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It was way back in 2006, in the good old days of prosperiny
and flashy displays of weakh, when we lirst sat doven with the
enan. wia dhublsed “the king of cocd” lan Schrager. AR that time,
bt had recently cashed out of Morgans Hotel Group and was
just stasting to build up the pertfolio for his nevwly created lan
Schrager Company, most fameusly with the Ommercy Park
Hosed, & legenclary propesty in New Yook City's cldest rosiden-
tial peighborhood.

Flagh forveard almost four years bater, and the soccess of
Schoager's Gramercy Park projects on Ledngton Avenue (the hotel and
the annex bulkding housing hooury residences) seTve a8 & testament 1o
his dynamic staying power in a fckls world of intant gratification, as
wetll a8 his ahility to lesad the cualture of modesn-day America. Inflsential
people around the woekd are constanthy commenting on his undenisibis
impact, with the biggest entreprensurial names in art, architoctusa, de
sign, and nagihtlife calling him evorything from a true design baro, to an
inventor. 1o a magor source of insplration.

Schuager's story—{1om when he burst ento the nightclub scens in 1977
with Stdio B4 to his near-singbs-handed influence in defining the bou
tique botel genre—has not only been told a thousand times over, it is so
well kncewn that the career of this innovator will forever ba a part of the
tabeic that weanes togother various decades of tha country's pmcﬁl:u:a
When tales are told of Mewr York's greatest modern heydays, his name
will e one of the (st mentionad in the comemsation. And while manmy
up-and-coming trendsettess may have fizzled out after thedr ficst attempt
for evren after making & comehack) Schrager contimsally bounces back
apainst insurmountables odds. abayoys refreshed and always invigoating
our own understanding of avant-garde assthetics

With Stucio 54 and Palladium, he dictated the irmeverent Mew York
aightchub of the M08 and mid-Bls. In the late 80z and %08, he argu-
ably imvented a new kind of luxury hotel with properties like The
Rovakon, The Hudeon: The Delano and The Shore Club in Miami;
Sanderesn Hotel and 31 Martin's Lane in London; Clift Hotel in San
Francisce; and Mendrian in Los Angeles. His creatbons have besn 0
cutting edge that his modal has often bean imitated, contineousty
Popping up again and again, even todlay in the 21st century, which is
procisaly why hit encplains that with tha Gramercy, hie set out to shock
our senses all over again

“Tha ariginal nspisation for the idea jof the Gramercy Park Hotel] was 1o try
ansd do something that had never been done belon to break nevw ground
and starte peopie | warted o come up with somathing that was com-
petedy unlilos armything | have ever concetved of beliore,” he exgpladns

o hiowe does a creative genfus who has done it and seen it all

betore go about creating something fresh aftar thres dacades

of upsatiing the status quo of wends and design? Cuite sim

Py by pever relenting on the quest for inspiration. Schrages
describes himselfl as a student of culture and explains that he genar-
ates new kdeas fiom scenes on the streets and what he senses in the
air. “Replicating what someane has done bafose doesn't really do any-
thing for me. What interests me is sorl of tapping into that zeitpeisy”
he explains as he likens the process to a sallboat tappéng Into & wind
and ridiing out the wave of alr. *] ke to be out there on the edge. Thete
are signposts fof ideas all around. The questicn i8 how to pat them all
tapethis. It's & matter of focusing them and twying o figune sur how
they fit topether to create a real energy, a rsal explosion, like a flash
point. That's always interested ma.”
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In terms of the Jramescy Park Hotel, the signposts pointed in the direc-
tion of an ntellectial anist's koft in Manhanan, “We wers very much
inspired by art. as we have abvays bean in all of our projects, and we
bock naote that the kol which has become the desired way af Living for
poopbs in an urban environmant, was really invented by artists,” he says.
“Why not extend that into the hotel room as well and try and captusa
that kind of original, quirky idea™

cods like eccentric and eclectic wese thrown

arpund lberalhy when the hovel firet svwumg open

its rechasigned doors back kn the wintes of 2008,

and Schrapar's physical manifestation of that

quitky klea ks damonstzated n the lorm of 185

rocans set i e tones ol jade, sapphine, and
ruby, with thick velvet upholstery covering the fumishings and heayvy
deapes custatning the windows. Black-and-whize photography (rom the
wall-known Magmim agency archives decoratss the walls with pec
liar mestal light fixtures throughout the property,

I his esrlios partrerships with Philippe Starck conhunsd up imsagpes of Ma-
tie Antoinette letting them eat cake, In this partnership with longtime
friend and creative master (o his oam right, Julian Schinalsel, Schiages
chose to depict an entirely different time period. reminiscent of 15th-can-
tury Franch bordallo. Schnabells touch bs prevalent theoughout the space,
% b designed & majority of the fornitaee and lighting, with additions
from Maarten Bass and Anda Andeel The loblry with its chackerboard-
tiled floces and 204oot cetling. opens up to the Rose Bar, which o soms
is o reminiscent of an Frinecent art gallery than bunge, &s wodks by
Andy Warhol. Jean-Michel Basquiat, Cy Twoambly. and Schnabal's own
Sucidenly Last Surmmer (Picasso Painting No. 2 are on display

Schrages has spent the better part of the past two decades demonstm-
ing to the wotld that a luxurious hotal with s own idantity is in fact
possibie whibs simultanecusly chamcterizing hims=lf as one of the most
creative pomeaback kids of our times. Yat when we sat down with him
in mid-January, evidonce of the formes nightlife king's roots sprouted up
theoughout the commesation. But how could they not? Rose Bar, boused
in his Gramercy Park Hotel, was an instant suocess upon opening Rs
first bar tab in 2006, and has shown no signs of withering. Considering
that tha lilespan of a New Yeek nightchib is about as long as the city's
proverbdal mirnme, we set out 1o discower what Scheages defines as the
BiCTets 10 Suconss in the nightlile industry,

*My original nightclubs voere quite lasge and the dance [oor foomed
the hoart of them, sort of in a tribal kind of way. B was an overdha-top,
amything-goes type of mayham,” he says. “While & was appropriate for
thode times, things ane difberent mow. Today it's mons cershanl and mons
commasational. Todmr there is lass of the packing them in" mantality,
wiith moee refinement and sophistication.. 5o we try to capture that |re-
finemam] at the Rose Bar, We ane not interested in the pseudo-celebrities
that hove sort of dominated the gossip columns. We never really wanted
i b & part of that scens.”

ait, I'm soery, did wre hear that correctly? In this day and age,

i III I|I } when bad behaviar from (amcus {aces out late at night pract-

cally guarantsis inStant sucoess, did wie just bisar & woion of

reascn speak out against the status quo of pop culture? Indesd. But par-

haps even more shocking is the (et that this particular voice of reason

could possibly be credited as the coiginal instigator of culebrites babr-

ing cutrageously at Mew Yook nighichubs. (Remembar the nove-infamous
nighit when Blanca Jagper rode ber white horse into Studio 547
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When asked about the evening that he refused to let Paris Hikon into
Rose Bar, Schrager does not dodge the question of avold ownership, Tt
was nat a public melations kind of thing, and it wasnt something | was
just codng just bor the sake of it.” he explaine. | think the kind of bar that
il [hivve] hoe B perhaps not the kind of venue that she would enjoy”
His personal thoughts on such & shifi in sttitede have been well docu-
mented, and he has taken ownership publically many tmes for creating
the monster that he ks now disceming. “We just want to do something
different at Rese Bar, somedhing more sophisticated. B wasn't o much
of a rejection of har, as it was that | was trying 1o create a space that |

would enjoy walking into®

We won't classily this transfoomation of sttitude as growing up, but mane
as an evolution al the king of cool: what we all thought was scandalous-
Iy hip in the aga of disco today seems quite passéd, So lisen up club kids,
papaazs magnets, and nightlide impresanios: the age of sophistication
is reigning supremsa and taking e

over a8 the e cool. 'a?-_n'ﬂ'ﬂ

Ancther nightlife twend that
Schrager is choosing 1o buck
is overpriced botthe service. I
think that when you have botth
service, aithough you may make
mxe money in the shoit mn
you sort of aliminate a lot of roe-
ally great poopde that may not
b able w afford that, o mesely
don't want ko spend their mon-
ey that way” he says. “We just
thought that a better way to
make a really great pariy would
b o inchude o wide variety of
people. We didnt want everyone to be all the sama—not all rich, mot all
young, not all sk And that mix really brings the energy. Wa thought
that bottle service would make 8 very unifosm. And honesaly, | believe
that it has sort of been the undoing of the nightelub business® That's
erudte i bhold statement caming from the man who can be crodited a8 ona
of the inwentors of the modern-day industry. But Scheages has always
besr a bl mman

s
o FGHAMERCY PARK
TERRACE
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I"' I_jm nifghbciul s a compeetely dilbecent business than what
it was. You know. when [ did o nightcleb, it sort of culmi
nated in owming the nighichub. s completely opposite
nere. Nover nobody owng anything. From club to chab, now
somebady owns it someons else doss promotions, with a different on-
tity in charge af the doear. It's not 0 spontaneous, not 5 ARocERt Ay
mare” Ha coedits this downgrade to the plethora of regulations that ane
the result of development. *Some of it is, of course, pecessary, but [ think
thi costs ol doing a nightchib have escalated so mech that young pecple
can't do ik, even thosgh R can be a younsg person's industry.”
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Ross Bar is still ohe of the hottést spots of

Guramercy Park Hotel, we would be remiss not to

mention thie hotel's venos that has been stoalkng

all of the headlines o {ar in 2010, Maialino. Dan-

ny Meyer's new [tabisn restacrant, which is ad-

vartieed as a Roman traftoria, officially opaned

back in November to all the expected hoopla that one would expect

from an lan Scheager venue—estaurant, hotel, nightclul, ar otherwise—

with the likes of Anna Wintour and Alain Ducasse seated at some of

the best tables in the house. Ched Nick Anderer did not earn immedinte

e reviiows, but is cleasly finding his groove as the dust setiles and the
crowds keep the resereation list booked.

It is while discussing Madalino that Schrager confirms some rumors thai
have been floating arcund the NYC scens. **Wie have a lot of axciting
things planned this year for both the hotel and Rose Bas® he says. *]
think it is great 1 be neobwoed
with Danny Meyer. | actually
think he 5 the best restaurate
in the country. I'm planning a
e restaurant up here on the
moal that Danny will be daing
Basically the idea is o provide
an alisrnative 1o wital b is ofler
ing downsiains, creating a ea-
son lor peophes who el soime-
thingg clifferont o come up e
It will be supsth, high quality
tood served oves a chaicoal grill,
bt much less axpensive. 5o this
idea of providing sccess o really
great food ut at a kess axpan-
sive price is wary exciting 1o me”
There you hawe & rumos of a realtop restaurant confinmad

As for what we can expect irom this king of all club kings at Rose Bar,
et sRarts o marms namees about who might be popping ue in 2010, *We
are planning some milnight sesssons wisere some peally gosat entertain-
el will eome i unannounoed, quite by surpeise” Some ol the past
surpaise guest arists that have perfoomed at the Ross Bar Sessions in-
chide Velvet Revolver, The Cult, Jani's Addiction ancd The Black Keys, o
runtne i e, 5o iR wvilll b like you are at the bar hanring a drink, then pou
turn mround, ared there i some big o entertadne lioe Slsh poronm:
ing some scoustic sot, W want it wo b like they sneak in, do the set, and
then mysterkousty disappear, just to sort of keep cverything inbeseting,
dymmmbs, and ever chandrng.” be sns

“These now dleas will be crossed with oontinuing to update the hotel,
mEking various improvements as we go along. Us very much a wark in
proguess. [ don't think we age ever compheta o a level of ‘done’ that we
can just wislk avwery. We are alwanys evolving things"s
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