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FINAL GRADE

62/100

Dissertation
GRADEMARK REPORT

GENERAL COMMENTS

Instructor

A crit ical account of  the inf luence on Gabrielle
Chanel and her status as an icon of  f ashion, a
‘revolutionary’ who liberated an ‘inner elegance’ that
had, the author claims, a prof ound ef f ect on
Western f eminism. The way this essay is written
rather compromised what the author wanted to say
and really requires an editorial ref it to do justice to
the ideas. However, in reading it there is a sense
that this essay is much more of  a creative nonf iction
approach to the inf luence of  Coco Chanel on the
author, a ‘sympathetic reading – paying attention to
the unspoken’ as she says, is describing a driven
young woman, challenging her society and culture
with a radical creativity.. The creative response to
the discussion on Chanel’s inf luence begins with her
quote, ‘Fashion like landscape is a state of  mind, by
which I mean my own.’ This is self -explanatory and
inspires a much better written, conf ident, f luent and
well-drawn piece. The standard of  editorial control
iand delivery makes this a good 2:1 

PAGE 1

PAGE 2

PAGE 3

PAGE 4

PAGE 5

PAGE 6

PAGE 7

PAGE 8

PAGE 9

PAGE 10



PAGE 11

PAGE 12

PAGE 13

PAGE 14

PAGE 15

PAGE 16

PAGE 17

PAGE 18

PAGE 19

PAGE 20

PAGE 21

PAGE 22

PAGE 23

PAGE 24

PAGE 25

PAGE 26

PAGE 27



RUBRIC: LV6CREATIVE-EXERCISE-1516

OBSERVATION

LANGUAGE

 

KEY SKILLS -Ability to derive convincing particulars of  description, imagery, speech or characterisation,
f rom observation, empathy, experience and memory, avoiding cliché -Ability to engage with intellectual
ideas and with social and ethical issues by showing, rather than telling the reader or audience/viewer
TRANSFERABLE SKILLS -Ability to apply skills of  crit ical analysis to problem solving in non-academic
scenarios (MMU Graduate Outcome 1) -Ability to articulate the intellectual, social and ethical implications of
non-academic scenarios (GO7)

Authoritative description, imagery, speech or characterisation; authoritative
engagement with ideas and issues.

Perceptive and insightf ul description, imagery, speech or characterisation; perceptive
and insightf ul engagement with ideas and issues.

Sophisticated and inventive description, imagery, speech or characterisation;
sophisticated and inventive engagement with ideas and issues.

Accomplished description, imagery, speech or characterisation; f luent engagement
with ideas and issues.

Consistent description, imagery, speech or characterisation; thoughtf ul engagement
with ideas and issues.

Satisf actory description, imagery, speech or characterisation; satisf actory
engagement with ideas and issues.

Inconsistent use of  description, imagery, speech or characterisation; superf icial
engagement with ideas and issues.

Extremely limited use of  description, imagery, speech or characterisation; incoherent
engagement with ideas and issues.

Litt le to no ef f ective description, imagery, speech or characterisation; no engagement
with ideas and issues.

No ef f ective description, imagery, speech or characterisation; no engagement with
ideas and issues.

KEY SKILLS -Correct syntax, punctuation, lexis and spelling -Control of  tone and register in speech and
narrative voice in prose f iction and scriptwrit ing, and of  tone and sound patterning in poetry
TRANSFERABLE SKILLS -Ability to use language ef f ectively in order to communicate clearly, appropriately,
engagingly and persuasively (GO3)

Authoritative use of  language; prof essional level of  control of  tone, register, voice or
sound.

Perceptive and insightf ul use of  language; perceptive and insightf ul control of  tone,
register, voice or sound.



STRUC/ FORM

Sophisticated and inventive use of  language; sophisticated control of  tone, register,
voice or sound.

Accomplished use of  language; accomplished control of  tone, register, voice or
sound

Consistent use of  language; mostly consistent control of  tone, register, voice or
sound.

Satisf actory use of  language though there may be several inaccuracies; satisf actory
control of  tone, register, voice or sound.

Inconsistent use of  language though there are persistent inaccuracies; inconsistent
control of  tone, register, voice or sound.

Unsatisf actory use of  language with numerous inaccuracies; inadequate control of
tone, register, voice or sound.

Generally erroneous use of  language; inadequate control of  tone, register, voice or
sound.

Completely erroneous use of  language; no control of  tone, register, voice or sound.

KEY SKILLS -Ability to deploy structural, stylistic and imaginative f eatures of  the chosen f orm or genre -
Control of  plot development and dramatic pace in prose f iction and scriptwrit ing, and of  rhythm and pace in
poetry -Control of  the structural components of  literary f orm (line, stanza, scene, act and chapter)
TRANSFERABLE SKILLS -Ability to demonstrate prof essionalism, by working to a high standard within
required standards and conventions (GO2)

Prof essional control of  structural components; authoritative interpretation of  f ormal
or generic f eatures; authoritative control of  development, rhythm and pace.

Perceptive and insightf ul control of  structural components; perceptive and insightf ul
interpretation of  f ormal or generic f eatures; authoritative control of  development,
rhythm and pace.

Sophisticated and inventive control of  basic structural components; sophisticated
and inventive interpretation of  f ormal or generic f eatures; sophisticated control of
development, rhythm and pace

Accomplished control of  basic structural components; f luent interpretation of  f ormal
or generic f eatures; accomplished control of  development, rhythm and pace.

Consistent control of  basic structural components; thoughtf ul interpretation of
f ormal or generic f eatures; mostly consistent control of  development, rhythm and
pace.

Satisf actory control of  basic structural components; adequate interpretation of
f ormal or generic f eatures; satisf actory control of  development, rhythm and pace.

Inconsistent control of  basic structural components; superf icial interpretation of



PROJ DEV

f ormal or generic f eatures; inconsistent control of  development, rhythm and pace.

Extremely limited control of  basic structural components; incoherent interpretation of
f ormal or generic f eatures; extremely limited control of  development, rhythm and
pace.

Litt le to no control of  basic structural components; incoherent interpretation of
f ormal or generic f eatures; extremely limited control of  development, rhythm and
pace.

No control of  basic structural components; no interpretation of  f ormal or generic
f eatures; no control of  development, rhythm and pace.

KEY SKILLS -Articulation of  process of  development, through selection of  materials, planning, research,
draf ting and delivery -Evaluation of  peer and/or tutor f eedback where received and any actions taken in
response -Evaluation of  strengths and weaknesses of  f inished project TRANSFERABLE SKILLS -Ability to
demonstrate the characteristics of  a prof essional in describing and evaluating the development and
evaluation of  a project: e.g. init iative and creativity in responding to init ial brief , f lexibility and
resourcef ulness in responding to challenges and f eedback, self -management in planning and delivery
(GO2)

Prof essional and compelling account of  project development; prof essional and
detailed demonstration of  key issues in f eedback and actions taken in response;
compelling account of  strengths and weaknesses of  f inished product.

Perceptive and authoritative account of  project development; authoritative and wide-
ranging demonstration of  key issues in f eedback and actions taken in response;
authoritative account of  strengths and weaknesses of  f inished product.

Sophisticated account of  project development; sophisticated and detailed ref lective
account of  key issues in f eedback and actions taken in response; sophisticated and
detailed ref lective account of  strengths and weaknesses of  f inished project.

Accomplished and detailed ref lection on project development; accomplished and
detailed ref lection on key issues in f eedback and actions taken in response;
accomplished and detailed ref lection on strengths and weaknesses of  f inished
project.

Mostly thoughtf ul ref lection on project development; mostly thoughtf ul and detailed
ref lection on key issues in f eedback and actions taken in response; mostly
thoughtf ul and detailed ref lection on strengths and weaknesses of  f inished project.

Satisf actory ref lection on project development; adequately detailed ref lection on key
issues in f eedback and actions taken in response; adequate ref lection on strengths
and weaknesses of  f inished project.

Superf icial or incomplete ref lection on project development; superf icial, or incomplete,
ref lection and detail on key issues in f eedback and actions taken in response;
superf icial ref lection and detail on strengths and weaknesses of  f inished project.



Extremely limited ref lection on project development; extremely limited ref lection on
key issues in f eedback and actions taken in response; inadequate ref lection on
strengths and weaknesses of  f inished project.

Litt le to no ref lection on project development; inadequate ref lection on key issues in
f eedback with litt le or no evidence of  actions taken in response; lit t le or no evidence
of  ref lection on strengths and weaknesses of  f inished project.

No ref lection on project development; no ref lection on key issues in f eedback and
actions taken in response; no ref lection on strengths and weaknesses of  f inished
project.
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