Patricia Kennealy talks about her
Strange Days with Jim Morrison

by Rosie Mﬁcnhb

Patricia Kennealy has just completed a
pubBcity tour to promote her new book,
Strange Days: My Life With and Without Jim
Momison, and is now back in her home ter-
ntory of New York. At an outdoor cale n the
Vilage, she s dressed ali in black, with a big,
foppy hat covenng her long, redcish har and
is sporting tinted - she seemes
want to be incognito. When | ask her i she
finds doing inteniews annoying, Kennealy
says, "Oh yeah, definitely, but you have o
doit”

Nomnally, cne would assume a new preca

ol “rash” devoted to glorifying the Jim
Momson myth wouldn't need a push to get
notced, But then again, afler countiess books
and Oliver Stone's film The Doors, perhaps
people have had enough of Jim Mormison the
drunk. Jim Momison the Lizard King. Jim
Momson the performer. Jim Mormison, the
lead singer of the Doors.

In this case, that is a blessing, because
Kennaaly, a wiiter who wed Morrison in 1970
in a Celtic ceremony called "handfasting,”
has written a book about Jim Mormison that
shows a de of him that is as unconnected
1o the aforementionad personas as one could
get And ch yesh,  you're locking for the mals

perception of dirt, go read Danny Sugerman's
book No One Here Gets Qut Alive instead.

So 1 walk down the Plaza
hallway, what seems like my last
mile, the walk to the scaffold, to
the door of Jim’s suite. I remind
myself of all the warnings [ have
received about this person I have
come to interview. Like Byron,
they all doury cautioned me,
when | announced, thrilled and
terrified, that I was going to be
talking to him; and like a good

Lit. major I cap the quotation
now in my mind: “Mad, bad, and
dangerous to know.”

—Patricia Kennealy, Strange Days

In 1969, the year | was bom, Patricia
Kennealy was 22 years old and the editor
of Jazz and Fop magazane, Due 1o a phone
Doors groupie/manager Danny Sugerman,
tr,rﬂ'laufaﬂ,v,d&suimm'au.ﬂﬂhlabhm.
companionable 21 year-old college drop-ouf)
Kennealy was offered an interview with the
lead singer of the Doors. "Diane called and
sait 'Tm doing siuff for the Doors now, would

you like o talk to Jim? He's read your stuff
and he really lkes it " So | said: Uh no, thanks
vory much, [l pass!™ Kennealy says sarcas-
ficaly. Was she shitting bricks over the nofion
of meeting Jim Morrison? "No, | was a pro-
fessional, | was doing ajob.”

Of coursa |, as a music writer myself, do
not bebieve this. And even though Kennsaly
stresses that this meeting would only be
added to the st of many rock parsonae she
had akeady encountered, didn't the fact that
the Doors was one of her favorite bands make
her feel slightly uneasy?

- “This was a little special,” Palricia admits,
‘because | really had a feeling that some-
thing was going to happen andit was a ittle
upsetting on kind of a karmic level, and 'Oh
my God, this isit," but as far as profession-
ally goes, it was just another intenview. Okay,
not quite another interview."

As Strange Days documents, Patricia
showed up at the Plaza hotal in New York
one altemoon in January, met one-on-one
with Mr. Momison, asked her repertorre of chal
lenging questions; and spent the rest of the
aftemeon there, discussing literature, mo-
sic and her affiliation with witchcraft (which
1s not about Satanism or evil, it is the “hon-
onrg and the drawing upon of the female
principle of the Universe, as logical and natural
as the honoring of a male God,” and is based
around ancient Celtic rituals and traditions).

Unlike the scene in Oliver Stone’s film,
where Kathleen Cuinlan's Kennealy and Val
Kimer's Morison are shown dancing around
naked like Dionysus, then in bed, snorting
coke on the evening of their first meeting
(Quinlan's big line is *fuck me hard, rock
God"), Patricia Kennealy neither slept with
nor even heard from Jim Momison until a
month after she met with him.

“The Oliver Stone version of me is as a
wikd woman,” Kennealy says, sipping a diet
Coke. *I'm not like that The whole point of
Jm's attraction to me was that | wasn't a wid
worran, | mean i was Bk, ‘Oh, you're awikch,
yup'm really smart, you're running around
doing rockn'roll stuff and doing drugs.
Obviously you must be a wild and crazy
boozer.' But no, I'm really not.”

I'd far rather he get to know
me first as somebody he can talk
to on his'own level, not somebody
he can go'to bed with (though
naturally Kd like to work up to
that evennlally, of course).

| half-senously suggest that maybe it was
all because of the skimpy outfits Kennealy
was 5o fond of Wearing. “The way things are
now, | can see whene would think that,
bt it was very different back then. That was
the way everybody drassed. Basically ev-
aryone wore skits that were six inches long
It wasn't necessanly a sexual statement if
you had on a microskirt that was no wider
than a belt. You realty could go cut wearing
a skirt that was that wide and not expect to
be hasssled. | don't hink you'd find that any-
mora.”

Recaling a sectionin Strange Days where
she states: "Whalever one’s credentials,
wormen rock writers were very oftan conde-
scended lo by the people they wrote about
as fitle move than wel-connected groupies.”
| ask f there was stll a lot of sexism directed
at her as one of the few women involved in
a scane that was (and still is) largely domi-
naed by men. Not really. | mean, there was
this general all-pervasive malaisa that women
pust didn't have a place, which | could never
really understand. Bacause up until then, |
had abways been forunate. I'm smart enough
o always pretty much get what | want. But
going up against that was really enlighten-
ng.

Getting off the Jim track for a minute, we
discuss the current state of affairs for our
gender. As a music journalist, | offered that
whie there stll aren't as many female music
wrriers as there are male (in one issue of this
very magazine, | was the only one who
contrbuted a major piece that month), | never
leel ike anyone is condescending towards
me because of my gander. But then again,
| usually dress fairy and make
sure most of my female character fraits do
nol sneak outin jonal situations. The
old “act Bke a guy and you'll be treated like
ona” syndrome. But in everyday life, ithap-
pens a lot, and you either ignore it or say
something at the risk of having someone call
you a coid bitch for being a feminist.
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Feminists these days "are gatting a bad
rap,” Kennealy proclaims. *| thnk hat's very
mh;:mbecmﬁanﬁ;ﬂmm—m
you for choics, are you for pecple puling for
equal work, are you for laws agains! sexual
hamassment on the job— and you say: ‘yeah,
sure." Well, i(s just the label pecple are having

. .‘_

rouble with. Amyone who takes offense o
the label realty ought to know betler.”

But then there's always the dicholomy
of conquering by doing or conquering by
meking a publc stalement In the music world
lakely, here's been the beg angument of who's
doing more for feminism—people who st
happen to be female and justhappen to be
in bands? Or people who make the fact thal
they are female well known in fhe bands they
have fabricated %o promole their gender?

Patricia offers her opinion of the latter. *If
thal's what ey want o do, haf's fine. | don
think they can really expect Yo be taken se-
nously, or as serious, as they meght like o
be. You have to consider the peopls we're
dealing with. There's probably a lot of guys
who just get in thers in the audence bo glob-
ber and shout rude things at them, and [the
female band members] cant really complain,
Because if that's the way they're going o
present hemselves, they're presuming
enlightenment on the partof ther audience
and | don't think you can do that 1o a large
extent, not even hese days. | mean, we have
come a long way, but nowhere near as far
as we think we've come. You forget that
wormen only got the vote 70 fucking years
ag, e year my mother was bom. But there's
5000 years of pairiarchy belore that that we've
had to overthrow. We're not going o see it,
paople in my generaton. Youl see a fitte,”

Even now, in this last decade
of the millenium, there has yet to
be 2 dangerously intelligent,
supernaturally beautiful,
musically brilliant young woman.
Grace Slick, in the "60s, probably
came the closest. Latterly, perhaps
Chrissie Hynde, once; but no one
since.

1f Emma Peel, say, has been a
real-life rock star instead of 2 TV-
fictional Avenger, we might have
seen it. We haven't yet. And given
the state of rock today— all
product. no creation— | do not
think we will. Not anytime soon.

Unfike the preconceived noton that people
my 208 have of the 1960s" supposed enlight
enec hipse culture, being a hippie, accord-
ing to Kennealy, did not necessarily denote
come'ete open-mindedness, nielkoence or
reverence “WWe didn't descnbe ourselves as
rppees " Fatncia explains, "People like Jim
ard me &nd my friends— a lotof people in
the music business, especially— we called
ourseives more freaks. The hippies were all
fie peace-and-loves ving in he communes.
We juzt st of did our own thing.”

We pause while we're served our salads.
Patncia makes a lace and says, *| hale
greens.” .

Cid the people Iving the more allernative
hfestyie lcok down on the hippie culture?
“Yeah. a lile bit,” Kennealy admils. "l don't
think we took [hippies) as senously as they
erher warted 1o be taken or ook hemselves
They ust basically dd ther thing and we just
basicaily did our thing and everybody co-
exskd, raher peaceiuly. B was a much more
tolerant tme, in that regard.”

But how lerant were people when it came
ko understanding and handing a relatonship
between two people that started off as litte
more than wiitien comespondence between

wo coasts and ended up being an ntense
meetng of the minds every couple of months
that was consumatad in June of 1970 with
the handtasting (i.e. Patricia and Jm)?

“Back then, | didn't el [my parents] hardly
anything,” Kennealy says, fidding with the
daddagh rngs on her fingers. "We dedn't
discuss it because they were lish Catholic,
and they just dhdn't want to know.”

As far as the res! of the world, Kennealy
shared her romance only with very close
ends and never became part of the inner
Doors crde. She staies in Strange Days hal
“the only Door | knew was Jimg | dedn't know
about them, they didn't know about me, and
thal was how Jm and | both prefemed it...
n the yaars snce hes death, | have kept away
from the neocult that has sprung up around
his name | dd so out of what seemed to me
abidng love, and the fierce wish ko proledt
our prvacy, 1o keap what we had kor oursebses
alone *

In the two years Kennealy and Morrison
were pgather, they remained (for the most
part) physically apart Kennealy continued
o work at Jazz & Pop and live in New York,
whie Jim look up residence at vanous ho-
tels in LA, sometmes living with on-again,
off-again girifnend Pamela Courson. Of the
be-coastal relatorship, Kennealy says, "Most
of the guys who [have found out] and writ-
ten about me have been, in fact, guys, and
ey don't understand the whole pont of view.
They say, ‘How could you be on one coast
and he on the other coast? Well, ‘cause |
didn't want him in the same lucking house
with me most ol the time. It was never going
© be Ward Cleaver with him. | mean, that
wasn1 the kund of guy he was. Hi honey, 'm
home'— | don’t think so."

Kennealy even admits that if she had
perhaps seen more of im, of fved with him,
the side of Jim thal she rarely saw (cold,
obnoxious, drunk womanizer), she mightve
lost respect for him. "He would've had 1o dean
up his act big-time before | would've put up
with that and | think that's why | dd exst
on e sort of brooastal relationship, because
| knew hhal n cose quarters, it might not have
hekd up. | would never put up with the kind
of crap Pam did. Of course, she was gving
it back ©o him in spades, but hat wasnl what
we were into together, and | think the fact
that we did see each other every two
months— we taked hree of four imes a week
on the phone, there wers latiers going back
and forth, al this other kind of stuff— buthe
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would've had lo admit that he had a prob-
lem.”

Of coursa there will be radiionafists who
either can'tunderstand a woman who says
“I need a lot of distance in relationships,” or

who straightout shrug off Palndia’s existence,
lumping her relationship in with the many
insigificant slampigs Jim had supposedly
strewn all across America.

Pamela was a redhead. She had
freckles on the backs of her hands,
smeared across her pale, delicate,
fawnlike face, spriniltd like
cinnamon on 2 body the length of
a rope. She wore her hair parted
in the middle, straight and long.
Her eyes were translucent
lavender, larger than most, giving
her the look of 2 painting by
Walter or Margaret Keane:
vulnerable, dependent, adorable.

Patricia had well-thought-out
opinions on nearly every subject; a
facile, lashing Irish tongue, much
like Jim's own; much better than
average looks, with long auburn

hair, brown eyes and a volupruous
figure; an extensive knowledge of
the occult, and a superb gift for
storytelling.

—Danny Sugerman, No One Here...

The common misconception in the
Momson biographies is that Pamela Cour-
son was Jim Mormison's number one girl. His
one and only. His inspirational muse. The
only one Jm could get true solace from. In

Strange Days, Parica recalls her initial
“introduction” o Pamela...

I hear about Pamela for the
first time that summer... “She’s
our age,” says my Elektra [Records
employee] spy. “Short, no tits, and
she had great hair until she started
fooling around with it. Oh, it's
really pretty now, too fire-engine-
red, but it was prettier before. Not
intellectual, and I don't think she
actually does anything but be the
gitlfriend. Why do they insist on
clinging to their high-school
sweethearts? Scared, probably.

Contrary b the scene in The Doors where
Pamela and Patricia meet for the first ime
at the Momson household for Thanksgving
dinner and Pamela tartly says, “Jim, you
actually put your dick in this woman?,” the
real-life first meeting (when Palricia was
staying at an apartment which was down-
stairs from Pamela's) was much less dra-
malic. Pam didn't have a phone. Diane Gard-
ner's rang. It was someons frying to reach
Pam, so Patricia went upstairs to get her.
They ended up smoking pot and talking about
Patncia's relationship, to which Pam reacted,
“Wow, I've never met one of Jim's girtinends
beforel

When Patricia told Pam thal she had
aborted Jim's baby, Pam said, "It would have
been nice i you could have kved Jim enough
© have the baby." Then she went on to admt
“Jim and | aren't mamed, you know. He hates
itwhen | e people we are, butwe aren’t and
never will ba.” ‘

The words of a seemingly harmiess hippe.
But to Patricia, deepty in kove with the man
that this hippee allowed to walkw in alcoho,
they weren't harmiess at all. On a reqular
everyday level, Patricia says, | could never
understand what hey taked about— she had
the vocabulary of a good parrot, and all the
nialectual cunosity of paint She was a unkie,
a manipulative Iithe drughead, but she was

pretty. You'd think that sort of thing
would pall after a while, since basically he
could have anybody he wanted to.” :

Buton a deeper level of feedng off one
another's waaknesses, Patnicia adds, “You
see now that it was a really co-dependent
relationship.... We really didn't know the dy-
namics of a situation ke that— he was an
aleoholic, she was a heroin addict.”

Parcia Kennaaly has a kot of harsh words
o say about Pamela Courson, that
*she shoukd be damn glad she's
{Couson diad of a haroin overdose three years
aher Jim's death in 1971), for if she weren',
Kennealy says, "I'd kil her with my bare
hands.”

Unlike the romanticized version of Jim
languidly dying of heart failure in a Pans
bathtub after weeks of quality ime spent
writing and with Pam, (and, according 1o what
Pam says in No One Here..., Jim was get
ing off the booze and had “never been
better), Patiaa, as wel as unnamed close
inends of Jm, el a dffarent story. m's letiers
from Pans reekad of extrame depression over

not being able 1o wrike. Frends in Pans confrm
a steady stream of akooholic eghts, and finally
of Jm being 50 depressed one aftemoon that
he sat in a room with Pam and allowed her
¥ adminisier a large dose of heroin to him,
a drug ha had aways despsad and had never
used. According o a fnend of Patricia and

Jim who was in Paris, Jm died of an adverse
reaction to a drug his body wasn't used to.
Apparently, when ha started hemarthaging,
Pamela was %00 strung out to do anything
besides notice it, then crawl into bed. If
Pamela had simply called a doctor, Kenne-
aly says, Jimwould've been saved.

In Strange Days though, Kennealy noles. .

In the end,'Jim Morrison killed
himself. If Pamela had not been
there handing him heroin, ata
moment when he was despaining
and wlneﬂbilaand maybe
wanting an end to the pain, he
might bave lasted longer. Though
Pam may have been pushing the
skag, Jim was still the one vﬁm
accepted it® |

In my conversation with Paticia Kenne
aly, we do not talk about Jim's death, or
lot aboutJim for that matter. We chat abou
writitng, and of her series of novels entitlac
“The Keltiad™ (which include some elements
of scence ficion, some anaent Celic myths
that occupy most of her spare ime. For some
reason, | do not feal the need to hear her sa
all the things that | leamed by reading hes
book. | do not know if it would make her cry
or if she would just tell it like it was. Since
she started cut our conversation by telling
me she got out of the music scene “wher
Jim died” and “can't listen to Doors music,”
and concluded by saying she's never movec
from the original apartment she had wher

. she was 22 because she doesnt want to Tve

“anywhere where Jim hasn'tbeen.” | gathe:
that talking about him is, stif, an immenseh,
difficult task. In a way, I'm dying b know more
but something holds me back, and | simph,
can'l think of anything to ask about him, st
| do not press her. :

After sharing a couple of hours of talk anc
laughs with someone who spoke in such &
regular, coolway, |go to shake hands witt
Patricia Kennealy. Instead, she hugs me. I'nm
not sure why, but watching her walk away
N my rear view mirmor, | feel really sad, fhough
listening now o my tape of the interview,
remember having a good time, laughing a
Patricala's comments. Why?

A due is found alt the end of Strange Day:
where Kennealy, in a selfnteniew, asks her
self what she remembers best about Jim. “The
love and the warmth and generosity, the mios
astounding passion and tendemess— ant
always so much more ths side than the other
| remember us being silty together, giogly anc
hilarious; and | remember us cutting eact
other to bloody bits with words. | remembe
woepng a5 | have never wept for anyone else
and | remember him weeping with me.” 4 _
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