of the humans own design.
Weapons that fire small pellets that
kill, large machines that crash and
mur der hundreds, and the gi ant
projectiles used to w pe out the
entire planet and everything init.

ETTI E
No, no...

TALL ONE
Al'l humans do is destroy. That is why
we have to | eave. The vessel is
schedul ed to enter the atnosphere on
t he ni ght of August 25th, 2035, on the
docks by the large green woman with
the crowmm. W can go now, just cone

wth ne.

ETTIE
No. |'m staying.

TALL ONE
What ?

ETTIE
| won't leave Elliot. He cares about
me. I'"'mgoing to stay here on Earth
with him

TALL ONE
That human? Did you hear a word of
what | just said? You can't trust

them |If this is what they do to their
own kind, just imagine what they'd do
if they found out what we are?

ETTIE
Elliot knows. He knows we're not from
Eart h.

TALL ONE

How-
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ETTI E
But he doesn't care! He's kind and
sweet and-

TALL ONE

And has already lived an entire life
wi t hout you! O have you forgotten?
Hi s existence precedes our com ng
here. If you do this, if you stay with
him you are disrupting his life's
natural course. You don't belong with
him Small One, this entire planet is
a thing of the past.

ETTIE
| have felt nore bel ongi ng here on
Earth than | ever have on our hone
pl anet with you.

TALL ONE
You don't nean that.

ETTIE
| do. And I'm not sure why you're
surprised. | know you'd |ove nothing

nore than to no | onger have ne
bur deni ng your exi stence.

TALL ONE
VWhat are you tal ki ng about ?

ETTIE
| know every tine you |l ook at ne, al
you see is the Bright One. Wll, you
won't have to be rem nded of them
anynor e.

Etti e di sappears.

TALL ONE
Smal |l One!

The Tall One tries to reach for them but it's too |late. They
stunble forward and fall to the ground.

EXT. CENTRAL PARK - CONTI NUOUS - 2048

In their haste to get away fromthe Tall One, Ettie
accidentally tinme junps to the year 2048.

They | ook around, confused at the slight change of scenery,
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and still trying to forget what the Tall One had said about

humans. A young wonman wal ks by t hem

ETTIE
Excuse ne, but, what year is it?

The young wonman gi ves them a | ook.

YOUNG WOVAN
2048, last time | checked.

ETTIE
Ri ght. Thank you.

The young woman wal ks away. Ettie thinks.

ETTIE
Elliot. | have to find ElIliot.

I NT. ELLIOT"S APARTMENT - LATER - 2048

Ettie arrives back at Elliot's apartment buil ding.

on his door. An old | ady answers it.

OLD LADY
Can | help you?
ETTIE
Ch, I'msorry, | was just |ooking for

Elliot. This is his place, right?

OLD LADY
| f you nmean the young man who |ived
here before me, I"'mafraid not. He

moved out a few years ago.

ETTIE
Oh.

The A d Lady sees Ettie's disheartened expression.

O.D LADY
But-but, | think he gave nme his
information when | first noved in.
Very kind, that one. Just a m nute,
let me see if | can find it.

The A d Lady goes to ook for Elliot's address.

They knock
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EXT. ELLI OT"S APARTMENT - CONTI NUOUS - 2048

Ettie leaves Elliot's apartnment with a piece of paper,
containing Elliot's new address, in their hand. They begin
wal ki ng down the street.

An instrunmental version of "The Light in the Piazza" by Miri
Dor man- Phaneuf pl ays through the rest of the scene.

Ettie watches their surroundi ngs change fromtall, silver
skyscrapers to bright, brick townhones as they venture
farther away fromthe city. They admre the houses, and check
t he paper in their hands frequently.

Finally, Ettie arrives in front of a redbrick townhonme with a
| arge bay window. Ettie sees Elliot, older now, sitting in
t he wi ndow, reading a book.

Ettie smles and starts up the sidewal k toward the front
door. They are about to knock when they | ook and see Elli ot
put the book down to pick up a small child.

Ettie's eyebrows furrow as they watch Elliot hold the child,
smling. Then, another child, a few years ol der, appears. The
child waps its arns around Elliot's |eg. He | aughs.

A woman enters. She smles at Elliot before |leaning in and
ki ssing him

Ettie stunbles, as if they've been pushed backward. They nove
away fromthe door and back towards the street, their eyes
welling up with tears. They watch Elliot and his famly as
they talk and laugh. This is his life.

The piece of paper falls to the ground as Ettie turns and
wal ks back in the direction that they cane.
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I NT. ELLIOT" S APARTMENT - LATER
Elliot returns to his apartnent. Gabe is in the kitchen.

GABE
What up, man? Wiere's the girl? D d
you end up finding her dad?

ELLI OT
Sort of. Now |I'm not sure where either
of themare. O when they are.

GABE
Not foll ow ng.

ELLI OT
It doesn't matter, they're probably
| ong gone by now anyway.

GABE
Damm, | was just starting to |like that
girl too. She was crazy good at 2k.

ELLI OT
Yeah.

Gabe watches Elliot sullenly walk into his room He foll ows
Elliot and stands in the doorway. On his desk, Elliot sees
Ettie's iPod. He picks it up and sits on his bed as he | ooks
t hrough the song library. He smles.

GABE
Dam.

Elliot |ooks up.

GABE
You really like this girl, huh?

Elliot nods.

GABE
Even if she is an alien?

ELLI OT
Even if she's an alien.

Just then, the door to the apartnent opens. Ettie rushes
i nside, |ooking dejected. They enter Elliot's bedroom ElIliot
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ELLI OT
Ettie.
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Ettie and Elliot | ook at each other. Gabe | ooks back and

forth between the two of them

GABE
|"mjust gonna... | think I should..
"Il be over- uh... yeah.

Gabe | eaves. Elliot noves towards Ettie.

ELLI OT

Are you okay? What happened?
ETTIE

I"'mfine. | just cane to-
ELLI OT

When he took you away | thought 1'd
never see you again.

ETTI E
Vell, I"'mhere. But | have to-

ELLI OT
Listen, Ettie, what the Tall One said
back there. About ne being dangerous.
| don't know what he was tal king
about, but you've got to believe ne
when | say I'"mnot going to hurt you.

A nonent .

ETTIE
| know.

Elli ot exhales, relieved.

ELLI OT
Good.

Elliot hugs Ettie. They hug himback. After a nonment,
pul | away.

ETTIE
But | have to go.

t hey



ELLI OT
VWhat ?

ETTIE
| have to go, Elliot.

ELLI OT
What do you nean? Wy?

ETTIE
Qur mssion is over. W' ve done what
we came here to do.

ELLI OT
If this is about what the Tall One
sai d-

ETTI E

It doesn't matter what they said. Qur
ship is arriving at the docks tonight
and we |l eave first thing in the

norni ng. We're out of tinme.

Ell'iot |aughs.

ELLI OT
Qut of- out of tine?

Elliot takes Ettie's hand.

ELLI OT
We have nothing but tine. W can go
anywher e.
ETTIE
|"msorry, Elliot. I can't.
Ettie lets go.
ELLI OT
| want you to stay.
ETTIE
No, you don't.
ELLI OT
| do.
ETTIE

You have no idea what you'd be giving
up.
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ELLI OT
VWhat does that nean?
ETTIE
Your future, Elliot. | sawit. | was
t here.
ELLI OT
VWhat ?
ETTIE

And it was beautiful. Your life was
beautiful. Your house, your conpanion,
your children, it was all-

ELLI OT
My children? | have children? And-and
they' re m ne?

Ettie nods. Elliot exhales, his eyes shinmering.

ELLI OT
Ww. | have children

ETTIE
And they have a wonderful father. But
only if I |eave.

ELLI OT

But what about your future? Wat
happens to you?

ETTIE
On ny planet, all that exists is the
past. There is no future for us. It's
okay, this is howit is supposed to
be.

Ettie forces a smle and | eaves the bedroom Elliot watches
t hem go.

Gabe, who has been |istening outside the door, tries to | ook
casual . Ettie heads for the front door.

GABE
Hey, you up for a quick gane before
you | eave?

ETTIE
Anot her time, perhaps.
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GABE
Oh, okay. See ya.

Ettie glances back at Elliot before they exit. Gabe | ooks at
Elliot.

GABE
She's not com ng back, is she?

Elli ot shakes hi s head.

ELLI OT
No. No, she's not.

Elliot takes the i Pod out of his pocket and stares at it.
EXT. THE DOCKS - SAME

The Tall One returns to the docks in preparation for the
ship's | andi ng. They | ook around.

TALL ONE
Small One! Smal |l Onel

The Fisherman energes fromhis boat, which is docked near by.
He's preparing to | eave.

FI SHERMAN
You're the fellow fromthe ot her day,
aren't you?

The Tall One turns to face the Fi shernman.

TALL ONE
Excuse ne?

FI SHERVAN
Yeah, you had that sane | ook on your
face then too.

TALL ONE
VWhat | ook?

FI SHERVAN
The | ook of a captain who's suddenly
found hinself |ost at sea.

TALL ONE
| amnot lost. | know precisely where
| am



The Tall

The Tall

FI SHERVAN
Maybe where your body's at, but your
m nd nost certainly ain't here.

TALL ONE
That's absurd. My mnd is with the
rest of ne. How could it be sonewhere
el se?

FI SHERMAN
Because it's stuck on sonething, or
sonmeone, who's no | onger with you.

TALL ONE
How do you-

FI SHERMAN
Now, I"mnot trying to pry. It's just
that, on the water, you get pretty
good at being able to tell when a
stormis com ng.

TALL ONE
| don't under st and.

FI SHERVAN
Ch, that's right. You' re not exactly
the figurative type, are you?

One shakes their head.

FI SHERMAN
"1l put it to you this way: whatever
it is that's bothering you, sonetines
it's easier if you just let it run
it's course. You know, surrender to
it. Let go.

One doesn't respond.
FI SHERVAN

But that's just one old man's opinion,
you ain't got to listen to ne.

The Fi sherman starts to | eave.

TALL ONE
What made you decide to help ne?

FI SHERVAN
| don't knowif 1'd call this hel ping,
( MORE)
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FI SHERVAN ( CONT' D)
just a bit of advice-

TALL ONE
| mean before, in the water.

FlI SHERVAN
Oh, | don't know. Ya |ooked |ike you
coul d' ve used the hand. What ki nd of
person would I be if I'd just sat by
and wat ched?

TALL ONE
Wel |, thank you. You're very kind.

FI SHERVAN
Anybody woul d' ve done the sane. That
doesn't nean | want ya wandering that
far out to sea again, you hear?

TALL ONE
Trust ne, it won't happen again.

FI SHERVAN
dad to hear it. You take care now.

The Fisherman grabs his things fromhis boat and wal ks back
up the dock towards the city. The Tall One watches as he
goes.

EXT. THE DOCKS - LATER

Etti e wanders through the streets, distraught. They nake
their way to the docks. They sit on the edge of the dock and
stare at the water.

Suddenly, there is a low whirring sound. Ettie | ooks up and
sees their ship descending fromthe sky. Ettie backs away as
the ship lands at the edge of the dock.

TALL ONE
Smal |l One?

Ettie turns around to find the Tall One behind them

TALL ONE
Are you alright?

ETTIE
' m fine.
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The Tal l

The Tall

The Tal l

TALL ONE
| didn't think you'd be com ng.

ETTIE
Well, here | am

TALL ONE
What is it? What's wong?

ETTIE
You were right. About Earth. About
Elliot. Everything. | don't know what
| was t hinking.

One sees the disheartened | ook on Ettie's face.

TALL ONE
|"msorry, Small One.

One hugs Ettie.

ETTIE
It's alright. You tried to warn nme. |
shoul d' ve |i st ened.

TALL ONE
vell, |-

ETTIE
s the ship ready to go?

TALL ONE
You want to | eave now?

ETTI E
We're done, aren't we? The nmission is
over, what use would it be to stay?

One | ooks at Ettie for a nonent.

TALL ONE
Okay. W can go.

They enter the ship. The Tall One begins setting up the
Ettie sits in the corner. The Tall One gl ances at
Ettie and frowns.

controls.
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I NT. ELLIOT"S APARTMENT - NI GHT

Elliot is sitting at his conputer, Ettie's i Pod plugged into
the USB port. Gabe enters, rubbing his eyes.

GABE
Dude, what are you doing? Is that an
i Pod? Where did you even get one of
t hose?

ELLI OT
It's Ettie's.

GABE
They stopped maki ng those |i ke over a
decade ago. How does that thing even

still work?

ELLI OT
| don't know.

GABE
Well, are you planning on sl eeping at
all? It's gonna be light out pretty
soon.

ELLI OT
What ?

Elliot |ooks out the window. He grabs the i Pod and shoves it
in his pocket. He turns to go.

GABE
Hey wait, where are you goi ng?

ELLI OT
To find Ettie before her ship | eaves
t he pl anet!

GABE

Ch hell yeah, that's what |'mtalking
about! Go get her, nan!

Elliot | eaves. Gabe shakes hi s head.

GABE
Ch, ny best friend is insane. He's
i nsane.

Elliot exits the apartment, grabs his bike, and sets off
toward the docks.
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INT. THE SHI P - LATER

Ettie and the Tall One in their ship. The Tall One is
preparing the ship for launch. Suddenly, outside the shinp,
Ell'i ot appears.

TALL ONE
Smal | One.

Ettie | ooks up.

ETTIE
What is he doing here?

TALL ONE
Did you tell himwhere we'd be?

ETTIE
| just said 'by the docks', | didn't
know he'd actually cone | ooking for
us.

TALL ONE
You have to get himto | eave.

ETTI E
| can't!

TALL ONE
We can't just launch with himstanding
in front of the ship.

ETTI E
No, | nean | can't see him

The Tall One | ooks at Ettie, who is on the verge of tears.

TALL ONE
Oh-Ckay. Alright, I will speak to him

EXT. THE DOCKS - CONTI NUOUS
The Tall One exits the ship, Elliot doesn't see them

ELLI OT
Ettie? Ettie?

Elliot turns to face the Tall One.

ELLI OT
Shit! Where did you conme fronf



TALL ONE
The transport vessel.

ELLI OT
The what ?

TALL ONE
The transport vessel that brought us
here. It's invisible to the human eye.

ELLI OT
Ch, right. Duh.
TALL ONE
What do you want ?
ELLI OT
| need to talk to Ettie.
TALL ONE
|"mafraid you can't do that.
ELLI OT
Wy not ?
TALL ONE
You sinply cannot.
ELLI OT
Come on, man. | know you don't I|ike

me, but you have to let ne see them

TALL ONE
Thi s was not ny deci sion.
ELLI OT
What are you tal kinng about ?
TALL ONE
It was the Small One who refused to

see you.
Elliot stares at the Tall One in disbelief.

ELLI OT
Wiy woul d they do that?

TALL ONE
They' ve made their decision. This is
al ready pai nful enough for them
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ELLI OT
And what about for ne, huh? How do you
think I feel?

TALL ONE
You al ready have a perfectly pleasant
life waiting for you-

ELLI OT
| don't care! | don't care about what
| have in the future. | care about

what | have right now

TALL ONE
So you woul d give up your origina
life just to be with the Small One?

ELLI OT
Yes.

The Tall One stares at Elliot, then chuckles to thenself.

TALL ONE
Humans are unpredi ct abl e.

The Tall One approaches Elliot and puts a hand on his
shoul der.

TALL ONE
|"msorry. Truly, I am | have no
doubt they will mss you, but the
Smal | One has nade up their m nd.

Elliot exhales. The Tall One goes back to the ship.

ELLI OT
Tall One.

The Tall One stops and turns around. Elliot approaches them
and hol ds out the i Pod.

ELLI OT
Can you at least return this to Ettie
for nme, please?

The Tall One takes the iPod, nodding.

TALL ONE
For what it is worth, | do appreciate
you | ooking after them when |I could
not. Thank you, Elliot.



86.

Elliot nods as the Tall One reenters the ship, vanishing from
view. Elliot wal ks back towards the city.

I NT. THE SHI P - CONTI NUOUS

The Tall One | ooks at the iPod in their hands as they enter
the ship. Ettie remains huddled in the corner.

TALL ONE
That human really cares for you, you
know?

Ettie is silent. The Tall One sits down next to Ettie.

TALL ONE
After the Bright One was killed, | had
all of this affection for them and
nowhere for it to go. To hold such
| ove for another being and have them
all of the sudden be ripped fromny
exi stence, |... | didn't know what to
do. And finally, when it all sinmply
becane too nmuch for ny sole formto
handl e, | renoved a piece of nyself. |
split in tw, and | placed all of ny
| ove, all mnmy nmenories of the Bright
One, into this second part of nme. And
that is what you are, Small One, the
part of the Bright One that renmains
wth ne.

ETTI E
And that is why you find it so
torturous to | ook at nme?

TALL ONE
No, that's not the case at all. That's
what | amtrying to tell you. That,
yes, when | | ook at you, | amrem nded

of the Bright One, but it is never out
of sorrow or anguish. It is out of
recognition. You see, not only are you
an immortal piece of ny |ost
conpani on, you are also part of ne.
And, in being both, you are sonething
entirely your own. You are the nost
i ncredi ble aspect of ny entire
exi stence in this universe, and so |
made it ny responsibility to keep you
fromever having to experience pain or
suffering of any kind. But | realize

( MORE)
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TALL ONE ( CONT' D)
that, in doing so, | was keeping you
fromforging your own path. From
maki ng your own decisions. Not nerely
as an extension of nyself, but as
sonet hi ng nore. Sonet hi ng whole. A
truly conplete One.

ETTIE
|"mnot sure | want to be conplete
anynore. Not if this is what it feels
like.

TALL ONE
That is what | thought as well. And,
for a long tinme, | enjoyed not having

to bother with the toll of feeling.
But then, as | watched you grow, |
began to notice all the things in you
that | had given away. The joy, the
gratitude, the wonder. And... | began
to mss it. Not just the good
enotions, but the bad ones too.

often found nyself yearning for those
feelings of anguish that had once
consunmed ne. The overwhel m ng
sensation of despair. But there was
not hi ng.

Until we cane here. This strange and
tw sted planet, it taught me how to
feel again. This planet and you.
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Ettie | ooks up at the Tall One. The Tall One hands themthe

i Pod.

TALL ONE
This planet is where you belong. |
cannot deny that, and neither can you.
If you try to avoid the feeling, it
wll never really go away. You nust
surrender to it.

ETTIE
But what about you?

TALL ONE
VWhat about ne?
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ETTIE
What will you do?

TALL ONE
Don't worry about that. As |long as |
know t hat you' re where you're supposed
to be, I wll be just fine.

Ettie | ooks fromthe Tall One to the i Pod and back agai n.
EXT. THE DOCKS - DAY

The sun begins to poke out fromthe horizon as Elliot wal ks
through the city. He hears a low whirring sound in the
di st ance.

Elliot |ooks up toward the horizon and sees a burst of flane
rise up fromthe docks |like a shooting star: the Ones' ship.
He turns and continues back down the street.

Back on the docks. Ettie stands at the edge and waves at the
ship as it | eaves the atnosphere. Then they | ook down at the
iPod in their hand. They start toward city.

I NT. THE SHI P - SAME

As the ship exits Earth's atnosphere, the Tall One stares at

the control panel. They switch the settings fromautomatic to
manual and begin operating the ship thenselves. They pull up

a map of the cosnpbs and zero in on a specific planet: The

pl anet where the Bright One was kill ed.

TALL ONE
"1l see you soon, ny Bright One.

The Tall One sets their course for the planet.
EXT. COFFEE SHOP - DAY - 08/23/2035

For a human, about a year has passed since the One's ship
|l eft the atnosphere. Ettie wal ks along the streets of New
York Cty, smling at the people they pass.

Ettie is wearing colorful, although slightly m smatched,

cl ot hing, and even has a backpack slung confortably over
their shoulder. They | ook |ike they' ve done this before. And
they have. A lot.

Ettie enters an old, practically abandoned bookshop and heads
straight for the drama section. At the head of the aisle,
they close their eyes and drag their finger along the spines
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of each book on the shelf, counting as they go.

When they nmouth the nunber "37", they stop and pull out the
book they've | anded on: Ronmeo & Juliet. They open their eyes
and sm | e before going up to the counter to pay.

Ettie | eaves the bookshop, their new book in hand. Wthout
| ooki ng, they start across the street just as the wal ki ng
synbol |ights up

As Ettie approaches a street corner, they tapped on the
shoul der of an elderly man in front of them

ETTIE
You're going to want to take a step
back, sir.

ELDERLY MAN
Wiy is that?

ETTIE

Because of the cyclist.
The El derly Man | ooks around.

ELDERLY MAN
| don't see no-

All of the sudden, seem ngly out of nowhere, a cyclist cones
whi ppi ng around the corner, nearly crashing into the Elderly
Man.

ELDERLY MAN
How di d you-

Ettie turns down the cross street, calling back to the
El derly Man as they go.

ETTIE
Have a nice day! And don't forget to
call your grandson, he worries about
you!

ELDERLY NMAN
Call ny- Well, that's not a bad idea.

Ettie sees a coffee shop across the street, the sane coffee
shop where they first net Elliot, and they catch a glinpse of
himin his usual spot by the w ndow.

They sm | e and head for the shop. They enter, glancing over
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at Elliot. Their eyes neet for a nonment. Ettie smles. Elliot
smles too, but there is no recognition behind his eyes.

BARI STA
Can | help you?

Ettie | ooks over at the Barista. A pause.

SMALL ONE
Yes. Can | get a tall iced caranel
|atte, please?

The Barista begins preparing Ettie's order. They | ook back at
Elliot, who has resuned reading. Ettie sits down at a table
facing Elliot. They take out their own book and begin

readi ng, stealing glances at Elliot as they do so.

Later, as Ettie prepares to | eave, they set the book down on
the table and head for the door. They give Elliot one |ast
| ook before they exit.

Elliot |ooks up as they | eave, and he notices the book is
still on the table.

ELLI OT
Hey, wait!

Elliot gets up and grabs the book. He goes out into the
street, looking for Ettie. But they've vanished. Elliot |ooks
down at the book in his hands.

I NT. ETTIE S APARTMENT - LATER

Ettie enters their small apartnment, the nearly enpty coffee
cup in their hand. They set the cup and their keys down on
the table and go to their bedroom By the |ooks of the
apartnent, Ettie has lived there for sone tine.

In their room Ettie takes the iPod off their desk and fl ops
down on their bed. They scroll through the song library and
click on a playlist entitled: "For Ettie, FromElliot". Ettie
smles as they | ook through the playlist.

Ettie finally clicks on "Fable", the final song from The
Light in the Piazza. The song begins to play as Ettie |lays on
t heir bed.

Cl ose up on a cal endar that hangs on the wall. Al the other
days are bl ank except for one, which has been circled many
times over: August 23rd, 2035.
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FADE TO BLACK.



