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| NT. CATACOMVBS, CORRI DORS - MORNI NG
The corridor is dark, wet and netallic.

Smal | shapes shift and nove in the darkness, visible for
singul ar nmonments as a light flickers above.

A child s hand presses agai nst the rusted, claustrophobic,
wal | s of the corridor as they shuffle al ong.

A man, JEREMY (elderly, wearing an official uniform watches
t he operati on.

Some of the children sniffle their noses as if crying.

CUT TO
I NT. JAMES HOUSEHOLD, LI VI NG ROOM - SAME
Subur ban and typical of the average famly hone, the living
roomis plain with two |arge windows letting in the anber
norni ng sun

BEN JAMES (25, brown hair, wearing a plain suit) sits in the
iving room | ooking through the w ndows.

After a nonent he checks his watch

BEN JANMES:
WI1?! Cnon you' re going to be
| at e.

WLL JAMES (Q. S):
Hol d on!

SAMUEL JAMES (70, balding, Ben and WII's grandfather)
creeps in through the kitchen.

SAMUEL JAMNES:
That boy never | earns Ben.

Looki ng to Sanuel, Ben notices a letter in his hand.

BEN JANES:
Oh cone off it, he's fine.

SAMUEL JAMES:
Third day in a row he's been | ate
for school.

Ben's eyes are | ocked on the letter.

SAMUEL JAMES( CONT' D) :
He has his Key Stage exam nati ons,
how is he going to -

BEN JAVES(IN):
(Gesturing to the letter)
What's that?



2.

The sound of rushing feet down the nearby stairs distract
t he two.

WIIl (7, blonde, wearing his school uniform bursts into the
room

W LL JAMES:
Ready.

Samuel turns and shakes his head.

BEN JAMES:
(To WII)
Al'l right mate.

Ben stands and wal ks towards Sanuel .

Begrudgi ngly, Sanuel offers the letter and Ben takes it and
places it in his jacket pocket.

BEN JAMES( CONT' D) :
Let's go.

Ben and WII| leave the living room WIIl wth lunchbox in
arns.

As the front door swi ngs open a dark snog-like wind edges in
t hrough the opening. Ben and WII |eave the house and the
door once again slanms shut |eaving ash on the fl oor.

Sanmuel prepares the dustpan and brush and starts sweeping up
the ash from outside before returning to the living room

He sits where Ben sat and simlarly | ooks through the
wi ndows at the norning sun

Sl opi ng down in his chair, Samuel sighs.

CUT TO
| NT. WHI TE CHAPEL PRI MARY SCHOOL, ENTRANCEWAY - LATER
Ben and WI| stand at the edge of a long corridor with
children's work littered on the walls and various doors
| eading to separate classroons.

BEN JAMES:
"1l see you after school.

W LL JAMES:
Thanks.

W1l begins to run down the corridor but stops and turns.

WLL JAMES:
We can | ook through your books?

Ben | ooks around, shaken.



He approaches WII.

BEN JANMES:
(Wi speri ng)
Yeah of course, just quieten down.

W LL JAMES:
Yes!

W11l bounds down the hall once nore.

PRI NCI PAL MEADOWS:
(To WII)
No runni ng!

W1l |aughs and continues wal ki ng.

PRI NCI PAL MEADOWS (60, wearing a overly formal suit)
appr oaches Ben.

PRI NCI PAL NMEADOWE:
Your brother is certainly excitable
M James.

BEN JANMES:
Yeah, haha, he's a good kid.

Principal Meadows feigns a smle and gl ances away.

PRI NCl PAL NMEADOWS:
Vel | yes.
(Beat)
| just thought | should
congratul ate you and your
departnent. Elizabeth is certainly
pushi ng paper, haha.

Princi pal Meadows grasps Ben's hand and shakes it, before
wal king off after the children.

Dunbf ounded, Ben finally takes the |letter out of his pocket.

Addressed to 'M Janmes' it appears to be sent by a
"Eli zabeth Read' fromthe 'Education Departnent'.

Unfurling the envel ope Ben reads the letters contents and
his face grows pale.

In an instant he sprints towards the exit.
CUT TGO
| NT. WHI TE CHAPEL EDUCATI ON DEPARTNMENT, LOBBY - LATER
Ben, still sprinting, bursts into the | obby.
Vari ous EDUCATI ON OFFI CERS carryi ng papers and forns

requiring approval or a certain signature rush around the
room
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Above the main reception desk a | arge countdown cl ock states
"El ection Countdown' and silently ticks away.

Ben approaches the RECEPTI ONI ST, JANE (20, attractive).
Jane pauses before | ooking up to acknow edge Ben.

JANE:
You're | ate.

BEN JANES:
Yeah | only just |ooked at the
debrief, the old man had it and-

Ben' s patience thins.

BEN JAMES( CONT' D) :
Look, can you get ne a neeting?

JANE:
She's waiting for you.

BEN JANES:
VWhat ?

Jane tilts her head towards a near office door with blurred
gl ass that reads 'E. Read - Education Secretary'.

BEN JANES:
Oh, thanks.

Ben propels hinself to the office door and enters.
Jane nods her head slowy.

JANE:
Yep.

CUT TO

| NT. VWHI TE CHAPEL EDUCATI ON DEPARTMENT, ELIZABETH S OFFI CE -
SAME

ELI ZABETH (41, blonde hair, wearing casual work attire)
stands | ooki ng outside of her office window (the sky is
overcast) engaged in a phone call.

To her desks left a man, Jereny (wearing the same uniform as
before), sits at an adjacent chair.

ELI ZABETH READ:
(To her nobile)
...yes, once all the paperwork has
gone through we should be well on
our way to -

El i zabeth turns and noti ces Ben.



ELI ZABETH READ:

Speaki ng of which, listen I'Il cal
you back, hopefully with a signed
bill in hand.

El i zabeth turns off her phone and sits at her desk before
noddi ng at Ben.

Ben takes his seat next to Jereny.

BEN JANES:
Sorry I"'mlate, | didn't expect the
letter to be so soon.

Nei t her Jereny or Elizabeth react.

BEN JAMES ( CONT' D):
Sanuel , he ergh -

ELI ZABETH READ(I N) :
Have you net Jereny?

Jereny and Ben gl ance at one anot her.

BEN JAMES:
(To Elizabeth)
Not formally no.
(To Jereny)
Def ence Commttee right?

Ben offers his hand for a shake, after a nmonmentary pause,
Jereny accepts.

JEREMY
And you are Elizabeth's Mnisteri al
| ap dog.
(Beat)
Ri ght ?

ELI ZABETH READ:
OCh cone on Jereny we haven't got
the tine.

BEN JAMES:
Well there's nore polite ways of
putting it but nore or |ess yeah.
Jereny smles, both inpressed and contenpl ati ve.
El i zabeth sighs and slides a brown envel ope forward.
The seal clearly shows a declaration fromthe 'P.M.
ELI ZABETH READ:
We play our cards right and who
knows where this could go.

Ben opens the envel ope and reads:



BEN JAMES (RECI TI NG :
' The Tutoring Curricul um
Designated rehabilitation policy
for delinquents and those ot herw se
in need of care.'

Pausi ng, Ben notices Elizabeth [eaning slightly further
inward on her desk

ELI ZABETH READ:
Go on.

BEN JANMES:
" Conprised and put forward by the
Ri ght Honor abl e Ben Janes,
Education Mnister for Wite
Chapel .

Ben sinks into his chair.

BEN JANMES:
It's actually happeni ng?

ELI ZABETH READ:
A fewre-drafts here and there, but
nore or less, yes. You're hitting
the big tinme Ben.

Ben peers at the paper and sees the 'P.M s personal
si gnat ur e.

ELI ZABETH READ ( CONT' D) :
Starting today, you will be working
with Jereny to help secure and
outline the exact details of
rehabilitation and tutors.

Jereny stares at Ben, unwavering.

BEN JANES:
You'll be adding it to our
mani festo for the el ection?

ELI ZABETH READ:
O course, in fact | plan a press
conference today.

BEN JAMES:
(To Elizabeth)
Perf ect!
(To Jereny)
Where do we start?

JEREMY
| have received a recomendati on on
who shoul d | ead the 'Tutoring'
departnent. | imagi ne we should
start with an interview.



BEN JANMES:
Ergh, yeah great. You have ny
nunber right?
Ben stands up and edges to the exit.
Jereny nods.

JEREMY
13:00. I'"Il let you know where.

Ben goes to | eave.

BEN JAMES( VWAVI NG) :
Thanks.

El i zabet h st ands.
ELI ZABETH READ:
Ben?! Aren't you forgetting
sonet hi ng?

She pl aces her hand on the policy papers and lifts a pen
with the other.

Ben turns.
BEN JAMES:
Oh, of course, sorry.
Ben | ooks once nore upon the bill: "Tutoring Curricul um -
Third Draft’.

After a nonent, he takes the pen and signs.
CUT TO
| NT. JAMES HOUSEHOLD, LI VI NG ROOM - LATER

Sanuel, still sat in the sane position on the sofa
entertains a guest: an OFFICER dressed in official 'Tutoring
Uni form'

SAMUEL JAMES:
The boys a nowhere child. My famly
had it hard, we don't need anynore
har dshi p.

OFFI CER
O course M.Janes, Hopkins will be
infornmed and the necessary steps
wi |l be taken.

SAMUEL JAMES:
obsessed with art, no thought for
math or english, God help nme |'ve
tried.
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The O ficer stands to | eave, ignoring Samuel's conti nued
conpl ai ni ng.

CFFI CER
You can expect a letter confirmng
the date of replacenent.

The front door sw ngs open.

Qut of breath and dusting off his coat fromthe strange grey
ash from outside, Ben bursts in from work.

SAMUEL JAMNES:
Ben? Aren't you supposed to be at
wor k?
(beat)
You're getting it on the carpet.

Ben | ooks down at the ash before entering the living room

BEN JAMES:
Argh, sorry ny brains all over the
pl ace.

Ben halts as he takes note of the Oficer.

BEN JAMES:
Oh, are we having guests?

OFFI CER
No, it's fine M. Janes Sanuel and
| just finished.

A nonent of silence passes as the Oficer |eaves.
Sitting in a chair near Sanuel, Ben conposes hinself.

BEN JAMES:
Samuel, ny bill is being passed.

Sanmuel | eans forward, baffl ed.

SAMUEL JAMES:
What ?
(beat)
Are you having me on?

BEN JAMES:
PM s signature and everyt hing,
El i zabeth is making the
announcenent today.

Eyes wi deni ng, Sanmuel beans with delight.
BEN JAVES( CALM :

No thanks to you hol di ng back ny
letter by the way.
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Samuel stands and fist bunps the air whilst |aughing and
grabs Ben's shoul der.

SAMUEL JAMES:
What did | say? Through thick and
thin you'll conme through! A James
maki ng a difference.

Ben sits still.

SAMUEL JAMES:
C non what the hell is wong w
you? You've been pushing the b
for nonths, |east you can do is

th
[

smile.

BEN JANMES:
Times like this just nake ne think
of them

Al'l signs of joy fade from Sanuel's expression.

SAMUEL JAMES:

O who?

BEN JANMES:
Who do you think?! My parents, your
son!

SAMUEL JAMNES:
Don't. Just don't. Today marks our
future, not our past.
Sanuel grimaces
SAMUEL JAMNES:
Way even bring it up? Al this
negativity. Wiy can't you just be
pl eased wth yourself for once?
The cel ebration is cut short; Ben's phone begins to sound.

Checki ng his phone, Ben sees a nessage that reads: 'The Tea
Room 30 mnutes. - J'

BEN JAMES:

CUT TO
I NT. THE TEA ROOM - 25 M NUTES LATER

The Tea Roomis near enpty. The coffee shop's decor is dark
and the walls are nearly void of decoration.

The OMNER, BRUCE WONG (52, asian decent, wearing cafe
overalls) works the cafe.



10.

Ben, Jereny and a YOUNG MAN (Ben's age, dressed entirely in
bl ack, wearing a fedora) sit at a booth.

Bruce stares at the Young Man, unsure what to nmake of him

JEREMY
Ben.
(Gesturing to the YOUNG
Man)
Hopki ns.
(Gesturing to Ben)
Hopki ns, Ben Janes.

Ben shakes Hopkins' gl oved hand.

JEREMY:
Qur departnent believes Hopkins
here to be the ideal candidate for
the Tutoring programre.

Jereny opens his briefcase and hands a copy of a pre-witten
stat enent decl aring Hopkins as Head Tutor.

BEN JANMES:
k. So why am | here then?
JEREMY
What do you nmean?
BEN JANMES:
The files already signed.
(To Hopki ns)
You' ve al ready been hired.
JEREMY
| thought it best to tell you in

per son.

Bruce approaches with a cup of coffee for Ben and places it
on the table.

BEN JAMES:
No del i beration? Interview?
Anyt hi ng? No, you thought it best
to parade himright in front of ne.
Did you not think I should ve been
consul t ed?

Hopki ns takes off his hat and places it on the table.
HOPKI NS:
Actual ly, this was ny idea.
wanted to see how you woul d react.

Ben sits back and sips his coffee.
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HOPKI NS( CONT' D) :
Now, M Janmes, while Jereny may be
t he supervisor for this progranmre,
| will be the one carrying out the
work. Work that is needed to be
done as soon as possible.

BEN JANES:
How soon?

HOPKI NS:
It has already start ed.

Bruce still stands near the table, loitering, listening in
on the conversation.

BEN JAMES:
Al ready started? | only found out
the bill had passed this norning.

HOPKI NS:

| had the approval of the P.M and
t he Education Secretary. Wth or
wi t hout you, this bill was going to
pass, you're draft and invol venent
j ust makes things-

(Hopki ns pauses)
- snoot her. Though nore
i nportantly, your co-operation.

Ben sits further back speechl ess.
Hopki ns stands up to | eave.

HOPKI NS:
Sorry, to cut this short but I'm
needed el sewhere. Thank you M.
Janes.
(To Bruce)
Do you enjoy loitering around your
cust oners?

Bruce steps aside and glares at Hopkins as he slowy edges
out of the cafe.

JEREMY
Ben, listen if you co-operate
everything will happen as you want
it, we just need a transitional
peri od.

Ben | eans forward.

BEN JAMES:
Wth or without nme, right?

Jereny nods and | eaves the table.

Ben conposes hinsel f.
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Bruce steps forward.

BRUCE WONG
You okay Ben?

Ben grits his teeth.

BEN JANES:
It's just work.

BRUCE WONG
VWell as nmuch as | | ove the

busi ness, that Hopkins fellow
didn't seemlike ny type of

cust oner.

BEN JANMES:
And who woul d your type of custoner
be then?

BRUCE WONG

You of course! My favourite
custoner. Well you and your

G andad.
Ben sm | es.
BEN JANMES:
Is he still not talking to you?
BRUCE WWONG
Who? Sanuel ? No, not yet. |I'msure
it'"ll be fine, just takes tine.

Ben taps his fingers against the table agitation fromhis
wor k nmeeting buil ding.

BRUCE WONG
Sorry you have a lot to deal with
don't let the ranmblings of an old
man keep you.

Bruce picks up a coffee nug.

BRUCE WONG
More coffee?

BEN JANES:
Ch no, |'ve -

BRUCE WONG( I N) :

Ch ¢c'mon it's on the house.
Car i bbean or Et hi opi an?

BEN JAMES:
Et hi opi an pl ease.

CUT TO
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I NT. JAMES HOUSEHOLD, BEN S ROOM - AFTERNOON

The roomis cream col oured and as void of decoration as The
Tea Room The wi ndow is strangely bright considering the
time of day.

Ben sits, tie | oosened, collar relaxed on his bed clutching
at a tattered journal

WI1l, still in school uniform sits next to himas the pair
read through Ben's journal.

Ben opens the book at a turned page. A photograph of two
people, A MAN and A WOMEN, in wedding clothes is stapled to
the page. Their faces are blurred.

BEN JANMES:

See that? Can You read the title?
W LL JAMES:

M and Ms Janes.
BEN JANMES:

They're our parents WII. Probably

on their wedding night.

WIIl rests his head on Ben's shoul der and gazes at the
phot os bl urred faces.

BEN JANES:
Mad isn't it?

W LL JAMES:
What happened to then?

Ben is shaken but takes a nonent to think through his reply.

BEN JAMES:
They were, they went away.
W LL JAMES:
Were did they go.
BEN JAMES:
| don't know WII, I wish I did.

WIl1l's face scrunches as thoughts race.

WLL JAMES:
But why did they have to go?

Ben pauses agai n.

BEN JANMES:
Wel |l when soneone is told to do
sonet hing by the Governnent, or the
police, they have to do it. Mom and
Dad were told to | eave.
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WLL JAMES:
That's not fair.

W1l slunps onto the bed and | ooks at the ground.

BEN JAMES:
What's up?

W LL JAMES:
Not hi ng.

BEN JAMES:

One of those days, huh?
W1l nods his head.

WLL JAMES:
Princi pal Meadows took one of ny
draw ngs agai n.

BEN JAMES:
Wiy did she do that?

W LL JAMES:
Don't know.

BEN JAMES:
WII?

WLL JAMES:
It was during Math.

Ben chuckl es.
BEN JAMES:
Drawi ng during Math? Sounds about
right.
Ben | eans back and grabs the journal once nore.

BEN JAMES:
Do you know who | oved draw ng?

WI1 bounds up to |l ook at a page Ben finds: a sketch of a
baby.

BEN JAMES:
Look that's you.
W LL JAMES:
Ww. Who drew t hat ?
BEN JAMES:
Your Mom di d. She'd be proud of

your art WII.

WIl smles.



15.

BEN JAMES:
Her e.

Ben rips the page out and gives it to WII.

BEN JAMES:
Don't lose it.

W LL JAMES:
| wont. | prom se.

A knock sounds at the door.
Sanuel enters.
SAMUEL JAMNES:
Oh, c'non. Wats he doing in his
uniformstill?
(To WII)
It's dinner and then bed! Do you
hear ne?
BEN JANMES:
For god sake Sanuel, we're just
havi ng a chat.
WI Il nods.

Sanmuel notices his son's journal, tuts and waves his hand at
W1l beckoning himout of Ben's room

Sanmuel and WII leave. Ben is left alone.
Layi ng back in bed, Ben stares at the ceiling and sighs.
The wi ndow | ight darkens.
CUT TO
| NT. JAMES HOUSEHOLD, BEN S ROOM - NI GHT
The roomis near pitch dark. Ben lays in bed asl eep.

The silence of night is broken by sounds of a nearby attack:
sirens, shattered glass, controlled expl osions.

Ben wakes up froman especially loud blast, he reaches to a
control panel near his bed and flicks a switch. The outside
noi ses are dull ed.

The nosies continue to swell as Ben tries to fall back
asl eep.

CUT TO



| NT. JAVMES HOUSEHOLD, BEN S ROOM - MORNI NG
SAMUEL JAMES (Q. S):
What the hell did you do! You
nmenace!
Ben bursts awake.

SAMUEL JAMES (Q. S):
How dare you

Ben sighs and grabs a shirt.

I NT. JAMES HOUSEHOLD, LI VI NG ROOM - SAME

Sanmuel is red faced and is holding sonmething to WII,

CUT TO

sat on the sofa in his uniformready for school.

SAMUEL JAMNES:
Way did you do this!?

Wl seens unfazed.

16.

who is

Ben rushes down the stairs, buttoning his shirt as he does

SO.

BEN JAMES:
What's goi ng on?

SAMUEL JAMES:
Look at this.

Sanmuel thrusts a photograph in Ben's face.

The photo depicts two young sol diers (Bruce and Sanuel).

Sanmuel 's face has been blurred out by a crayon.

SAMJEL JAMNES:
One of nmy old war photos with
Bruce, and-
(To WII)
that child has defaced it!

Ben rubs his face.

BEN JAMES:
Wiy did you do this WII?

W LL JAMES:
| wanted to draw.

SAMUEL JAMES( MOCKI NG)

"Wanted to draw You're bl oody
wort hl ess you are.

Ben wal ks up to WII.
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BEN JAMES:
Cnon we'll talk about this after
school .
Ben and WII| |eave and Sanuel sits down on the sofa staring

at the photo, alnost teary eyed.

The letter box opens, a envelope falls to the ground.
Sanmuel conposes hinsel f and opens the letter.

H s eyes w den.

SAMUEL JAMES:
After school. Ha. Yeah right.

CUT TO
| NT. WH TE CHAPEL PRI MARY SCHOCL, ENTRANCEVAY - LATER
WIll wal ks down the corridor this time.

Ben checks his phone for nmessages from Elizabeth and Jereny.
There are none.

He quickly types a nessage to J: '"What's the plan for
t oday?"

Princi pal Meadows approaches Ben.

PRI NCl PAL MEADOWS:
Oh, its all goisn't it?

BEN JAMES:
What do you mean?

PRI NCI PAL NMEADOWS:
El i zabeth's speech? Did you not
know? She's outlining a new future
for educati on.
Ben is taken aback.

BEN JAMES:
Oh, of course. Yeah the speech.

Princi pal Meadows sniles and wal ks away.
Ben' s phone buzzes.

A nessage fromJ reads: 'No plans for today, have the day
of f.'

Ben shakes his head and storns out of the school.

CUT TO
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I NT. VWH TE CHAPEL PRI MARY SCHOOL, ASSEMBLY HALL

Children begin to march in single file lines, WII anong
them They each sit down cross-1legged in organised rows of
cl ass and age.

El i zabeth stands at the head of the assenbly, showi ng a
power point projection, sinplified for children, entitled:
"Tutoring Curricul um.

Near the exit, Jereny, Hopkins and two OFFI CERS (in matching
uni form |inger.

ELI ZABETH READ:
Good norning children.

CUT TO
| NT. THE TEA ROOM - SAME

Nearly as enpty as the day before, Ben sits at the sane
table, waiting for Bruce to finish with his other custoner;
a rugged SOOT RI DDEN MAN of asian decent.

Bruce nods to the man with his trademark i nfectious snl e,
bef ore approaching Ben's table to begin waiting on him

Ben is distant, contenplative, Bruce picks up on this.

BRUCE WONG
That ergh, gentleman you net
yesterday, the one with the hat, do
you know hi n?
(Bruce raises a coffee

pot)
Et hi opi an?
BEN JAMES:
Yes, thanks.
(Beat)
Ergh, not particularly | inmagine

he's what Elizabeth would call a
whip for hire.

Bruce begins to pour out Ben's coffee into a nug.

BRUCE WONG
Ha. | know his type, the kind who
likes to think of people as
objects, plenty of folks |ike him
inthe war. Only Oficers mnd you.

BEN JAMES:
Do you think he's ex-mlliary?

Ben takes a |long sw g of coffee.



BRUCE WONG
Well who am| to say. But if he is,
he definitely wasn't a lowy
i nf ant ryman.
(Beat)
What was his name?

BEN JANMES:
Just Hopkins. That's all he said.

BRUCE WONG
Hopki ns? Hm Hopkins. You know what
that actually rings a bell.

CUT TO
I NT. WH TE CHAPEL PRI MARY SCHOOL, ASSEMBLY HALL - SAME

ELI ZABETH READ:
- and with those graded scores, we
will determne the brightest future
and attitudes for each and every
one of you.

Hopki ns cl enches his gl oved hands, the |eather squeaks,
sm rks.

ELI ZABETH READ ( CONT' D) :
Starting today. Now, if your nanme
is called out, please sinply stand
and you will be seen to.

Hopkins and the two Oficers walk to the head of the
assenbly hall.

ELI ZABETH READ ( CONT' D) :
John Hammond.

JOHN HAMVOND ( Year above W1, brunette, bold) stands.

ELI ZABETH READ ( CONT' D) :
Mary Bel | ows.

19.

and

MARY BELLOAS (6, in the year below WII, nervous) stands

much sl ower than John
CUT TO
| NT. THE TEA ROOM - SAME

BRUCE WONG
It's funny really, one of the
prisoner correctional facilities
was ni cknanmed Canp Hopki ns. Funny
how t hese things cone back to you

BEN JAMES:
But you don't recognise hinf
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BRUCE WONG
Not really, though there is
sonet hi ng about his face.

Ben seens phased.

BRUCE WONG CONT' D) :
Don't worry Ben, the man seened
your age. He would have to be as
old as me to be around the sane
time as Canp Hopkins and anyway it
was just a ni cknane.

CUT TO
I NT. WH TE CHAPEL PRI MARY SCHOOL, ASSEMBLY HALL

ELI ZABETH READ:
Patri ck Hol | and.

The two O ficers patrol the lines of children guiding each
standing child to Hopkins' grow ng group of selected
chi | dren.

ELI ZABETH READ:
Sarah Tul |l ey

The GRL in front of WIIl stands.

The children's eyes dart around, grow ng increasingly
anxious, followng the Oficers.

Jereny watches in conplete silence. In his hand, he hol ds
the |l atest test scores for the pupils of the school, the
| atest being a 'Math Exam nation', and a formtitled
"Tutoring Requests'.

ELI ZABETH READ:
WIl Janes.

WI1l stands, and waits as one of the Oficers takes himand
| eads hi mto Hopkins who places a gloved hand on his
shoul der.
CUT TO
| NT. THE TEA ROOM - SAME
BRUCE WWONG

"1l look into it for you though,

who knows what's in ny old

journal s.

Bruce smles and wal ks away, taking his place behind the
counter.

Ben gazes through the w ndow once nore.
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BEN JAMVES(TO H MSELF) :
Yeah.

The wi ndows flicker for a instance, as if electronic.
CUT TO
| NT. CORRECTI ONAL FACI LI TY, | NTERVI EW CHAMBER - LATER

WIl is sat in a large white room to his left and right he
can see Mary and John through gl ass walls.

Al'l three children have a O ficer in corresponding uniform
to Hopkins and the O ficer who visited Sanuel .

The roons |lights are set behind the Oficers, blurring their
features and inpairing the children's eyesight.

WLL"S OFFI CER
Nane.

W LL JAMES:
VWhere am | ?

WLL'S OFFI CER
Nane.

W LL JAMES:
WIl Janes.

WLL'S OFFI CER:
School .

WLL JAMES:
What' s happeni ng?

WLL'S OFFI CER:
School !

WIIl looks to his left and sees that Mary is crying, as her
O ficer appears to demand simlar statenents, though he
cannot hear through the gl ass.

The lights brighten snapping WII's attention.

WLL JAMES:
Wi te Chapel Primary!

WLL'S OFFI CER:
Favourite subject.

W LL JAVES(VO CE SHAKI NG) :
Art.

WLL'S OFFI CER:
Col our.

W LL JAMES( DI STRESSED) :
It's bl ue.
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CUT TO
| NT. CORRECTI ONAL FACI LI TY, OBSERVATI ON ROOM - LATER

Jereny stands watching various nonitors as WIIl and the
ot her chosen children are interrogated.

Hopki ns wat ches too, from behind his desk, but he is nore
interested in the questioning techniques of his Oficers.

HOPKI NS:
Sone of the Oficer's need to
det ach t hensel ves.

Hopki ns points to a FEMALE OFFI CER questi oni ng John and
hits a swtch at his desk, the questioning plays through a
speaker .

FEMALE OFFI CER(V. 0):
Pl ease John, | just need you to
answer a few questions.

JOHN HAMVONDX( V. O) :
| don't want to, | want to go hone.

Hopki ns rel eases the switch

HOPKI NS:
Make a note of her.

Jereny tw tches.

JEREMY
You nake a note of her.

Hopki ns sm | es.
CUT TO
| NT. CORRECTI ONAL FACI LI TY, | NTERVI EW CHAMBER - SAME

WI1l, holding back tears, remains in his chanber though the
questi ons have stopped.

From beyond the wall of |ights, he sees another shape beside
the Oficer slowly approaching.

WLL'S OFFI CER
Once nore.

WLL JAMES( DI STRESSED) :
Wl 1l Janmes, Wiite Chapel, Art,
Bl ue, Ben, Mom Dad, The State.

WLL"S OFFI CER
Now you.

The smal | er shadow steps into focus, a YOUNG BOY, the sane
age as WIIl, wth black hair.
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YOUNG BOY:
My nane is WIIl Janes, | go to
Wi te Chapel Primary School, ny
favourite subject is Art and ny
favourite colour is blue. I |ove ny
brot her Ben very much and | wi sh |
could neet ny Mom and Dad. | owe ny
life to The State.

CUT TO
| NT. CORRECTI ONAL FACI LI TY, OBSERVATI ON ROOM - LATER

Jereny clenches his fist and holds his tongue as he watches
the process before him

Behi nd, Hopkins remains smling.
CUT TO
| NT. JAMES HOUSEHOLD, LI VI NG ROOM - AFTERNOON
Ben returns fromthe Tea Room still dazed and confused.

Thr ough the back room he sees Sanuel, in strangely high
spirits, cooking his fanmous ' Spag Bol'

SAMUEL JAMNES:
Ah, you're hone. Was work busy?

BEN JAMES:
Ergh. No, |'ve been at the Tea
Room
(He pauses)

| ve been thinking.

Ben sits down near the |large front wi ndows. The world beyond
i s darkening as the sun sets.

BEN JAMES ( CONT' D):
Sorry about your photo, WII's been
under a lot of -

Sanmuel wal ks into the living roomwith two bow s of
spaghetti .

SAMUEL JANMES(I N):
No no, don't worry about it.

Sanmuel sits down opposite Ben, in his usual spot and eats
hi s food.

Confused at Sanuel's change in attitude, Ben's eyes wander
to an opened letter resting on the near coffee table next to
Sanuel .

BEN JAMES:
Mai | ?
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Sanmuel stops eating and | ooks at the envel ope. Placing his
bow down he grabs the letter and holds it cl ose.

SAMUEL JAMNES:
Oh, vyes.

BEN JAMES:
Okay well, 1'"ll have a ook if you
don't m nd.

SAMUEL JAMES:
Well actually it was addressed to
me. It's nothing to do with your
wor K.

BEN JAMNES:
O course not.
(Beat)
s WII back?

Samuel | ooks down at the letter.

SAMUEL JAMES:

No. Not yet.
CUT TO
| NT. CORRECTI ONAL FACI LITY - LATER
WIl, Mary and John now sit inside a transport vehicle.

They are each searched and stripped of bel ongi ngs by nore
OFFI CERS before being strapped into individual seating.

W1l conceals a small rock and piece of paper in his sock.

MARY BELLOWS:
What' s happeni ng?

JOHN HAMVOND:
Maybe we're on a class trip?

WIl sits weighing up the situation, wi shing Mary woul d stop
maki ng an annoyi ng cl angi ng sound wth her feet.

W LL JAMES:
(To Mary)
They' re taking us sonewhere.
Mary continues cl angi ng her feet.

W LL JAVES(CONT' D):
Stop that.

Mary conti nues.

A large clang sounds and the wall to the children's side
begi ns to open.
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Mary st ops.

The open wall reveal s an underground system beyond the
metallic roomthey find thensel ves in.

Jereny steps into the roomthrough the reveal ed door.
He renoves the straps on the children's seating.
JEREMY
C non. .
(he pauses)
Everyone out.

The children | eave single file and step out of the netal
room

CUT TO CONTI NUOUS

| NT. CATACOMBS, CORRI DORS - SAME

W11 | ooks beyond Jereny, he sees a vast array of
under ground tunnel s.

As Jereny leads the children into the tunnels, WII| notices
vari ous doors on either side, leading to boxed off roons or
cells, with desks and tel ephones.

CUT TO
| NT. JAMES HOUSEHCLD, LI VI NG ROOM - SAME
Ben and Samuel have finished their neals.
They hear the front door open.

Sanmuel pounces from his seat.

BEN JAMES:
Are you okay?

SAMUEL JAMES:
Yes, yes. It nust be WII.

Sanmuel wal ks towards the |iving room door.

Ben sees his opportunity and grabs the letter from Sanuel's
chair.

The heading clearly states in bold: 'Tutoring Request' and
is marked as being sent from'Wite Chapel Elenentary
School ' and signed by 'E. Read'.

The door opens and the same young boy who stood opposite
WIIl in the CORRECTION FACILITY ( 7, dark hair, wearing
school uniform enters: THE REPLACEMENT W LL.

Ben's jaw | axes and his his nuscles tense.
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Sanmuel puts his hand on The Repl acenent WIIl's shoul der and
sm | es.

SAMUEL JAMNES:
Aren't you going to say hello?

The large living roomw ndows flicker on and off, revealing
their electronic purpose: the view of the outside swtches
froman artificial sun-set to a polluted hell-scape with
ashen air and then back again.
Ben's world spins, his body shaking.

CUT TO
| NT. THE TEA ROOM BRUCE' S ROOM - SAME

Bruce sits hunkered over in an attic converted room al nost
too small for him

Not es, newspaper cuttings and marked books are spraw ed
across the small space; pictures of war tinme veterans,
Sanmuel and Bruce, asian refugees and Bruce's hone.

Bruce clings to a small cabl ed tel ephone.

BRUCE WWONG
(To the phone)
Yes, Hopkins. I'msure of it. It's
happeni ng agai n.
(A pause)

Yes, yes. Tonorrow. See you then
Bruce | eans back revealing a newspaper clipping of 'Canp
Hopki ns' and an attached photo of the occupants that appear
nore |ike prisoners. Al of themare of asian descent.

CUT TO

| NT. WHI TE CHAPEL EDUCATI ON DEPARTMENT, LOBBY - MORNI NG
Ben storms into the | obby, sweaty, tie | oose - dishevel ed.
Jane is taken aback.

JANE:
Ben?

Wthout a word or official appointnment, Ben rushes past
Jane's desk and stornms into Elizabeth's office.

CUT TO

| NT. VWH TE CHAPEL EDUCATI ON DEPARTMENT, ELI ZABETH S OFFI CE
- SAMVE

W ndows projecting a cal mclear norning behind her,
El i zabeth sits at her desk filling out forns.
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Ben intrusion causes a swift twitch in her witing arm
snmearing her sentence.

ELI ZABETH READ:
What the hell are you doi ng?

BEN JANMES:
What did you do?!

El i zabeth slowly places her pen down.

ELI ZABETH READ:
Pl ease, sit down Ben

Hol di ng eye contact wth his boss, Ben refuses to sit.

BEN JANES:
VWhere is he?!

ELI ZABETH READ:
VWhere's who?

BEN JAMES:
WII! My brother.

ELI ZABETH READ:
He was admtted to the Tutoring
pr ogram

BEN JAMES:
And why the hell did that happen?

El i zabet h scurries through docunents for the days Requests.
She finds it.

ELI ZABETH READ:
Says here that it was due to poor
exam nation and fam|ly referral

Ben is stunned, he finally sits but due to fear of
col I apsi ng: Samuel really had sent himaway.

After a noment of deep thought -

ELI ZABETH READ:
He is being nonitored, | can assure
you.

BEN JAMES:

You cut ne out of my own policy,
now that's one thing, and now you
won't tell me where ny brother is.

(Beat)
The Tutoring was supposed to
correct not -

(He stunbles for words)
repl ace children



El i zabet h

Ben | ooks
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denmeanor sw tches, her eyebrows rai sing.

ELI ZABETH READ:
First of all, we are politicians,
did you think we are immune to the
| aws we pass?!

down to the floor: of course not.

ELI ZABETH READ( CONT' D) :
Secondl y, the need for discrepancy
was your idea. 'To ensure conplete
and efficient betternent the famly
must not have access'.

(beat)

And the reason you feel 'cut' out,
i s because i've been organising
your pronotion!

Unsure, but attention gripped, Ben's tapping stops.

El i zabet h

BEN JAMES:
A pronotion?! | don't care about a
dammed pronotion! | need ny brother

back!

ELI ZABETH READ:
Well truth be told, | need a new
function for you and Jereny, one
thing turned into another you know.

BEN JANES:
What kind of function could be nore
i nportant than ny -

ELI ZABETH READ(I N):
You and Jereny will head
i nvestigations into worrisonme hot
spots in Wite Chapel. Wth the
el ection | oom ng we cant have
dangers from outside of London
t hreat eni ng our way of things.

BEN JAMES:
‘worrisome hot spots'?! My famly
has been torn in two.

falls cold, |acking any enpat hy.

ELI ZABETH READ:
You have your famly. The
Repl acenent and Sanuel .
(beat)
You will start with The Tea Room

BEN JAMES:
The Tea Roonf? Way the hell would |-
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ELI ZABETH READ( I N) :
No, no nore argunments Ben. Now i f
you don't mnd | have a brain
nunbi ng anount of fornms to fill

Ben pauses, overcone.

ELI ZABETH READ:
Did you not hear nme?

Ben stands and turns to | eave the office.

ELI ZABETH READ:
Onh, Ben? Try to enjoy yourself,
this is what you wanted.

Ben opens the door.

ELI ZABETH READ ( CONT' D) :
Don't cross the P.M Ben, or ne for
that matter. The details of this
policy are to be kept secret. Until
we wn the el ection.

Ben stornms out, slamm ng the door behind him

El i zabeth stares at the closed door, contenplating, before
returning to her paperwork.

CUT TO
| NT. CATACOMBS, JUNCTI ON - SAME

The children, still led by Jereny, reach a small roomwth
vari ous crossings and doors |eading to other sections of the
cat aconbs.

An OFFI CER stands wai ti ng.

JEREMY
Wait there chil dren.

The O ficer follows Jereny as he wal ks into one of the
office like roons.

WI1l, John and Mary edge cl ose to one anot her.
Their voices are | ow

MARY BELLOWS:
Were are we goi ng?

JOHN HAMMOND:
| bet this is sone kind of test.

W LL JAMES:
| don't think so, | told you we're
bei ng noved sonewhere.
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JOHN HAMVOND:
Oh yeah, and how do you know?

W LL JAMES:
They have roons here, w th phones.
Li ke people live here.

MARY BELLOWE:
You don't think they're putting us
down here?

JOHN HAMMOND:
O course not.

W LL JAMES:
| think we should try and use the
phones. If | can ring ny brother he
could find us.

JOHN HAMMOND
Oh yeah, and who put you in charge,
" mthe senior here, we should -

OFFI CER(I'N) :
Back in |line.

The O ficer returns without Jereny, as a section of wall
opens revealing a new passage. He gestures to the children
and the new entrance.

OFFI CER
On you go.

First John, then Mary, then WII followed by the Oficer
wal k into the new openi ng.

WI1l stops and pulls a piece of paper fromhis sock: his
Mot her's drawi ng of him as a baby.

OFFI CER
Keep goi ng.

The O ficer pushes WIl on, who quickly funbles the draw ng
into his pocket and continues on.

CUT TO
I NT. JAMES HOUSEHOLD, LI VI NG ROOM

Samuel , now nursing a black eye, sits in the living room
entertai ni ng anot her guest: Hopki ns.

HOPKI NS:
Just a quick check up, you can't be
too careful in tines |ike these.

SAMUEL JAMNES:
Oh believe nme, you don't have to
tell me that.



HOPKI NS:
That's right, ex-mlliary?

SAMUEL JAMNES:
Why yes sir, and proud.

Hopkins smrks, as If recalling a gleeful nenory.

HOPKI NS:
Good.
(Beat)
Now, how is the boy?

Sanuel's face is exhilarated, full of joy and pride.

SAMUEL JAMES:
Exactly as you promsed. | can't
tell you how happy | am

Hopki ns lets out a single chuckle.

HOPKI NS:
And he seens wel | adjusted?

SAMUEL JAMES:
Wel |l yes, he even helped with
breakfast this norning. It's like
ni ght and day.

HOPKI NS:
And Ben?

Exhil aration reined in, Sanuel's snmle fades.
Sanmuel hesitates.

SAMUEL JAMES:
| ergh, | think he just needs nore
time.

HOPKI NS:
More tinme. M. Janmes, Sanuel, you
don't think Ben could be an
i nconveni ence do you?

SAMUEL JANMES:
No, no, | won't let him Just needs
time to adjust.

HOPKI NS:
(Looki ng at Sanuel's
bl ack eye)
| s that how you got that?

Sanmuel freezes unable to reply.
HOPKI NS:

Here's an obligatory feedback form
for you and Ben.

31.



Hopki ns stands and gi ves Sanmuel the form

HOPKI NS:
Mysel f or one of ny associates wll
be with you soon, just a quick
check up.

SAMUEL JAMES:
Oh, yes of course, anytine. It's
just nme here nost days anyway.

HOPKI NS:
Yes well we will need to see the
boy, so the next tinme will have to
be in the afternoon.

Sanmuel nods.

A knock at the front door draws Sanuel's attention.

SAMUEL JAMES:
"1l get that.

He opens the door.

El i zabet h
El i zabet h
El i zabet h

Hopki ns takes a nmonent to weigh up Elizabeth's arrival:

enters.

SAMUEL JAMNES:
Oh Ms Read, | didn't expect to see
you here.

enters and noves to the living room
ELI ZABETH READ:

Yes, well | thought | ought to pop

in, and discuss-

sees Hopki ns.

HOPKI NS:
Ms education Secretary.

ELI ZABETH READ:
Oh I"'msorry, is this a bad tinme?

HOPKI NS:
No, no, | was just |eaving.

was she here? Ben perhaps?

Sanmuel calls after

HOPKI NS:
Ni ce tal king to you Sanuel .

SAMUEL JAMES:
Oh, and you!

32.

Vhy

Hopki ns as he briskly exits the house.
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H s attention draws to Eli zabeth.

SAMJUEL JAMES:
Tea?

CUT TO
| NT. JAMES HOUSEHOLD, LI VI NG ROOM - LATER
Sanmuel and Elizabeth sit sipping tea.

El i zabeth notices a collection of children's draw ngs piled
on a nearby table.

ELI ZABETH READ:
Having a clear out?

SAMUEL JAMNES:
O sorts. Just waiting to see if
Ben wants to keep one.

ELI ZABETH READ:
Is that a good idea?

SAMUEL JAMNES:
What do you nmean?

ELI ZABETH READ:
When | spoke to himtoday he seened

very-
(She pauses)
rel uctant.
SAMUEL JAMES:
He'll conme round.

El i zabeth | eans forward.

ELI ZABETH READ:
Li sten Sanuel. You need to nmake
sure he stays calm You know what
it's like out there, we can't
afford any inconveni ences.
Especially with the news with the
Tea Room

She sips her tea, then notices his eye.

ELI ZABETH READ:
Oh dear, how did you get that?

Sanmuel shakes his head, patience and pride weaning.

SAMUEL JAMNES:
Oh just a stupid accident, it's
not hing really. Anyway,
what do you nean ' The Tea Room ?
What has Bruce done now?
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ELI ZABETH READ:
Oh, nothing yet, but there have
been reports of strange individuals
gathering at his cafe, of which Ben
is a reqgular.

SAMUEL JAMES:
You' re not suggesting Ben and Bruce
are part of sone-

El i zabeth finishes her tea and places the enpty cup on the
nearby coffee table, next to the 'Tutoring Request' letter.

ELI ZABETH READ( I N) :
Not Ben no. His |love of The Tea
Room coul d be uni quely benefi ci al
to our canpaign.

Sanmuel 's face tightens as he connects the dots.
CUT TO
| NT. CATACOMBS, CORRI DORS

Still shuffling through increasingly rusted corridors, the
children finally seemto be reaching a destination of sorts.

MARY BELLOWS( WHI SPERI NG) :
My legs hurt.

The | eading Tutoring Oficer |ooks behind him

WLL JAMES:
Shh.

CUT TO CONTI NUQUS
| NT. CATACOMBS, THAMES HQ - LATER
The children emerge into a | arge cubic room conprised of 4
rock walls and 2 gl ass surfaces; the glass nmaking up the far
wall in front and the ceiling.
Beyond the gl assed sections, a vast body of nurky green
water, filth ridden and too viscous to nmake out any
di scerni bl e features, rests.

Behind WII, John and Mary, other doors begin to open in the
rock walls and nore children shuffle through.

John is bew | dered by the hypnotic water.

JOHN HAMMOND:
WO w.

The O ficer noves to the far rock wall and opens a door,
beyond which WIIl notices an array of hammocks, children's
clothing, tools and a toilet.
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WIll's face whitens.

OFFI CER:
These are your quarters.

The O ficer ushers the children into the room -
CUT TO CONTI NUOUS
| NT. CATACOVBS, THAMES HQ SLEEPI NG QUARTERS - SAME

OFFI CER:
Get aquatinted and we will be back
shortly.

Mary junps into her hammock, fear repressed by the joy she
feels swnging init.

John wal ks around the room as if inspecting, much |like the
Oficer.

WIIl on the other hand, noves to his section of the room and
| ooks at the nearby wall, rocky and col d.

After a nonent, he takes the picture fromhis pocket and the
smal | rock fromhis sock and scrapes it against the wall. A
white |ine appears.

He sighs, at |east he can draw
CUT TO
| NT. WHI TE CHAPEL STORAGE, CONTAI NERS

Ben and Jereny stand in a | arge storage room full of
cont ai ners.

They are inspecting a specific red container.

JEREMY:
Forced open, and nunerous food
itenms, canned, stolen.

BEN JAMES:
Canned? The stuff is worthless, who
woul d break into state guarded
property for canned soup?

JEREMY:
Ref ugees, the sick, the poor.
Peopl e who are desperate.

BEN JAMES:
What has this got to do with ny
depart nment ?
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JEREMY:
Desper at e peopl e are dangerous and
we believe these people are taking
refuge in Wiite Chapel, in
El i zabeth's jurisdiction.

Jereny pulls a photo fromout of his coat pocket.

JEREMY:
She can either be known as the
person who put an end to these
peopl e or allowed themto corrupt
our everyday |ives.

BEN JAMES:
She wants the press!?

JEREMY:
The election is | oom ng. And you
are in her office, any good
reflection on her extends to you,
in fact I'mpretty certain she's
testing you Ben.

Ben's face hardens, anger swelling: none of that matters
anynor e.

Jereny steps forward.

JEREMY:
Look. |I'm sorry about your brother,
truly. But if you play along |ong
enough, who knows what you'll find
out, what position you'll be in?
Keep cal mand carry on, right.

Ben allows the thought to set in, as nuch as he hated it,
Jereny is right.

BEN JAMES:
| know.
(Beat)
Do we have a | ead?

JEREMY:
There's been an increase in recent
mgrants fromPort Street.

Jereny shows a picture of a group of soot clad people of
asi an decent, simlar to the photos Bruce has in his room
above The Tea Room

JEREMY( CONT' D) :
Oiental town, got in through the
Sout hern Line, sanme route as these
crates.

BEN JANES:
You' ve | ost ne.
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JEREMY:
You don't neet many people from
Port Town, not since the London
segregati on anyway, but one has
[ived in Wite Chapel for many
years now.

Ben is silent.

JEREMY( CONT' D) :
A man nanmed Bruce Wing. Runs The
Tea Room

Ben takes another long | ook at the photo, the sullen and
soot steeped features rem nd himof sonething.

BEN JAMES:
El i zabeth said something simlar.
Are you sure?

JEREMY:
It's the only | ead we have.

Ben pauses in thought, confidence faltering.

BEN JANMES:
There was a new custoner there
yesterday. He was covered in ash
and rugged | ooking. But there's no
way Bruce is invol ved.

JEREMY:
Oiental ?

BEN JAMES:
Well, yes.

Jereny smles and tilts his head.
CUT TO
| NT. JAMES HOUSEHOLD, BEN S ROOM - LATER

Ben is sat down | ooking through his journal, his face is
pai ned.

He flicks through the pages and sees the blurred photograph
he shared with the real WII.

Sanmuel knocks and then slowy opens the door to the room
He edges into the room nervous and overprotective.
SAMUEL JAMES:
Are you not going to join us? WII

was just telling ne about his day
at school .
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Pausi ng and wanting to say nore than he knows he shoul d, Ben
rests the journal and speaks with despite.

BEN JANES:
| need to think.

Sanmuel sighs, noticing the journal, his pride breaking his
nerves.

SAMUEL JAMES:
Not that again, why are you goi ng
t hrough that?

Ben stands and Sanuel recoils, fear returning.

BEN JAMES:
You nean your son's journal?

SAMUEL JAMES:
| don't know why you torture
yoursel f. Things are getting
better.

Sanmuel approaches Ben once nore and takes a few pieces of
fol ded paper out of his pocket: the real WII's draw ngs.

SAMUEL JAMES( CONT' D) :
| kept some of these. WII| doesn't
need them | thought you m ght want
to keep them

Ben takes them sketches of Sanuel, Ben and vari ous
characters the real WIIl had made up and drawn hinsel f.

SAMUEL JAMES( CONT' D) :
| have ny war nenories and what
not, | thought it fair you have
your own. Just please, try and keep
on Elizabeth's good side, both her
and that Hopkins were snoopi ng
around earlier.

Sanuel | eaves.
Ben sits conflicted, hatred and shane m xi ng. He takes a
nonment to exam ne the drawi ngs, the |longer he stares the
nore his face twtches, his brows furrow and his nerves
tighten: he has to play along, for WII's sake.

CUT TO
| NT. THE TEA ROOM - LATER
Slightly busier than before, The Tea Room now hol ds a
handful of people, the majority of which appear to be from
Port Street and wear simlar clothing.

Bruce stands behind the counter talking to a young girl
(MARI ON, 23, ginger, dressed simlarly to the Port Street
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residents).

Bruce | aughs.

BRUCE WONG
Yes, round the back of the
accomodation block. | renmenber it
well, all the cool kids would hang
t here.

MARI ON:

Way did you | eave?

BRUCE WONG
Conscription, | had to, by the tinme
| got back fromthe war, things had
changed. Can't make a difference
stuck in Port Street now can you.

MARI ON:
No, you can't.

Jereny and Ben wal k into the room

Ben i medi ately cottons on to the increase in people that
fit the image of Jereny's photo; soot ridden, asian, wearing
simlar ragged clothing like a uniform The idea of Jereny
and Elizabeth being right about Bruce unnerves him

MARI ON( TO BRUCE) :
Fri ends?

BRUCE WONG
O course.

Ben and Jereny approach Bruce.
Marion stays as cl ose as possible.

BRUCE WONG
What can | get you two gentl eman?

J EREMY
Actual ly, M Wng, we would like a
quick chat if that's alright.

BRUCE WONG
Well certainly.

Jereny gl ances at Mari on.

JEREMY
In private.

BRUCE WONG
O course, of course

MARI ON:
Let me know if there's trouble.
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JEREMY
Who are you?
MARI ON:
None of your business!
BRUCE WONG
(To Marion)
Now now, come on, no need to get

angry.
Bruce wal ks around the counter.

BRUCE WONG( CONT' D) :
This way gent! eman.

Gesturing to the other side of the cafe, Bruce | eads Ben and
Jereny to a booth separated fromthe rest of the seating,

but still open to prying ears.
J EREMY
Real | y?
BEN JAMES:

Come on, it's fine.

BRUCE WONG
The back roomis jam packed, this
is the best | can do for secrecy,
haha.

Posture sl unped, Jereny begrudgingly sits down in the booth
next to Ben. Bruce sits opposite.

BRUCE WONG
Now, how can | help you?

JEREMY
Its sinply a routine check-up.
We' ve had a few disturbances in the
area and wondered whet her you'd
heard anyt hi ng.

BRUCE WONG

D sturbances? Hmm Well there has
been a runor of m ssing children
going round if that's what you
mean?

(Beat)
Ch, and the raids, but who doesn't
know about that.

JEREMY
How about the raids? Any
interesting information you may
have picked up on? Just from
passers-by you know?
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BRUCE WONG
Not really no. They happen at
ni ght, the state have put a curfew
in place-

Bruce stunbles for words.

BRUCE WONG CONT' D) :
l"msorry, I'mnot sure what the
point of all this is.

BEN JANES:
Jereny-

JEREMY(I N) :
Just a routine check-up M Wng.

Jereny gl ances around the cafe, nmaking a point of |ooking at
Bruce's new cust oners.

JEREMY( CONT' D) :
Pl ace seens busy. New custoners?

BEN JANES:
Br uce-

BRUCE WONG( I N) :
Oh, | see. Ha.

Bruce's face hardens, his soft deneanor and nanner fades
entirely.

BRUCE WONG
You see a group of foreign folk and
suddenly they're public eneny
nunber one.

BEN JANES:
Bruce, it's not like that, we're
j ust being thorough.

J EREMY
Well they are fromyour hone, are
t hey not?

BRUCE WONG

Port Street is not nmy honme. Port
Street was the place | was dunped
into after | had been ripped from
ny home scream ng

JEREMY
Exactly, Port Street is a
transportation sector, filled to
the brimw th hel pl ess refugees.
(Beat)
And | think refugees are the nost
i kely suspects, especially in
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JEREMY: (cont'd)
cases of shipnent containers being
broken into. So you see M Wng,
when a group of refugees enter
White Chapel it's ny job to connect
t he dots.

The three sit in silence, the tension between them tangible.

BEN JANMES:
Bruce. If you know anyt hi ng pl ease
et me know.

Bruce's cal m manner and denmeanor return |li ke a nask.

BRUCE WONG
O course, you're a good kid Ben.

JEREMY
You know not hi ng M. Wng?

BRUCE WONG
Not hing at all.

Hol ding a stare with Bruce, Jereny sighs, patience failing,
and bursts up fromthe table ready to | eave.

JEREMY
Thank you for your rine.

Jereny turns to | eave. Ben foll ows.

BRUCE WONG
GCh Ben?

Ben turns.

BRUCE WONG CONT' D) :
| |1 ooked through ny old things,
|"ve found sonethi ng about Canp
Hopkins. It's nost |ikely nothing
but you never now.

Ben's face sinks.

BEN JANES:
Thanks.
BRUCE WONG
Come over after close and I'lI|l show

you if you |ike?

BEN JANES:
Yeah sure.

Jereny glares at Ben; so much for playing along, and pl aces
his hand on his shoulder, guiding himto the exit.

After a noment Marion approaches Bruce.
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MARI ON:
Tr oubl e?

BRUCE WONG
Ch no, no trouble at all.

CUT TO
I NT. VWHI TE CHAPEL EDUCATI ON DEPARTMENT, LOBBY

Ben and Jereny sit in the waiting area for Elizabeth's
of fice.

The Departnent is unusually quiet and Jane sits tal king on
t he phone.

JEREMY( UNDER HI S BREATH)
Canp Hopki ns?

Ben si ghs.

BEN JAMES:
What did you expect ne to do? The
man j ust showed up and next thing |
know he's running ny Bill.

JEREMY
| can tell you what you shoul dn't
have done?

BEN JANES:
Ch cone on-

JEREMY
You shoul dn't have asked an
ex-mlliary suspect to snoop around
for you. Especially now, during an
el ecti on.

BEN JAMES:
Are you going to tell Elizabeth?

Jereny pauses to think

JEREMY
No, not yet anyway. Just, renenber
what | said, play along and
everything will be fine. Get caught
snoopi ng around nore and you' |l
never find WII.

Ben gl ances at Jereny: does he actually care?
El i zabet h' s door opens. Hopkins exits.

He | ooks at the two-
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HOPKI NS:
Gent | eman.

-brinms his hat and | eaves.

El i zabeth foll ows and beckons Jereny and Ben to her office.
CUT TO

| NT. WHI TE CHAPEL EDUCATI ON DEPARTMENT, ELIZABETH S OFFI CE

El i zabeth noves to the back wi ndow behind her desk, |ooks at
her watch and adjusts a curious dial on the wall. As she
turns the dial, the artificial view through the w ndows
darken as if night is near.

She sits down opposite Ben and Jereny.

ELI ZABETH READ:
So, what did you find?

JEREMY
There are definitely multiple Port
Street refugees who have cone into
contact with The Tea Room From
what | can tell, they may all be
part of a collective group.

ELI ZABETH READ:
Cl ot hi ng?

JEREMY
Rag-li ke, typical stuff, but these
were unusual ly uniform simlar
patterns, markings and so on.

ELI ZABETH READ:
And was she there?

JEREMY
There was a young girl matching
your description, though I can
nei ther confirmor deny that her
name was Marion

BEN JAMES:
Young girl?

ELI ZABETH READ:
We have one confirmed freedom
fighter who has noved into Wite
Chapel from Port Street. Wth the
increases in raids and attacks its
safe to assune that a terrori st
group may have foll owed or have
been led by this 'Marion'.

Ben shakes hi s head.



45.

BEN JAMES:
You sound like a mlliary |eader
your sel f.

Jereny gl ances at Ben.

ELI ZABETH READ:
We are winning this election Ben,
the P. M has plans, we are | ucky
enough to be within orbit of those
plans. We nail this and the win is
ours.

BEN JANMES:
What about the children? | can't
hel p but think this is all sone
kind of distraction, keep nme close
so | can't squawk right?

Jereny places his face In his pal ns.

ELI ZABETH READ:
|'ve told you once! Your policy is
proceedi ng exactly as it shoul d.
But if you would Iike to nmake a
formal conplaint |'m sure Hopkins
woul d obl i ge?

Jereny kicks Ben beneath the desk.
Ben takes note and falls silent.

ELI ZABETH READ:
(To Ben)
| ndeed.
(To Jereny)
| assume you will report to
Hopki ns?

JEREMY
O course.

ELI ZABETH READ:
Then I wll see you two tonorrow.
(To Jereny)
Slap Ben for ne on your way out.

JEREMY
O course.

CUT TO CONTI NUOUS
I NT. VWH TE CHAPEL EDUCATI ON DEPARTMENT, LOBBY - SAME

Ben and Jereny wal k through the | obby. Jereny's pace faster
t han Ben's.
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JEREMY
You don't listen to word | say do
you?
BEN JAMES:
Not over ny famly no.
JEREMY
(shaki ng his head)

Mor on.
CUT TO
| NT. THE TEA ROOM - LATER

Bruce and Marion stand alone in The Tea Room the light from
artificial w ndows projecting night.

BRUCE WONG
Toni ght ?

MARI ON:
Toni ght. We've stayed | ong enough.

BRUCE WONG
Wel |l you al ways have a pl ace here,
you know t hat .

Marion sighs, preparing to address her elephant in the room

MARI ON:

Wy are you hel pi ng them Bruce?
BRUCE WWONG

Hel pi ng who?
MARI ON:

The men fromthe government.
BRUCE WWONG

| m hel ping Ben, he's a friend.
MARI ON:

He' s conspiring agai nst you.
BRUCE WWONG

| never turn down soneone i n need.
Ben needs hel p Mari on.

MARI ON:
People in Port Street always talked
about you. Protecting them holding
the Transportation Oficers to
account. Providing food!

Marion starts to | eave the room
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MARI ON( CONT' D) :
You told nme you left Port Street to
make a difference?
What happened to the Bruce ny
parents told nme about?

A nonent of silence, and then she | eaves. Curiously through
t he back room of The Tea Room and not the front door.

A | arge nmechani sm sound or the turning of a hinge creaks
t hrough the cafe.

BRUCE WONG
Ti ne.

CUT TO
I NT. JAMES HOUSEHOLD, LIVING ROOM - NI GHT

Sanuel, bl ack eye healing, stands at the foot of the stairs,
Repl acenent WIIl to his right, clutching a piece of paper.

SAMUEL JAMNES:
Ben! Ben! Cone down a second
there's sonething | have to show
you!

No reply.

SAMUEL JAMES:
Ben!
(Beat)
Ar gh.

Sanmuel bounds up the stairs, |eaving Replacenment WII al one.

After a nonent and an echoed row between Sanuel and Ben,
Sanmuel returns |eading Ben by the arm down the stairs.

BEN JAMES:
|"'mnot in the nood |'ve got work
to do.
Sanuel |eads Ben to the Replacenment WII.

BEN JAMES:
VWhat is it you want anyway?

Smling, Samuel grabs WIIl's shoul der.

SAMUEL JAMES:
Show him W1 I .

Repl acenment WII| steps forward and hands Ben the piece of
paper in his hand.

Ben begins to unfold it.
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REPLACEMENT W LL:
| made it for you

The paper unfolds to reveal a colorful and innocent sketch
of Ben and Repl acenent WIIl with smles on their faces,
titled: My Big Brother.

SAMUEL JAMNES:
Straight A's and creative.

Sanuel chuckl es and rustles Replacement WIIl's hair.

Ben has to conpose hinself - overcone with enotion; the |oss
of his real brother, the innocence of the child before him

t he pure act of kindness shown, it all came together in a
cacophony of painful nostalgia.

BEN JAMES:
Thank you.

Repl acenent WII smles.

SAMUEL JAMES:
You'll join us then?

BEN JAMES:
Oh no, sorry | have to go out.

Sanmuel pauses in disbelief.

SAMUEL JAMES:
Qut? Qut where? At this tinme?

BEN JAMES:
| just need to sort sonme things.

Ben brushes past Sanuel .

SAMUEL JAMES:

You' re going to see Bruce.
(Beat)
Aren't you?

Turning his head in astonishnment for a nonent, Ben quells
his confusion and carries on to the door.

SAMUEL JAMES( CONT' D) :
El i zabeth told nme you' d be snoopi ng
around with him Well | tell you
he's nothing but trouble! And if
you get caught in one of those
raids-

Ben sl ans the door shut as he | eaves.

SAMUEL JAMES( CONT' D) :
St upi d boy.

CUT TO
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EXT. JAMES HOUSEHOLD, WARD STREET - SAME

Ben pushes through an inpossibly grey snog of ash and
debris. The streets outside are filled with pollution and
gusts of rubbish tainted w nds.

A DRUNK MAN, stunbles through the snbg near Ben, chattering
and spouting jibberish.

Movi ng passed the Drunk Man, utterly driven, Ben presses on
towards The Tea Room

CUT TO
| NT. CATACOMBS, THAMES HQ - SAME

WI1l, in new Cataconb Uniform stands in the glassed room
| ooki ng up through the nurky water.

Gimers of explosions or fires emanate through the water
as if a conflict rages above, though the inmages are blurred,
uncl ear due to the water waves.

He noves to the sleeping quarters.

CUT TO CONTI NUQUS
| NT. CATACOMBS, THAMES HQ SLEEPI NG QUARTERS - SAME
John, also in new Uniform rests in his hamock.

As if del ayed, sounds of a near conflict above the water hit
the room

WI1l noves to his hamrock and carries on etching a sketch
into the near wall with his rock. H's Mother's drawing is
t he subj ect.

MARY BELLOWE:
Do you really think we could get to
a tel ephone?

He turns to see Mary clutching at the fabric of her uniform
stressed and startled by the sounds.

WLL JAMES:
| f the guard doesn't notice yeah

Mary notices WIIl's draw ng.

MARY BELLOWS:
That's nice. What is it?

W LL JAMES:
Copyi ng ny Mothers drawi ng to get
better.

Mary suddenly | ooks away.
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MARY BELLOWNS
| mss nmy Mom

W1l | ooks down at the stone he has been using to draw, the
edge is sharpening to a point.

W LL JAMES:
Yeah.

CUT TO
EXT. THE TEA ROOM WARD STREET - SAME
The air and wind close to Tea Roomis thinner and | ess
harsh. The street is rem niscent of Victorian sluns but with
nodern features and pol |l utants.

CUT TO
| NT. THE TEA ROOM STORAGE ROOM - SAME

Bruce and Ben wal k through a hangi ng door and are hit by a
potent snell of coffee and tea.

Various racks hold bags and containers filled to the brim
wi th coffee beans and tea | eaves.

BEN JANMES:

Can't see you running out soon.
BRUCE WONG

Haha, you underesti mate how much |

dri nk.
Bruce carries on to another room expecting Ben to follow

About to do just that, Ben is stopped as a curious feature
catches his eye.

He turns fully to address the curiosity and steps towards
one of the racks. Underneath, the floor of the roomseens to
have had recent construction done to it: paler concrete and
gravel left over fromdrilling rests on the floor.

Moreover the centre of the Storage Rooms floor features a
| arge hatch, bolted to the ground.

Ben stares at the hatch for a nmonment. Feint sounds can be
heard, perhaps the creaking of netal, perhaps a rat or even
sinmply the wind, either way Ben's curiosity turns to
suspi ci on

BRUCE WONG
Ben?

Ben snaps away.
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BEN JANMES:
Oh, sorry was just enjoying the
snel | .

He foll ows after Bruce

CUT TO
| NT. THE TEA ROOM BRUCE S ROOM - SAME

Bruce | eans over a nyriad of his photographs, papers and
menoirs, scattered across the room searching for sonething.

Ben's sits nearby, patiently.

BRUCE WONG
Ah, here it is.

Bruce pries out a black and white photograph and thrusts it
t owar ds Ben.

s a squad of young, ethnic,

Ben takes the picture. ct
ndful of civilians outside of

| t
men in a group photo with
a bricked buil di ng.

depi
a ha

BRUCE WONG
That's nme there.

Bruce points to his younger self.

BRUCE WONG( CONT' D) :
It all jogged ny nenory you see. W
were |iberating cities and the
civilians,

(Bruce points)

based on their worth would either
be conscripted or sent to
correctional facilities.

BEN JAMES:
Canp Hopki ns?

BRUCE WONG
Exactly.

Ben sits back. Thoughts stew ng.

BEN JAMES:
It's happening again with the
chi | dren.

Bruce | eans forward, his cal mdeneanor faltering.

BRUCE WONG
| know. Your brother isn't the only
one who's been taken. Word gets
around Ben.

( MORE)
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BRUCE WONG. (cont'd)
(Beat)
Strange that the man in charge,
calls hinself Hopkins, especially
with the names history.

BEN JANMES:
They were correctional facilities?
Right? As much as | want ny brother
back he's being | ooked after, just
i ke you were.

Bruce scof fs.

BEN JAMES( CONT' D) :
You were saved fromyour countries
col | apse. From war!

BRUCE WONG
And thrust straight into a new one.

Bruce points at the photo.

Ben's face falls white and panic takes him thoughts of what
may be happening to his Brother swelling.

BRUCE WONG( CONT' D) :
And forced to do the sane to
ot hers.
(beat)
First your parents and now your
br ot her.

BEN JAMES:
| need to find himBruce.

Exam ni ng the photos around the room pictures of friends
| ong gone, soldiers spent and the poor citizens of Port
Street, Bruce makes his choice.

BRUCE WONG
| can help you. Just tell ne what
you know.
Ben hesitates.
BEN JAMES:

If they find out.

BRUCE WONG
| won't tell them a thing.

Taki ng a nonent, Ben nakes his deci sion.

BEN JAMES:
It was supposed to be Tutors,
i ndi vi dual s assigned to people in
need to help better their place in
( MORE)
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BEN JAMES: (cont'd)

society. A person, or -
(beat)

A child, would be taken to their
Tutors during work or school hours
to be bettered. But another kid
canme back pretending to be ny
br ot her and now Hopki ns' and
El i zabeth ransomny real brother to
keep me in check. It's the sane
thing isn't it? It's happening

agai n?
BRUCE WWONG
At school ?
BEN JAMES:
What ?
BRUCE WWONG
Was W1l taken at school ?
BEN JAMES:
He left in the norning and never
canme back
BRUCE WWONG
"1l look into it.
BEN JAMES:
What do you nmean?
BRUCE WWONG
Tonmorrow norning. 1'l1 have Marion

go to the school, she owes ne for
letting her stay.

Marion? Ben had no idea what to believe anynore, was she
really a terrorist? Was Bruce actually | eading sone kind of
ref ugee novenent ?

CUT TO
| NT. CATACOMBS, HOPKINS' OFFI CE - SAMVE

Hopkins sits rearing towards the centre of his desk. The
roomis dark and cold, etched in rock |ike the many others
in the cataconbs.

A receiver, next to his resting fedora, plays through a
speaker .

BEN JAMVES( V. O :
|"mnot sure Marion is the right-

BRUCE WONGE V. O) :
Ah ah, no nore. |I'll have news for
you t onorrow.
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CUT TO
| NT. THE TEA ROOM BRUCE S ROOM - SAME
Bruce offers his hand for a handshake.
After a nonent, Ben accepts.

CUT TO

| NT. JAMES HOUSEHOLD, BEN S ROOM - NI GHT
Ben | ays down in bed and turns his |ight off.
This tinme the world outside his roomis silent.
CUT TO
| NT. JAMES HOUSEHOLD, BEN S ROOM - MORNI NG

Wken by his phone, Ben wakes to see a nessage: 'J, neeting,
m dday, Elizabeth's Ofice.’

CUT TO
I NT. JAMES HOUSEHOLD, LI VI NG ROOM - SAME

Ben rushes down stairs doing his tie to find Sanuel and
Repl acenent WIIl, who is already dressed and ready for
school , waiting.

SAMUEL JAMES:
He's not the man you think he is
Ben.

Ben | ooks at Replacenent WII, ignoring Sanuel, and sees an
opportunity.

BEN JAMES:
Ready for school ?

REPLACEMENT W LL:
Yep.

SAMUEL JAMNES:
| can't believe you would go
against us like this? That man is a
con artist, and now an all eged
terrorist!

Ben wal ks past Sanuel and Repl acenent WII| and heads for the
door .

He opens the door, ash sweeps in and clings to Ben's
cl ot hes.

BEN JAMES:
C non t hen.
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Sanuel stands al one for a noment, before bursting from pl ace
and grabbing his coat and hat and | eavi ng.

CUT TGO
EXT. THE TEA ROOM WARD STREET
A fist pounds on the front door to The Tea Room
No reply.
Again, the fist pounds.
Bruce opens the door to see Sanuel .

SAMUEL JAMES:
W need to tal k Bruce.

CUT TGO
| NT. THE TEA ROOM - SAME
Bruce and Sanuel, sit at a table with cups of tea.
The Tea Roomis enpty, not yet open.
Bruce is cautious, anticipating the conversation to cone.

SAMUEL JAMES:
You need to stop pouring your
poi son in Ben's ear.

BRUCE WONG
Who am | to deny a friend a
conversation. |If Ben wants to talk
11l always obli ge.

SAMUEL JAMES:
Right, just like you did for nme?

BRUCE WONG
| tried.

Sanmuel fumes, shaking his head in disbelief.

SAMUEL JAMES:
| stuck ny head on the line for you
all those years ago. Had the other
british soldiers jeering at nme, but
no | thought nothing of it. |
t hought: what nekes this man any
different fromthe rest of us? Good
fighter, good head on him what
j ust because he's not fromBritain
we shoul d put him bel ow us? No, not
ne.

Sanmuel scoffs.
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BRUCE WONG
|"'mforever grateful for your
friendship Sanuel.

SAMUEL JAMES:
Right so is that why, after we |ost
our little war and London was
segregat ed, that you squandered
off wwth ny mlliary grant and
brought this weck of a cafe.

BRUCE WONG
They were going to send ne away!
How many tinmes, if | hadn't used
your noney | wouldn't have had
proof of accommodation, | needed
the nmoney. | have tried to make up
for it, but you stopped taking ny
installments fromthis place.

SAMUEL JAMNES:
We | ost the war, ny son was taken
away and you stabbed ne in the

back, | don't want your pity noney.
(beat)
Stay away from Ben, or I'll have

the authorities intervene.

Sanmuel gulps the rest of his tea and erupts fromhis seat,
| eavi ng The Tea Room

BRUCE WONG
| have a feeling they' |l be doing
t hat anyway.

CUT TO
EXT. WH TE CHAPEL PRI MARY SCHOOL - LATER
Ben and Repl acement WIIl wal k towards the front entrance,
which is elevated to avoid any ash or debris fromthe
polluted air fromresting on school grounds.

The two kick their shoes and dust thensel ves off before
ent eri ng.

CUT TO
I NT. VWHI TE CHAPEL PRI MARY SCHOOL, ENTRANCEWAY - SAME

Ben and Repl acement WIIl, join the usual rif-raf of parents
and chil dren.

This time however, Ben spots Marion with two of her
CONTEMPORARI ES, from The Tea Room nmaki ng their way across
t he hall and Hopkins who talks to Principle Meadows.

Di stracted, Ben turns to say goodbye to Replacenent WI I,
but he has wandered off to his classroom as per his
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schedul e.

Wth darting eyes, Ben's heart and brain pounds: had he been
found out? Had Bruce been found out?

HOPKI NS:
M. Janes.

Ben's attention streamlines as he turns to see Hopkins and
Princi pl e Meadows approach him

BEN JANMES:
Hopkins. Didn't expect to see you
her e.

HOPKI NS:

Routi ne checks.

PRI NCI PAL NMEADOWE:
Oh yes, the tutoring schenes are
marvel l ous, | can't thank the two
of you enough. The new students
exceed all expectations.

HOPKI NS:
No t hanks needed.

Hopki ns and Ben gl are at one anot her.

HOPKI NS:
Have a good day M's Meadows.

Princi pl e Meadows paces away down the corridor which is void
of running or otherw se m sbehaving children.

HOPKI NS( CONT' D) :
You' ve seen them yes.

BEN JAMES:
Seen who.

HOPKI NS:
The del i nquents from The Tea Room
they' re here.

BEN JANES:
No no, | haven't. |Is there troubl e?

HOPKI NS:
Unequi vocal | y.

Hopki ns checks his watch and saunters past Ben, signalling
two OFFI CERS near the door as he does so.

The unifornmed O ficers follow after Marion's group, one
hol di ng a gun.

Ben rushes outside after Hopkins.
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CUT TO
EXT. WH TE CHAPEL PRI MARY SCHOOL
Hopki ns saunters away in the distance.

BEN JAMES:
Wai t?1 Wait?!

Hopki ns swivels on his heel to face Ben.

Behi nd Ben, a |arge detonation expels himthrough the ashen
air and he |l ands at Hopkins' feet.

Dazed and confused, Ben turns to see snoke pouring out of
the school and a fire raging at its centre.

A bonb.
Fei nt screans can be heard as Ben struggles to stand.

Ben attenpts to run back in but Hopkins grabs himby the
arm

HOPKI NS:
Don't be stupid boy leave it to the
pr of essi onal s.

St ood powerl ess, Hopkins' surviving Oficers start to enmerge
fromthe weckage carrying the children they coul d save.

CUT TO
I NT. MORGUE - LATER

Ben, Sanuel and Jereny stand around an opened body bag as a
DOCTOR presents the corpse.

Sanmuel is broken, crying his heart out.
Ben is nunb, ignoring the words spoken around him
Jereny pats Ben's back

JEREMY
Ben?

Ben snaps into the conversation.

BEN JAMES:
It's him
The corpse in the grey bag is Replacenent WII wth
bl oodshot eyes and a bl oodi ed nose. Cause of death: head
t rauna.
There is dried blood on the boys face.

Sanuel wail s.



59.
CUT TO
| NT. WHI TE CHAPEL EDUCATI ON DEPARTMENT, ELIZABETH S OFFI CE
El i zabet h, Hopkins, Jereny and Ben sit at Elizabeth's desk.
El i zabet h one side and Ben and Jereny on the other.

Hopkins to the desks side.

The wi ndows behind the four have not been activated, the
ashen winds are visible through the gl ass.

They sit in a brief nonment of silence.

ELI ZABETH READ:
Ben, |-

BEN JAMES(I N) :
It's fine.

J EREMY
I f you need to-

Ben gl ances at Jereny, eyes burning.

ELI ZABETH READ:
| can't believe this happened. How
did this happen? Was it
retaliation, revenge?

JEREMY
We only have evidence of food theft
and broken into containers. W
assuned Bruce and the other Port
Street residents may be invol ved.

ELI ZABETH READ:
They have no notive! No reason to
go after the school s!

HOPKI NS:
They do now.

All of their attention, other than Ben's, is drawn to
Hopki ns.

JEREMY
What do you nmean?

Hopki ns turns to Ben.

HOPKI NS:
['I] let himanswer that.
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BEN JAVES( CALM :
| told Bruce about the Tutoring
Curriculumand how it had
been. .. changed.

Jereny rears in his chair

JEREMY
We were investigating him | told
you to keep your head down!

BEN JAMES( CALM :
| asked himto | ook into Hopkins,
but not just you, the name. He told
me about a past policy used to
better people. | thought he could
help nme find WIIl, so | told him
about the schools invol venent.

HOPKI NS:
Yes. Luckily | was investigating
you. | overheard Bruce and Ben and
was able to put ny Oficers at the
school on standby. | underesti mated
how far Bruce and his followers
were willing to go.

El i zabeth rests her face in her hands, sighs and addresses
Ben.

ELI ZABETH READ:
You know | can't tell you where
WIIl is, If we told parents or
famly that, they would interfere
and the whole policy is void.

HOPKI NS:
No contact beyond the assigned
Tut or.

Jereny grinmaces

ELI ZABETH READ:
But you can trust us Ben, not
Bruce. Bruce is warped fromyears
of hate.

BEN JAMES( UNDER HI S BREATH)
| know now.

HOPKI NS:
The residents of Port Street need
to know their place in London.

CUT TO
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I NT. THE TEA ROOM BACK ROOM - SAME

Hat ch open, Bruce is hel ping patch up Marion who was
slightly injured fromthe expl osion

Behi nd, other Port Street residents clinb in and out of the
hatch in the floor, preparing banners and political
propaganda. ' The Tea Room Party'.

HOPKI NS( V. O) :
I f they are not contained. They
will spread |ike a plague.
CUT TO
EXT. PORT STREET, CONVEN ENCE STORE - SAME

Port Street is filthy, houses are stacked and cranped in the
street and thick black snoke rolls with the air

Behi nd a nearby conveni ence store, a television news report
plays froma T.V displayed in the stores front gl ass.

The headl i ne reads: 'Breaking News: The Tea Room - Hub of
Anti-State Violence

Crowds begin to gather around the glass as the citizens of
Port Street take note of the news.

HOPKI NS( V. O :
And we will | ose control

Excitement fills the crowd as a picture of Bruce Wng as
prime suspect is shown.

JEREMY(V. O :
What will we do? Arrest? Transport?
Repl ace?

CUT TO

| NT. VWHI TE CHAPEL EDUCATI ON DEPARTMENT, ELIZABETH S OFFI CE -
SAME

HOPKI NS:
Measures have al ready been taken.

El i zabet h pushes forward a binder that sinply states 'The
Tea Roomi the P.Ms signature has al ready been appli ed.

ELI ZABETH READ:
Danmage control, the election cones
first.

El i zabet h | ooks at Ben.



Hopki ns si

El i zabet h

Ben i s si

El i zabet h

62.

ELI ZABETH READ:
W have to believe we are the ones
who can heal this wound. Bruce rmnust
be made an exanpl e of.

BEN JANES:
What about ne?

ghs.

HOPKI NS:
| hate to say it, but you are of
sonmewhat i nportance now. You have
Bruce, an eneny of the state's,
trust. You will help us handle the
situation, and then once all is
over, your fate will be decided.

chi ps in.

ELI ZABETH READ:
But, there is nore than enough tine
for you to make up for your
m st akes.

ent .

HOPKI NS:
Could | be so rude as to ask for a
moment alone with M Janes?

ELI ZABETH READ:
O course.

stands. Jereny's unease increases, but after

hesitating he follows Elizabeth out of her office, but not
before patting Ben on the back.

There is a nonent of silence between Hopkins and Ben before-

Ben can't

HOPKI NS:
| feel like we got off on the wong
foot. Wth ne taking over your
oper ati on.

BEN JAMES:

You coul d say that.

HOPKI NS:
But | feel it is evidently clear
that, that was the right choice.

di sagr ee.

HOPKI NS( CONT' D) :
Just know, that if you attenpt to
interfere, snoop or so nuch as
t hi nk agai nst our Governnment again,
( MORE)
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HOPKI NS( CONT' D) : (cont ' d)
they' || be worse consequences than
a school full of replacenents
bl ow ng up

Locki ng eyes with Hopkins, Ben remains calm show ng even a
hi nt of understandi ng towards Hopkins.

CUT TO
| NT. CATACOMBS, THAMES HQ - SAME

W1l sits |ooking through books crossing out sentences and
re-witing themw th provided notes.

John bl eaches a newWy carved office cell
Mary is sat starring beyond the wall of glass and water.
HOPKI NS( V. O :
Your brother is doing work that is
not only in your famlies interest.
W11 1 ooks up beyond the glass, and the rising water.
He clutches his sharpened rock, now a weapon, in his hand
and | ooks back at Mary, John and then the Ione Oficer,
before returning to | ook at the water.
We see beyond the glass, rising to the waters surface.

HOPKI NS( V. O :
But in our entire countri es.

We see The House of Commons, Big Ben in the distance, the
sky is snog ridden, searchlights cut through the snoke.

The children are bel ow The Thanes.
CUT TO
| NT. WH TE CHAPEL EDUCATI ON DEPARTMENT, ELI ZABETH S OFFI CE
HOPKI NS( CONT' D) :
And we nust protect their and our
i nt erest.

Ben places his hand on ' The Tea Rooml binder and | eans
cl oser to Hopkins, eyes narrow and intense.

BEN JANES:
VWhere do we start?

END
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