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NEW YORK CI TY - JUNE 28TH, 1973 - AFTERNOON

"Dancing In The Street"” by Martha Reeves & The Vandel | as

pl ays underneath. It's the Christopher Street Liberation Day
rally, marking the four year anniversary of the Stonewall
Riots. There's a nontage of events fromthat day. People are
mar chi ng and cel ebrating. The nenbers of the group STAR
(Street Transvestite Action Revol utionaries) can be seen
towards the back of the parade. Marsha P. Johnson and Syl via
Ri vera, the founders of STAR, are at the front of the pack
Jean O Leary is up on a makeshift stage, giving her speech to
a crowd. Behind the stage there's an argunment brew ng between
a security officer and two drag queens.

TI FFANY
What do you nmean we ain't allowed to
perfornf

SECURI TY

|"msorry, but |I'm gonna have to ask
you to return to your group.

BILLY
Says who?

SECURI TY
(pointing to O Leary) Her

TI FFANY
This don't nake no sense. W got our
right to be here. W' re supposed to
performon that stage.

TI FFANY and SECURITY ad-lib as BILLY notices SYLVIA Rl VERA
Bl LLY

Sylvial Hey, Sylvial! This guy says we
ain't performng.

SYLVI A
What the fuck? Why not ?
BI LLY
He says O Leary won't allowit.
SYLVI A
It's alright, Billy, I'"lIl talk to him
Hey, you!
SECURI TY

Yes... nma' anf



SYLVI A
It's Mss. Mss Rivera. |I'mone of the
speakers. Wiy aren't ny sisters being
all oned to perfornf

SECURI TY
| don't know. |'mjust doing ny job.
You said you're Sylvia R vera?
SYLVI A
That's right.
SECURI TY
Yeah, I'"'mafraid | can't let you up
there either.
SYLVI A
What ?
SECURI TY
She said she doesn't want you up there
ei t her.
SYLVI A
But |1've been schedul ed to speak for
nont hs.
SECURI TY

Sorry, that's just what | was told.

SYLVI A
This is bullshit.

SYLVI A fights her way onto the stage. She's held back by
security. Commotion breaks out. SECURITY takes the mc and
addresses the audi ence.

SECURI TY
Alright, alright everyone |isten up.
W' ve got sone people here who want to
speak to all of you. What do you
t hi nk? Do you wanna hear what they
have to say? Should we let them up
her e?

The crowd cheers, there are sone audi bl e 'boos'. SECURI TY
gives SYLVIA the mc and she cones forward.

SYLVI A
Y all better quiet down. |'ve been
trying to get up here all day, for



your gay brothers and your gay sisters
injail! They're witing ne every
not her fuckin® week and ask for your

hel
t hi

p, and you all don't do a god dam
ng for them | wll no |onger put

up with this shit. | have been beaten
| have had nmy nose broken. | have been
throwmn in jail. | have lost ny job. |
have | ost ny apartnent. For gay

i beration, and you all treat nme this
way? What the fuck's wong with you

al 1 ? Think about that! | do not
believe in a revolution, but you al
do. | believe in the gay power. |
believe in us getting our rights or

el se | would not be out there fighting
for our rights. That's all | wanted to
say to your people. REVOLUTI ON NOW
GAY POAER! GAY POVER! Louder! GAY
POV\ER!

The crowd is booing as a defeated SYLVIA continues to chant.

EXT. CHRI STOPHER STREET - EVEN NG

JEAN O LEARY approaches SYLVIA, who is conversing with other
menbers of STAR after the rally.

JEAN

VWhat was that, Rivera?

SYLVI A

That's what you get when you try to
fuck with STAR You were gonna | eave

us

out of the rally.

JEAN

| was trying to stop you from
enbarrassi ng yourselves. And all of

us.

You ronp around with your

ridicul ous clothes and your awful
makeup and you call yoursel ves wonen.

It

s offensive to not only the | esbian

comunity, but to wonen everywhere.
You're a disgrace to the novenent and
a threat to any chance the rest of us
have at being taken seriously. It's
about tinme you learn to accept that.

JEAN exits.

wal ks of f in the opposite direction of the rally.

SYLVI A stands fixed there for a nmonent,

and t hen

IRI'S



MARTI NEZ breaks fromthe crowd and goes after her.

IRI'S
Mss Sylvial Mss Sylvia wait! Were
ya goi ng?

SYLVI A
| don't know. Nowhere. Anywhere but
her e.

IRI'S

But what about the STAR house? It'd be
not hi ng wi t hout you. W'd all mss you
if you left.

SYLVI A
Didn't you hear her, sister? W're a
di sgrace! They're pushing us out.
After everything we've done for them
this is how they treat us. W fought
for them We're the reason they're up
there. How easily they forget. Now I'm
gonna take M ss Jean O Leary's advice
and stay out of the way. | suggest you
and all the other girls do the sane.

SYLVI A wal ks off, leaving IRIS staring sadly after her.
| NT. COOLEY HOUSE - MORNI NG

Deweyville, Indiana. Afictitious rural town in the early
70s. There is a downtown area in the center of the town with
apartnents and small houses surrounding it.

PETER COOLEY wakes up. "Clean Up Wnman" by Betty Wi ght plays
underneath. He gets out of bed and goes to take a shower.
Once he's done, he takes a towel and waps it around hinself
so it covers everything fromhis torso down. He gazes at
hinself in the mrror until there's a knock on the bathroom
door. It's his older sister, Meghan.

VEGHAN
Hurry up, Peter! | gotta do nmy nmakeup

PETER
| "' m not changed yet.

VEGHAN
Can't you just change in your roonf
Cmn | really gotta get in there.



PETER
Fi ne.

PETER opens the door to the bathroom MEGHAN sees his towel
and | aughs.

MEGHAN
Way' re you holding it |ike that?

PETER
What do you nean?

MEGHAN
| just nmean you look like a girl with
the towel wrapped around your chest
i ke that.

MEGHAN squeezes past PETER and shuts the bat hroom door

her, leaving PETER in the hall.

gets changed, and heads downstairs. His father,
sitting at the kitchen table reading the newspaper. Hi s

nmot her,
Rl CKY,

appl e and heads to | eave.

NORMAN | aughs.

NORVAN
Pet er ? Where ya goin?

PETER
It's Sunday.

NORMAN

Ah, right. Al nost forgot. You boys be
careful where yer aimng, don't wanna
pay to patch up soneone's w ndow after
ya chuck a damm newspaper through it.
Unl ess of course it's those dykes down
the street, than by all neans, chuck
awnay!

RI CKY
Dad, what's a dyke?

NCORVAN
Unh, it's a female, Rick. A fenmle who
don't want a man around to protect
her. Keep her safe.

NORMAN,

RI CKY | ooks up fromhis action figures.

behi nd

He makes his way to his room

is

I NGRI D, is cooking breakfast, and his little brother,

is playing with his action figures. PETER grabs an



RI CKY
But then she could get hurt. Wy
woul dn't she want soneone to protect
her ?

NORMAN
(dismssively) Don't know, Ricky.
Dykes are stupid |ike that. They don't
reali ze what having a nan nearby does
for them Ain't that right, honey?

| NGRI D, who hasn't | ooked up fromthe food she's making -
which at this point is starting to burn - nunbles a reply. A

car honks outside and PETER | eaves.

JOE and TRAVIS are sitting in an old pickup truck outside
PETER s house. JOE is driving and TRAVIS is squatting in back

wth a pile of newspapers around him

JOE
Let's go, Petey!

PETER clinbs in the back and they drive off, tossing
newspapers out at each house they pass.

PETER
Hey Travis.

TRAVI S
Hey there, Pete. Did ya see the gane
yest erday?

PETER
What gane?

TRAVI S
The Cubs and the Mets. You really
didn't see it? Joe, Peter didn't see
t he gane!

JCE
You really didn't m ss nuch. Mets won,
no surprise there.

TRAVI S
Only by one though!
JCE
Yeah, but they still beat themdidn't

t hey? Plus, the Mets won the series
four years ago while the Cubs haven't



been any good in decades.

TRAVI S
|"mjust saying it was close is all.
JOE
Yeah yeah. So, Peter, if you're not
wat chi ng basebal |, what have you been
doi ng since school got out?
PETER
Not hing really, listening to nusic. |

bought a cassette player |ast week
that |'ve been listening to a |ot.

JOE
Ch yeah? Anyt hing good?
PETER
|"mnot sure. Al |I've got at the

monment is stuff ny parents listen to.

JOE
You shoul d check out Led Zeppelin or
Davi d Bow e.

TRAVI S
Bowi €' s a hono.

JCE
Shut up, he is not.

TRAVI S
Yeah, he is. Have you seen sone of the
shit he wears?

JCE
Well, his music is good.

TRAVI S
Wait guys, check it out.

TRAVI S points to a house where MARY JANE can be seen through
one of the wi ndows. She's brushing her hair. JCE stops the
car and they all |ook at her.

TRAVI S
Haven't seen her all summer. She | ooks
damm good.



PETER
Summer just started like two weeks
ago.

TRAVI S

So? Two weeks is a long tine to be
away fromyour future girlfriend

JCE
Oh pl ease, what would Mary Jane want
wth you?

TRAVI S
Well, | guess we'll just have to wait
and see, won't we, boys? Here, watch
this.

TRAVI S wi nds up and tosses a newspaper at the house. It hits
a w ndow and bounces of f. MARY JANE opens the w ndow.

TRAVI S
Hi ya, Mary Jane

MARY JANE
H ya, Travis. You know, sinply tossing
t he paper up the driveway is plenty. A
quick trip out to nmy front yard won't
kill ne.

TRAVI S
Nei t her woul d a date, but you can't
seemto manage that either

MARY JANE
Travis, can | ask you a question?
TRAVI S
You can ask nme anything you want,
baby.
MARY JANE
What' d you have for breakfast this
nor ni ng?
TRAVI S

(confused) Scranbl ed eggs and a
bl ueberry nmuffin, why?

MARY JANE
| was just wondering what that awful
stench 1've been snelling every tine



you open your nmouth is. Mist be al
that shit you're tal king.

JCOE | aughs and PETER cracks a smle. TRAVIS checks his breath
and bl ushes.

MARY JANE
Mor ni n" Joe.

JOE
Good norning, Mary Jane.

MARY JANE
You know, that car m ght be the
shittiest thing |I've ever seen, |I'm
surprised you can even get it to
start.

JCE
Well, it doesn't |ook Iike much, but

it's pretty reliable.

MARY JANE
They say a person's car is a
reflection of them but with you that
isn't the case at all

JOE
Why t hank you.
MARY JANE
Yeah, |'ve never heard anyone call you

reliable.
TRAVI S and PETER | augh. JCE gl ares at them

JCE
Shut up.

MARY JANE noti ces PETER

MARY JANE
Hey there, Peter.

PETER | ooks up at MARY JANE and nods. She smiles at him
before turning back to address the three of them

MARY JANE
Bye boys.

Wth that, MARY JANE cl oses her w ndow and di sappears. JCE
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conti nues down the street. TRAVIS turns to PETER

TRAVI S
Hey, how cone she didn't take a crack
at you? Her famly owe your famly
noney or sonet hi ng?

The boys continue delivering papers, driving all the way down
to the end of the street, nearing the outskirts of town.
There's a house at the end of the street, farther off from
all the others. JOE parks in front of it.

TRAVI S
Thi nk they're home?

JOE
It's nine on a Sunday, where el se
woul d t hey be?

TRAVI S
Chur ch?

TRAVI S | ooks at the other two boys and |l aughs. JOE just rolls
his eyes. PETER stares up at the house. TRAVI S hops off the
truck and starts toward it.

PETER
Travi s.

PETER hol ds out a newspaper to TRAVIS.
TRAVI S

Just toss it at the porch. |I'm gonna
see if | can get a peak inside.

JCE
| f they catch you they' Il beat your
ass.

TRAVI S

| think | can take a couple of |esbos.
Besi des, they barely ever cone out,

much |l ess talk to anybody. | just
wanna see if | can catch "emin the
act .

TRAVI S makes his way up the drive towards the side of the
house. PETER tucks the newspaper under his shirt. The other
boys watch fromthe truck as TRAVIS pears into a w ndow,
until he junps back and sprints toward the truck
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TRAVI S
Start the truck! Start the truck

JOE starts the engine and begins to drive off. TRAVIS hops on
t he back, breathing heavy. PETER | ooks back at the house and

noti ces MARSHA gl are through the blinds before snapping them

shut .

PETER
What did you see?

TRAVI S
Not hi ng. They were sitting at the
tabl e. Not even maki ng out or
anyt hing! Just sitting there. Couple
of | esbos, just sitting at the kitchen
tabl e.

EXT. THE "HOMO' HOUSE - LATE MORNI NG

After they're done delivering newspapers, TRAVIS and JOE drop
PETER of f at his house.

PETER
See you, guys.

TRAVI S
Seeya.

JOE

Wait, Peter! We're neeting over at
Kritcher's around noon. You should
cone.

PETER
Ch, okay yeah. 1'll have to check with
ny parents first.

JCE nods and starts to drive off.

TRAVI S
Hey, Petey, tell your sister | say hi!
Oh and tell her this too! Tell her
she's got a nice-

JOE's truck blows a gasket before TRAVIS can finish. He

| aughs as the truck speeds away. PETER watches them drive
off. Once they're out of sight he nakes his way back to the
house where MARSHA and | SABEL, the only two | esbians in town,
live. He steps gingerly onto the porch, takes the newspaper
out fromunder his shirt, and knocks on the door. |SABEL, the
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gentl e one, answers from behind the door.

| SABEL
VWho' s there?

PETER
Peter Cooley. |'ve got your newspaper.

| SABEL opens the door just enough so she can poke her head
out .

| SABEL
H there. Thank you for the paper. And
al though it's very kind of you, a
personal delivery isn't really
necessary.

PETER
| know. | just figured I'd give it to
you directly so | could apol ogi ze for
nmy friend earlier.

| SABEL
Oh, it's no trouble at all.

MARSHA makes an inaudi ble comment frominside the house.

| SABEL gl ances back, but brushes it off. She sm|es at PETER
and al t hough her words are genuine, the smle seens forced
this tine.

| SABEL
Wel | thank you, Peter. Bye now.

PETER
Bye.

| SABEL shuts the door. PETER heads down the driveway and
notices RIS MARTINEZ entering town. "I Never Loved A Man" by
Aretha Franklin or "Supernatural Thing, Pt.1" begins to play
underneath. She has only one bag, and is dressed as radiant
as ever. Her nmakeup is done and her hair is big. She's tal
and fierce | ooking. PETER only stares after her as she struts
down the street in her heels.

| NT. COCLEY HOUSE - LATE MORNI NG

PETER j ogs hone and lets hinself in through the front door.
No one is on the first floor but INGRI D, who's drinking.

PETER
Mom it's not even noon.



| NGRI D noti ces PETER and hi des the bottle.

| NGRI D

Oh hi, darling, | didn't hear you cone

in. Where were you?

PETER
Qut delivering papers. Have you seen
dad?
| NGRI D
(tensing up) Were?
PETER
No, | mean, do you know where he is?
| NGRI D

(relaxing a little) Oh. No, honey, |
don't. Last | saw himhe was headi ng
into town.

PETER
Did he say where?

| NGRI D
| don't know, why? Did you need
somet hi ng?

PETER
No.

13.

PETER gazes at INGRID for a nonment before heading upstairs to
the roomthat he and RI CKY share. As he passes Meghan's room
he sees a bunch of makeup sitting out on the dresser. He
continues into his roomand stands in the doorway. RICKY is
absorbed in his action figures.

PETER
Hey, Ricky?

Rl CKY
Yuh huh.

PETER

Where's Meghan?

Um

Rl CKY
| think she's with Gna. O Tina.

O Trina or sonething. Wy?
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PETER
Just wondering. Hey, can you do that
sonmewher e el se?

Rl CKY
What, why?
PETER
Because |'m doing stuff.
Rl CKY
VWhat stuff?
PETER

None of your business, just stuff.

Rl CKY
| was just asking.

PETER
| was just gonna take a nap, okay? But
| can't do that if you're in here so
woul d you pl ease just go sonewhere
el se?

RI CKY
kay, okay |I'm going. Jeez.

RI CKY takes his action figures and goes downstairs. PETER
waits until he can hear RICKY and INGRID tal king. He returns
to Meghan's roomand slowy creeps in. He approaches the
dresser and grabs the first thing he sees: a tube of bright
red lipstick. He returns to his room closes the door softly,
and sits down in front of the mirror. He takes the cap off
the lipstick and gingerly applies it to his |ips. He studies
himself in the mrror before smling alittle. Then the door
opens. PETER hastily wi pes the lipstick away and shoves the
tube into a drawer. RICKY enters.

Rl CKY
Sorry to interrupt your nap, but |
left ny Batman in here. Are you
bl eedi ng?

PETER
VWhat ?

PETER sees RICKY eyeing his nouth and tries to w pe the rest
of the lipstick away with his shirt.
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PETER
No, |I'm not bl eeding. Just, here-

PETER pi cks up RICKY's Batnan action figure and tosses it to
hi m
PETER
Now woul d you get out?

Rl CKY
Sorry.

As RICKY turns to |leave, the front door opens and NORVAN can
be heard entering.

Rl CKY
Dad!

RI CKY races downstairs and PETER fol |l ows. When he gets
downstairs, NORMAN s wapped RICKY up in a big hug. I NGRI D
| ooks on. A bunch of bags are set on the kitchen table.

NORMAN
There's ny boy! Hey, wanna see what |
got ya?

Rl CKY
Yeah!

NCRVAN puts RI CKY down and they all gather around the kitchen
tabl e. NORMAN hands one of the bags to RICKY.

NORMAN
Found this over at the toy store, Hank
said it was a new edition.

RI CKY takes a Lone Ranger action figure out of the bag.

Rl CKY
Ww The Lone Ranger!

NORMAN
Now that's a real man, huh? Not |i ke
that Bat guy in tights.

Rl CKY
He's so cool! Thanks, Dad!

NORMAN
O course, kiddo. And a little
sonmething for the wife
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NORMAN hands | NGRID a bag and ki sses her on the cheek. She
t akes out a box of chocol ate.

| NGRI D
Thank you, dear.

NORVAN
And for you, Peter.

NCRVAN hands PETER a bag. Inside is a skateboard.

NORVAN
Hank said they're all the rage with
you ki ds nowadays. So, what do ya
t hi nk?

PETER
It's cool. Thanks.

NORVAN
You got it, pal.

NORMAN notices the red stain on PETER s shirt.

NORVAN
Hey, were you bl eedi ng or sonet hi ng?

PETER gl ances down at his shirt.

PETER
Uh, maybe. Don't know.

NORMAN
Huh, well go change your shirt. Ya
| ook |i ke ya got beat up. Don't he,
| ngri d?

NCRMAN chuckl es and points out PETER s shirt to | NGRI D
| NGRI D doesn't reply. She just stares at the box of
chocol ates in her hands.

| NT. KRITCHER S DI NER - AFTERNOON

TRAVIS, JCE, and JOE's girlfriend, ELEANOR are sitting at a
booth in the diner. PETER enters and notices the group. JOE
waves hi m over.

JOE
Hey, Peter, over here!

PETER approaches and squeezes into the booth.



TRAVI S
Peter, get a |oad of this. Eleanor
just made the best joke. Go on, tel
hi m El eanor.

ELEANCR
| told you, it's not a joke! She
really told me she Iikes him

PETER
VWho?

ELEANCR
You.

PETER

What did | tell you?

ELEANOR
No, no, no. Mary Jane told ne she
i kes you.

PETER
Me? Why?

TRAVI S
That's what | sai d!

ELEANOR
W were at Patti's place the other day
and | asked her if she |iked anyone
and she told nme, and I quote, 'that
Pet er Cool ey's kinda cute, don't ya
t hi nk?'

TRAVI S
Bul I shit! You're just makin all that
up to piss ne off. Wiy would a girl
i ke Mary Jane want Peter over ne? No
of fense Pete.

PETER
Mary Jane, |ike, Mary Jane Franklin?

TRAVI S
See? He doesn't even believe it! This
is exactly what I'mtal king about. It
just doesn't nake sense.

ELEANOR
| nean he is cute. In a shy, awkward

17.



ki nda way.

TRAVI S
And you girls actually like that? Wre
you aware of this, Peter? Is this
secretly all just an act so you can
pi ck up chicks?

PETER
| -uh... what?

JOE
Ch, leave himalone, Travis. Peter's
never even kissed a girl.

ELEANOR
Real | y?

PETER nods.

TRAVI S
VWhat ? How did | not know this?

ELEANOR
You were probably too busy drooling
over Mary Jane.

JOE
O any other |iving thing.

TRAVI S
Hey, shut it. There are nore pressing
matters to attend to right now Like
getting Peter |aid.

JCE
Lai d? What happened to just a first
ki ss? How bout we start there.

ELEANOR
Well I, for one, would be happy to
hel p. What do ya say, Pete? Wanna j ust
get it over with now?

ELEANOR is applying lipstick heavily as she tal ks, then
puckers up for PETER

TRAVI S
Oh yeah, and kiss the whole town in
the process? | don't think so.



JCE
Hey, watch your nouth

TRAVI S
|"'monly joking! But she's YOUR
girlfriend after all. Wuldn't that be
alittle weird?

PETER nods in agreenent.

ELEANOR
Vll, if you insist on soneone el se..
oh, I know How bout Mary Ja-

TRAVI S
How bout Lisa?

JOE
The waitress?

TRAVI S
Yeah, Lisa's a fine |ady.

ELEANOR
She's like thirty.

LI SA
Thirty eight, actually!

The gang turns to |l ook at LISA who wi nks at PETER from
behind the counter. They're silent for a nonent.

TRAVI S
Fi ne, maybe not Lisa. Let's see, who
el se?

ELEANOR

| just said Mary Jane.

TRAVI S
Nah, not Mary Jane.

ELEANOR
Oh right, because you're jeal ous.

TRAVI S
| amnot! W don't even know if Peter
wants to kiss her.

JCE
Wiy woul dn't he want to kiss her?

19.
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TRAVI S
| don't know! |'mjust saying we never
even asked him

JCE
Good point. So how bout it, Pete, ya
wanna ki ss Mary Jane or what?

PETER appears deep in thought for a nonent.

PETER
... Mary Jane Franklin?

TRAVI S
Oh ny god. You're hopel ess.

As the gang | aughs and jokes, TRAVIS notices IR S enter the
di ner.

TRAVI S
Quys, | ook.

The gang turns to look at IRI'S, as does everyone else in the
diner. There are nmurnurs and gl ances in her direction, but
she doesn't seemto mnd. She wal ks up to the counter and
sits at the bar. She asks a waiter for a drink. He
reluctantly gives it to her by sliding it across the counter.

JCE
VWho is that?

TRAVI S
More like, what is that?

ELEANCR
My nomtold ne about people who | ook
like that. She said they're usually
prostitutes.

TRAVI S
You nean that's a hooker?
ELEANOR
Well, maybe. | don't know for sure. My

nmom said they usually live in big
cities cuz that's where they get the
nmost, you know, work, but | don't know
why one woul d wanna cone all the way
out here.



JCE
Maybe she heard about Travis's
unbel i evably smal |l package and cane to
see for herself?

TRAVI S
| do not have a-shut up! 1'll have you
know |' ve never had any conplaints in
that area, thank you very nuch

JCE
Yeah, because the only girl who's ever
seen it is your nom

TRAVI S
That's not true, |'ve been with tons
of girls, I just don't tal k about it

because | know you'd all be jeal ous.

ELEANOR
Oh yeah? Nane one.

TRAVI S
VWhat ? No way. That's none of your
busi ness.

ELEANOR
Well, if you' ve been with so many
girls, | guess you won't mnd if | set

Peter up with Mary Jane then?

TRAVI S
Uh, | nmean... | don't really care. |
just think that his first kiss should
be with sonebody el se. Soneone |ike..
her!

JOE
The hooker ?

ELEANOR
She may not even be a hooker.

TRAVI S
Wel |, whatever she is, | think she'd
be perfect for Peter's first Kkiss.

ELEANOR
Travis, we don't even know her. And if
she is a prostitute I'mnot even sure
that' d be | egal
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TRAVI S
Oh cone on, we can at | east ask her
What' d ya say, Pete?

PETER
| don't know, it seens |like a bad-
TRAVI S
Hey, you!
ELEANOR
Tr avi s!
TRAVI S

What? |'mjust gonna talk to her.
| RIS | ooks over and begins to strut over to the table.

JCE
Now | ook what you did.

RIS comes up to the table and | ooks right at TRAVIS. She
si ps her drink.

IRI'S

Did you need sonething, sweetheart?
TRAVI S

Uh, we were all just wondering... if

you' d kiss ny friend here.

IRI'S
And why would | do that?
TRAVI S
VWell, he's never kissed anyone before.

Ri ght, Pete?

PETER just stares at IRI'S, who neets his gaze and rai ses an
eyebr ow.

IRI'S
Your nanme's Pete?
PETER
Peter.
IRI'S
Well, Peter, you seemlike a
sweetheart. |'m sure any young | ady

woul d be lucky to have you. But |
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t hi nk you should wait for that soneone
special. | would feel terrible if I
were to ruin soneone's first Kkiss.

ELEANCR
Well, Travis here has kissed a ton of
girls. He was just telling us about
it. Wuld you kiss hinf

| RIS | ooks TRAVIS up and down. She smles playfully and
twsts a strand of TRAVIS' s hair around her finger.

IRI'S
A |l adies man, huh? Alittle young for
nmy taste, and short, but I'msure we
could get around that, ain't that
ri ght, baby?

TRAVIS, who is now a bright shade of red, just nods
nervously. IR S glances down and chuckl es softly.

IRI'S
Vell, it was nice to neet you all.
Travi s.

IRIS winks at TRAVIS and turns to | eave.

ELEANOR
VWait! What's your nane?

| RIS turns back around and snmiles at ELEANOR

IRI'S
I"mlris. Iris Martinez. What's your
name, darling?

ELEANOR
El eanor.

IRI'S
Pl easure to neet you, Eleanor. Love
your shirt it's gorgeous.

Wth that, RIS takes one |ast sip of her drink, turns, and
wal ks out of the diner. After she | eaves, LI SA approaches the
t abl e.

LI SA
You kids alright? What did that person
say to you?
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ELEANOR

Not hi ng. W were just talKking.
LI SA

You sure?
JOE

Yeah, we're okay. Right, Travis?
TRAVI S doesn't respond.

LI SA
Alright. Well, et ne know if you need
sonet hi ng.

LI SA goes over to where IRIS was sitting and begins to clean
the seat and the counter. JOE and ELEANOR start | aughi ng at
TRAVI S, who's still red.

ELEANOR
Travi s, what happened? It's |ike you
froze or sonething.

JOE
| know what happened. | think our
| adies man here got a little too
excited.

TRAVI S
Shut the fuck up

ELEANOR gasps and pretends to | ook under the table. TRAVIS
squeezes his | egs together unconfortably as the other three
| augh.

ELEANOR
VWl l, she seened nice. Prostitute or
not, |'ve never seen anyone |ike her
bef or e.

JCE

Me neither. She definitely isn't from
around here.

ELEANOR
Sonet hi ng seenmed ki nda off about her
t hough. | don't know what it was.

JCE
| mean she was dressed kinda funny,
but maybe that's the style wherever it



is that she's from

ELEANOR
No, it was sonething el se. Sonething
in her voice. | don't know, it was

different. Alittle bit like a man's
Voi ce.

JOE
You t hi nk she was a nman?

ELEANCR
| didn't say that. | just nean that's
what it sounded like. | hear there are

peopl e |i ke that though.

PETER
Peopl e |i ke what ?

ELEANOR
You know, wonen who used to be nmen. My
momwas telling ne about them They're
call ed transvestites.

TRAVI S
Par asi t es?

ELEANOR
No, that's a bug | think. A
transvestite is like a cross dresser.
But different | guess.

JCE
So you think she was one of those?
ELEANOR
| don't know. | just know that's a
thing. I'"'mnot sure if there's a way
to tell.
JOE
Well, if she was, that'd nean Travis

has a crush on a dude!

TRAVI S
| do not! And there's no way that was
a guy. | would ve been able to tell.
ELEANOR

How do you know?

25.
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TRAVI S
| just woul d' ve. Besides, why would a
guy be named Iris?

JCE
It could be just a stage nane. Then
maybe she really is a hooker!

TRAVI S

You guys are full of shit.
ELEANOR

Well, what do you think, Peter?

PETER is still staring at the door to the diner.

ELEANOR

Peter?
PETER

VWhat? Oh. | don't know
LI SA cones over and sets a basket of food down on the table.

LI SA
Here ya go, Kkids.

JOE
But we didn't order anything yet.

LI SA
Don't worry, it's on the house. For
your troubl es. Enjoy.

LI SA | eaves. The kids all glance at each ot her.
TRAVI S
What are we waiting for? A prayer or
somet hi ng?

They all start eating except PETER, who continues to gl ance
over at the spot where RIS had been.

JOE
Hey, Peter, aren't you gonna eat
anyt hi ng?

PETER

"' m not hungry.
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You're gonna be | ater.
PETER

Nah, 1'll be fine.

| NT. COCLEY HOUSE - EVEN NG

27.

The Cooley famly is having dinner. PETER is eating

furiously.

Rl CKY

Are you even breat hi ng?

MVEGHAN
That is so disgusting.

NCORVAN

He's a grow ng boy. Pay attention to

your own food, huh?

The Cool ey's eat in silence unt
ki tchen counter.

VEGHAN
VWhat's that?

NORVAN

il MEGHAN spots a bag on the

What ? Ah yes, that. That is for you
Everyone el se was here for ne to give

themtheir gifts, but

MVEGHAN
A gift? For what?

NORMAN
Just because. Can't a
famly gifts without n
why? Go on, open it.
MEGHAN opens the bag to reveal

NORVAN
Wel | ? What do you thin

VEGHAN
It's nice. Where'd you

NORMAN

you were out.

man just get his
eedi ng a reason

a brown suede jacket.

k?

get it?

That little boutique in town, at the
end of Main Street. Don't you and your
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friends go there?

VEGHAN
Yeah soneti nes.
NORMAN
Well then, try it on
VEGHAN
Ri ght now?
| NGRI D

After dinner, sweetheart.

NORVAN
No, she can try it on now.

| NGRI D
W' re eating, Norman.

NORVAN
But | wanna see her try it on now.

NCRMVAN shoots INGRID a | ook. She goes quiet.

NORVAN
Go ahead, Meg.

MEGHAN reluctantly gets up and puts the jacket on.

NORVAN
That | ooks great! Ww, doesn't that
| ook great, honey?

| NGRI D nods. MEGHAN sits back down. PETER gets up and goes to
the sink to clean his plate.

| NGRI D
Peter, you done al ready?

Rl CKY
| ' m done too.

NORVAN
No, you're not. You've barely touched
your food.
PETER goes to | eave.

NORVAN
Whoa, where are you goi ng?
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PETER
For a wal k.

NORMAN
Wiy don't you take your new
skat eboard? | paid all that noney to
buy you that skateboard, the |east you
could do is take it with you

PETER
Ckay.

PETER grabs the skateboard and opens the front door.

| NGRI D
Be careful!

PETER
I will, M.

NORMAN

Be honme by eight!

PETER shuts the door and rides off into town. He waves to
sonme of the townspeople he passes as they close their shops
for the night. He rides around until he sees the hotel up
ahead. He hears |oud voices com ng frominside. He picks up
hi s board and hi des behind a building to watch as IRI'S
angrily exits the hotel and wal ks down an alley. PETER is
about to approach her, when a group of drunk nmen cone around
the corner and up to IRI'S.

DRUNK #1
Hey! Lady! You a hooker?
IRI'S
No, sir, | amnot.
DRUNK #2
Holy shit, is that a dude?
DRUNK #1
If it is, howcone it |looks |ike a
hooker ?
IRI'S
"It" is standing right here, fellas.
Now, if you'll excuse ne, | have to

find nmyself a place to sleep tonight.
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DRUNK #1

How bout ny bed?
IRI'S

| already told you, | don't do that.
DRUNK #1

"1l make it worth your while.
IRI'S

| highly doubt that.
DRUNK #1

What are you queer or sonething?

| RIS stops.

DRUNK #1

You are, aren't you? Yeah, | knewit.

What's a queer |ike you doing out here
all by yoursel f?

IRI'S
| don't want any trouble.
DRUNK #1
Yeah, well, you shoul dn't have cone

here.

DRUNK #1 goes to grab IRI'S, but she punches him Then she
sprays DRUNK #2 with pepper spray. DRUNK #1 hits her and she
falls to the ground. Then he kicks her hard in the |eg.

DRUNK #1
Let nme tell you sonething. This town
doesn't take kindly to outsiders, much
| ess crazy ones |like you. If | were
you |'d watch out.
(to DRUNK #2)
Cnmon, let's get outta here.

The two drunks leave IRIS laying in the alleyway. After
t hey' re gone, PETER approaches slowy. IR'S holds up the

pepper spray.

IRI'S
Conme any closer and | prom se you
won't see straight for days.

| RIS recogni zes PETER
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| RIS
Hey, you're one of those kids fromthe
di ner. You got sonething to say to ne
to0?

PETER
Are you okay?

IRIS s face softens. She puts the can of pepper spray down.

IRI'S
Been better. It's alright though.
Ain't nothing | haven't seen before.

IRIS tries to stand, but her |eg collapses under her weight.

PETER
Do you need hel p?

| RIS
No, no. | got it.

PETER
Maybe it'd help if you took those off.

PETER and I RIS | ook down at her nassive heels. She shrugs and
removes them She tries to stand again, but to no avail.

PETER
You should go to the doctor. W have
one right up the road.

IRI'S
| don't |ike doctors. No inagination.
They only see what's on paper. No, |
just gotta find sonewhere to stay for
toni ght, since those jerks in there
woul dn' t take ne.

RIS gestures to the hotel.

PETER

What are you doi ng here anyway?
IRI'S

Just passing through. | don't even

know where here is.

PETER
Deweyvi l I e. | ndi ana.



| RIS
| ndi ana, huh? Well, at |east now I
know |' m going the right way.

PETER
Where are you goi ng?

| RIS
Chi cago. They got shelters there.
Shelters for people |ike ne.

PETER | ooks at her, confused.

IRI'S
Queer folk, sweetie. Gay people. Young
peopl e. Poor people who ain't got
not hi ng. They go to the shelters and
they get a place to sleep and food to
eat. As long as they want they can
stay there. That's where |'m goi ng.

PETER
So they were right? You really used to
be a man?

IRI'S
Darling, | was never really a man.
just used to | ook |like one. But | know
how people are. | know what they see.
That's why | need to get to Chicago. |
know I'I'| be safe there, at the
shelter, surrounded by people |ike
nmyself. Cuz this town sure as hel
ain't got nothing Iike that.

PETER
Maybe not, but | think I know where
you can go.

IRI'S
Real | y? And where's that?

PETER
There's this house. The wonen there
are, well, I'"'mnot really sure if they

are, but you just have to trust ne.
C non.

| RIS
Now wait just a mnute. Wiy're you
hel pi ng nme?

32.
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PETER
| don't know. |'ve only ever known the
people in this town, and you aren't
anything like any of them

| RIS
And that's reason enough to help ne?

PETER | ooks around at the town, then finally back to RIS and
nods. IRIS studies PETER s face, there's an understandi ng
bet ween t hem

EXT. THE "HOMO' HOUSE - EVEN NG

PETER and I RIS nake their way down the street. PETER is
supporting IRIS on the side with her injured foot, which is
resting on PETER s skateboard, and IRIS is holding her bag on
the other side. They approach the house at the edge of town
and PETER knocks on the door.

PETER
It's Peter. I'msorry to bother you
but we need your help.

MARSHA opens t he door.

MARSHA
What coul d you possibly need at this
hour, kid? Wio's that?

PETER
This is-

IR S
lris Martinez.

| SABEL (O. S.)
Who is it, Marsha?

| SABEL appears in the doorway.

| SABEL
Oh, hello again, Peter. What's wong?

IRI'S
Now | get it! Wiay didn't you tell ne
this town had nore gay fol k?

MARSHA
We're not -



IRI'S
You two are a coupla cute ass
| esbi ans, you know t hat ?
(to | SABEL)
| mean your hair is just fabul ous!

MARSHA
What do you want ?

PETER
She needs a place to stay. Just for
t oni ght .

MARSHA
Peter, we barely know you, and we
certainly don't know who this is, we
can't just-

PETER

Pl ease. She's hurt.
MARSHA

There's a hotel just up the street.
IRI'S

Yes, darling, | know | got a glinpse

of the | obby just before |I had the
living shit kicked outta ne. Seened
like a cute place.

MARSHA
|"msorry, but we just don't |et
random strangers i nto our hone.

MARSHA begins to cl ose the door.

A pause.

PETER
| thought you woul d understand. CQut of
everyone here | thought you two would
see. She's like you. But she's on her
own. | don't think anyone deserves to
be all on their own, don't you?

| SABEL
Peter, can you just give us a mnute?

| SABEL gently shuts the door.

34.
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IR S
She's a doll. The other one not so
much. What's her probl en?

PETER
| don't know. This is the nost |'ve
ever spoken to them

IRI'S
Then how d you know t hey were
| esbi ans?
PETER
| didn't until now At |east, not for
sure. | just heard runors. But either

way, they rarely | eave the house, and
they don't really interact with
anyone. Figured it'd be a good pl ace
to go.

IRI'S
Wel |, hopefully you're right about
t hat because if not, then | don't know
what the hell 1'm gonna do.

We're now i nside MARSHA and | SABEL' s house.

MARSHA
No. No way. Absolutely not.

| SABEL
You heard her, she doesn't have
anywhere el se to go. She | ooked |ike
she was hurt, Marsha, we coul d take
care of her.

MARSHA
Take care of her? No one ever said
anyt hi ng about taking care of her. W
| et her stay here for one night, that
was all they asked for.

| SABEL
Pet er brought her here for a reason.
We can hel p her.

MARSHA
That boy, who we barely know, by the
way, only came here because we're the
only other gay people he's ever seen.
We're the only ones crazy enough to



take in soneone |like that.

| SABEL
| think you're wong. He trusts us.

MARSHA
| don't care. This isn't about him
This is about the many reservations |
have about letting that cross dresser
into our hone.

| SABEL
She's not a cross dresser.

MARSHA
Oh | know exactly what she is, believe
me. | watch the news. | see what

people like that are doing in the
city. They're unpredictable, |sabel,
dangerous even. W don't know anyt hi ng
about her and neither does the kid. He
shoul dn't have bothered with her, and
nei t her should we.

| SABEL

Then we're no better than they are.
MARSHA

Who?
| SABEL

Everyone! Everyone who turned her
away. Who turned us away. Now | know
you don't see it like this, but her
situation is the sane as ours. \Well,
maybe not exactly the same, but when
you take a step back and | ook at it,
yeah, she's no different than us when
we first cane here. You said you
didn't wanna live in a big city and |
said fine, but we kept getting driven
of f wherever we went. People stared at
us the sane way you stare at her. But
we didn't have anybody |ike Peter. W
didn't have an us to go to. W can be
exactly what we needed way back then
for this girl right now And if we
don't, well, | don't know about you,
but | sure as hell am gonna be
spending the rest of ny life cooped up
in this god forsaken house wonderi ng

36.
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what woul d' ve happened if we had.

MARSHA pauses for a nonent, thinking. She steals a gl ance at
an insistent |ooking | SABEL before going to the door and
opening it with a sigh.

MARSHA
Al right, you can-

Bef ore MARSHA can finish, PETER and IR S enter.

| RIS
Oh thank you, sister.

MARSHA
But just for tonight.

| SABEL
Unl ess of course you need nore tine.

MARSHA
| f absol utely necessary, but
preferably just tonight.

| SABEL
There's an extra roomupstairs, it's a
bit small, but it should do.

IRI'S
Thank you, darling. Y all are a
bl essi ng.

PETER hel ps IRIS up the stairs and to a small attic-1ike
space. IRI'S sets her bag down and col | apses on the nattress.

IRI'S
Wel |, baby, you are a genius. | can't
t hank you enough.
PETER
You think you'll be okay to | eave
t onor r ow?
IRI'S
Oh yeah, 1'Il be just fine.
PETER

What about your |eg?

| RIS
Oh, I"'msure it'll heal right up over



ni ght .

PETER watches RIS as she takes off her
slightly as she does so.

PETER
Don't those hurt to walk in? Not just
now, | nean, all the tinme?

RIS

Alittle, but you get used to it after
a

whi | e.

PETER

heel s,

Why' d you even start wearing themin

the first place?

IRI'S

| like the feeling they give ne. |
feel strong and tall when | put them
on. Like I could fight off an arny.

Wanna try then?

PETER

That's okay. | don't think I"'mreally

the type to wear shoes |ike that.

| RIS

And why the hell not?
PETER

| nean, I'mnot a girl.
| RIS

Who said you can't wear heels if

you're not a girl?

PETER
Well, no one | guess, but-

IRI'S

Honey, let ne tell you sonething. If
you want to wear sonething, wear it
goddanm t. C othes were nmade for you
to express yourself in all the ways
that words can't. There's sonething

very powerful about a person who isn't
afraid to dress boldly no matter what

peopl e t hi nk.

W nci ng

38.
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PETER
| s that why you dress the way you do?
| nmean, |'msorry.

IRI'S
It's okay, baby, you're right. | dress
the way | do because | feel good when
| wear this. | don't care what anybody

says, these clothes make ne feel
beauti ful, and anyone who doesn't I|ike
it can kiss ny ass.

PETER eyes the heels for a nonent before picking one up. He

runs his finger along the edge and studies its detail. He's

considering trying it on when suddenly | SABEL pokes her head
in. PETER drops the shoe quickly.

| SABEL
Peter, sweetie, maybe you shoul d head
home. It's getting |ate.

PETER
VWhat tinmne is it?

| SABEL
Ei ght o' cl ock?

PETER
Ch shoot .

PETER rushes downstairs. | SABEL follows him MARSHA i s
sitting in the kitchen.

PETER
Thank you, Marsha. For letting her
st ay.

MARSHA huffs w thout |ooking at him |SABEL smi | es

apol ogetically and watches PETER | eave. He rushes hone in the
dark. He enters his house as quietly as he can and ascends
the stairs to his room

NORMAN
You're | ate.

PETER turns to find NORMAN sitting at the kitchen table in
the dark. He | ooks big and nenacing, like a wolf stalking its

prey.

PETER
| lost track of the tine.
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NORVAN
Where's your skateboard?
PETER
I, um.. | nust've left it at the
park. 1'lIl go get it tonorrow.
NORMAN

| f someone hasn't stolen it by then. |
pai d good noney for that, you know?

PETER
| know.

NORMAN
Just find it tonorrow

PETER nods and goes upstairs. He enters his roomand shuts
the door. RICKY is asleep in his bed, his new action figure
has fallen out of his hands and is laying on the floor. PETER
pi cks up the action figure and mnmes throwing it angrily. He
puts it back and | ays down in his bed, |ooking up at the
ceiling.

| NT. COCOLEY HOUSE - MORNI NG

PETER is sitting at the breakfast table eating cereal. The
rest of his famly is running around the kitchen. The radio
is on the |ocal channel.

JIMW (V. Q)
Wel cone to Deweyville Radio, |I'myour
host, Jimy Ml dov, and do we have a
story for you today! Local nan, Frank
OGsten, was headi ng hone after a night
out when he was attacked by a deranged
i ndi vidual on the street! Frank is
here to tell us the details. Howre
you doi ng, Frank?

PETER chokes on his cereal and |ooks up at the radio
anxi ousl y.

FRANK (V. Q)
I"malright, Jimmry. |'mrecovering.

JIMW (V.Q)
Now Frank, can you tell us nore about
what happened | ast ni ght?



Radi o voi

FRANK (V. Q)
Well, Jimy, | was just wal king hone
wi th nmy buddy when this crazy man
dressed up like a woman came up to ne
outta nowhere.

JIMW (V. Q)
A man dressed as a worman, did you say?

FRANK (V. Q)
That's right. Either that or it was
one weird | ooking chick. They were
com ng onto ne and when | wouldn't do
what they wanted they junped ne.

JIMW (V.0O)
Wel |, thank goodness you made it out
in one piece! So folks, if you see
anyone suspicious around town be sure
to report themto our |ocal |aw
enf orcement .

ces conti nue as NORMAN shakes his head

NORVAN
| f you see anyone |like that, Peter,
you cone to ne. |I'Il talk to Ken and

he'll get his squad to go out and put
t hat bastard behind bars. Ya can't
trust characters that aren't from
around here. Al a bunch of wackos. Ya
got that?

PETER
| have to go.

PETER gets up to | eave.

| NGRI D
Were are you goi ng?
PETER
Uh... to get ny skateboard.
| NGRI D
Where's your skateboard?
PETER
| think I left it in an alley |ast

ni ght, but |I'm gonna go get it now.
Bye.

41.



NORMAN
Renmenber what | told you, son

42.

PETER | eaves his house and quickly heads in the direction of
Marsha and | sabel's house. MARY JANE cones up to himon her

bi ke.

MARY JANE
What's goi ng on?

PETER
VWhat ? Ch hi, Mary Jane. Uh, not hing.
Not hi ng' s goi ng on. Wy?

MARY JANE
Well, 1've never seen anyone nove that
fast unless they're going to an event
or sonething. And | can't renenber the
last time there was anything worth
whi | e happeni ng around here.

PETER
Ch, no. | just walk fast | guess.

PETER tries to | ook convincing. MARY JANE | aughs.

MARY JANE
It's okay. You don't have to tell ne.

PETER, surprised that MARY JANE can see through him smles

slightly. The two wal k together slowy, PETER by foot,

JANE on her bi ke.

MARY JANE
Have you tal ked to El eanor at all?
That you do have to tell ne.

PETER
| nean, yes. Yeah, alittle.

MARY JANE
And did she tell you anything?

PETER
She tells people stuff alot. It's
ki nd of her thing.

MARY JANE
Right, | know But did she say
anything to you about nme?

MARY
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PETER
yes. Yeah, she did.

MARY JANE
And did you say anything to her?

PETER
Not really. She says a | ot of things.
It's difficult to tell what to
bel i eve.

MARY JANE
You're right. Well, believe nme, this
time it's true.

MARY JANE t akes PETER s hand. PETER snm|es awkwardly and
| ooks down at his feet.

MARY JANE
Hey, |'ve gotta go, but do you wanna
nmeet by the pond | ater? Behind the
town hall?

PETER
Uh, sure. Yeah, okay.

MARY JANE smiles and rides off. PETER stands there for a
nmonment, then remenbers where he was going. He races to MARSHA
and | SABEL' s house. He knocks on the door furiously.

MARSHA
W is it?

PETER
Peter.

MARSHA
| s anyone around?

PETER
What ?

MARSHA

| s there anyone around? Watching you?
PETER | ooks ar ound.

PETER
No.

MARSHA opens the door and ushers PETER in quickly. |SABEL is



44.

sitting by the radio, listening to the sane |ocal station as
t he Cool ey household had been. She's biting her nails.

PETER
VWhere's Iris?

MARSHA
Upstairs.

PETER

Has she heard this? W need to get her
out of here.

MARSHA
Yeah, that's not gonna happen.

PETER
If they find out she's here they'll
arrest her.

| SABEL
She can't wal k. Her leg is fractured.

MARSHA
Did she really attack that guy?

PETER
No! Well, only after he hit her. She
was defendi ng herself.

MARSHA
That's not what they said on the
radi o.
PETER
Wll, it's the truth. | was there.
| SABEL

What's inportant nowis we keep Iris
hi dden until she can get around on her

own.
MARSHA
This was only supposed to be a one
ni ght thing.
| SABEL

That was before all of this happened.

MARSHA
| sabel, if they find out we're keeping
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her here how does that nake us | ook?

| SABEL
| "' m not concerned about that right
now.

MARSHA
Well, I am 1'd rather not have to

nmove again. This town was j ust
starting to warmup to us too.

| SABEL

Peter, why don't you go check on Iris?

| have to talk to Marsha rea

| SABEL and MARSHA gl are at each ot her.

qui ck.

PETER goes upstairs

and finds IRIS sitting on the end of the mattress, facing

away fromhim Her leg is wapped up.

PETER sees hi s skateboard agai nst the wall
staring at it with contenpt.

IRI'S
That Frank fella. Quite the nouth on
him huh?

PETER
He's a liar.
IRI'S
But your whole town doesn't know that.
It's alright though, I'll be gone
before anyone realizes I'mstill here.
PETER

What about your |eg? Isabel said it
was fractured.

IRI'S
Eh, it's not that bad. After you left
| ast night she cleaned it up. She's a
a real doll, that one. | feel nuch
better now. Wait, why are you back
here anyway?

PETER
Once | heard the radio | thought 1'd
stop by to see if you' d left. Also |
forgot ny skateboard. My dad ki nda
freaked out about it. He just got it
yest er day.

and picks it up,
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You don't like it?

PETER
The board? It's nice | guess. It's the
reason | got it that | don't I|ike.

| RIS
What do you nean?

PETER hesitates before explaining. He stares at the
skat eboard as he talks. Studying it.

PETER
| think ny dad buys us all gifts after
he hits my nom | first noticed it a
whi | e back when she had this rea
weird | ooking mark on her arm and the
next day he canme home wth presents
for us. It wasn't around a holiday or
any of our birthdays or anything which
| thought was weird. And | started
noticing other things too. Like how ny
nmom hol ds her breath whenever he's
around. She's started drinking now. A
| ot. She just kind of wanders around
all the tine. Like a ghost. My sister
couldn't care | ess. She's al ways out
of the house, so she doesn't have to
be around him And ny little brother,
Ri cky, he's too young. To himit's
i ke a dream conme true, getting gifts
every coupl e of weeks for no reason at
all. He still thinks ny dad's the

cool est .
IRI'S

What about you? How do you feel?
PETER

|"'mnot sure. | can't really | ook at

hi m anynor e.

IRI'S
You ever think of running away?
PETER
| don't know. My dad would kill ne.
Besides, | don't even know where |I'd

go.



| RIS
Chicago? Life in a big city? How does
t hat sound?

PETER

Alright, | guess. But | couldn't.
IRI'S

Why not ?
PETER

| don't know. | just couldn't.
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PETER gi ves t he skat eboard anot her gl ance before tucking it

under his arm

IRI'S
Can | ask you sonet hi ng?
PETER nods.
IRI'S
Why' d you help ne | ast night?
PETER
| don't know. You | ooked like you
needed hel p.
IRI'S

That's the only reason?
PETER searches for a response. | SABEL enters.

| SABEL
How s your | eg?

IRI'S

Oh, it's fine. Alot better, actually.

| SABEL
How bout | have a | ook?

| RIS
No, that's okay. Really.

| SABEL
If it's okay then there should be no
problemw th me just |looking at it,
right?

| SABEL renoves the dressings fromIR S s | eqg.

IRIS wi nces as
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they conme off. PETER gets a glinpse of IRIS' s leg. It's badly
br ui sed.

| SABEL
Yeah, there's no way you'll be able to
get very far on that. You' ve got to
stay anot her ni ght.

IRI'S
Ch no, honey. Believe nme, you've been
very kind, but | gotta get outta your
hair. | have a feeling Marsha woul d
much rather |-

| SABEL
Marsha will be fine. You're injured,
and after what that asshole said on
the radi o you shouldn't be roam ng
aim essly around town. You're staying
her e.

RIS sighs and stares at | SABEL. After a brief nmonment, she
speaks softly and w thout her usual gusto.

IRI'S
Thank you.

| SABEL
Don't thank ne yet. We still gotta
find a way to get you out of here
safely.

PETER

What can | do to hel p?

| RIS
You can get your ass back hone.

PETER
But | wanna-

| RIS
But nothing. It's very nice of you,
but there's no point in getting you
mxed up in all this. 1'll be alright
with Mss |Isabel here hel ping ne out.

PETER | ooks at | SABEL

| SABEL
| got her, Peter. It'Il be okay.
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| RIS
Just go on hone and if anyone asks,
pretend we never nmet. Got it?

PETER nods reluctantly.

EXT. BLEACHERS - AFTERNOON

PETER, JOE, TRAVIS, and ELEANOR are sitting on a set of
bl eachers. TRAVIS is lying on his back, snoking. JCE and

ELEANCR are sitting together on a bench and PETER is sitting
near them a row down.

TRAVI S
You guys hear that freak beat up M.
Gsten?

ELEANOR
Who?

TRAVI S

The person we nmet at Kritcher's
yesterday. Attacked M. Osten on his
way hone. My dad says we were | ucky
that she-male didn't come after us

t 0o.

ELEANOR
Don't call her that.

TRAVI S
Wiy not? That's what it was, wasn't
it? A crazy man dressed up |like a
hooker. My dad says they do that so
they can go into wonen's restroons and
rape little girls.

JCE
Hey, quit it, Travis. You' re just
upset because a chick that used to be
a man gave you a hard-on

TRAVI S
Shut the hell up, Joe! That's fucking
di sgusting. It was tricking nme, just
like it tried to trick M. Gsten right
before it attacked him

JCE
How do we know she really attacked
hi n?



TRAVI S
Are you defending that thing now?
After what it did?

JCE
"' m not defendi ng anybody. |'m just
saying, it's not |like anybody el se saw
it happen.

TRAVI S
It's a cross-dressing freak from out
of town! How nmuch nore do you need? It
probably does this all the tine,
wanders into randomtowns and attacks
t he people living there.

ELEANOR
Travis, you don't even know her.

TRAVI S
And you do? How do you know it wasn't
just tricking you guys too? Trying to
get you on its side?

ELEANCR
Vell... | don't know It didn't seem
t hat way.

TRAVI S

What about you, Pete? What do you
t hi nk?

PETER
About what ?

TRAVI S
That queer beating up M. Osten.

PETER
Oh, | don't know.

TRAVI S
What do you nean you don't know? Do
you ever have an opi ni on about
anyt hi ng?

PETER
| guess not.

ELEANOR
Oh, leave it alone, Travis. Peter has
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nore inportant things going on.

PETER
| do?

ELEANOR
Don't think Mary Jane wouldn't tel
ne.

TRAVI S
What' s she tal king about?

PETER

ELEANOR
Peter and Mary Jane are going on a
date tonight!

JCE
Atta boy!

TRAVI S
How d you manage that?

PETER j ust shrugs.

JOE
So, Peter, tonight the night?

PETER
VWhat ?

JOE
You know.

JOE puckers his |ips obnoxiously. ELEANOR joins him The two
| augh and then begin actually kissing. PETER watches them
kiss for a noment before averting his eyes.

TRAVI S
Ch, what the fuck, you guys? Can't you
do that sonewhere el se?

JOE flips off TRAVIS as he and ELEANOR continue. TRAVI S m nes
t hrowi ng up

TRAVI S
Fuckin sickos. | nean really, | don't
know why he hangs out wth her. Like
what nmakes himl ook at her and think
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"yup, | wanna stick my tongue down her
throat"? Honestly, | don't get it.

PETER sneaks anot her | ook at JOE and ELEANOR TRAVI S noti ces
and | aughs.

TRAVI S
Don't worry, you'll have your nonent.
Not with El eanor, thank God, but wth
Mary Jane. You | ucky bastard.

TRAVI S turns away, clearly jeal ous. PETER | ooks back at the
ot her two. He's | ooking at JOE.

EXT. THE POND - LATE AFTERNOON

MARY JANE and PETER are sitting on a |log near the pond behind
the town hall. It's a pretty little scenic area, one of the
only ones in Deweyville. MARY JANE steals gl ances at PETER
who is gazing fixedly at the water.

PETER
Travis |likes you, you know.
MARY JANE
Travis Pierce? Isn't he kind of a
douchebag?
PETER
Yeah, | guess.
MARY JANE
You guess about a |ot of things, huh?
PETER
What ?
MARY JANE

You end everything you say with "I
guess". Do you al ways have to guess?
Aren't you ever sure?

PETER opens his nmouth to answer.

MARY JANE
And don't just say "l guess"!

PETER
| don't nean to. Really, | don't. |
guess- | nean, | suppose |I'mnot the

definitive type



MARY JANE
That' s okay. Mst people are like
that. Only they show it in different
ways.

PETER
What do you nmean?

MARY JANE
| nean | ook at where we live. This is
the definition of non definitive.
bet you not a single person would
choose to live in Deweyville of al
pl aces. Peopl e just wander here. And
because it's small and qui et and safe,
t hey never leave. This place isn't for
the definitive type. This place is for
peopl e who don't want to choose.

PETER
| must fit right in then.

MARY JANE
| didn't say that.

PETER
You don't think | fit in?

MARY JANE
No! | mean, you aren't exactly like
everyone el se.

PETER
"' m not ?

MARY JANE
| don't think so. And that's a good
t hing, by the way. People around here

are just so... plain.
PETER
And |'m not plain?
MARY JANE
Well, if you are I wouldn't know

because you don't give yourself away
t he nonment you neet soneone. Wth
everyone else in this town you could
be around themfor less than five

m nutes and al ready know everyt hi ng
you need to know about them You're
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not |like that.

PETER
Wel |, thank you... | think.

PETER | aughs lightly and so does MARY JANE. They smle at
each other and MARY JANE | eans in. PETER pani cs.

PETER
' m gay.

MARY JANE opens her eyes.

MARY JANE
VWhat ?

MARY JANE stares at PETER, who's thinking.

PETER
I"'m .. gay.
MARY JANE
Oh.
PETER
It's not because of you. Really, |-
MARY JANE
| know.
PETER
| think you're really nice | just
don't know-
MARY JANE
Peter. It's okay. Really. | know
you're telling the truth.
PETER
How?
MARY JANE
You didn't say "I guess" that tine.

Maybe you're nore definitive than you
t hi nk. Who el se knows?

PETER
Before now | didn't even know.

MARY JANE
That you're gay?

54.
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PETER nods.
PETER
It just kinda came out.
MARY JANE
What do you think your parents wll
say?
PETER
| don't know.
MARY JANE
Well, I'"'mnot gonna tell anyone, so

don't worry about that.

PETER
Thanks.

The two are silent for a nonment.

MARY JANE
Hey, Peter?
PETER
Yeah?
MARY JANE
| hope you don't m nd ne asking,
but... what are you gonna do now?

| NT. COCLEY HOUSE - EVEN NG

PETER i s wal ki ng down the hallway. He passes MEGHAN s room
and sees a white bl ouse on her bed. He | ooks around,
carefully enters the room and picks up the bl ouse. He hol ds
it up to his chest, thinks for a nonent, then takes it to the
bat hroom He cl oses the bat hroom door and gazes at his
reflection in the mirror. He studies his features with a

nmel ancholy denmeanor. He then renoves his shirt and puts the
bl ouse on. He | ooks back at the mrror and snooths out the

bl ouse, smling alittle as he does so. After a nonent, he
takes off the blouse and puts his shirt back on. He then goes
to his roomand stuffs the blouse into the sane drawer he put
the lipstick in.

EXT. THE "HOMO' HOUSE - LATE AFTERNOCON

PETER is on Marsha and |sabel's front porch. He knocks on the
door. | SABEL opens it.



| SABEL
Hey, Peter, what're you doing here?

PETER
| wanted to talk to Iris.

| SABEL nods and lets PETER in. He goes up to IRIS's room

PETER
H, Iris.

| RIS
Wel | hey, Peter. Just couldn't stay
away, could ya?

PETER
| know you said to go hone, but | just
wanted to ask you sonet hi ng.

IR S
VWhat's that?

PETER
How di d you know?

| RIS
How d | know what, darling?

PETER
That you were queer.

IRIS stares at PETER for a nonment before answering.

IRI'S
Just a feeling. One I'd had for a |l ong
time. My whole life actually. Just
took me a little while to figure it

out is all.
PETER
Figure it out?
IRI'S
Well, growng up | always knew | was a

little bit | ouder than everybody el se.
And by that | don't nmean the way |
spoke, but |ouder in the way that |
wal ked and carried nyself. The ot her
kids didn't know what to make of ne,
and | wasn't too sure what to nmake of
them Looking back I think it was the
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matter of who | wanted to be versus
who | wanted to be with that really
didit for me. You see, | found nyself
drawn to the little girls that | knew,
not because | wanted to see them

naked, like all the other little boys
di d, but because | wanted to | ook |ike
t hem naked. | wanted to be just |ike

they were, pretty and soft and snoot h.
| wanted ny clothes to fit like theirs
did, and ny body to have curves in al
the sane places. But instead | grew up
skinny and long, wth sharp corners
and rough edges. And the older | got,

the less | |ooked Iike all the other
girls. |1 felt ashanmed, |ike there was
sonething wong with ne. | wondered

why |'d been cursed with this body. |
wondered what |'d done wong. Still,
tried to do the best with what | had.

| dressed in the clothes that | |iked.
| wore makeup when | wanted. | grew
out ny hair and told ny famly to cal
me Iris.

PETER

And t hey supported you?

IRI'S
Oh, hell no. My mama ki cked nme out
that same day. She didn't like
anything she couldn't wap her head
around. | ain't upset with her for it
t hough. After all, that's how | found
my famly at the STAR house. Wth M ss
Marsha and M ss Syl via. They took ne
in and cared for nme. But after M ss
Sylvia left our house on 12th Street
we knew we coul dn't |ast nuch | onger
on our own. That's why | left for
Chi cago. There are people like ne
there, people | can be nyself around.
Peopl e who see ne for the woman | am
Because the feeling | feel, they've
felt it too. It's what connects us.
It's what nmade you want to help nme the
other night, isn't it?

PETER
... | don't know. I think so. | just-
|"ve never nmet anyone |ike you before.
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And sonetines the things you say nake
nore sense than anything anyone in
this towmn's ever told nme. | thought
maybe, if | helped you, 1'd be able to
figure nyself out. But if anything,
it's just made nme nore confused.

| RIS
Hm .. | think I know sonething that
m ght help. Come with ne.

| RIS, using a nakeshift cane to wal k around, |eads PETER
downstairs and into the living room where |SABEL is sitting.
| RIS begins searching for sonething.

IRI'S
Now | know | saw it around here
somewhere when | first cane in, ah!
There it is.

RIS finds the record player in the corner of the room

| SABEL

Iris, what are you doi ng?
| RIS

|"mtryna play sone nusic.
| SABEL

Why ?
| RIS

Because it's too damn quiet in this
house, and y'all could stand to be a
little | ouder every once and a while.

Hel |, you even have sex quieter than
anyone |'ve ever net. | nean, you do
still have sex, right?

| SABEL' s face gets red. PETER tries to keep from | aughi ng.

| SABEL
lris!

IRI'S
" mjust saying! Wat good is a record
pl ayer if you don't use it? Were are
your records at?

| SABEL
Un in that cabinet there.
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| RIS opens the door to the cabinet and rummages through the
records. She holds up "Help!"™ by the Beatles.

IRI'S
OCh'| love this albunm W had a copy
back where | used to live. | would

listen to it all the tine. There was a
scratch on one side though which nmade
it always skip over "Tell Me Wat You
See", but | know every other song on
this al bum by heart.

RIS puts that al bum down and pulls out "Hunky Dory" by David
Bow e.

IRI'S
Ah yes, in case there was ever any
doubt that gay folk live here.

| SABEL | aughs and sits down on the couch, watching IR S as
she continues to rummage t hrough the records. PETER goes to
| ook at the Bow e al bum

| RIS
Oh, here we go.

| RIS takes out "Lola Versus Powerman and t he Moneygor ound,

Pt. One" by The Kinks and puts it in the record player. As
the song "Lola" starts to play, IRS approaches PETER and
extends her hand. She drags himto the mddle of the living
roomand starts to dance. Eventually PETER joins in. Together
t hey get | SABEL up off the couch and dancing with them "Cot
to Be Free" plays next. The three of them dance and | augh
until MARSHA enters, | ooking upset.

MARSHA
What' s goi ng on?

| SABEL
We're just listening to sone nusic.
Come j oi n us!

MARSHA
What if the neighbors hear?

| SABEL
So what if they do?

MARSHA
Wel |, what do you think they'd say if
t hey knocked on the door and saw this?
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| SABEL
Wio cares? Come on, honey, |oosen up.
It's not a big deal

| SABEL tries to get MARSHA to dance, but MARSHA shoos her
awnay.

MARSHA
So you're confortable here, Iris?
IRI'S
Sorry?
MARSHA
| nean, you seemto enjoy staying
here. Hell, if I didn't know any
better, 1'd think this was your house.
| SABEL
Mar sha.
MARSHA
No, really, | want to know. Do you

like living here? Paradi ng around our
house? Threateni ng our safety?

There is an awkward sil ence.

| SABEL
Alright, Peter, | think you better go
now. It's getting | ate.

| SABEL ushers PETER out as MARSHA and IRl S glare at each
ot her. Once the door closes behind PETER he quickly hides on
the porch and peers in through the w ndow.

| RIS
Wiy do you hate nme so nuch?

MARSHA
You' re dangerous. The way you talk,
the way you dress, it's like you're
asking for attention. Every mnute
you're still here is another mnute we
have to watch our backs. W were able
to live in peace before you got here.

| RIS
Living in peace? That's not what it
sounds like to ne. Fromwhat | can
tell, y'all have never been at peace



| RIS | ooks shaken.

couch.

here. As far as | can tell, y'all are
alone and that's fromyour own
choosing. You don't go out, you don't
nmeet people. That has nothing to do
wth me, sweetheart, you just refuse
to open up.

MARSHA
And how am | supposed to go out now
that everyone in this town has got it
out for people like you? They'Il just
as easily rope us in with your kind
because to themwe're the sane.

IRI'S
Are we not the sane?
MARSHA
No. We're not. |'ve read all about

people |i ke you. You paint your face
and play dress up and you call
yourself a wonman. But it's all just
part of your act to get lonely nen to
pay you for sex. And those of us who
actually want to fit in wth the rest
of society are held back because when
the world | ooks at us they only see
you. You are nothing like us.

| RIS
That's really what you think?

IRI'S
|"'mnot a sex worker. | never have
been and | never will be. The | adies |
knew who were, they did it cuz they
had to. There ain't much work for
girls who ook like ne. There ain't
much of anything for girls who | ook
i ke nme. Not even respect. O
ki ndness. So when sonebody cones al ong
and shows ne even a little, well, they
m ght as well be a gift from God. |
consider Peter and Mss |sabel to be
nmy gifts. They' ve already shown ne
great amounts of conpassion and care.
And sinmply by letting me into your
home, so have you. But fromthe very

She goes and slowy sits down on the
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beginning I could tell you didn't
respect nme. | pushed it aside though
because I knew | couldn't change your
m nd unl ess you |l et ne, and even now
it doesn't seemlike that's sonething
you'd allow ne to do. But there's
still sonmething | want you to know.
People |like ne are the reason you're
here. You may not believe it, but it's
true. Wien y'all were fighting for
your rights, we were right there with
you. Because they were our rights too.
But nowadays it seens |like all you
entitled white folk believe you were
on your own out there, and the rest of
us were just riding your coattails.
Well, take it from soneone who's seen
with her own eyes the power of a queer
worman of color with sonething to say.
Just because we don't |ook just |ike
you don't nmean we don't want the sane
t hi ngs: Respect and |love. That's all
it is. That's all we fight for. And |
don't know about you, but I'd nuch
rather be fighting on the sane side.

RIS | ooks at MARSHA, waiting for her to respond. But she
doesn't. IRIS takes a deep breath and stands.

| RIS
"1l get ny things together and be out
of your hair by tonorrow.

| SABEL
lris, |-

IRI'S
It's alright, love, I'lIl manage. |
don't wanna be a burden to you any
| onger. | wanna thank you for letting
me stay as long as you have, but it's
time for ne to go.

| RIS makes her way towards the stairs. She stops at the
bottom of the steps and | ooks over her shoul der at MARSHA.

| RIS
You know | knew soneone back in New
Yor k naned Marsha. She ran the hone
where | used to |live. She was sweet
and graci ous and kind. She fought for
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everyone, whether they were |ike her
or not. She really had nme believing
that every woman on earth naned Marsha
must be just like her, that that nane
meant sonet hing special, but | guess
sonme things are too good to be true.

Wth that, RIS goes upstairs, |eaving the two wonen frozen
in the living room PETER, who's been eavesdroppi hg out on
t he porch, sits back against the front of the house. He's

crying.
| NT. COCLEY HOUSE - LATE MORNI NG

PETER wakes up in his bed. He | ooks at the clock, renenbers
that RIS is supposed to be |eaving today, and junps up. He
gets ready and runs downstairs.

NORVAN
Where you goi ng?

PETER
Qut, be back | ater

PETER dashes out of the house and in the direction of MARSHA
and | SABEL' s house. He's al nbst there when JOE and TRAVI S
drive up in JOE s truck.

JCE
Hey, Peter!

PETER turns and stops as JOE and TRAVI S drive up.

TRAVI S

Where ya headed, Petey?
JCE

Yeah, and why in such a hurry?
PETER

"' mjust running.
JCE

Runni ng? You run?
PETER

Yup.
TRAVI S

You're full of shit.
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TRAVIS 1 ooks in the direction of where PETER was runni ng and
sees MARSHA and | SABEL's house in the distance.

TRAVI S
Were you going to the dyke house?
PETER
No.
TRAVI S
You were fucking going to the spy on
t he dykes!
PETER
No, | was just-
TRAVI S
No need to lie, Petey, | see you. Ya

coulda just said that in the first
pl ace. Hop in.

PETER
VWhat ?

TRAVI S
Just get in, Pete. Cone on.

PETER reluctantly clinbs in the back of the truck. They drive
of f toward MARSHA and | SABEL's house. They park near it and
TRAVI S j unps out.

PETER
What are you doi ng?

TRAVI S
You're not the only one tryna catch
t hose | eshi ans doi ng each other. Let's

go.

PETER
No, we really shouldn't.

TRAVI S
Stop being a pussy and just cone on.

JOE
Just humor him Pete.

PETER | ooks at JOE, who shrugs and gets out of the truck.
They watch as TRAVI S approaches the house. JCE | eans agai nst
his truck. PETER hops out of the back, panicked.
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PETER
Travis, don't.

TRAVI S
|"mjust tryna see them nake out!

PETER
You want to see peopl e nake out? Fine.

PETER grabs JOE and ki sses him TRAVIS stops and stares at
themin shock. After a nonent, JOE pulls away from PETER H s
face is full of confusion and pity.

JOE
Peter... what-

TRAVI S
VWhat the fuck?

TRAVI S and JOE stare at PETER, who | ooks terrified.

TRAVI S
Peter. You're a fairy?
PETER
| -No, um..
TRAVI S

Peter's a fucking faggot fairy! |
can't believe this!

JOE
Tr avi s-

TRAVI S
No wonder you've never kissed a girl!
Have you been a faggot this whol e
time? Do you like... fantasize about
Joe? O ne? Wanna kiss ne too, faggot?

TRAVI S makes ki ssy faces at PETER before PETER tackles himto
the ground. He | ands a good punch to TRAVIS' s face.

TRAVI S
Get of f nme, freak!

TRAVI S punches PETER and gets on top of him PETER covers his
face as TRAVIS attacks him until TRAVIS gets pulled off of
him PETER | ooks up to see RIS above him shielding himfrom
TRAVI S.
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TRAVI S
You're still here? Cone to beat up on
a bunch of kids?

IRI'S
At |l east then we'd have sonething in
conmon.

TRAVI S
So you're friends with this thing now,
huh, Pete?

| RIS
You stay away from him

TRAVI S
No problem you won't catch ne
anywhere near you freaks. Cone on,
Joe.

JOE stares at PETER before getting back in his truck and
driving off. RIS | ooks down at PETER

| RIS
You okay?

PETER
Yeah, thanks.

PETER w pes blood fromhis nouth. RIS hel ps himup just as
| SABEL cones runni ng out of the house.

| SABEL
What happened? Peter, are you alright?

PETER
|"'mfine. Just sone jerk.

| SABEL
Qui ck, get inside.

| SABEL ushers RIS and PETER i nside. MARSHA is in the
kitchen. PETER notices IRIS s bags by the door.

PETER
Were you | eavi ng?

| RIS
Yes, | was going to catch a train.
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MARSHA
Well, you won't be catching anything
Now.

PETER
" m sorry.

IRI'S

Don't you dare apol ogi ze, darling,
it's those boys who shoul d be
apol ogi zing to you.

| SABEL
Yeah, your nmother will be worried sick
when she sees you. What'l |l you tel
her ?

PETER
Not hing. I'mnot gonna tell her
anyt hi ng.

MARSHA

Then how will you explain that bruise
on your face?

PETER pauses for a nonent, thinking.

PETER
| think I mght know a way where |
won't have to.

| NT. COCLEY HOUSE - AFTERNOON

PETER sneaks into his house. He clinbs the stairs and starts
toward MEGHAN s room He passes his parents bedroom as he
does so. The door is cracked open and PETER can see his

not her asleep in her bed, a wine glass on her bedside table.
PETER wat ches her briefly before continuing down the hall to
his sister's room Her roomis enpty, so PETER creeps in and
approaches her makeup table. He takes a handful of flesh
colored itens and retreats to his own room He |ays out the
makeup and tries to figure out what to do. As he's attenpting
to apply his makeup, his sister enters the room He doesn't
hear her.

VEGHAN
So you're the one who's been stealing
my shit.

PETER turns around. MEGHAN sees his face.
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MEGHAN
What happened to you?

PETER
... fell.

MEGHAN st udi es him

VEGHAN
Uh huh. Well, that's foundation in
your hand. For that you're gonna wanna
use conceal er

PETER | ooks at the makeup, confused. He turns back to MEGHAN
who | aughs a little.

VEGHAN
Hang on.

MEGHAN goes to her roomand returns with a couple nore nmakeup
itens. She sets them down and sits next to PETER She gets
ready to do his nakeup

VEGHAN
Sit still.

MEGHAN begi ns doi ng PETER s nakeup.

MEGHAN
So what really happened?

PETER
| told you, | fell

VEGHAN
And brui sed your hands too?

PETER | ooks down at his bruised knuckl es.

VEGHAN
It's okay, you don't have to tell ne
if you don't want to.

There's a nonment of sil ence.

PETER
| got in a fight.

VEGHAN
| fuckin knewit! Wth who?



PETER
Travi s.

VEGHAN
Travis Pierce? | thought you two were
friends? O is that |like a guy thing?

PETER
No. At least, | don't think so.

MEGHAN
So what happened?

PETER
| ki ssed soneone.

VEGHAN
Real | y? Who? Wait, was it Mary Jane? |
know he's had a thing for her since
forever.

PETER
No, not Mary Jane.

VEGHAN
Who was it then?

PETER
Joe.

VEGHAN

|s that short for Josephine or
somet hi ng?

PETER
No, Joe MDonal d.

MEGHAN
But the only Joe McDonald I know is..

PETER | ooks at MEGHAN until she reali zes.

VEGHAN
Oh.

PETER
Yeabh.

VEGHAN

So, does that mean you're... you know.

69.
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PETER
| don't know. Maybe.

MEGHAN | ooks at PETER for a nmonment. Sonething in her
SW t ches.

MEGHAN
| can't blanme you. Joe's pretty cute.

PETER
You-you don't think I'mweird?

MEGHAN
No, you're definitely weird, but not
because of that.

MEGHAN and PETER share a |ight | augh.
What're you gonna tell nom and dad?

PETER
| "' m not .

VEGHAN
Good idea. Dad would freak. And nom
woul d probably drink herself to death
They' re gonna notice your face
eventual |y you know.

PETER
| know.

PETER opens up the drawer and hands MEGHAN the |ipstick and
bl ouse.

MEGHAN
Keep it. | have plenty of |ipstick,
and | hardly ever wear that shirt.
Besides, it probably | ooks better on
you anyway.

PETER sits back down with the blouse and lipstick in his |ap.

MEGHAN
In fact, wait there.

MEGHAN | eaves and returns with a handful of clothes. She | ays
t hem out and thus begins a nontage of the two of themtrying
on a variety of MEGHAN s outfits. "Express Yourself" by
Charles Wight & The Watts 103rd Street Rhythm Band pl ays
underneath. They | augh and ness around until they hear the
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front door open and their father's voice ring through the

house.

NORMVAN
Peter! Where the hell's Peter?

PETER
Oh shit.

NORMAN storns into the room

NORMAN
Your friend Travis's just told nme you
boys got attacked by that sanme bastard
that went after Frank!

NORMAN notices the clothes and the makeup.

NORMAN
What the fuck's going on here?

A sl eepy-1ooking INGRID foll owns NORMAN i nto the room

| NGRI D
What is it, Norman?

NORMAN
What is it? Your son's just gotten
attacked by a queer and now he's gone
and dressed |ike one, that's what!

| NGRI D
You got attacked, Peter?

PETER
Vell, yes, but-

NORVAN
Apparently that thing never left town.
It's been staying at the dykes' house.

PETER
Don't call themthat.

NCRMVAN st ares at PETER before slapping himin the face.
falls. I NGRID and MEGHAN gasp. PETER s |ip is bl eeding.

NORMAN
Don't you tal k back to ne.

A bit of makeup is left on NORMAN s hand. He stares at

PETER

it.
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NORMAN
Are you wearing makeup, boy? Did that
faggot brai nwash you or sonething? Is
my son a fairy now, is that it? No,
that can't be it. No son of m ne wears
makeup and dresses |ike a fucking

fairy.
VEGHAN
Dad, we were just-
NORMAN
| don't wanna hear it. You, get out.
PETER
What ?
| NGRI D
Nor man-
NORMAN
Shove it! | won't tolerate back-talk

under this roof and | nost certainly
won't tolerate cross-dressin sorry
excuses for sons. Go on. Qut. Now

PETER t akes one last | ook at his father before calmy and
qui etly wal king out. MEGHAN and | NGRI D have tears in their
eyes as PETER exits the house and wal ks away. He wal ks, void
of expression, in the direction of towmn. Eventually TRAVIS
spots himas he exits a shop. He approaches him

TRAVI S
Nice outfit, Pete. Really enbracing
t he freak.

PETER

Get the fuck away from ne.

TRAVI S
O what? You gonna sick your bodyguard
on nme? Kinda hard to do from behind
bars, don't ya think?

PETER
What are you tal ki ng about ?

TRAVI S
Oh, you don't know? Well, after the
little incident this afternoon | told
Sheriff MIller your freak friend
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attacked us. He's headed there now to
put it behind bars.

PETER
Iris didn't attack anyone and you know
it.

TRAVI S
But the police don't, do they?

PETER starts off in the direction of MARSHA and | SABEL' s
house.

TRAVI S
You know, if you're thinking about
telling themthe truth, don't forget
to | eave out any details.

PETER
Li ke how you ran away like a little
bi tch?

TRAVI S
No. | nean how you nol ested Joe. Be

sure to nention that when you tel
themthe real story. O | could al ways
just tell them nyself.

PETER
You' re an asshol e.
TRAVI S
And you're a fag.
PETER
Then | guess we're perfect for each

ot her.

PETER runs off toward MARSHA and | SABEL's house. As he gets

cl oser, he sees a police car outside the house and a handf ul
of officers approaching the front door. PETER ducks around a
corner and peers out at the scene. The sheriff, Oficer Ken

M1l er, knocks on the door. PETER steps out from his hiding

spot and mekes his way toward them but a hand grabs hi m and
pul I s hi m back.

JCE
Are you crazy?

PETER
Who? What the hell are you doi ng?



JCE
St oppi ng you from doi ng sonet hi ng
st upi d.

PETER
| don't need your help. But right now
Iris needs mne, so let ne go.

JCE
You junping out all beat up and
dressed like a girl is not going to
hel p her. You look like a lunatic,
Pete, | mean seriously what were you
t hi nki ng?

PETER
|'"'ma fag, renenber? | figured I m ght
as well accept it.

JOE
Pet er -

PETER
Wiy do you care what happens to ne
anyway? You didn't seemto give a shit
bef ore.

JOE
You ki ssed ne out of nowhere. | think
I"'mallowed to be a little surprised.

PETER
But what about Travis? You didn't even
try to stop him He told the sheriff
that Iris attacks us.

JOE
It was either that or he would've told
everyone what really happened, but |
was able to convince himnot to.

PETER
Way? So no one woul d know you ki ssed a
boy?

JOE
So you wouldn't have to deal with a
whol e town full of people ragging on
you for something you can't control
Look I'm not gay, but, unlike Travis,
| don't give arat's ass if you are.
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You' re a good person, and as |long as
you don't pull any shit |ike that
again you're okay in ny book.

figured the least | could do was try
to keep Travis's big nmouth from making
your life all kinds of m serable.

PETER
Well, thanks. But | don't want Iris's
life to be mserable either. She cane
here by accident, and now she's being
arrested.

JCE
How do you even know she hasn't
al ready left?

PETER and JCE | ook over at MARSHA and | SABEL's house to see
the front door opening and MARSHA st eppi ng out. She speaks
with the policenen, but PETER and JOE are too far away to
make out what she's saying. OFFI CER M LLER and MARSHA appear
to be arguing until OFFI CER M LLER squeezes passed her and

di sappears into the house. A few other policenen follow suit.
Soon they cone out with Iris in tow. She is in handcuffs. She
wal ks in the mddle of themw th her head high. Wen they get
to the police car, sonme of the officers disperse to get in

t he passenger and drivers seats, leaving IRIS with just two
of ficer flanking her. She pauses at the open door of the car,
and t hen suddenly, breaks off running. She knocks one of the
officers over in the process, and the other, thinking she's
attacking him draws his weapon and pulls the trigger. IR'S
falls to the ground. PETER tries to rush toward her, but JOE
hol ds hi m back.

JCE
Stay down! You want themto shoot you
t 00?

The policenen stare at each other in silence for a nonent,
before quickly getting in the car and driving away. PETER
breaks free of JOE's grip and rushes toward IRIS. After the
police car is out of view, MARSHA and | SABEL run out of the
house.

PETER
lris!

MARSHA
Is she hit?
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| SABEL
| don't know

MARSHA
Those sons of bitches.

PETER
Iris!

MARSHA, | SABEL, and PETER all kneel around IRIS. | SABEL rolls
IRIS on her back. The bullet hit her |eft shoul der.

| SABEL
Fuck.

MARSHA
s it her heart?

| SABEL
| don't think so. Iris, can you hear
me?

IRI'S
| s'pose that's what | get for running
in heels.

| SABEL cracks a smile, but her eyes are filled with tears.
She takes off her button down and presses it into IRIS s
shoul der, who winces. IR S | ooks at PETER

IRI'S
Sonething's different about you. Is it
t he hair?

PETER
l"msorry. |"mso so sorry.

IRI'S

Darling, what for? You didn't shoot
me, did you?

PETER
No, but |-

IRI'S
No buts, just help nme up.

| SABEL
| don't knowif that's a good idea.
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IRI'S
Neither do |, but we gonna try it.
Come on now, you too Marsha.

MARSHA, | SABEL, and PETER help IRIS up and slowy lead her to
t he house. When they get inside, she collapses on the couch,
hol di ng her shoul der.

PETER

We need to get her to a doctor.
MARSHA

The doctors here are all idiots, and

who's to say they'd take her anyway.
She'd have better luck just letting
| sabel take care of her.

| SABEL
|"ve never stitched a bullet wound
bef ore.
IRI'S
But can you?
| SABEL
| mean... | can try.
IRI'S

Wrks for ne.

MARSHA
What do you need?

| SABEL
Um scissors, rubbing al cohol, and a
needl e and t hread.

MARSHA
"1l get the sewing kit. Is it in the
ki t chen?

| SABEL
No, | noved it to our room In ny

bedsi de drawer.

MARSHA goes upstairs to search for the sewing kit as | SABEL
gets the rubbing al cohol and scissors and sits down on the

couch beside IRI'S, who's |ooking faint. |SABEL | ooks up at

PETER who' s been standi ng unconfortably in the hallway.



| SABEL
You m ght wanna go, Peter, this isn't
gonna be fun

PETER
WI1l she be okay?

MARSHA cones down and pl aces the sewing kit on the couch
MARSHA

She'll be fine. |Isabel went to school
for nursing.

| SABEL
Never finished though.
MARSHA
An irrelevant detail. Trust ne, Iris

is in good hands. Meanwhile, we have
to figure out what we're going to do

next .
PETER
What do you nean?
MARSHA
Well, we can't very well stay here.

The police know she's here, and they
must know we saw what happened.

PETER
You're going to | eave?

MARSHA
| don't see what other option we have.
| don't know where we'd go.

PETER
Chicago. Go to Chicago. Iris tel
t hem

| RIS
What ?

PETER

Iris was planning on going there
anyway. It's the conpl ete opposite of
Deweyvi ll e. You guys could have an
entirely new life there.
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| SABEL
| like the sound of that, and |I've
heard Chicago's nice. Wat do you
t hi nk, Marsha?

MARSHA
Well... you know what? Fuck it. It's
about tinme we got out of this shitty
t own.

| SABEL
Wait, really?

MARSHA
Wiy not? W gotta go soon though, no
telling when the police will cone
back.

| SABEL

Well, this mght take a while, but we
can go as soon as |I'mfinished and
Iris is feeling better.

IR S
VWhat? |'mfine.

IRIS tries to stand up, |ooks faint, and | SABEL gui des her
back to the couch

| SABEL
Just relax, Iris, we'll go when you're
ready. And once we're in Chicago we'll
get you to a real doctor. But for now
| "' m gonna need you to sit still. And
|"'msorry if this hurts.

| SABEL begins to clean IRIS's wound. RIS winces in pain.
PETER turns away and starts toward the door.

IRI'S
Wait. Is Peter com ng?

MARSHA
To Chicago? |'msure his famly
woul dn't be happy about that.

PETER
They don't care. At |east, not
anynore. My dad ki cked ne out.
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| SABEL
What ? Why?

PETER
Long story.

| RIS

Oh, it ain't that long! The child's
wearing a skirt, for god' s sake, nmake
an educat ed guess.

| SABEL and MARSHA exchange a gl ance.

MARSHA
Vell, in that case, Peter, wanna cone
with us?
PETER
Real | y?
MARSHA
O course. After all, we need to take

care of each other. Right, Iris?
IRIS sm|es at MARSHA.

MARSHA
So, are you in?

PETER
yes. Definitely.

MARSHA
Great. You can help nme pack.

PETER
Wait. There's sonmething | need to do
first.

I NT. COCLEY HOUSE - EVEN NG

PETER sneaks back into his house, careful not to wake
everyone up. He closes the front door softly and tip toes
toward the stairs.

| NGRI D
Pet er ?

PETER freezes, thinking it's his father, but turning to find
INGRID sitting at the kitchen table in the dark.
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PETER
Mont?

| NGRI D
[t's | ate.

PETER

| know. Mom are you okay?

| NGRI D
Mhm

PETER sees a shadow of INGRID take a swi g of sonething.

PETER
Wiy' re you up?
| NGRI D
| was waiting for you to conme back
PETER
Mom |'m not staying.
| NGRI D
Yes, here's your bag.
PETER
No, nom |'mserious. | just cane to
grab a fewthings. |I didn't want to
di sturb anyone.
| NGRI D
| know. | have your bag right here.

| NGRI D pulls out a suitcase and pushes it towards him

PETER
Mom what -

| NGRI D
Hopeful ly there's enough cl othes for
you. Meghan added a coupl e of things
she thought you mght like. | also put
sonme noney in the outside pocket
there. It's not nmuch, but it's
somet hi ng. Enough that your father
will notice it's gone.

INGRID laughs a little and takes another sw g. PETER steps
forward and sees that it's alcohol. He also can nake out a
brui se on I NGCRID s cheek.



PETER
Did he do that to you?

| NGRI D doesn't answer. Instead she stares at PETER and
sm | es.

PETER
Mom did dad hit you?

| NGRI D
| probably deserved it. | tried to get
himto go find you. To convince you to
conme back. But then | thought to
nysel f, 'maybe Peter doesn't want to
conme back?' Not that | blanme you. If
were you | woul d' ve been well out of
town by now.

PETER
Then come with ne. We're going to
Chicago, nom It'll be great. Cone
with us. W'll | eave before dad even

realizes you're gone.

| NGRI D
| wish | could, Peter-

PETER
Wiy can't you? We can get away from
him nom Conme with ne.

| NGRI D
And | eave your brother and sister? No,
baby, nmy life is here. | made that
decision a long tinme ago, and no
matter where it has taken nme, that is
ny decision and I'msticking to it.
But you have so nmuch nore life in you
This is your decision now It's tine
for you to go and live |Iife how you
want .

PETER
Not without you. | don't want to | eave
you wWith him

| NGRI D
But I'mtelling you to go. I'll be
alright. | prom se. Now go.
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PETER

| NGRI D
|'"'mso proud of you, Peter. You're
strong. Miuch stronger than | am
Stronger than a ot of people in this
town. You'd never be happy here,
know that. 1'Il have all the peace in
the world once you're somewhere that
you can be happy. So do ne a favor, go
get yourself there.

PETER
| love you, nom

| NGRI D
| | ove you too, baby.

PETER hugs I NGRID and she hands himthe suitcase. He quietly
opens the front door and | ooks over his shoul der one | ast
time. INGRID nods and shuts the door slowy. PETER takes a
deep breath, w pes his eyes, and heads off in the direction
of MARSHA and | SABEL' s house.

EXT. THE "HOMO' HOUSE - EVEN NG

MARSHA is | oading the | ast of the luggage into the car when
PETER approaches. She takes his suitcase and loads it in with
the rest. ISABEL is in the passenger seat, |ooking around
nervously. RIS is sitting in the back with a bandage over
her shoul der. She appears to be asl eep. PETER opens the car
door and sits down next to IRI'S, whose eyes flutter open.

PETER
How re you feeling?

| RIS
Fantastic, darling. That |sabel is an
angel . 1'm serious, baby, you could be
a surgeon

| SABEL
Thank you, Iris. It'll keep you from

| osing anynore bl ood, but | still
think we should try to get you to a
real doctor.

MARSHA opens the driver side door and hops in.
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MARSHA
We' Il cross that bridge when we get to
it. Alright, is everybody ready?

The other three all glance at each other and then nod. MARSHA
starts the car and they head out of town. "A Long Way from
Hone" by The Kinks plays as they pass the sign that reads
"LEAVI NG DEVEYVI LLE COVE BACK SOON'. PETER starts to | augh

It starts off small, but grows. RIS joins in too, and pretty
soon everyone in the car is laughing. Then RIS begins to
cheer. She sticks her good hand out the wi ndow and waves it
in the breeze. MARSHA and | SABEL share a quick kiss and smle
as the car speeds away until it's nothing but a small speck
in the distance.

THE END.



