‘Master of

=

JLLUSION

INVENTOR OF 3D STREET ART KURT
WENNER TAKES A ROAD LESS
TRAVELED IN BRINGING ARTISTIC
EXPLORATION TOTHE PEOPLE,

- INCLUDING CREATING A STIR
AMONG JAKARTANS NOW.
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urt Wenner is famed for rendering optical

illusions of mythical creatures, literary

characters and even Spiderman emerging

from chasms in the pavement using

homemade pastels.

A yawning abyss in the floor reveals

the Bosphorus Bridge, bird's-eye-view, seagulls wheeling a
few feet above it. Another chalk drawing, The Money Pit,
depicts a giant circular safe slightly ajar from which bank
notes spew onto the ground, a piece commissioned by an
insurance company to advertise the dangers of online credit
card fraud.

Street pedestrians not only stop to gawk but assimilate _
themselves into the artwork, sitting, standing and lying
on it, srapping photographs, all the while marveling at its
believability. ;

Brands love the engagement: a laundry list of
multinationals from Lexus to Dunkin’ Donuts counts
themselves among the American's satisfied clients.

On the streets, gone are the preconceptions of art as
non-utilitarian, elitist and look-but-don't-touch.

“The artist needs to be inserted into society, have a

productive partnership and be able to change society,” he
said at “Artphoria 20137, an exhibition running until Jan. 26
at Lotte Shopping Avenue, where Wenner is exhibiting 11 of
his artworks.

“So pavemnent art is actually [where] you can combine
your vision with where you are. And the price you pay is that
you don’t express yourself; you express your relationship
with reality, which you have in common with other people”

In other words, the artist defers to the viewer.

Spectators easily forget that Wenner’s art is inspired
by the classical Renaissance murals of Rome’s churches
andmuseums; he believes the only way to pique modern
audiences’ interest is to make classicism larger-than-
life using anamorphic perspective, technical-speak for
geometric 3D rendering, The arches, concrete balustrades
and Corinthian pillars of Ttalian architecture feature
prevalently, while Wenner's stylized storytelling speaks to
Mannerism.

Hitling the Streets

Street painting was dwindling when Wenner hightailed
to Rome in 1981, resigning from his job at NASA as an
advanced scientific illustrator.

“Original street painting was just copies of
masterpieces, so the artists weren't considered capable of
doing eriginal work.”

But he envisioned transforming it into a “virtuoso
performance”.






