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BEYONCE’S Cowboy Carter tour is now the 
highest-grossing country tour of all time 
with over US$400 million (RM1.7 billion) in 
revenue, Live Nation said in a statement, 
citing a Billboard story. 

The Cuff It singer has also become the 
highest-grossing Black artiste of all time 
and the highest-grossing R&B artiste of all 
time, Live Nation added. 

Additionally, the 43-year-old performer 
has made history as the first woman and 
American act to have two different tours 
earn over US$400 million. 

In late April, the singer launched the 
Cowboy Carter tour in Los Angeles, rolling 
through Texas Hold ’Em and other country 
hits while sharing the stage with her two 
daughters. 

Last Saturday, Beyonce finished the 
record-breaking tour in Las Vegas with 
special appearances from her husband 
rapper Jay-Z, her former R&B girl group 
Destiny’s Child and country singer 
Shaboozey. 

Throughout her tour, the 16 Carriages
vocalist has paid homage to Black American 
contributions to country music, specifically 
honouring Black performers, some of whom 
are featured in the Cowboy Carter album. 
Beyonce has spoken candidly about not 
feeling welcomed in the country genre 
despite her Texas roots, after she became 
the first Black woman to win Best Country 
Album at the 2025 Grammy Awards. 

Her performance at the Country Music 
Association Awards in 2016 received 
notable backlash, including racist 
comments across social media from those 
saying her songs were not real  
country music. 

There were 32 sold-out stadium shows 
across North America, the UK and Europe 
that grossed over US$400 million, according 
to Live Nation. 

By contrast, pop singer Taylor Swift 
earned over US$2 billion for her Eras tour 
that spanned from March 2023 to December 
last year, becoming the highest-grossing 
tour ever. – Reuters

Beyonce sets 
country tour 
earnings record

Beyonce is the highest-grossing Black artiste of all 
time. – PIC FROM INSTAGRAM @BEYONCE
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EFORE venturing into music  
full-time, Addison Rae was a 
popular content creator on 
TikTok. Like most Gen Zs, Rae’s 

feed mainly consisted of dance videos,  
lip-syncs and comedic skits with other 
creators on the app.  

But in 2021, the 24-year-old dipped her 
toes into music with the release of her 
debut single Obsessed. The venture was 
cut short due to a slew of negative reviews, 
which prompted Rae to seek refuge in 
acting and cosmetics.  

The hiatus did not last long as Rae 
found moderate success with her debut EP 
AR. Almost two years later, the Louisiana 
native returns more ready than ever to 
delve further in music, releasing a  
full-length album Addison.  

Pop in mind 
Throughout the album’s 12 tracks, Rae 
immerses herself in the various forms of 
pop, expressing her musicality through 
trip hop, dance-pop and house music. 
Coming from a strong dance background 
and adoring pop music, Rae envisioned 
Addison to be a dance record.  

The album’s first introduction itself is a 
straightforward impression of this. 
Though moody in nature, Diet Pepsi

moves listeners with its dreamy synth pop 
melody, while singing of the immortal 
feeling of young love. The rest of the album 
mimics this vision too.  

From the opening track New York to the 
last track Headphones On, the album is 
made for pop music lovers in mind.  

Its simple yet infectious productions 
will have you singing and dancing along to 
its fun and lively nature. Fame is a Gun, 
Times Like These and Aquamarine are 
offerings to look forward to on Addison.  

Convincing transition 
Considering her background as a 
professional dancer, it seems appropriate 
for Rae to adopt this musical direction. 
The songstress has adequate dancing 
skills and vocal chops to pull this 
aspiration off.  

Many personalities of her nature, 
before her – be it reality stars or social 
media personalities – often struggle to 
make the crossover to the music world. It 
is, therefore, commendable of her to make 
a convincing musical debut.  

Her musical efforts have dissociated 
her from the previous personality she 
crafted on TikTok. The majority of 
listeners will indeed view her solely as a 
new artiste, increasing the probability  
that her musical aspirations are  
taken seriously.  

Carbon copy 
That said, not much is exciting about her 
tracks. While they can be pleasing to the 
ear, they are not memorable. They do not 
make a lasting impact on most casual 
listeners. Their lack of originality is the 
reason for this.  

Rae’s songs do not have much 
individuality to them. They can pass off as 
other artistes’ work in the current pop 
landscape. Songs such as Diet Pepsi, 
Headphones On and Fame is a Gun, for 
instance, are reminiscent of the early 
works of Lana Del Ray and Britney Spears.

Lack of range 
Another issue with Addison is the absence 
of musical diversity. The songs on the 
album closely resemble one another. Be it 
the song’s progression or Rae’s vocal 
technique, there is a common set of 
elements that are recycled throughout  
the record.  

The tempos are the only differentiating 
factor. She may have done this to be 
sonically cohesive, but this prevents Rae 
from demonstrating her musical range. In 
return, this may discourage listeners from 
staying on for more.  

If Rae strives to be known for her singles 
rather than albums, her current efforts will 
lead her there. Judging from her interviews 
and performances, this is clearly not the 
case. If anything, Rae has the potential to 
be among pop’s new generation of 
promising artistes.  

The Diet Pepsi hitmaker just needs a bit 
more time to sharpen her musical identity. 
Addison, overall, passes off as a 
serviceable musical offering. It may not be 
remarkable, but it certainly has the treats 
to keep you afloat in the meantime. 

Serviceable dance beats 
oAddison Rae opts for 
generic dreamy, upbeat 
pop melodies 

Addison is Rae’s 
debut album.  

Rae’s music has 
been compared 
to Lana Del Ray, 
Britney Spears 
and Madonna.  
– PICS FROM 
FACEBOOK 
@ADDISON RAE

BY JOHN TAN 

Rae has released five singles in support of  
the album. 
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