Essay

Listening In
By Kamayani Sharma

ven
«A thick garment of perceptlon is wo

thread by overlapping thread.”
_ Diane Ackerman, A Natural

History of the Senses'

On a black screen, Lala Rukh’s Rupak plays.
A stop-motion animation featuring white
dots appearing and disappearing in time
to the Hindustani rupak taal, thework is a
staccato series of beats presented as calligraphic

marks. Drawn with a galam on a grid system
across 88 drawings, Lala Rukh’s notational

process converts the sonic into the visual.

Sound makes possible image, which in turn

makes sound visible. The discontinuity between

units of simultaneous sensory sequences,
generate — through a modulation of the
interstices between frames and intervals between
notes — motion and melody. The synaesthetic
loop evokes metaphysical interplay, between
absence and presence, being and non-being.

The occult quality of the work is enhanced by the
nuktas scintillating against the night sky to the
beat of a classical rhythm, As lumens and phons
emanating from a point light years away, the
Synaesthetic pattern constellates distant, literally
otherworldly realms — g deep space cluster, q
transcendental lok, resonances es of far memory
— and constitutes a minimalist ISt nocturne,
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and space. Suggesting

S, € antworks foreground
spatiality by emphasising the interstice
between the acoustic and the oprical.
Debanshu Bhaumik’s Prelude, Shezad

Dawood’s Passagesand I'm So in | See Ravel,
Hemant Sreekumar’s Phantom Spectrums

and Suvani Suri’s The Burrow: Ersatz all take

sound as a cue to render things visible, We
find our way through Bhaumik’s whirring
fans that signpost an unsustainable planet,
take a journey inwards through Sreekumar’s

hypnotic computer-generated sonic
frequencies, rely on Dawood’s invocation of a
French synaesthete musician’s compositions
to climb stairs and access periscopic views
of past figures, and witness Suri’s evocation
of a fossorial animal’s €Xcavatory quest.

Deeply intimate and cathected works,
Sarker Protick’s Stitched, Yashna Kaul’s
Another note, another tiger and Molla Sagar’s
documentaries Dady (The Journey of 100
Years), Vobarvita; Searching for Voba’s (Ritwik
Ghatak’s) Birth Homestead and Avadoot- The
Mystic respectively suture, embellish,and
Interweave sound and image to examine
the idea of identity. Sarker loops us into his
mother’s inner and outer worlds as artist
and passante; Kaul invites us to birthday
parties, marking the ageing of media,
positing old memories as generators of
new ones; and Sagar’s documentaries
contemplate the lifeworlds of quietly defiant
citizens, their words and songs piercing
the shroud of religious totalitarianism.
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Rupak’ by Lala Rukh, showcased

dS part of ‘Synaesthetic Notations’
curated | |

Y Veerangana Solanki

JOT Sevendipity Arts Festival
2023, l’imtugr(mh by Phrlippc
Calia and Sunil Thakkar
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Debanshu Rhaumik

In 2019 there emerged reports ot an

nigmatic ‘global Hum', a low-trequency,
\ o \ o

CONLINUOUS infrasound audible to a

fraction of the Wol 1d. In the absence

of a source, scientists helieve that the
phenomenon might be neurological,
p.utxcul.nl\ pcrcvplil\lv to those with
censitive hearing or hyperacusis.

\rtificial background noise 18 defining
foature of the 21st century everyday. In
Debanshu Bhaumick's Prelude, the ambient
drone of cyber modernity 1s brought to the
fore in 1hc'torm of small black fans attached
ro slender white stands, the assemblage

suggestive of a Space Age savanna.
N \c\.\;\ \ 'y

Electronic scrap is repurposed into sleek,
auditory sculptures which visitors are invited
to operate via regulators, a redemption of the

e-Wasteocene. The faster the blades swiping

the air, the louder the whirr, the blurrier the
whirl, a quotidian experience intensified

into a performance of audio-visual-tactile
control, where the correspondences between

motion, image, and sound become agential.

Aware of the soundtrack of ceiling fans,
desert coolers, and CPU fans that runs
through subcontinental life, I found myself
wondering: what are the poetics of the whirr?
\n Bhaumik’s Prelude, rapid revolutions
activated by anyone who encounters the
Artwork gestures towards the subaural

as an onomatopoeia of affirmation.

Varun Desai and Varun Gupt
a

vVarun Desai and Varun ¢ upta’
installation Terrg Memoy |

uncanny of urban psychoge

a combination of LiDAR ip
binaural recording. LiDAR
and Ranging) is

()gl-apl\y Via
honeg g
(Light p
aremote-sena

that uses pulsed light to me

Clection

The indistinct, sombre ap

: enderin 3
of the Kolkata ne B

ighbourhoods of the
collaborators’ childhoods look to me

at once familiar and alien, The streets
architectures, and bazaars of the cit); ’
appear fuzzy, dark-toned, and night-lit
while the soundscape is the hubbub of |
traffic, conversation, and market noise,

Wave-based technologies rely onthe
reverberation of various types of signals to
obtain information about objectsina given
space. In Terra Memoria, superimposed
figures, lossy visuals, and undefined field
audio evoke a hauntological playwith
scale and distance in both space and time,
past and present becoming imbricated
just as remoteness and nearness do. Its
title meaning ‘memory land’ in Latin, the
work harks back to the nomenclature

of mediaeval cartography from the Age

of Sail. Terra Memoria does indeed draw
on the movement of waves (albeit the :
electromagnetic kind) to map the spaces 0 :
their shared childhood, what they elsi""lher
described as “the echoes of their past”.

Hemant Sreekumar

On a black screen, a large white orb oscillates in time to
the crescendo and decrescendo of a high-pitched atonal
thrum, the volume of the audio responding directly

to the size of the image. Reminiscent of recordings of
celestial bodies’ movements in outer space, Hemant
Sreekumar’s Phantom Spectrums expresses the
conditions of singularity and impermanence, inspired
by the pre-Socratic philosopher Heraclitus’adage
about not stepping into the same river twice.

Musical harmony based on predictably distributed mu}dples
of fundamental frequencies connotes recurrence, stasis
and causal links. A generative audio installation, Phantopl
Spectrums challenges this rational repeatabili.ty, deplo.yimg
Prime numbers to algorithmically produce uniqte SQI
frequencies simultaneously projected asa white g}OEe-
The self-sufficiency of the prime number became ; oztlv
basis of a sui &{t‘ﬂﬁl’iS synaesthetic generation — ag e !
dpparition oﬁ screen fesulting froma <:.0de pr Ogg::lline.
Off the irregular, entropic properties of the num

“Terra Memoria’ by Varun Desai
and Varun Gupta, showcased as
part of ‘Synaesthetic Notations’,
curated by Veerangana Solanki
for Serendipity Arts Festival
2023 Photograph by Philippe
Calia and Sund Thakkar.
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The VOICE is artist Shczad' Dawo?d’s, the “quantum poreygje» of Wil
vee by Edgar Allan Poe and Stéphane using Google im | S(?n generated
yel I‘l“""ﬂé (who translated the former), points and at ds f?ges from differen
(\l/:ll i\;(‘r'C‘l 1s Dawood l.istcncd to Marcel thean agmmm;nge; i_‘;;s:l’i?ds Like
pucham p’s The Creative Act Qn headphones. which gives the work its ;:11: n [}Sl nam
produced while he was l()gklng atacopy of rearrangement of visyal P Rere isa
Huchamp’s Nude D CS.CC"d""g aStaircase, No.2  the Futurist ang Constructivis iy
(1912) the musical piece, by.musmnan S'teve In conveying motion time an;t :;terest
peresford, is an improwsed. Interpretation of dimensionality (es;)e_: callytho :cu;!e-
the compOSer Olivier Messiaen’s chromatic of Umberto Boccioni and}IZIaum G %t;ref
<cale, or modes of limited transposition. S0, I see Ravelis an homage to W;so )’,I m
o relativistic theories of consciousness.n s
The chromatic scale derives its name from The fragmentary, mutating model of =
s role in colouring or shading the tone of Wilson’s face pivots in response to qc)
major and minor scales (Messiaen literally the music, the layers and facets of 2 -
perceived colours on hearing chords), life suspended in a state of kinesis. 8
.nd has been likened to the traversal 7p
of a staircase. Passages is a synaesthetic ©
reiteration of the act of scaling up and + E
down across literature, music, painting and -
architecture , evident in the many meanings Satya 8
In delinking the connections between one sensory output ‘Phantom Spectrums’ by Hemant of the title — passage as channel, as transfer,
and the next, the work questions the stability of history, Sreekumar, showcased as part as excerpt, as journey — concatenating an A kaleidoscope gleams 'fr
the universe, and perhaps even the self. As it dwindles to of ‘Synaesthetic Notations’, art historical reflection on modernism. through the door pane. 5.
nothingness and leaves me in the dark, the slow, discordant curated by Veerangana Solanki | | =
fl uxim{ of the cosmic ball is a reminder that prime numbers for Serendipity Arts Festival [ enter Satya’s installation Hello? W’.ws o
have onlv two factors, a binary animating the second 2023. Photograph by Philippe I1. speaking?, an asse{nblage of neonshimmer,
vy Pl g snot? Calia and Sunil Thakkar. mirror mobiles, diaphanous screensand &
part of Heraclitus’ quote “we are and we are not". o | - Llock-anit white Brosections g
awall between rooms, a psychedelic melancholic bla Pro) 5

) 4

Shezad Dawood

L.

As ] walk up the staircase inside the Old GMC Building,
hear music. I can’t tell where it’s gliding down tome from,
but it seems to become louder the higher 1 go up. It feels
ating the volume through my movement
n I hear a male voice reciting poetry.

like ] am modul
on the staircase. The

[ am listening to a work called Passages.

3D bust turns and spins about, seemingly
directed by sporadic musical notes. I'm soin,
[ see Ravel is another work by Dawood, this
too accompanied by a piece by Beresford
based on Messaien’s scale and referencing
Modernist artists. The bust is of Robert
Anton Wilson, an American polymath “who
b‘ccame, at various times, a novelist, essayist,
phil()sopher, psychonaut, futurist, libertarian
and self-described agnostic mystic”.

A classical bust composited with
Lontempo rary technOIOgY» the creamy,.
Multicoloyred digitally mode lledbustis®

anoth
1 liceral concert, perhaps

dawn of Brazil’s

The room brims with Gaucho- Co.rt.a
Jaca and Lua Branca, two compositions

by the late 19th/ early 20(1} century
Brazilian musician Chiquinha GOnZaga:

Two very different types of songs —3

odinha. Oneto danceto
g 3peen y— Corta Jaca means

rhaps horizontall .

‘;(Puet thfjackﬁuit’, aripe innuendo) ancsi
mourn to, eros and thanato
e anodtothe

holitionist republic.
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e Kavel” by Shezad Dawood, showcased as part of b_l'ncu;\tlutu Notations’, Curn )

: kar.
~ | e ivne Calia (nil Thakka
ARKLJor Serenaipity Arts Festival 2023. Photograph by Philippe Calia and St

e iridescent .‘n.m,.\gcmcnts

Jight fallon PVC curtan?s. |

oL e of mirror dangle, similar to the
Shat d-*‘h],omatic patterns swaying on cloth
m()mi);u%' and a prismatic chiaroscuro of
hangitis® -

. «elf-same shapes limns the walls.
these

Abst

+h the ultraviolet cast of the room and the
V1 : : - S

v «ic filtering in from another time, itis a
ML

bit like being underwater many years ago.

)

A man opens the door, disappears
;nomentarily behind the polymer
curtains, then reemerges. .

[ click myself facing the mirrors,
multiplied across a grid on the wall like
1 formalist series of self-portraits.

Leftover light plays games with vision,
while music spills endlessly.

Satya’s immersive installation Hello?
Who is speaking? engages with the
dialectic of visibility and invisibility,
reflection and refraction, love and
death. It destabilises the preceptoras
beams ricochet and scatter, sound flows
and fills, effecting a reconstitution of
the self across multiple surfaces.

When you pick up a call from an unknown
number and ask the titular question, who

doyou imagine on the other side of the
mirror? You are speaking to yourself.

+

Julien Segard

tntering the dense thicket of Julien Segard’s
The Edge of Memory is, somewhat ironically,
like Stumbling upon a clearing. The contrast

complexity
light evoke
of twigs, th

of the foliage and dapple of tl,le
S the rustle of leaves, the crack

€ scrunch of undergrowth,

Yet, forall its links to the artist’s inner

world, the arboreal lattices obscure the path
through the woods. Other people’s pasts

are easytogetlostin, literally bewildering.

The impressions left by the artist’s body and
hands on the canvas bespeak an internal
rhythm made external through a language of
stroke and stress, its tempo conveyed by the
low, steady hum €manating from a corner.

The suggestive slit in the cloth wall
leads to a dark viewing chamber where
stills and moving images are projected
on the ceiling as an oneiric two-channel
installation, underscored by a rhythmic
throb. Richly hued skyscapes drift across
both split screens in the manner of a
unified reverie, while monochrome
tracking shots of graffitied ruins flicker
in and out like twilit recollections.

Inflected with sonic and visual memories
of the artist’s engagement with the lagoon’s
industrial ecology, the charcoal works
spatialise the past through a process of
mark-making. Mounted in an anteroom
(botharchitectonic and mnemonic),

the clips and soundtrack suffuse agd
annotate the charcoal forest outside,
effecting the vertigo of remf:mbr.ance
across the span of biographical time.

21 Camera Scanner

Scanned by




»

-
I\.
v

-4

?
".'

oy o)
e BRI

Py s

|
oy

- ~
4'—‘ ,’-\_’"

S VLY

>ographic mo uthful exploration
en the picturesque and
he inapprehensible

Memoryv.

1ble and

- . 20 . 5
)4 v
e E 2 aT o > ey Y r - N
> - : ) , ’ d
- - N VL

R e L e

)
oL

“The Edge of Memory’ by Julien
Segard, showcased as part
of ‘Synaesthetic Notations’,

curated by Veerangana Solanki

for Serendipity AT1S Festival

2023. Photograph by Philippe
Calia and Sunil Thakkar

Tenzing Dakpa

It takes a while for my eyes to adjust to the pitch
blackness of the installation featuring Tenzing Dakpa’s
photographic series Manifest. I desist from switching
on my phone’s torch, letting the 1mages slowly loom
into view, an attempt to replicate Dakpa’s experience of
navigating the jungle at night, as he developed pictures
of North Goa’s burnt forests using a strobe light.

The burst of strobe light through which the forests’ .remams
are captured mimics the blaze that devoured if’ 1ea\'m§d
behind a pyrographic impression. The grain of scorch
bark, the skeletal scatter and droop of dead trees, o nal
undulation of debris-littered and fresh soil laYerS’.thfe ;?:ro
lick demareatin o the fire edge and the shadowplay‘o cct

and duff — the artist frames these T mnants 3> at?bttrsaecho
COmpositions. The crumpled rextures of th.ese printss

the brittleness of the ecosystei,

231 Camera Scanner

Manifest” by Tenzing Dakpe,
showoased as part of ‘Synaesthel
Notations’, curated by Veerangu
Solank: for Serendipdy Arts
Festival 2023. Photograph by
Philippe Cala

and Suni! Thakty
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| . ___1.nd haptic, the mind of such an East Asian garden, the

. <hoth form and medium. ceramic sculptures arranged like the rocks
iocumentary as and stones within a compressed geograph
. ¢ ¢ rectiands incinerated for with water flowing gently through, g
EVIGET ::. e »‘;';3 Jopment and
s ::-» s ;g.'_'_a::é: is accompanied The spray-glazed, conservatively-hueg
= ‘ e, the o “ole bass such as the sheen of the sculptures gleams in the darj
by :“ W :“ .nd sawing of leopards. room, modelled on forms reminiscent
e . the discrete sequenc of ancient Chinese and Japanese-style
o S 3 :,;-‘ ; ; almost functions like a lamp-stands, teaware, water basins, and
_oetrope of slash and burn, destruction omamentalofountams. The water trickles
1ol resurrection, the persistence across the vitreous artworks, murmuring
4 P : svingboth a physiological and through the \.vhorls of the ear, at the
m m;g':‘rf,.rﬁca'. role. In the blackness of the threshol d ofits capacity, flushing out noise -
,(,‘_ room. the photographs serve as and casting a meditative aura around the q:’
,; }:J.-. maoes that endure long after you stop installation. Earth and water slip and slide =
;;/,}TET;E. ’r”naz.:'r:ing the hope for the forests. in an elemental dance that symbolises 8
’ a generative interdependency. While 2
‘overhearing’ refers to accidental listening, =
+ interpreting the word literally as the . “and then I overheard”™ by Avani Tanya, showcased as part of ‘Synaesthetic Notations’, curated by GE)
deliberate paying of attention allows access Veerangana Solanki for Serendipity Arts Festival 2023. Photograph by Philippe Calia and Suni Thablar ®
Avani Tanya to aworld hiding in plain sight and sound. | O
af
“What is foregrounded is the threshold 4 »_
between listening for and listening to: since
the sound in question is just at the threshold
of human auditory sensitivity, the event is Aldona Video Club

not only about flower music. The extreme
concentration demanded by this exercise
teaches one to hear the entire soundscape, such
that background sounds are foregrounded,
and the usually unheard sonic subtleties of the
environment become the subject of attention.”

Of all the laughs that strictly speaking are not.
laughs, but modes of ululation, only three I think
need detain us, I mean the bitter, the hollow

and the mirthless. The bitter laugh laughs at
that which is not good, it is the ethical laugh.
The hollow laugh laughs at that which ismot
true, it is the intellectual laugh. Not good! Not
true! Well well. But the mirthless laughs...

the laugh of laughs...the laugh that laughs,—-—
silence please—at that which is unhappy’

Scanned by

Allen S, Weiss, Zen Landscapes'

Inthe Zen garden tradition, there are

rituals that involve listening to the sound of
flowers blooming, In st raining to hear the
barely perceptible, there occurs perhaps a
process of overhearing, whereby oft-ignored
wivironmental sounds are amplified. Avani

- Samuel Beckett, Watt"

; a
2 - ) l’daspdrroj ;
Tanya’s “and ['he screenplay-style wall text, khuror Detail: ‘Hello? Who is speaking?’ by Satya, 5ho.uazso . PiogR ;
/s “and then I overheard” put me in kol contraptions, and two-channel film ' Veerangana Solanki for Serendipity Arts estinal 2%
370 4




A Laughing Man’ by Aldona Vidy
Veerang

ana Solanki for Serend ipity Arts Fes

372 4

20 Club, shoy

tival

veased as part of ‘Synaesthetic Nota tions’, curated by

2023. Photograph by Philippe Calia and Sunil Thakkar.

-Aldona video Club’s A

sectiol of S {lation constitute a
8 ']L’n';zf Man NS0 £ a project that plays
Latg™ " o jeau. Partord proj

‘ 2 A ofcinema,the work uses

, L ;;r:q ro feature€ blac‘:k.-and-white
ts hoth disjunct and divided. The
8¢ . e eponymous laugher, science-
capers of t ]d fantastical visuals and banal
s ar as seemingly unrelated

: nstance, at one point the
seqUEnts 5 cackle-laced regurgitation
protés O-nf? xtaposed with the slow
of akey 15 )" flying saucer across the

ement ofa . F
e .t another, his profile is bifurcated.
n; ¢

sp!

th€:
footd

moV
scree
\ ccompanying the screening is a score
/ 4 CC :

2de up of discordant notes, lending a
m
sinister edge to the assemblage. My gaze

pans from the proj?ction to the ela.borate
Jutomatic mechanisms; wire-furniture,
moving plants, a pianola, an electric

guitar and the white mould of a face are.
;mmng the disparate constituents of this
matrix. The soundtrack almost seems to
be produced by these absurdist machines,
recalling Francis Picabia’s drawings. A
Laughing Man takes inspiration from

the historical avant-garde to reflect on
century-long media processes. The playful

elaboration of the analog, interrogation of

filmic language and subversion of cohesive

narrative meaning become a mode of
mocking sensorial interrelationships
and the framework they disclose.

Sarker Protick

In one room, I glimpse photographs of pastel

cloudscapes, avian silhouettes and black-
and-white observations of urban overgrowth
and decay framed around a film featuring the
photographer’s mother. In Sarker Protick’s
Stitched, memories and music are sutured
together to reflect on alife experienced

In conversation with other species, varied
skies, and the semiotics of place.

The visuals and sound of the film become
the thread binding the various photographic
series into a tribute to the artistic passion
of a parent whose presence reverberates
through the installation. Through archival
footage and documentary, the artist’s
mother is portrayed via her relationship with
music — particularly the harmonium the
camera closes up on — the neighbourhoods
of Dhaka, and encounters with crows and
ravens. We are “stitched” into this flow of
images and sounds that make up her story.

Stately birds recalling Masahisa Fukase’s
ones perch alongside built exteriors,
horizons, and blight of the city, underscoring
the multispecies habitus she occupies.

The skyis a metaphor invoked in lyrical
scribbles from diary pages magnified

and mounted on a wall alongside shots

of clouds. As the sounds from the film

stream past, biography, archéeology,
and ecology become intertwined. [am

tempted to try my eye at divination, the
shadows of time visible in faces, facades,

and the shapes of birds and clouds.
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Detail: “The Burrow: Ersats’
by Suvani Surt. showcased as
part of ‘Synaesthetic Notations’.
curated by Veerangana Solanki

jor Serendipity Arts Festival
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Suvani Suri

[ must have slept for a long time. I was only
awakened when I had reached the very last
light sleep...for it was an almost inaudible
whistling noise which wakened me.

— Franz Kafka, The Burrow™
(trans. Willa and Edwin Muir)

The whistle maddening the badger/mole
protagonist of Kafka’s short story is the cue
for Suvani Suri’s work The Burrow: Ersatz.
Justas in the story the sound permeates the
creature’s underground tunnelled lair and
obscures its origins, Suri’s artwork probes
interstices, disconnections, continuity,
and audibility to explore the ontology

of the acousmatic. As I walk through the
dark-walled chamber in which the work

is mounted, I almost imagine it as part of
the subterranean warren of Kafka’s tale.

Inviting five other artists — Lakshmana

KP, Brandon LaBelle, Amina Abbas-Nazari,
Ranjit Kandalgaonkar, and Salomé Voegelin
— tomount works that respond to the
story’s motifs and meanings. Rocks that
transmit the sound of silence, a sonic map of

the site, an ensemble of earplugs placed with

ahomologous bullet, a lemniscate sculpture,

and printouts of Kafka’s story (whole and
fragmented) are accompanied by a scribbly

whiteboard diagram and wall annotations. Is

sound a social substratum? Does itleave an

Imprint on surfaces through the movements
of listeners? Can it become a biopolitical
hazard? Generate affective intensities and

pathologies and also signal against them?

Originally unfinished, The Burrow ends

withan ‘editor’s/ translator’s licence’, This

abruptness of the text allows for a constant
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Savinder Bual

“Dimas Bosque: Have you written about this fruit

called ananaz, for it is certainly the king of fruit as
regards taste, and more so as regards scent?

Orta: Oviedo has written on this fruit, he who wrote of the
Western Indies, as one proper to that land, so that it was not
necessary for meto treat of it. In the Province of Santa Cruz
called by us Brazil, they know better how to describe it

— Garcia de Orta, Colloquies on the Simples and
Drugs of India™ (trans. Sir Clements Markham)

Itis eveningin the large hall and a tropical
opus thrills the expectant audience.

Savinder Bual’s nine-string The Pineapple Orchestra strikes up.

The newly-devised instruments are topped with the
epon.ym.ous fruit which, when the bow is operated, begins
to spin, its leaves Strumming the strings and producing
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Molla Sagar’s work, showcased as
part of ‘Synaesthetic Notations’,
curated by Veerangana Solanki
for Serendipity Arts Festival
2023. Photograph by Philippe

Calia and Sunil Thakkar.
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