A Beastie bedtime story.

HOW 3
WHITEBOYZ

“The Beastie Boys!” Lauren and | chime,
in unison, and then start to sing "Brass
monkey, that funky monkey, brass monkey,

oo

April 15, 1992, 3:30PM: My friend Jill
and | show up on Landsdown Street around
what is supposed to be the end of the Beaste

resturant (right across from the Border Cafe)
| have already forgotten that these are a bunch
of guys who lots of people | know worship,

tune: a chance meeting with someone from
the past is in store. But that's true, ‘cause
we ran into [SSD’s] Springa and [WBCN's]
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up to make the upteenth phonecall of the day
and when he retums, Jill and my friend Ryan
are arranging what has now become a band,
not a bunch of schlemeils eating bad Chi-
nese food, around the table for photos. As
they languidly pose in front of greasy rice
plates, Mike says “Yeah, I'm no Matthew
Sweet, man."

THE ART OF

BEING A GROUPIE

9:30PM: We all arrive back atthe HoJo's
in cabs. As scon as we get out, a small crowd
of teenage jocks starts screaming. “Oh my

junky, that funky monkey!” Boys' sound check. It's unseasonably warm  and whom | was worried about interview-  Shred and stuff.” God, the Beastie Boys!” They immediataly
N T H E HOOD “| cannot believe you like this,” he says,  and sunny. ing. Everyone is arguing about whetheror ~ Ad Rock: You're supposed to add “n bed” crowd around, and MCA, Mie D and Ad Rock
grabbing the tape case. “Fight for Your Right “Whatever you do, don't do that thingyou  not there’s meat in the dishes (Mike Dand  after all of those. all comply with their requests for autographs.
HELPED ME to Party? You don'teven drink! 'Girls? Aren't  always do when you meetnew people,” Jill  MCA are vegetarians, Ad Rock has ordered | attempt fo get back on the interview thing “No way! We, like, break mirrors to your
you offended?” say's. beef and broceoli) and since a) Ad Rockis by asking what the Beasties' perception of songs!” one says. I'm not kidding.
R Ec LAI M Lauren and | ponder this for a second, “What?" | ask. sitting across from Jill talking about some  “selling out™is. “Mike, can we use your bathroom?” | ask

MY YOUTH

by Rosie McCobb

October, 1986. My best fnend Lauren and
| are cruising down the highway to
McDonald's, which is eight minutes away from
our high school, during study pericd. She
grabs a tape from the floor of her dad's Ford
Fairmount

“You're gonna die when you hear this,”
she says, with an evil grin spreading across
her face. She holds it away from me, then
tums the volume way up. A few seconds later

then mimic King Ad Rock whining “girls to
do the dishes, to clean up my room, to do
the laundry and in the bathroom...”

“No."

“Well, you should be. This is really stupid.”

“Exactly,” | say, and tum it up.

A TIME FOR LIVIN'

March, 1992: | receive a copy of the as-
yvet unreleased Beastie Boys tape, Check
Your Head, in the mail. | listen to it imme-
diately; it's weird, kind of... heavy. There's
even a couple of hardcore songs. | like it,
but am a bit surprised at the seriousness of
it. They seem so much older,

“Not speak. Just be, like, cool, whatever.”
I nod. When we get closer to Avalon, we
see the crowd. “What is up with this? Jill asks,
| go over to the door, find out that we weren't
the only ones who were told to show up at

kid they both know from Gloucester, MA, and
b) MCA is pretty laid back), not even a sem-
blance of an official interview with all three
Beastie Boys ever actually takes place.

“That HoJo's you guys are staying atis
pretty classy,” | say.

Mike D: "Dude, the HoJo's is hype. It's
nicer than the place we stayed atin England.”

“Do you guys have a view of the dumpster,
or, like, the sewer?” Jill queries.

Mike D: "I guess you guys really got
aquainted with the HoJo's. | don't know why
you're dissing the HoJo's cause you geta
free one of those belt things to put all your
shitin when you stay there, plus the guy at
the front desk is cool.”

Mike D: The getting popular thing-- it's
just alienating. The selling out thing, that's
going for it Like my friend John Barrywhite
says, ‘| liked Stiff Litde Fingers, until they
went for it.”

Jill: With someone like Henry Rollins, no
malter what he does, he'll never sell out.

Mike D: Yeah, Rollins totally deserves
to get big, 'cause first of all, he got totally
fucked over on his first two records, which
is whack, plus he's worked so fucking hard.
The way | look atit, the Rollins Band should
be like Metallica, ‘cause Metallica are over.
Metallica are fucking Led Zeppelin in 1982,
Everyone talks about how Metallica are hard
workers. Fuck that.

awhiny voice booms outover a metal A few days later, | geta phone call. Their : . . ,

guita.rn:{a'tEr, | willrecognize thissongtobe PR people want to know if Iwanttodoan . _ This other gl whois atour table, andwho  Your faithful Boston Rock representa-

“Rhymin’ and Stealin’” interview. this ime. 3 is much more aggressive aboutdeing thein-  tive: Do you think growing up, being into
“What the hell is this?" | ask, as voices “Yeah, definitely,” | say, excited at the ~_ EVeryone give me your name,” awoman lerview, starts asking questions, so | putmy  hardcore, has setyou apart fom mainstream

chorus “Ali Baba and the forty thieves!” prospect of finding out things firsthand from ~ With a computerized organizer demands. The  tape player nextto her and sitback and enjoy  society?

“l gotit by accidentwhen | ordered those
ten free tapes from Columbia House,” she
says, handing me the case. Itis Licensed
to Il by the Beastie Boys.

“Huh,” | say as we pullinto the dnivemru.

November, 1986: Lauren and | are in her
Dad's love machine again, with a couple of

a band I've always been a fan of. “Which one
THE GETTING
POPULAR THING—THAT
ALWAYS FREAKED US.
THE SELLING OUT

minions scrounge in front of me, get assigned
times in the next few minutes. I'm starting
to get irked. Calamities | am not fond of.

“Who are you?" she finally asks me. 1 tell
her, she punches me in.

“Okay, is five-thirty okay?"

“| guess,” | say. “Where?”

*Meet us at the Howard Johnson's mo-

my chow mein.

Q: So what made you go from like,
hardeore to rap, or to like, working in the
studio?

Mike D: We can't all be Matthew Sweet,
man.

MCA: I've worked in studios as an as-
sistant, and | tried to go on playing as a mu-

Mike D: Well, it's how we met, going out
to see bands, it was always about discov-
ering new kinds of music that weren't par-
ficulary mainstream. And when hardeore and
then rap first came out, we were really into

it and itwasn't a particularly widespread kind

et

R

as he signs a kid's baseball hat.

He nods, then hands me a key.

Jill and | look at each other, and it sud-
denly hits us. As soon as we're out of ear-
shot, we burst.

“| cannot believe this!” | say, fitting the
key into the lock of Room 142,

“God, | feel like atotal groupie!” Jill adds.
11:30PM: Jill, Ryan and | are sprawled
out on one of the double beds in MCA's ho-
tel roomn. Organist Money Mark, drummer
"AWOL" Amory, road engineer/friend Mario

Caldato are also crowded into the room. And
Ricky Powell, as in “your gid got dicked by

younger boys from school, tooling around the = SCL ~ Ricky Powell ” !
- iday ni tel, and ask for us at the desk. sician. Like, | can play good hardcore bass cky Powell” passes around a bag of bar
ocal mall pakingloton a Friday night look-  yHING,, THAT’S GOING  *|\akaway fom he crowdtowhere il andsff. beque potato clips. MCA rewinds the video
ing tor E“'}'élt;" '3::'3"'3_ cars witn inose yellow site with her camera. : Q: Do you think you don't get respect as we've all been watching of new and old
“Over theral" | pantio an okd Camaro bk "So?” a legitimate rap act cause you're not black? r e S e Beasties’ material and changes the chan-

: ! : : ! ing meet : ' nel to catch the end of *Saturday Night Fever.”

i Laurent m"’m o E}‘Fm?ﬁﬁ’ agi of “ﬁ;}““' be GE:IE:-:I - ,nﬂ:ﬁ:; f;'i’g?,?hhaﬁg;%f‘:“ﬁnﬂﬁeﬂ? Tﬁwf;}ﬁwe e blaci seaotng Hack BEASTIE BOYS (L-R) MCA (bass), AD ROCK (gtr), AND MIKE D(drums) CHOW DOWN: Hey, where’s the broeeoli | ordéred?” A gmund ashing%“veryam

ump out to retrieve an “ltalian Stallion On , actually, since they're going . I . : s ’ | _ PRk : Aty .

E!ﬂg!ﬁ“ sign. When | getbackin, the goofy  to be doing ﬂ‘tgl 'FNX thing in Bﬂﬂlﬂnﬁﬁ Holo's in the Fenuay.” —- Q: Thats true. the PO Box and the Paul's Boutique ine, Paul  never been with a boy before”) Mike D grabs  is consciously politically correct? litte snide comments afterwards— thatsun- || they have any rolling papers. And Mike D

' iustintervi . “No.way,” she Says. “No fucking way.” Jill: | was kind of wondering that too all the really cool estions and starts doing the intervi Mike D: Y ke Michael Stipe?  derhanded. If you really have something ~ Sonfinues to make phone calls. Eventually
xylophone and electronic bongos from ‘Brass  can justinterview all three of them,” she says. gt forwards us all the really cool messages, plus  my questions and s g e MNSoIview A I O e LD | LaS ) UL ‘ :
A . . g 6:30PM: They 're an hour late and now  though... : . ’ : a1 there is talk about leaving for the show.
Monkey™ are rockin' the system. As we circle In person?! P y ; : ! ety with the Grand Royale thing, we're geting  himself. Or Sting? I'd say the main thing with the PC ~ negalive to say, it should be confrontational. ;
Elﬂumy;ﬁt}{*mﬁt Chris, one of the youths, "'T'Eﬁ?'l. why, is that cool? we're siting on the curb outside of Hovo's Mike D: You were wondering about the the label to print the address, and | hired this Mike D: Is having to pay money for  people is, it seems like you have tohavea  Just be like, “You are whack." Like Marky We three tag-alongs are a litte on the con-

who at this time is militantly in support of music
that only has greatly aesthetic positive pur-
poses, makes a“I'mgonna puke” face and
leans over the green vinyl seat.

“What the fuck is this shit?"

“Um, yeah,” | say, and immediately start
to shitin my pants. They're going t be dicks.
They're not geing to take me senously cause

I'm a girl. Woman. Girl? Female. I'd better
wear the sloppiest clothes | own.

waiting for everyone to get their shit together.
Mow we're supposedly doing the interview
during dinner.

“Is Cambridge okay for food?” Cathy, the
road manager, asks us.

“Yeah, whatever,” | answer, not exactly
dying of hunger. Finally a couple of cabs pull
up and Jill and |, along with two other kids

Young Black Teenagers?

Jill: No, cause you know, you guys and
3rd Bass will never be accepted by the black
community.

MCA: What's the black community?

Jill: Well, for instance, | went to this thing
where they had African-American sororities
and fratemities at Syracuse, and | was think-

kid to run it, but | fired him already.

Jill: You fired him? You could hire Ro-
sie and me.

Mike D: | know, but the PO Box would
be a far commute for you guys . Cause, you'd
have to go there twice a week, and | justdon't
think it's feasible. But anyways, | just think
its so cool if there's a whole society of people

samples becoming a class issue? | think |
said something like that, kind of off-the-cuff
when | was talking. Butwhat's exciting about
sampling is that as it gets cheaper and more
readiy available, there's like potential, a huge
whole other generation of kids that are going
to be way more computer literate than we
are, and who knows what they could do. Right

receeding hairfine. They've both got one, and
luckily, we're safe for now, we don't have
receeding hairlines, so we're not PC, but who
knows, ten years from now, if one of us does
get one, then forgetit. Every gig will be a rain
forest beneft.

BR: Ifyou were geing to be PC, what is-
sue would you be concerened with?

Mark did to PM Dawn.

BR: What's up with the lyrics on Check
Your Head?

Mike D: I'm glad you brought that up,
because only the vinyl version of the album,

Bos DyLAN WANTED

cemed side, because rumor has it that the
club is filled to capacity.

“Don’t worry about it,” MCA says as-
suredly, slipping on his Pumas. “Just go with
us, we'll get you in."

12AM: We all walk up to the front door
of Axis. The bouncer gives everyone a “who
the hell are you™ look. “This is the Beastie

from some BU paper, getin as King Ad Rock  ing, they'd never play 3rd Bass or the Beastie : : i : who communicate from PO Box to POBox,  now, people are just real about  Mike D: | dunno, the music I've beeninto $2000 For THE Boys,” Mario says.
(Adam Horovitz), MCA (Adam Yauch) and  Boys, even ifit, like, fit. " of music. There is a certain kind of passion it's totally, like, primitive, in a way... clearing ﬂggn*.pm ]5;:. it inhiEits?;udgle from has always dealt with more social issues, “Ppss THE Mic” ‘And who are all these people?'the bouncer
Mike D get ushered into the owner of a lo- MII:EFE D: TheE play “Paul Revere" all ﬂFE ﬂ?_t ni.r..ﬂ_u 1:% u_g: dwe;gftfgpm% ;?'; lh%t music, being creative. or like, humanitarian concems. 'm so po- ?ym?s Jilland I. Ryan blends in with the band
cal record company's BMW. time. They might not accept us as people, ich is definitely different from buying a BARTERING AND BUSINESS BR: How much was, say, that Bob litcally discouraged that © focus on - crew. Fred
“Oooh, I'm so impressed,” Jill says. but they definitely accept the record... record that millions of other people ha::a} As | start to get in on the conversation ~ sample on “Pass tl?aaﬁﬂ:'a?! e political wnuld?.le:tl be so lame. e s‘:‘:FLE’ T 1’"‘5 D “They're our girifriends. Its cool, we all
finally getup the qumplion toask areal MCA: Yeah, tatswherovie allaiow each  reqarging Ad Rock's standing-up-in-the  Mike D: Seven hundred bucks, buthe  BR: Whatdo you think of bands and/or BARTERED” HIM travel together.” The door is open, andin a
* question: Wasn'tit weird having white trash  other from. We were really into thatkindof o0\ er sex scene with Amy Locansinthe  askedfor $2000. | thoughtitwas kind of fly slagging other bands and/lor people? rain-like chain, Mario counts heads as we
WHAT’S THE BLACK ) DOWN TO $700. all pass th
kids be into you back then music. film Lost Angels, where she accuses himof  that he asked for $2000, and | bartered Bob ~~ Mike D: | think it's all right to write an . pass through.
COMMUNITY GOTTO Mike D: Yeah, | still don'tknow how that ~ BR: Since the new record sort of sounds bei rain (It allv weird lan down. That" Ly - e thina. |3 mad when 1AM: The Beastie Boys run onfo the stage
? th awayskindof  asif d has matured along with g 2 rgn, (X Waslisoly Werd, case, & - Thatsmy proudestsampling _ honesty negaive thing. Ljust getmadwhen . 1, < a double, has the lyrics printed. But ~ at Avalon. People well into their twentie
DO WITH IT happened. See, that aspect always kind of as if your sound has gWihyour oo was the one who was only, ike, 15.And ~ deal. people act non-critical, like ifyou do an in- ¥ X 0 Y at Avalon. People well into their twenties,
7:30PM: Now we're in the Taang!rec-  freakedus, and you know howyou have that  own selves, do you think you 'EP{ESET e her Momwas on the set, ‘cause, Iquessshed ~ BR: How do you feel aboutabandwho  terview with someone and they wiitelots of | o E“Pi““t o d%"éﬂ"‘“ other including iarnalss;ﬂarqﬂl:p front, screaming
rdsot  Canbridg,sandg tound, v e LRk e Wity o Gand Foyae, POBOL20600, 2AM: Ak scuffo of st breaks ot
E.‘Jg;ﬂ,ﬂ:.'l;, h:f: wjﬁﬁg;jﬂed"'ﬂmmm To Be PC T SEemMS Mike D: [ think we represent our own Los Angeles, CA. We're gonna send them  as the power is shut off before the band
any of the band members. As Mike D and LIKE YOU HAVE TO feelings, sometimes we can actually man- out to people who send us self-adressed,  finishes their set. As everyone crowds up the

MCA comb through the hardcore seven-
inches, Ad Rock, with a ski hatpulled down
over his eyebrows, mumbles, “I'm hungry,

HAVE A RECEDING

age to express that, it's cool, but...
MCA: Sometimes people find it, if they're
into the same shit | guess.

stamped envelopes.
Mike, always the business man, tums to
MCA. “Are we going to put art work on the

stairs, bitching, Ad Rock says “Yeah, but that
was dope.

let's go, let's go. HAIRLINE. Eti'? What fad do you think is the biggest M“T dsuh:fneésfue e BIGGER THAN WHOM?
u : ing dragged around ; ) _ waste’ , } , -
e feeling that something's yours, thenitgets ™ s  ithout hesitaion): Wearing pants couldfaxittopeople, have themsendtheir a1 (o racary Store. |0k ot S macacing
“I don't mind it mﬁaﬂy, but | haven't eaten taken away from you, butts ke, other peop MIE backwards. : fax numbers,” MCA suggests. rack, hoping © find an Enquirer to fip through
all da}r,' are a]lafa sudden lméf Lﬁﬁ]ﬂmﬁﬂﬁ : BR: What's your fan mail ke these dﬁﬁf@? "No, Eﬂ.LEEﬂ'!Bﬂ_‘l'uETB going to lose money. while | wait, when | see $Piﬂ, On the front
We walk upstairs and he follows. . Mike looks at MCA. "I mean thin lcmr Mike D: Actually, I'm glad you brought We're already going to lose money on the  overis the Beastie Boys.
"ten't thers some daii around here named . 0'9 i1 gotcompared to when w"”b‘;"ﬂfﬂ E:gé that up, ‘cause we have this PO Box thing deal, 'cause people will forget to send a SASE,
Flsie's?” he asks. “Yeah, we should go there. ingat like, A7 and there started hh’ by who MW, which is new to us, and we're really and we're gonna feel bad, so we'll send it “Weird,” [ think to myself as a couple of
That phace & cool! Bie's Kennedys ﬂmvﬁ-k‘r;ﬂw N oo gy excited about it. So everyplace we go, | ask anyway. Maybe if they want to fax it collect  poofy-haired college girls grab at it and star
<Z:45:.. W walkiinto the Border Cafein | 2Ways had abroken am: people to sendshitto the PO Box. See, the that might work” squealing. * All kinds of people stil get giddy
e S ith f fifteen. - MCA: The guy with the broken arm. PO Box is the shit, cause you wouldn't want “Justhave them call your house, D;" MCA RS
%I’E mgf;: Eﬂ "ira:'t_l_.rﬁc; Rock ﬁys Mike [: Yoah; welwhenhe stried b -, give everybody your home address, but leans towards the tape recorder, “Vike's home O
Wstoo crowded” - hang, that's when it started to getbigger. - yoy can give anybody your PO Box. number is 664-...”

“Yeah, these guys aren'tgoing to be able
to do an interview here, are you?" Mike D
elbows me. | nod in agreement, but doubt
anything will be done about it

8:00: Sitting next to Mike Din a beat up
vinyl booth at this empty shitass Chinese

IN BED WITH THE VOICES

OF OUR GENERATION

The waitress amives with a tray full of for-
tune cookies. Mike opens his and grabs my
tape recorder, reading into it. “This is my for-

BR: Are you getting pretty cool stuff?

Mike D: Mostly, but like five years ago
we were getling people from Germany who
were just asking for an autograph. | didn't and
still don’t answer those. Those people are
just straight up getting dissed. But now, with

“Very funny,” Mike answers. “You know,
we still have to figure out who's doing the
tour with us still. We've gotto find a band.”

At this point in the evening, the Beastie
Boys start talking shop. An immediate
decision has to be made in regards to print
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