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out), decided to end the deal once
the publisher pulled 3 controversial, pro-
government book on the Delhi riots of 2020.
Deo started a bhagwa (meaning “saffron”)
publishing house and e-commerce platform
called Kapot—"Instead of having to kowtow
to big publishing houses who can censor their
thoughts... Sandeep's publishing house will
allow everything that deserves to be printed.
The disclaimer being that the end result has
to be in favour of Sanatan Dharm [Eternal
Religion] and the larger Hindutva cause” (232).

Coming to the works themselves, Purohit
combines translated excerptions of Singh's
songs and Varma's poems as well as
descriptions of Deo's videos and books with
commentary that makes explicit how these
works normalise hate and manufacture
consent for a Hindu rashtra or state.
However, at times, there is an almast tedious
and interruptive sequence of examples
accompanied by references to scholarship
on hate media and its effects, which seem
undercooked and lacking historical analysis.
For instance, we are given a crash course in
the role of poetry in oppressive and hate-
based movements through an inventory of
scholarly quotes and opinions rather than a
synthesis of these ideas. In the same section,
the author also mentions the use of poetry
during the Ram Janmabhoomi movement of
the 1980s—a tantalising tidbit—but misses the
opportunity to trace current popular forms to
older practices which date back to the early
days of Hindutva's contemporary revival.

H-Pop is at its best when it is attending to
the human element of its stories—perhaps a
result of its writer's experience reporting on
the horrific, yet complex, category of hate
crimes. Purohit engagingly builds the world
of these pop “stars” through the involvement
of supporting actors—the poet Shambhu
Shikhar who advised Verma to shave; Deo's
friend, the laveyer and BIP leader Ashwini
Upadhyay, known for his controversial thetoric
and whom Deo defended on his YouTube
channel India Speaks Daily, and, the most

father Ramkesh Jwanpurwala, who crafted her

enie bt e and career By paying attention
10 these background details, Purohit is able
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to breathe life into what could have become

2 monaotonous compilation of “case and
comment” studies on the Hindutva pop scene.

The book bears comparison with Snigdha
Poonam’s Dreamers for its interest in telling a
story through a series of profiles—sampling
individual lives to give insight into a broader
zeitgeist.! Having studied them overa long
span of time, Purohit locates them within their
contexts and offers an immersive and timely
look into a psyche that represents a large
and powerful constituency of majoritarian
citizens. However polarising the creative
practices of Singh, Verma and Deo may be,
they are, ultimately, not symbolic figures,
but actual people with social and familial
bonds, economic insecurities and emotional
vulnerabilities: people who emerged from a
particular material and mediatic context of
the past couple of decades. In Purohit's telling,
Singh's and Verma's relationships with their
fathers add a dimension to their propagandism,
a glimpse into their own indoctrination and
ensuing devotion to the cause. Deo's double
shift as spiritual guide and counsellor, to his
channel’s subscribers, points to the appeal of a
paternal persona, and the sense of protection
and authority that come with it. The backstory
to the shifting ideological allegiances of recent
years reveals much about the tectonics of
21st-century Indian politics: Ramkeshwar
Singh's move from the Congress to the BJP,
Kamal Verma's shift from the Samajwadi Party
to the BJP, and the collective gravitation of
H-Pop’s protagonists towards the emerging
cult of Yogi Adityanath—whether driven by
disillusionment with Narendra Modi and
Amit Shah or by political expediency.

In its form and method, H-Pop speaks to the
approach of slow journalism, defined by one
writer as "the space between journalism
and ethnography!” Informed by traditions of
long-form narrative reportage that trouble
the instantly produced, quickly consumed
and dubiously objective tendencies of the
24-hour news cycle, slow journalism helps
make sense of a contemporaneity that is
hectic, relentless and multifarious. Susan
Greenberg, who coined the term in 2007
elaborated in an essay titled Slowburmﬂ;m
in the Digital Fast Lane (2013), that it “keeps
the reader informed about the provenance of

mimmﬁmmmnmw..m
willingness to acknowledge the subjectivity
and uncertainty that exists in factual discovery
helpstoauaythewkionsofaﬂm
which has come to mistrust the language of
traditional ‘neutral’ reporting and arguably
helps anchor the story to external reality in

2 more persuasive way.” Purohit’s patient

and persistent documentation of these lives,
over many years and many visits, affords an
obvious counter to the mendacity of India’s
mainstream media. But its real value lies in the
rejection of reductive caricature and simplism.

In so locating these “hate music” producers as

part of a recognisable milieu, H-Pop underscores

that "popular” culture exists in a symbiotic
dynamic with the society it is made in. Like all
businesses, hate sells at scale because the raw
material and market for it are already there. At
the Patna kavi sammelan, to which Varma was
going at the beginning of this article, Purohit
shows how the enthusiasm of the audience
determined the poet's words: “Kamal...'tests’
his audience...starting off with content that
centres around nationalism without targeting
anyone. Then he progressively steps up the
heat, pushing the limits of provocation” (109).
By the end of the evening. the audience has
been rabidly applauding for a long, long time.
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